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iJl* j .^uji ^jj^/ij ^s^Mi aiJi ^ y jylJij 

4-*jLw» ,^1 ^y^jl j ieJjJL>- *4*rj <jJ-ILJI AjjJaJl *^-J oL-ljJ-ll Jjo J-LxJl 

LlJb iJ^J> y^> J* j tiiUJl J-§J~- t^jJl ^j*!! .JaaJI t^jUll (j-Jj) 
J^LlJ i^Li- blJL*! ^1 o^br^Jl j v_jl£JI ^ Ijl^ (oL y v wJ l 

t ./? ; II Jl U::.^lj toL>«JL«>Vl ij_ r JtJLj>j t jj-*-LJl jjij io^IjJJI 

•Je/Ul 

lis- jl iiuiJl ijkJl olilk. tJbJ-i jU^L Lo lilj 

Ji^Jl IJla JliJl £j>- p t«-iJ>JJ SjJLaJl IfJUi c~-^ SJLOp i~ol 

^JjJI lULb ^jJdl ^jL, jJj .^jUJI <bl :vJJl oJl* ,J> (>-L-l liL^J c-l^ 
U£JI ^Jl JJUL; tfjttJL f U=*Vl ^jU ^ jl li* aJ^JI Vj^ 1 

CuUl JL$Ul dJUS ^ t jb^L tL-yi; U lil S»l >!l iJL-J £>UJI JLi^>L 
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j\ ^».~/> J5\JL» L< jj4*»>- ^l it-illa^Jl AjL^J ^ hj-^Ij ^^a-Aill £^»->- jl 
jlj^l jl JULli o H t-..S->Jl iLJs jj g ■> ?Jl l-L* J g la ./M -^j-" 

Oj-j«JI JL>-j tJU^j j»JLl» JlLJI jl; S-L^jNI iIJl^j U_~Jj 
;UsjI i-by b*J j .££jli)l jj-^u *jl -L^lJ 3 jj Jj 4j_5jLi!l »Uu 

i^jJl »_jbS3l iJLgi tjl-bj jL-p <d t£jlL *Jb«J ISj^' fjvfr^ J*' (Ir 4 Jr^ ^ 
^ j£jUL)l» <ul :j^jLLU bj-srj .xSj~* s-^J LJjl-^1 (j?- 1 ^ 

jJU-j toL.jJj^/1 ^ cr^ 1 l > ,l -^ J, t^jLiJl . ( <,jaJI 

.L.AjI J-**Ji ^ HH^-r^ ■iij-*'! tJ-**Jl <y iij-il L».Lt<j .ajJ-SJ 

ti-p^Ul jj> Ij&^r "(j^aJl ^ ^jliJl» IJl* ^Ju ^ Jl^— idUJJ 

tA-i»jjL!lj ^LpLjj>-^Ij t A...„>a.>Ll.->cJl j cA-JlykUiJlj tL^-iJlj t ^jLa.«„ Jlj 
jjfcj t jJi>t* * ^j-i ii yi* ( _jJLc ' j^.o.?»Jl e-ij* ^j.^-*- jl iS j*~"J • "Sr^dJ^'j 

^ oL iJ .:.5.ft.ll j^.,^ jl iJjJii—j .iiSC«wo JjjUl j JJUtilJ iih^^Jl abuSlI jl 

^Jb \ j^j J^i t S-Liij^/I ^ ^...-L...' ifrjJ 4 8jjj^i> tji^>-i V 5Jj»Ij i-4JJJ 

Ijjj^fi t(_J^>-VL) t jJb J-i i di-vLi.".j|j taJL?-jJlj t^b>s^jVlj t ^LilJl ( _ r — I 

jl ^ p-P^I ( _ f JLo i J5 JJ L^J -Uj^Jl 4^>_^ iIi^!>U W 

jl JL; t^j-i-^l ,jiJiA»Jl eLi!)U ii^AJl iJLiJl SjjJl ^-^1 t£j^ cL«^*^l 
L»-;jj -j^r^ JUJu>Jl <u»- _^Jl IJL* C.I.." ^yJl oLj.T.a.oJl 

.bUsjVI IJLft ^yJl ijj^sJl ift— Jl jjk AjJ^iJl ob^^liftJl oJl* o!^i?-MI 

^ ^JL*j kJtAii-Nl IJla ^^lp ^j-^Jl tijL*Jl Jj r^'j <-*-AkJ*^> Jjjb 

JLiJl 
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kiUS j^p-Oj . j L „A «J l j! ijJi^JL s_i^aL jl jjj iJjjlJl i*J>- C-j>J *i!>Li-l 

Ji ^Lr-*^" -^J M j-*-" <J Ji cr*^ (Jjj ^Lr-*' *^ 

JLp ili L. bl iIjL-a Jlj tJjJL»Jl Ji-IJU Jlj tiJbjVl 

Jh £i>J' 1^* Jl a*LiJi *jjl 0^ J! \r ^ 

.A^gjl cJ l _^iaJl ^ jjbcJL jLwVlj i^-iljjl (jJala 

Jl 4-Ui> _^iJ i£ JJl JUJ1 ^L£!l IJla jl J>\ jl JL 

^y> : l$j\2i\ k>\.-*.\,.A JUL ^j\zS jjJUtf <uL-, Jui .LbJls-J «_jUI IJL* J ^r*-^ 
iiUlU JUVl . >5L.>; j^r y.j>^ ■ '*■> -U- U Jl iJ^-^ 1 

yfcil L> J* ^ ji^l aJI ^^Jl J ^jUJI v^tS 5>«j .1999 . 5 y*li!l . j jj>}\ j 
jl tSjLi" • J ^r - J tol^iiUJl c~^- j-* Lp^J abjl Ji j^i .JjVl i_jU£JI aJI 

J jU- <ol a-js-VJ ^ lJbJb>- Ijl*j < >L^Jl Jle- Ji jl5 ^L^-Vl >_j y„i,<Jl 

^L«jl>-I j^Lp Ojl g : ; I i)L>- 5JlJL« jj - 5*1 jJLil ^ysJ^j jl 

^jxUl ^Li*j ^IjVl v 3 '^- 5 ^jJL*-* UjS" . «S*I _ r 5l! 

iie- ji\ jL«_^ ji i-«ljj J^U>- ^ Jl 1/ i-jjUj i)Li«j '^i^l ol^^Vlj 
VI Jl ijjfj-Jl ijiJl y ll» J LTU^I j£j (Jj .jjjjl^jSlI 

L» ^« <lL^?IjJ ijjj^aj tj^jLSJl Sjjj-rf? : i^j^Aj oIjjj-m2j UJL»jJ ( ^ r c- I^-.-t-T 

.ji>-Vl ^> jj-s^l jJl ojj <• I JjJ»>»j <wa>«j 

-LLJlj Jjj-xJl <— oSfl iL-«! jlj>f- -sL^ iLL-Nl jiLiJ jl SjJ ti^-l 
(_^_)Jl>jVI t_<iNl ib— I iL^-i il^Nlj olJiij ou»L>- . ^bVl *Jl^-> 

^>bVl aJ^o SjLJLsJI oiLv»l (_$JU^- iJls Sill»»Vlj iSj-^aJl ist«b>- . ^jbVl aJL^j 
iJLSvj ii^JU«JVl oJUl SLl—I (^jl^>Jl j-^j- ^Li-Vlj ol-Lij o«j>b>- . 

^bVl ^>UJVI ^/Vl SLJ iL-Vlj t^JUJl v bVl 

I i*-?-^ J-s- LlILc-I (^JUl j»—iL* juj>-I SLl-iVIj t^JUJl i^L?- 
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^u«ji ijjju J^> .^t^Ji ii* i^-j; 

1999 *bi _ LJ> alJUu J- 



j» _^fi<J A-1«jJI _j ij^Jalll t j y al.,^ft)l . jjJ*^ 4 £-"J^ - u^*** J-* 

^ j tijH^I ^y> _j-^aJl ^ - Audience j j .g. »/ > J l p4 oj_^l>j . Reader 

: Lgijjlj A..a.Jd ^-jL«-» ' c-jIj _p«j ^^l* t j i > ijjDl ^ j-aJI j . _j_^«j>JI 

aJ>\ oji Jij i y^\ J* JJiij t Jlji^l JAS ^ 

t V>U^-^lj t^W- 51 - Vyw jjJb" ^Jl v-L-SlI o^jL-Jl 

.JjUll J^aJL J^i ^*c* J^fr*^' - ^iJ^'j 
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^ ££jUJl» J-*^- t^JJl 1975 fUJl 4l.JL>Jl oJdl v*-*^ j-^J-* ^ 

jl JiUJl ola ^ Ji\^J*i\j ^JjJl (>UlA^I L*J1 JiJj Al;LSci\ l y>j*a^\ 
t- JaJL«J j tj_^«j>JJ <c>-jaJI JliJl JJb- t^^- -XjJl>xjJ jU- cJ^Jl 

jl jiilj .^jSfl 5 j^-U ijjli Ji jl£ (* g » ! J l-i* ^ 

elU-j ^jXP ^^lp iiJL; ilj jjk . ijujjl ^yJ j-^Jl tt ( _ ? tfJLj ^ i>UJl» ^ ^ 

j^LOjlS 4JLL0 U .^j^l ij^li ki-rl^y oJJL La ^^^Ji; <.^jjjsy 
l$i£J j t Poetica iJUJ^I i>JLiJl 51^-Jl ^ J \>*~l> o ^Ji Jii <d ^^jlJ. 

11* LLj^J ^iSty U-ii—Jl JLpS(I jl jl y> Lm?I >1 -b-I j!5 il 

1331 II* o^li* JuJuJl JL>- yk US' 
. jj ^ ft >JD j^JI JiiJl i—J jJl is_ r /sl<t«Jl oL_^L«JlJ ^ y<j iJLL«j i_jIiSJI 

^ j t4..,^'>wlJl OlJj^ Jbj CjLv>-j J^-Jujl I-!* jli tJUJl 4« 

ol ^LkJl ^1 aAiJ iijjJaj <> bi Jj-JLftJl ^^JLj ^yJl oNlL«Jlj 

^\ ysJl JL^P^I OUI jS ^P 5jc-.I jJl ijjJiJl oLiLJl Jjt ijJC^A 

tOJkjJ JLii oUJl oVLiJl Ul t^jJii jli»l jw> Ua-A>J jiS"^! c/^LLjl 
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JL?*£ j t eJbJb>- oUlS^ (J>--Ij .Lwta b j^- jl5 l» Ajj ^ eJb-b»- 

tego USllj (.proletariat LjLlJj^-JI :J^-« eL>i Ll>Jl>- i*_>Ji 
Ja^x^Jl ^-sAj U-li* i^IaIj L^xi iL*Ljc«j JsjL^u LjJl j! i structure 

5Jl£* audience j t reader ££jl2Jl Lu_L£ ol^-J J-iJ j .JuiJlj i-oSlI 

^ jJUU _>Jl ^uJl £ y> j# ^jLe- c, I, .<?■>- Ux* i!U«Jl «Jl» ^ >_^S' (•) 

jjjJl ^l^iSl Uajl jS^-ilj tj^jJl li* j^-il 01 ijij .1977 JJLJ^I 
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i^ji jj^Af '. L»Jfc ^^-jJ^oj jl£ <_£.ij-Jl i — Ji*ifl jl aJL< <*JiilL 

t^jj-^> j\ Lf '->-^> J^-^j "^-jj (J^aaJI jl <LiLib- jl (1 ^((<wa3 i^jljj 

iJL^-ilj ^jjJ jJi LJL5wlj \s-"yZj> ajj*Jtj>- Oj£j t^jJl - J-?*-* j j $ ^1 
^^Jlp Lftli^o L-f>l jl tjjliSj^Jl oLtil ^ ilLiL>Jl eJL* _ i-^iill ^jlj jj-^- 

ijjl L ^e- iuil frj^Jl JailL Lis tj»jJlj Jii^ ^U- j><j 

^ U^U- bJLP k.JUJl ^j) o^LLo Ju>j jl jjj ^U-.lkSfl Cr* 

jjij «.s»l jJLJl JsLtjJ (iL>Jl 
JjjLJl i.o.jjgj ifrljJiJlj ^ j II j-j Jl b:: .a^flj tJ-aLoJlj i S_gj>-lj^»Jlj 

.ijjiJl ^j^aJl ^»^fi» <J iil&LI M 

^^JLlLuj < jj U: , ll J^»tlj| IJL^J oJjJlp LL—il e- ^Jl5j jl (j-Sv-*-; 

j^o _ jJUj tjl_p-"^l jj» JL>- j^Lj .ilLi«Jl oJl* ^ s^L—S/l oJla cr A«j 
reception ^1 j JS^jj - Jjj^ o*! jJI ^LJl jl UwMj - ^jSM i>«JJl 
t p_-> jJI jJj t jt-L«Jl j <• ^r!- 5 ^" (j** J <s* '■ ^ I j ■ o ■/> ;j ' 4-.- ' .-« J l ^ j ./> : ll _ 
i-JL^j^M ^jJLxJl j j-^-^j j-aJl j Lo-J ^Lc- oU>«jI ^ tjj^ ,_yA t^yi^j^Jlj 
JjUJtfj (L^jJ^j^Sllj toULJUlj <. u Jd\ jJLpj i^Ui>-Ml (JLpj t^jLJl) 
fJiiili .JUj?JI jJLpj tic-!AJlj tii-Jull ^ ijJLiJl iJLJ^I o^U^Jl ^ 
villJ Jjl — Jl t^l - j^l JJI J^UI ^> y *s*i> 

JL>«j>JI ^jkL_« (^l— "I J-S^j ,_5^Jl oL-^j^Jl tiLLi li^t^JfjJj oL-^>j^Jl 

Cr^" t/ <^-*-LJl JJ a ^r-^y 1 j-*Lr^ '^-^J '(^-lj-^1 

*L~>- t-d ^JJl _ ^"IJJI JiLJl IJl* jl .4J-SL1; ^ jl S—l jjJl 
_r^\y. ^ ^ I Lo-^>* jj^L^AJlj i.....;ll o^lUoi ^ jJaj tlJL^Jl 

djH\ IJl* 



Robert Scholes and Robert Kellog, The Nature of Narrative (New York: (1) 
Oxford Univ. Press, paperback ed., 1968), p.4. 
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lu, .Ji»-!5Ulj J^">UI >JLJl ^ JpLiJl Jl - jl J\ i'Uu 

. <JU^I ^ jujuJI jLi -uLi _ oIjIjuJI" ^jl ^ ^^iJ ^^15 

ol >L ibUJl oli^Jl ^ iJiJl j oUUUl Jb»«, jUj UJ, 

Jl c^?- i«U j\ i^U- ol j>; JIJU1 JilJl .UjL i.UJl tf^Jl jU 

- generative grammar *jJlJ jd\ J_pl jJjJl c~pjJ i oLJI Ul ^ii .lg iJ ^JbJl 

^"'jl (jr^i - o-y^ — ^' performance competence SjJjJl Ji_p I \ . \ 

^" J-H J ajj^' oJlS Ji j) f JiiSfl jLo y oLJLJ 

^ ^,^J Uj ^ JL^> jjs £j jl .oJJ c-ibJl fUkJl Jl* Ujujli; 
A^l^iJl jj^* jj> LJI t (Langue SJJ) ijj jiLij ^1)1 ols^UJl 

^Jl (Parole f *£Jl) Jl ^iVl ^ ^15 j JL^ aJU ^bJl ^ ^1 i,Ul 
ijj jJl apljiJl v^JlS t dUi Jp Sj!Ap j .U iiJ ,_,JLSo. jjJ ^ LjlpI y ilj-L. 
^illl r ^Jl JUil iji; c^jj y}\ ^VjlII ^ Lj^' l^-li 

apl^L UJlj * J*J(JI *pUJ J^^^iJlj ^jjl J^ljiJL Jais ^.J LjJ jl 

. (2) J*iJl ^1 _^ ^ ULJlj iJM jjl 

JUJLidl j-p Ijl-jw . ijjl^, iiLuk oJL5 ii~oSll o^kJl ,Jj 

jl) iiljjl v . «<cli JJ^UlJ JLp jujljJI JiJl jbjuijj J*te^Jl 

o^j-LJI Ljl^. jl5l fr |j_- iJL II L,.»l (illjal iaUl 

J*i >lj ° ) l _ r ~iJl J-UJI jk* j^uj t j] jjJIjVI j J ^.J^ 1 

JUil ^Jij U_-V ^1 ^.jJiJl '>srj* <~e*te- (2) 

:>l 

Mary Louise Pratt, Toward a Speech Act Theory of Literary Discourse 
(Bloomington, 1977), chap.3: "The Linguistics of use" See also John R. 
Searle, Speech Acts: An Essay in the Philosophy of Language (Cambridge, 
1969), and Searle, "Chomsky's Revolution in Linguistics," in G. Harman, ed., 
On Noam Chomsky: Critical Essays (New York, 1974). 
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U <uu^ jl - plJLi Ju>Jb>Jl JuUl flJuki-^ ilAl ^1 il>jiai\ LLu^J 

jjjJl >Jlj JL-iJl oe-jr^ 1 0* J^i ^ V** V^'j • (4> ^ J * JI 

^1 h ./» -> H jli t «post-structuralism L»" -; -J-*-^' ^ 

<ul iJbjj iJU- j» JlJil) ojjjUl ejii«- • eyl L« ^l ^JJ 

.l$J depassement 



LjJ^t Jij^ilj Jli^JVl jl (U! t»jJl JkSl 131 

_^l*Jl ^jj^l ^^Vl JlSJ\ j iJiJl J 
cUi>Jl oi* jJ«->JI O^^ 1 ^ ^Jf ^ ^ ►U-\l i 

.5 .1 j .^jm jjIjj ^U-j t-iJ^yb O^jyj <.j}S jUU_p- Jl« 

fr^Jl lilj .jb. J^j jiJljj t jL. ^-sL*.^ j epjr* 



E. Wasiolek's "Wanted: A New Cotextualism," CrWca/ Inquiryl (1975), W. A. 
Levi's '"De Interpretatione': Cognition and Context in the History of Ideas," 
Critical Inquiry3 (1976), and Walter B. Michaels, "Against Formalism: the 
Autonomous Text in Legal and Literary Interpretation," Poetics Todayl (fall 
1979). 

|t ..s-< pJ>J* l_^»>Jl* ^jJl jAj tjU cgJ l( iJ^«3l jUJI ^^^aL^" ^< (4) 

"Form and Intent in the American New Criticism," in Blindness and Insight: 
Essays in the Rhetoric of Contemporary Criticism (New York, 1971), pp.20-35. 
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iJU- j i c^j-r jlj~r j c OjLj jM Jl* _ i-JLJl j iL_*J jS *LwL i^JUJl 

<l»-j^J| JuLJli .<lJlc- ^Jutl- ' La LoL»J iijj-— _ kii SjjLjl pLwVI j5i 

l^JL* jl LLjJ* (j-Jj ioJLp J jjk Uwlj tl-i>-lj ^Jj?- jj-J jj^**JU 

La f ^1 • ^*-fr!l >-a ; »,./> ^j-Ijj ^>Jl »,>..5«." £JjL J£-^j JLolJl .IgJLjl 
J-?-! jj> ^-J t J g o ll ^ L-wJjJl kjk_>Jl t^Jjl J^SLlj jJj 'jl jl 
^■kull ...>.u ^ jish^o ^,.„,.. ; .tJ| ^^^ifti jl LjPjvJ <L»jkl ^ JJLiJl jl Ia ^j^J 

J">U- tSj 1 -^ 1 SJLpl • dr 9 '(J-**^ U-frAku ^JLUl jL^-Vlj 

Ik. 

jvJ 4 LLL*> OjjJtl« <U<>.A»j oLpw* ( j^J <U*j3j (w^LlSsJl jal^U L^L^I 

<_$jiJl i]y.^ 0 Jl 

.c-£JL> UJLi J>i»L« i_s* • j^LvJl ^ ( j-a!j^JI 

<>■ j^«Jl jlLJLJ (oLijiL» jl) oLpjJJ i jj^s ^jJl Lf a\ j&^i i j—*-* 
c^lyblkll JiiJlj 'lSjc^JIj ^La-^JI JULilj i^^Ul JilJl : ^ j jj4*j»JJ 
.^^JLjLJI JLiJlj t^^jLllj ^Lus-Vl JiiJlj (.^JclA^ciSj ^IJJI JiJlj 
JiJl ^ Jb>-lj ^jj ^1 ilLgi) io^L^o aJLS' 5Jp-j oLjiiJl oi* jiLiJ 
^ U5j .ljjjj> L*JLs-I ( _ r ^aiJ V t ( j _ s _L_jLiJl JLiJl jl ^p!AJI 

jl .Ji^-lj >-> j£u> ^jj> JS\ ^1 L>L JLi JiLJl jp h_jL^JI IjLa o^LL> (j^aju 
iili>wJl iUj^l jl iilj^l tiiJu tJUJ>J <l>-j^JI JLiJl 

1 4. ; . 4_jl „^l ipjj CjLi j . 1 a. a - l l jlj ti^»-o JjjLJl j\ JJUtiU 

jl 'jj*' ^y^U.T. frj^Jl jl JL>Jl <u_Jaj N Ijj^j .4-jL>ijI »jjjj> jA ^"Ij 

jUJl! 5jjkJl cjLJ> ^ ^LSji^Jl oU>jbcJlj oli^Ax?-^l ^„»lai jl JjUu 
V ^1 L-UOJl JJLU Ijj-. j jl LsIaaI JIp-1 jl .iJiJl ^jIjuJI jl 
.jJbi tJ-U ^1 LUaiJl tL|J_p- t$jH> ^Uj-I ilL* j_^j jl jjiUj 
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I 

Lu.„^ jl5 jJ ^ ',>^JI ^>lLJI «u iJ^L. ^JJI J/Ml *^l jl 

^3^-*-) j-A ^^Ji-Jlj ^jLwQ-^JI u^j^JLeJl ^0 (Umm> 

jiS'Vl <upLm9 Oj— jjS'Ij oUjj --j"il egJJl - ^ij^jJl IJ-$J UJsj .J-^l^ill 
ilL-jJl J--^ -lay^ l«JLt« j^-^Lj U-»jl--I <djlij (j^Jl i_aJj-« J^y^ri - 'j^^ 

^ S*lyUl ^iJL- tJJUJJj .JLbJlj J-j^Jl j>h J-^ 1 ^ 1 - 5 i*>i*Jl olji^Jl 

4jLLi>wJ1 ol-L;5jjJl £j^J jLip^I jJaJj JL?-L J_n*>IjjJI jl 
<_£ JLil _ ^yp^LJl JiLJJ a. ^- . jJ Lj .jV^jjj^-jJlj ^JL-i-j-^Jl jVfjj ^jfcj.; o*l 

^\Lk^o t^Jjw jJjIj s Ji jL£ (_jJJl ^^LJl JiUl t<L«-5j 5jj-^aj U* I' "n 3 ..* 

f, f, f. * 

^ jJjjJb VI j ^^i-Vl j j^-^lJI ja t J ji\ ^»UJl ^ 4 4JL$j U jU _ j^J 

^ "J—^L*Jl iJaxJJl ^UvftJl ipL-^J ^1 ^j*— j M .iJL*jJJ 



See W. B. Gallie, Philosophy and the Historical Understanding (London, 1964), (5) 
chap.8, cited in Wayne C. Booth, '"Preserving the Exemplar': Or, How Note 
to Dig Our Own Graves," Critical Inquiry 3 (1977), 410. 

See "Closing Statement: Linguistics and Poetics," in T. Sebeok, ed., Style in (6) 
Language (Cambridge, Mass., 1960), pp. 353-59. 

JjUaJ iJLvjJlj ti-JkLil'ill i-i— kjJI J->Uaj j^jLJI Ja— jJI j\ JLflJ^lj t ijw>ljjl 
ii-Jij C. .. ; l j_j_jj5U U_i> jj^, « .m II jLs t^-ii .Ajjj^Jl iiJijJl 

U_»M <bU-lii-.l ^jl* J»I_)J jl .Jl i>-Uti tj^JI ( _ r J tJU- LI ^J^-J .KiJLtflj;" 
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3 * 'i* 



(♦-JJ1 jl .Ij-ws ^l*-Jl dJUL; L^JLp Jju" ^1 ol,i.a.:.».Jl j J\ ti^C* 
^1 t» — -J Wj-*^ oi-b^j L« J^p ^.la^ JSLiJ ^1 olj.L:...«Jl j 

t-iJ>JJ Ui» <*ju<s^ ojl>- (^JJI t g ^- ^ >=.U .^AJ^JD) 

.s*l ^ J (i4JLCi; ^u, ^ ^Nl jl) iliLi^. 



•( ^u . ^l l t^jUJl) ^ \j&> ^>\j ]aLj^> ^ j. n ./>.\\ ^_i!j^JL! jl 

J->* ^ ^j^> Jais <GI ^ ^yUiJl i_AJjJl ^y^Jl .wiJjJl ..jibiw UiiUj 
tSjUJl ^-ii^kj ^^will t^jLiil jp JlllS oIjll^I ^ ^L-iJ 
Jjjj> iiJij tLo ^^Jtoj ijjjjj <ol aJj^L (^JJl jjt J^»jJI jl ^ ^^ixiJl 
<j*\j£ J*>li>- j^£Jl j_^f*j>Jl jjj »bt iiilj^Jl -J-*-*-U lJ^* 

.tjji J?- ojJi j!j J> j .., A » _jxJ ^^Ip J-**Jl jl ^^Lwi t£jUJ tJaSi 

^Ij-LLfca ^C- ^^ajJl i_4j-^L;» ^J-i; aJI oJl oJL* Jj> iL> jj ^>\j j^xj L*S j 

j! JjIp jl5 lil *_jL^JL) ^jJiip £*ai4 j! ^jCj 4 ^L-jU* j 
SpI jJiJlj c4-Jl!Lll <iJlS jjiL; L-S' <UjLi jji^j t-iJj^Jli .JlS' ^ l- 1 - - Nl «u 
yjUJIj k-AJjJl - iJ^Jl ol jJlU l^i ( ^5U i ^1 5*1 JlL; ^ U*- i^Ui 

(7) « Jsl jJl j>Uj Jilji jl _ 

j^il li?j > ,.., A « .1 : > r ,. Lk' J i*t?-L; os-l Lj>H ^J>\S lili .c--jU^j JLiill 

iwUj^Jl j^J UajI .-jLjjcJI ^ ^1 _ <uIjuL-«j>j cy '..o.,^.ll yjUJl 

^« «fUl JilyJD) Is- ^1 0 ", o „^.ll t^jL^L; L*UJ .2 j _ ^ * ./} II 

oJjk Ji« jl t^L^ JLj jl tJaia t aiLJl h^j> j^50 jl ^.-u ^ Jboip t<u-S 
(J^aj ^ _ Lap! i_iJLiSL jl -ulc- LJlj tjj-j*-" J-** iptAj oL*L^xJl 
jl t ,., . „n II ^ jjJL, liLJ . ^JLSLi)fl 4 « , , hll oli JL>_pVi 



Booth, The Rhetoric of Fiction (Chicago, 1961), p. 138. 



(7) 
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J. ; . .« (_^JLp j .oL.ftU.~Jl ojL* JJL» J-ap»j jl Lf b>Jd\ tSjLill ^^JLp tj-^;.... »JI 
jl <C*I y cJ j ^ ^yj- _ I'jil^j'' jl jili ISj^S j^Sy JLi i JllJl 

^JJI jjjJl ^i^j jl ,_^ai^ lj^»J t L5 . ; . ^ .. ^J I tSj^ 1 cj-^ - U^l ji 
Jil <L>-jJjj) (j-^j iJU*"~»il 4jjJi?- j^aj ^oj t (_yU- j .J-»j«Jl 

^^ai^j o : ft ,„All (wiJj^Jl jSl i Aijb * jj> il. Wa'i £ JJl jjjJl (j ^ykUiil 
iJLft OJlsxj . <(t_i5j^ iUsJl') y. jy^iJ oLv-^jj *Qapl 

jjrf? j-A) JJU <i-t>- ^^ail <_JI iJLiuJli' ironic s ^>-LJl ^ o jj *JL~j U 
^« J -*->«jj ' sJ^Ij (jJ^Si <jl t-iJj^Jl ^^ai^j" O—*- Beckett C-^j 

fr (8) 

LjJlJb 

jl .(248^) «<lJI jlu^ j-jl* ^L-l }L>» ^^UJJl ^jUJl Is^Jj t iJULL* 

£1 ^ <■ jl «*l jiJl i|_r»-j J-^J J^-i 't**-"-*-^' dr 0 -^j^j 

^^Ul JjjJl ^lil; tikiJl oJl* .(269^) ((^jbj— Jl *-ajjJl 

^Jl jjk Ojj ^Ij <L-jLj JJI (^P^Ul AiJl £jj jL jl jl ^ 

iwilj^Jl j^-jkLi* jl t jj^ »>JJ aJ~ j^JI jlLJL ilLaJl (J^JjJl J— ?-jJl 



Booth, /I Rhetoric of Irony, (Chicago, 1974), p.240. (8) 

: ^1 t jjk'.,JI IJL» Jj^ii_JI «JiL< Jj>-1 ^ (9) 

S. Suleiman, "Interpreting Ironies," Diacritics 6, no.2 (1976), 15-21. 

"The Three Functions of Criticism at the Present Time," Bulletin of the 
Midwest Modern Language Association (spring 1978). 
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^j^aJl Jju JuL <j\ <jl .axiological i-^-iJl j ii^Vl ol jLlp^L. U-fk.j 
Uij j jiJjJI JjU« JsL. _JI i-l Jl ,yu-, j 4 VyLi lli ol ^ IV 
l^I **ryj >* ' sjj-aLo ol jJl; j-a>»j jl j> oL>w JLaI I4J 

r t>KJl jUil i>J o^.JL^Jl £. ^Sll ^llJ^j t (10) ,.^„^1l 11* 

Lib c^Jl JUil iji; L^u ^1 i^Vl ^-b-^l i-lja L~-V ^1 -Uji 
^jl»JI ^yJL oyj jl ^ Ly J^lj Lujl*. 

JiA&'J j'jr! - "J^l i>s-^ J^' (jri^r" ■ 5 ^~" J**-* 1,5* ^Us-aJ 

5— Ija ij^. ip^LJl jLxpI i^jJ Jui> t ^ iV^U- ^jJLUI jJjUj 
t^^Ul jOJ il 10L. ^j^'^l -liUl Jj t tropes <12) oljUJU 

See Fish, Surprised by Sin: The Reader in Paradise Lost (New York, 1967). (10) 
M W li-jJ^Jl jl ^y>j iLi-y^ ljkJU - ■ ( _ s l* J£ j^u jS 

s>-\ \ I jj« (*>*~JJ Surprised by Sin <c—l jls t dili £• j ■ '•■ .--H «HJj ^ 
iS\ *<*^y* <-, «„rtl l J*>J ijJaJl 4^ _j>uj t i.. ~U , - ..j JiiU JLs ^L-i 

ap_ja^« Jj>-I .%>l£ LL^j »j^Ja; ij^j JjU-l ^ tUs-'V iJb-^l <lU* 

"Reading, Interpretation, Response," in Genre 10 (1977). 

\yj ^jU ^ ^\ Js. JUil hj* Jj^ j^Vi ^U^JI jl (11) 

!)La» j n ,^1 1 Toward a Speech Act Theory of Literary Discourse : oljj 
£l_^Sll J—Ijj ,_yU (.tA^Jl JUil i,^ jU-k; jLu^ jULL. LJj .^/Nl ^Jl j* 

: Uj»_j 'i-iVl 

Elizabeth W. Bmss, "L'Autobiographie consideree comme actee litteraire," 
Poetique, no. 17 (1974), and Tzvetan Todorov, "The Origion of Genres," New 
Literary History 8 (1976). 

S. Suleiman, "Le recit exemplaire: parabole, fable, roman a these," Poetique, 
no. 32 (1977). 

= FiguresIII ^ "La rhetorique restreinte" :■-,,•,,->• illi. ^j-^Jl j ^Ji;! (12) 
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jj^is ^ j_^«j>JJ JUL!) i*j|JlJl U^lwoJkl t^a^l Ua>Jl j_^L»- 

jl .USL 4jL^?_^j 4-^>UJl iJt^j-^l ^»-f!L tJ^JJ J^-~! g la; j 

ciJjJl ^ J-^ljdJ ^^Nl fU^lb <u«— i U J5ji ^ jl iiJu- 

^1 oIv,q..At«>II 5j0jUJ iJjJu jl JJLJb- * jaJI lil *>*J>\j 
jl*L> 0 ;« ./ill tSjUJl j l5 u-aJI . — oJ3_*Jl jl J\ : LfjyL^. ^ ^ y. ^ 
( _ y u-^Jl k_iJ>Jl ^1 Uli .Ai.^. JjjIJI ijyb ^ uLS" _/JLi jLLjL' 

^JJI ^JLi*i~.l ^5 tL« I yl Uup- ^jU-aJI ^SjUJIj 

^>Jl lyyyL* J^. V ^l-Ul 0 JLgJ ftJl ill ja>l jlj .^1 J c-?N 

^UJlj ^.u-iJl 
Jil ^1 ^ 

j_^_^jJl j j ^LwJl JjU«j ^ liU-l U lJb-1 j Ijl* j^Sy Jij 

(.-iu ^1 oIjw»Ij^JIj S^-LoJl ol ^iAJl JJl^o" (Jl tviUi ^ ^Ju 



^JJI iRhetorique de la lecture (Paris, 1977) : jJjL-i-J c (Paris, 1972) = 

i«Jli ^ j Vlu> ji\ <£■ ja^> 0 jiJ N jl ip!AJl ^^i* l. *s*jJ Ajl *J JiUu 

.(119 . 118^) 
: JUJI ^ Js- (13) 
"The Rhetoric of Temporality," in Charles Singleton, ed., Interpretation: 
Theory and Practice (Baltimore, 1969), "Semiology and Rhetoric," Diacriticsi, 
no.3 (1973), 

. Blindness and Insight : 
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aJNLL. (^Jj-I ^ tijc^Ji JsLLJl OjL iJb- U5j .U JUj readability 

J*^- 5JL>, <uLa, UJI cL. Su* Jj>_ N ojU LLi. £*iJli 04) «J^. 

j^Ja: Jti ^UJI OjL JsLiJ j .(215^) 

^' ^r* (j-^J tjU- 5jI (15) j»U J^-ij <j L>jiL t yL r - <ul 

t^^jJlj ^ Lftj . -l l JJj>*JI 

.<w>l ^1 ^ y- 

^ inscribed ^j o^l l j_^*>Jl ^ g ... j t-a-S' ?L> J^p j*^ jj^s^i\ j * ./}'> 

I4JI ^1 _ ki\jb |.l 5JLj»- cJlS"! Ay* . oU-^ljJl j ol yLiJl U iSUi 

"L'Activite structuraliste," in Essais critiques (Paris, 1964), p.218. (14) 

.1980 ^-jU/jliT J iaU- ^'1 OjL ^ L.jiip ^kJl jlJ ^L^Jl ll» jtf (15) 

Ljjl Jl JjLjJI ( _ s 4;j U-i j U ,. L i oljj— •li—; L>- oj£j£~» hJLjJ IjjJijj 
.[(0Uj>-jiJl) i^jLiJl ^.jJl tf. ojL. j^jj Jp aJIs-^I j^j 

Ujto t.j^Jl J o_j*«iJl jl ^^iiJl" lS^ : inscribed reader (#) 

* " ? fc - * 
1 il?- OjjjjJ> <iyu L*5 jl tj^jLill <ui C ..^ . I 1 _i)_j^Jl eJLc-l 1 115 _jj>> 

Jjj-aJI ^yJl t Jli* JU« .i tiljJj>Jl A-oVl oUUla-Ajl Ij^p .«^jUJl LfjJJjj 

(jUs-jiJl) .1996 ili t ^ t jU^_,J . j^ii iJUJl 
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^Jl jjljjJl ^ SUL- J£ju Ujl«: Jij <.l*JAy* ik-.Sll •!» 01 

JUiJl **L- Jl ^1 ^. IjU ^Ij t^*-lj J 

j\ ^ju. J^-*J s.rO" *-ljJJl *£*iJl *JLi— Si j-« JjSl Jlj — Jl ( >L*s 4 
Li jl Lai ULS U (U Lol U ^ J\) JUpSi 

^Sfl Jlj 31 ^^.j ciiSLiJl JsL-jJIj i^-iljiJl <>JI ipj-^> J**, 

^L,..,JI L. jt caSL-j ^Jl Si^UJl J *i*l£Jl oIjLspMI J^ 

Ll^-jJ lilj (I6) hors-texte ^^aJI £jU» Juri Lotman jUJjJ <Jjjj — II 
U-JI ^ iii-Sl Jj^l iPj^Jl ol J _3-5Jl LJjj^h il-Ji^ Ijs?*-" 
•i» Jl Zyuj .JjMl i*Jl ^>JI jl « t / r -^l» lS_K^I Sj^- 11 
J. -C. <S£ j i,jAh> .,/t- -I (H^J J£>~& O^V?^ 1 ^ 

j-ia^Jl J-*? ^^.j J&> (H^J .jrt^rJl Os-^" J-*J 'Coquet 
"-jjJJ^ Ol~j_pj '<_r-Lr! -^Ijt^J t ^- -. - ' - r? - Arc^J 'O^w^ p-f^J 
J? 1 ^ 1 Ji J^" ^H^ 31 L^-S) ^ O^jJ >^JI J-jJI 0* 

jrij-Jl JU^I LIU o& ,J ^JJI - >Ml JI>JI U .(° 7) «^ ^1 
Ol jlJl J oJLlJl Jto-t Jm - iyiUJl J ^ 01 Jl J-^ Otf <u£Jj iU*j 
J-JU^ oU Jj 'jjj^ t^Wr - (>" ^j^^j OLj'jJ J-** J S ^-Sl 
JUp^I J SijSj ^uJl-Ijj (Jaii ' Lij - J ^ ) «>^»JI 



See Lotman, La Structure du texte artistique, trans. Anne Fournier et al. (16) 

(Paris, 1973), pp.89-91, 390-406, and "Le Hors-texte," Change no.6 (1970), 68- 

81. 

New Literary i_L»~. ijj—UtJ^I 5^j>- Communications, no.8 (1966) (17) 
^ i^jj^ a , \ \ 11* ^1 jUlJI ^.^l iLiJI JU*ij .History*, (1975) 
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4 rt Irtrt 



i»LLJl ^ JJ^J ikiJ j-ijj V t£-Ul S / Z OjL ^jLl^L, hJL !l IJla ^ 

{£j-~>\ JJL>d) 4--JL -b-l?- eUjI ( _ y Jlp Jjj UIj tiaii OjL; ^Ujl (_g.li.JI 

^j_^jL<J| jLi t ( j -y^-* J-*-*' ^ jj g o ->Jl jLw?Lj jJloj L o .-a i .^LuJl 

lSjjd\ f^f* 4 J* <•'* j* Jj^ tj^ J. '-■■>■■ / >- j'jr?" L*£ l^^—LrfSlI 

* * (18) 

t jl J L jj I^Jij j-> ^ul* d>J ^JLs^j il narratee <lJL* 

Olj."..iJ (_£ jP*~A ^jA j£\ ii i j** (_j*J .OljjT... a 4« ,,r^l ( _J-£'J (JC** J*" 

- ^-pj^uJl (ijj-Jlj Slj Jl ^ olS^UJl JJ^ Ji J* .(j^ 4J-* 

^*J>y, b\ * jaJI ^ - (j*aJl ^ i-JLJJl oU%J! I* j^JaJ ^^Jl oli!>LJl 

jl L<2jI < u i»»j LJl tiaii ^ jj—^L^Jl Ju^ljiJJ oJJLi«Jl oljjjJl 

Lf ii\ ij^j— Jl iwial j-«Jl ^1 jJl ,_J-p i—-^- 4 iOj-Jl ,j<!> j-a'JJ o>-JuJ ^Jl J-AJ 
t^jyjl jl) aJLc- tgjj-JJ L*j>*; ^1 ( ( ^vs«lj^Jl jl) ( *-^j^Jl ,_J^j tL^u-^o 

^-Jj 44J5 ij-Jl ^^JLj (j^A-i) JjVl ^ — Jl j-o iJLp tijj^Jl 01 

.jjLlji ji j^-aJi j^Ji t£j^> 'j^W j»« of (J*«* T*._^>- 



See G. Genette, Figures III, pp.265-67, and G. Prince, "Introduction a l'etude (18) 
du narrataire," Poetique, no.14 (1973), 178-96. 
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t^^aJd (i^li*)) J}y iL&j <J ^Jtl\ tSjUJl jl jA ^i!>te-Mlj 
IJla <y> L» jlSL» ^ L»-J>j^sj> j." n ./> o II t£jL2Jl jLSLo Uji^i jl (^-ri Cr^~ 
JLp Sj^U t ^lJI tfjliJl J-jJI Jjjb ^Iji ol l$jj^JI (>-j • JtjlJl 

^ ^^ji^JI j-^Lp J-j 1 1? .... ; Li jis \ j^S- *JUP y_ j « . /l*W t$jliJl J-»L«i 

^1 jL; jMt sjtu* i;lS^ j^wiJl t^jL^U ( _ r J li^jkj .(iJ^j-^j^ 1 
^ jl o^jjlJl ^ U^J U ^ jWuJl tSj^ 1 '-^'j £ftj <■ JiJ^ 
H5>1 ,>"-> •c5^J»)'l J- 1 ^ ^ f^p i-Jl^l 

jSl iJ^LJl JjjlJl ^ J-^- tfjUJJ ^ Oi'j fJ*** ^ 

.iJUu t^u.^n t-«J>Ji £• (jii^JD jjlj III- l>\j us ^^u-aJi t^jUJi 

jj* ^i,Jl ^ ^ JLiU JUi«j Jij . J^S J**Jl iy> yr iJj>^ ^1 j»-iJl 

A>Jl*Jl ^ iLjJaJl el* jL> t dUi £• j -J-**U Jijk Ji\j 
e^ksJl jA-AaJl J^f*i»«JJ Jr^*" (wikjj ti-^-Ljla ~*J3j*P cy 

|j_* ^ jjj - ^f^-jS iilia Jl*Jj .iJliJl SjJaiJl ,j-Jj iJaii ,_yJjSfl 

jj+*j>JI JJL>o- ^ jl*J L$jS[ i iJUsJl lljj i-^i j^J SJLL. ^LSJl 

.JJUJl lift Jio g=i t^-jJi ^js^-iJl JijlJl J j-wiJl 

.iJUb*; ilLwo LJl liJLjlJ iJL.^ c ...1 i<jj>-\ ~* y> '^y* L« J-** ^Jj** 
jj-^*- l ^L»*Jk '^-J^-j ^1 ^^aJl j-j Mjl UUL»^ l>x^ («-^ LlUJj 
t^l ^j-^Jl oIa ^y^j) f ^ ^ tijIjJl jj-^-j j^lJI jj^jjJI 
^1 J-oJ ^1 ^j-aJIj t (19) (c...~y>>ft'.j i. ^ ' discours c-jUaiJl »_a^> 

c c.-^ao iw— 3- histoire 4-^iJl <w«is<») tjj\ J\j j_^f*>Jl ^ jy^>- 



See "Les relations de temps dans le verbe francais," in Benveniste, Proplemes (19) 
de linguistique generate (Paris, 1966), pp.237-50. 
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3 a \ria 



5JUJI ^ij .( (20) «l j -a; J^-J Oil^l jl jJL^_j tjJ^L, JL^I V» O-^ 
l^^aJl JU j-ij^ Ajli jjb ^<>..A<Jl jj^«j>JI t— >Lp <uJi jls ts^^i-Vl 

aS JlAJl jLfrt)/! IJl* Ji» jli i5-i*Jl ^ _j ,i"jw>j IjuU- *~J6 ^^^Jai ,^^113 

jJUi L_i j .gl _Jl Ul>- Jl jlill Ul>- ^ J^UJl »J ^ ^UJI oU; Jj 
ij^-i J^-^ L^Jl3 c ( c ..,.>. : v a, ^ v_— ^j~j> J^-ij <L>Ua>Jl ^j-^JL 
jl a-j/VI oU*~«JLJl aaJs j tz-j-^ j' (j^i iS^ jLq-->Jl JiUJ S^i 
. t ««jS/l» 4«Ll*» Ji.) deictics ( *V,Li)ll oLJLSUl ^Ijuki-lj tiuiliiJl 
ol jJ>y dUi jju .^jl J\ LfPj-A ^1 oIju.u»uJIj ol^.J.jl jjjj t(^Jl 
l*-$Jl <u>- (ji-iJU t j . » ...a »J I j^«j»JL i^^fcjw J^-^ '■^jij 
.ijjLiVl ol»l£Jl bj£j o-?- jl (S^j < <f\j.*«JcS\ j oU^JLjl 

>L^JI IJl* J «lJLL« J ol j-ij-Jl oJl* jlj-I LLt j ^ y JlII^^ y jJuj 

ijll^Jl o l » ■f >\y i ol j-ij-»J.I e-L* yjJu jl L)LA (_£ jJ»I 

.(jL-Jl ol jLipI Jp JJ^Jl liSUj tefrl jiJlj 

redundancy t_jLU)/l jjJb UsL?- ULjI J^j ^j^I JJl^JI o\i t<L)jJbcJl_j 
(_$l t oU j. L« .<Jl IjJiLij oULJUl J ^\ la ./1 n \\ A_i |», i -ir.: , „.j ^JJl ^^jt^JL 
.L. ill— J JJuSlI &As) iww-aJl oljl ^ill ^ UUi; 

Jl ou^J ^IJI JljJI jjUI Ujjju jt ^j! -Ui * JULJI JUj 
^^Jl »ale-Lj tiJaiJLJl oljl _^cJl :SiJLOo oUy-~« JLp Jjti^J ^1 obLi»Nl 



"Les relations de temps dans le verbe fran^ais," p.241. (20) 

j;*. jlSU jl j j (aji^ jl) Jl j-i; ^1 oUKJl : deictics ijU^I oUJLSUl (*) 
j jSj jJj there, you, the, this : Jt« iiUVl jl jl ^ i_;Uc* i*- j» 
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jLlJ^J (*j f ' * : - *^jjj-i*Jl obJL*w« j^-j - UajI ojjj jl f-j^JJ ^L^jj 

i L$;»l jij ,y j-*aJl ijlsS ^ 0 _^JL«-ait j jiJj-Jlj *l Lfi-J ^1 obwsl >Jlj 

<io-l>Jl j ^aJLcJl JlJS La ^ JLkiJ ^Ij .^Jl*Jl j ^JlJJLJl I*-* _^ ^ 

jaI^I cJjJI ^jto- j^-i-lj tDilthey <^Lb sjjl>j i Schleiermacher j>-\j> ji%5> 
^ J-j?* J~*j tlijjt Emilio Betti jl> jJ-*\ J*p ^ 

_ Gadamer ^bli- ^1 N j-^> jj Heidegger j-^^j I jj Nietzsche ■ 

^U- •■ LUJ 4 J»yiJl Ja^l S>U^- k _i>Jj tiJLdl UiAiLJ J»yL. JLl-I 
j^jJ Verstehen ^ £jL ^1 ^y^-J ioJiJl ij—LjLJl jl JjJLlI 

^JJI ^Jl Jl* JLJ>1 JJLdJ (^yJbJl js-iJl jt Erklaren ^yJLLI J,LUS 

jl iJlJLil oL II ii*-* Ju^Jl y.j^ aJjL>^» ^ ajJJLSJI ij—LjLJl 

tVU^I ^j^Jl J-jlJH (i^LJa *0 



See Philippe Hamon, "Un discours contraint," Poetique, no. 16 (1974), 411-45, (21) 
and Susan Suleiman, "Redundancy and the 'Readable' Text," Poetics Todayl 
(April, 1980), 119-42. 

R. D. Palmer, Hermeneutics: Interpretation Theory in Schleiermacher, Dilthey, 
Heidegger and Gadamer (Evanston, III., 1969). 
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5_ajLLa 



jl c _ r «s>l j^l ^ _ «A..I...,I|)) L_LjLJl; j J^-Tj JJ&J l» jl _ 5i>JbJl 




^j* Llli V S-iiLJl ikUai jlj '(t-fr^U 1 ikLJJ jLi«lj 

Ojjt-i c J ^y-Jl II jl j <ul jJL5 jUU _^j>- Ja^-^ jlL) 

^oJ)) ti-j/Vl o>LiSL-<Jl J>- jl otAjjb» ^l_^il — k/^ 

^ *>w»j '^l ^j* f- 1 -^ ^ijr^' ^jy-^Jl (^^J Nijr'r'l <->' j^ljJl 

JUpVI i'--»- a <— -Jlj->- ^jJ-p tiaii tsLijMl yS jj (Jjj-lf jj-p jJj 'J-ij^-N 



See W. Dilthey, "Die Entstehung der Hermeneutik" (1900), in Gesammelte (23) 
Schriften, vol.5 (Stuttgart and Gottingen, 1968), 317, quoted in Paul Ricoeur, 
"Qu'est-ce qu'un texte?," in Hermeneutik und Dialektik, vol.2, ed. R. Bubner, 
K. Cramer, R. Wiehe (Tubingen, 1970), p.18. 

On the Genealogy of Morals, trans. Walter Kaufman and R. J. Hollingdale (24) 
(New York, 1969), pp. 77-78, quoted in Edward Said, Beginnings: Intention and 
Method (New York, 1975), p. 175. 
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Ig.-tfi iij^iJl 0^1 iJjjbJl ^ ^»Jl£; i»_$^Jl ijyiJJl jU *U*j^M 

^ IkJl j S yLiJJ i-jJ^I ^LiJl ^y^- j ..ioJi^Jl ^j—LjLJI Jjl>JI ^ o-jJo> 
tti^JLo t^^^o-LlI ^LLj jj-^j ol .JjjLJI i-sIjlaIj ( _ y ijt<Jlj ' fl ' < I I 

jj ,/7'\\ \1a iSjA> ^^.i OoU ^^Lp ^(transcoding » jL^-l jl) oUjj^JI 
|»Jlp ^y^- j Jj ilAJtS j>Jlc-j i^jUI JjjUI ^1 iiL^fl; l^.i r «.>- 

^i*>Li^l (^jjo ol j^^Uj ^/ j) L.UJ ^ibi«i _ ^yaJl SJd j tS / Z <LuUS ^ 



(27). , .„ . 



lOjL ,_yL>«Jl ^5* S/Z v_jL5 LaaI jLip^/I ^rlio (J lilj 

jAiu; iljL>t*Jl Jj>*l«J Lf^JliL AjjJaJl jli t ^rtj-rfjLx^JI iUJl o^-jIj 



Culler, Structuralist Poetics: Structuralism, Linguistics and the Study of (25) 
Literature (London 1975, paperback ed.), p.259. 

jj> jSL*Z oU.lh,na iil : transcoding (iyLiJl jl) SyLJiJl (*) 

i Lr a^\ l jli>»J UjjJj ^1 jj-S/l o">L_«Ujl ^ jjaJJ J-L»i< Jijtj 
4_oS/l oU 1 h ^ II t ^1 h 0 II IJLa y J jJaJI) .1»jw) t^"- j i^iLJ 

( oUjj- _^Jl) .(^b* .a _ ilu»Jl 

See RifFaterre, "The Self-Sufficient Text," Diacritics3, no.3 (1973), 39-45, id., (26) 
"Interpretation and Descriptive Poetry: A Reading of Wordsworth's 'Yew- 
Trees'", New Literary History 4 (1973), 229-56, and id., "Paragram and 
Significance," Semiotext(e) 1 (fall 1974), 72-87. 

S / Z (Paris, 1970), Le Plaisir du texte (Paris, 1973). (27) 
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5 - i; - 



t ((readable (le texte lisible) ee-l ^JsJl JuLi" 4Jl> tiiJU te-j^Jl ■ » * ^jJl 
writable 5_,Ll£J1 ^ J_,U» UJlj ;»l jjUl Jlc SbLi ^Vl ^^Jlj 
£jJl IJL* (28) «JLL iJL» jj£, M JLi» OjL) UJ»j i «(scriptible) 

^j^Jla jA UJJ jl SyLLlI jl 4~uij j>UaJl f j-fri* jV ^^j-^aJl e-Lft Jij» 

Sa-bcuJU ^ j Jl sJLgJ OjL idealization iJcL=lj .(12-11^) L^jlp l-j^ 

^yJl SpI^I £_jJ iJ ~>- <ul jjd ^j-^j^jl ^ ■ o .„•? J ^JL ^jjl 1 1 

Jli* iiljAJ jjjjl jL» S-^ai Jlo) e*l ^iJl Jp iLUJl ^ j^aJJ OjL lf>-jli; 

la"' , a tJ^-j^i jt^J i^UaJ^ jjfc Lo J5 C~-ij JU -Uj (OjL 

^1 «s»l >JI J* iLLDU ^1 s-Jl JLp u — .L JuI&j 
tJljjJl » *S\ JU ^^Jl Jl jLjj . «s*l Jlp Jjli ^» aJu^- 

^1^1)) SpIjJJI tjJlij'Vj 4(12^) ((o^jJjuJI ^-Jj 

lui A*^£ ^Jai ^1) j»*^Jl <jCj>j t <u1p ej-JL)lj i<uJa^*J jj> UJlj t^yaJl 

JjJjxJ J_^»l jj OjL jl i^-f-jj t«iJJi JLp- ^Llij .(12^ t couper la parole 
<uU iaJIS S*l j^Jl JU JjUJI ( _ r <aJl jijLj L^J^U- iihiw ol ji-i ^^i- 
t^^^aJl j^-Lj j iVjjL*» LsUaJ J-^s-^j IgJl J-C' olji-iJl J-«Lhj jl ijAbji 
jjJa^o ^jk)) l« e yLl jl OjL; JLS'Jjj .<*J « ( _ ? 1j<-« j^^j" jl tSj^JiiJ j 
L«j» jj^Jl J ^j-^jiJl cjI ^^i-iJl -L>- Jj j .(27^) (( ,_jJl ^ k— 'I loL-LiNl 



S/Z, p.ll. (28) 

t"readerly" ^Ih.^o. ^JJa-A. (1974 tiij^) S / Z ^L^J 0^-^ J 1 

i-i ^ i*j>- jJ J-iii LJIj "writerly" ^1 h ,/? « ; scriptible ^ I la ..^ a ^yLjj 

ij_^»Jl 'UJ'-^L; ^ J . T . 1 . ' .... . UjjJj jj^j] i~<l I >_jL—*y j^.m.'i jxJl ^jrlla.^oU 
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(j-J S / Z i.jLlS' jl ^ JjL^j jl * j^Jl jjJLL«-» t^L-SlI IJla Jlpj 
OjL J-jJ JLajj t«4jj-iJl J JUL j_g ^-SfL» j* UJlj '^jr^l J *>U^- 

iijJl o j£L~j> tJI_p-Sfl ^yi <JU- (_jLj .ij— JU t^^-lJl JJLs^ill J ^^*Jl 
oUUJ^fl Jl SjLil _ Janus Ij-liJ S /Z oh* Jl ^kJl &LJI 

j»bU t <uL.a.i>.iI jLJu L ^i\ ^ Lfjli a^>- jJl 5-^-ljijl jlj *U*j^IIj _ 4-~St*.i<JI 
t L^jIjjJj! jl t *:UjJ j\| UJs ^^-T jl ^ju> oUJ JLp jl ^SU-> j_5jL5JI 

ol jjLlJl jl i«ol J-o iJLP J-a JjJsJL^i ^ j..^Jl jl 0 j£h jl .Ojb; II 
^1 yA\ jl tiiUill oljjjjJl i-i!Al«Jl j! te^JbtuJl 

JLs* j-* Ui t ij_j-iJl Jui S j^i t LgJlS J 1 c J ( ( j^> £*i>*» '((JjLa?-') 

^ .feL-Li. jiLu ^ ol jiJiJl jl J *_i^UJl *ij^l ( (( -^ L.» jl) 
^j^j j|» ^Jiijj ol Ja_ii Jj-4j <l»I niDi Jj-5-j M t ^iljJl iOjL; jl 
11* jl .(27^) >~VL UIjo-I JaJ^J U5 

^0 (jjL-i (3^1 (J^*~ij) v -0^ *4^J^' ji»Jl ^> L»Uj <j_?L~>; (j^* ^Jl 
t naturalization 4«,....laj» djs dy>*£ ( _ r ^3iJl jja^ ^l t(JjjbJl Jui> A^fsJl 
eJL* jl .a^ljjjl ^ji oJlJUjJI ^ ./> \\ fj-ij^f ((recuperation <loI.« ; .^1 jl 
jl ,_jj<^J '(^ j^-l oL>t-jl aJ^-lj ^^Jb i 4j»l....-.j tij^jjl j 7 ..Jl 
J ipjj-Ljl SJL*-jJl iL^JaJl L4JI JLp Lgjt* Jy»bcJl (Jj^J* LfrJlJ-i ('^l*'" 

.0»l ^1 

■ 4jw»IjaJI ^ j+z* J ./t a', a j-p 4JjjLJ| ^L^wjIjZmJI ^ j-$j>*° jSf iJaii yfcliaJl 

J^jUJl J^o Ijl ^ jUI frl J** jly 0 jaj J aJjjLJI 5-?wl jl-JU 

JLc- Jaii j^i; jl iC^UJl <uiJ ^gjli UsjI jjfc (^JJI) i_Jl£Jl ^ |»l 



( jU»- jijl) .oL«j jJl oUjJI j ^I^Vl aJI Janus : ^ (♦) 
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4 rt \nn 



j-3-Sfl iJlfc jjS' lJ ^i\ _ 5 JJj-aJL; (j-J jj^J J _ jU^J (1)1 ^1 *l jiJl 

0*1 ^ jl tiJljJL; 5*1 ji J> i_iL>*J (^jjljL- 4 5 1 OjL 0*1 ^ C-JlS ISI .Vjj-a 

olj tljbjj*; J^»^l jjtJl ^y* (« j-iLJl aJjjLJI c^L^ 5*1 y iJLlkuJl) 

•ulJLi Jlj 'j-* J^-" Ol .<9^Jw» 5*1 ji i^LioJl dU.L 4^ OjL ae\ ji 

oLpUj>JI ^ ^fg-i i-iiLa U j\S ISI l**- Jlj-Jl ojUl <JUJ 

^tUa-AJl olS' L-f>) ^ a. Jl tJ-ft. |»bL> c*LwJl^ aj^-^JI jIj^p c^xJ aJjjLJI 

tiijJL>Jl oljj— Jl ^ oliJl oLLj jJ 015 (o-b-LxJ ^ o, 11 Lf i-*Jd\ 

Jl-jLij JJL« o ^-Jl-Lll aLLJl j^j-i (j^; <■ j-*--* ^^ j - ' -^- v 



See Fish, "Interpreting the Variorum," CWn'oi/ /wtfw/rj' 2 (1976), esp. 473-85, (29) 
and "Interpreting 'Interpreting the Variorum,"' Critical Inquiry 3 (1976). 

^ Jl£)j <ul j_>- ,_ s ii i J£ 5*1 jiJl i-lb-L?- If?- ^ jUUJl jUl» xl>J 

lf~j>y JliJlj S^ljxll j_>& C^- ^^UJU Jb-I_j JjjJs JL» (J _J jl ^fSLJl iL>* 
"Literature in the Reader: Affective Stylistics," (^U- ^^Le- ^JaJI) oL^Jl 
^j-i> ^ f- j-<Jl o*l ji jl L-» JiU« liVew Literary History 2 [1970] 

J-a£I oUI jiJl eJu (j-u^J c. ■- : lj iaJujUI oUvil ^ )l jl ^^JLJI oU^IjaJJ 

i6i>J <ul j^as i^j-^Jl jLij tj^lju J^-i; t ^ -li jl^j .(_5_,i-Sll 

('Se^- ^D>JI JUai :»l tL. J_*> Wl jJ j-t il972 ^ 

4 ; II < » j^-j t Consuming Artifacts [Berkeley and Los Angeles], p.229) 

jis- J\ i.^Im-^o'" U\ji isAj^u ^yiiji "Interpreting the Variorum" 

^.'AaJl IJLjjj .LjJLjlJ "5 j a oLjji- jj ^ j II jl ijj&ji *j' 
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IJla ^ <JljL. ^Jl) o^jl^J ill*. Ji, v 5 ^ 1 t. 1 *^ 1 frUlp -' t(3 ° ) u-: 1 .' 
oLpUj*JI ^» jjjji* ^1 j j^L» ^yJl ff-jj- (»*•! j^Jl) ^U^f I |JL* : • >Li^Jl 

Jj\ Jai ^j-U jl iJbjtlJl oLpUjjJU .JjjLlI J 0*1 AjJuJI oLjiioJJ 

j^j-U jl Kwjjjjj tjj^^o LjJJxJj i^j-iJl J-JU»illj ii^P olS ^-p 5j»Jli>«j 

V» jl «L>Jj>-» jlS U.a.5 _ J^l. ^j! jj^aJ j£s .LaJ ^./f.W jJlL^\ 

^yJl iJUlJl j\ I j ijJaJl ol yLiJl Ji\ k~*A I jLil ^jIp _ ((ajwsI j^JI ^1 Jcj-«j 

J jj>- jj JjjsJlj / 3I \L»JU^ I I g ■» -a «i_o«JLj" jl I LfcJLjSjJ J—*JJ I L*JlSj\j 

CJjL kiJUi ^jJl l_.-fe.Li Lo-S" - I g 1 a oIjl^I j_«Jl £J— 4-'-;-»- a J— <<— j 

t jiC*j V _sJLj> *L~i ^ L*j jj>- jj _ S / Z obi" jj» 5J!>Lgj_^l oU_iL»_Jl 
5-pjjJI JLSLil jj> J-Ci j_» J jJJl IJl» jl t <Z j^J^j j! i_L**L»_jo i_jU_>J 

(32) 

^jlil i>- joMlj 0 ^S^wJI «L*jjj»Jl j jj\j Unjjj . 4j>-jLJI j ils jX«JI <L_jl»j jJl 

«L_L>_« oU 1 b .a » 1 jA5 oULiji>- lalco U5) ^_jj^/I &L*--«j ajj^j L$Jj^ 
io jijl t"^ _^l» ^ j~_Jl ibS" _ UjjLII oUwil jJl ibS" I (U Jb- ^1 
.i~oU- ,j-l>-l jl JLusI ^ _ Sjj^JI j£> jl ajj^OJI tij>Lj»Jl jl 



"Interpretation as a Communal Act" j y....»Jl ( . ..all JL-Jl J , , ... ^JaJl (30) 
Readings and Feeling: An Introduction to Subjective Criticism Jir.Ai J-io <_ AsS 
Subjective Criticism (Baltimore, :i»Jb-Sll *AsS Uajl ^-Jlj i(Urbana, HI., 1975) 
1978). 

oUI^I ^jJ.; t^L^Jl ll» ^ l^JLi. ^ _jS"L: . ^^SLi IJL» JjJ (31) 

AP l^L^jj oJjJJ>vJl 

j! ipjJl ^jie- t^jl— 4jL OjL OMjj Ji« JjLij ^f^-" <-i«fj ol (32) 

,jjj «^lJL»- jJl» il^> yfc £jl II ii«<9 JL-*- jJl j pj^jl JjJ-Jl dj£> Ji j .-uLe 

t y) ii;i>Jl ^ ^1<J L^jnJj i«^iLJl» ^« ^jUiiL jJLi l{» l-ir:...! il t jJLi 
>U«JI -bJ .^—JUj^l i^L-s- («^lJur>!l ^iLJl _,*aJH S^^l 
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n 

jl-Ott-u ^_o\ll 5— Iji ^ ^L.a.j.Jl ,_$^Jlj ^MJl jby.i.o.11 015 lil 

, uu-J V otA£JL«Jl oJla j^i tJjjUlj jj4*j>JI ^ j~£ ^ 

. (33> ^aJl JrUJl (JUJ /LjUlL- jJl Li^l JUpVi <~>\yr J* 

a-\j2l\ iJL-. J* 

bl J\ i^l ^ylp (jj-UULjl J\ dyu>^~d\ j\) f\ jiil J>y~*i Lfl^i- ^ 
^yJl ijj^JL O^L*J tjijUJl jL« jj o-^iil ^Jl)I ^1 la ./» o 11 (>Ijl^i— >l LxJ> 
. Lo Uaj Sy>H t> j-* realization (konkretisation) JJUcJl Jj>i jl aJjaa»u 
LJ U uL^o jjjT ^JlixJ ji <w»x£jj ^1 - J->->«Jl <y i ^>w» ^1 

t Ui>xi» ^ j$ ^ «cL>- JUi—j ^^Jl oSf i L<aj 4i lS- 1 *-! J-**^ ol." : 
^UJl ^l>«Jl tJU- ijl ^^Jlp t J.L : ..,. ^ JaJI Ji^i cLUi ,^JU Ij^Ke-j 
tbsj . (34) «oi^-j ^/Vl J^jJJ t^jlillj (j^Jl *LfcJl ilwJ jl . .i£j&[> 
^^Jl ^ iLu ^ ^obU ^1 jjbUDl ^ Jl mHJS ^Ip 

( _ s Jl ij-aJJl oLLjJI jyJGj i-L^>j J I j tjil j>^> ^ji^j 't5jl-*Jlj 

ji n_>wj '^i-SLkj i_Jlj^Jl »JL» jl tiiiLJl oU a „ii II ol viJjL>- jl«J (33) 

jLSJI <JL»j«j N U iJLji tJL»- aj! •S'jjiJlj 5»l _ r sJl JjI-— • ^cj-'j 

.L5j_ r i«Jl_j SpI^I 

"The Reading Process: A Phenomenological Approach," in Iser, The Implied (34) 
Reader: Patterns of Communication in Prose Fiction from Bunyan to Beckett 
(Baltimore, 1974), pp.274-75. 

«_» j . New Literary History 3 (1972), 279-99 ^ ly> Jj^ iJULjl o j^Ji 
. jiJl J j^y ^The Implied Reader ^JtS Js. o^U)ll Jl oljLi>l o?i 
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^ t_i!ljj t ^•.m.o.ll ^j^ScJ iJbuiS' tUjAj*- te^ljiSl JjO }A>Cjj ^j^i 

jj^Tj 4ji.L"- -> «.ftJl oLii^jJl ol^Jtill oJL* jJlutjj 1 <l«JL>b« jl«jl ^ 

^j^j ^1 JaZ j^j^^Jl tSU »U-JI ^1 OjJ^j ^Ul 

^1 L> ^ oUI ji ^ oU jjjJl t-,-l-J jl j-SU-j I1SL* j . « jJw^l O-^' 

j^KJI { yd\* jl ^ Lw» JJLj II* j .(82^) «iik^ ^ J 

k>\ \aS .(280^) ((Jjj^iJl ^LaJb^J JJL>J (^1 ^ tjJia-« _p^i ^jl* ' lS ^I 

c. Ji oj5 ^1 ilLLJl ^ U5 toc-l jiJl aJLjJ j_)J JJl>w jl 



jji C-S^J JjL. «jl >_,,. „ i JiVl ^ t Jl>- ^j-^il ,^1 JLa« iL^u 
^1 ybUi j^u> jLiij^ jtJL~« .^^iolp J^-1j LjiP *— ~>-l jl ijL?-l 

.^jlSJl olJJl iLC.2 j tfUbjilD) 

jjjl J^Jj ',_^Jjl 0^ •L>»L*j * <s* 'Lp j_^I J>j i-iL^ 5frl ji 

iJLp (J A^>tj IJlSObj t ^ : ll ^ i }%^J\ jjjJl ^jjJjI 

jjk t'U.^Sj sjj^a; (j^Jl jl; t^~y. iS CfJ oLfr_^i)J 

J-SLL; SJbjJJI Oljl 4JL~wO gJL»J V t5j^' J ; ?-->^j cS-^-ll 

MiU 0_»^i ^SUJl ^» b jJL>»^ bJi* jl ^^Lp Li JjJ ax^JL^ jl Jj t ^Ly" 
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4 aja* 



oUI jiS\ <jJ3.*j L^i JUo jl i— jfsj ^jiil ilUJl ^y) t ^*- a S-^jJL JJL>d) 
S^lo-* j-^ai) <uol>Jl AJlf-l^i £JC V t<L«jkVl ^JIj j>u f^^j •(•Jby oUly" 

* e- e- « 

jl» : jJjT jjAj i^Jj» Vanity Fair jjjj«Jl t3>-" ^i'jJ J-* •<£ 

1 ajJLLJI ^jUJI ol£L> k..,V..7 ^^JLp -Ujj«j jj jJJI (i j— ^L*^! j^>\ 

'^Jbj . ( _ ? IJL>Jl «Jl <__i.jJl 11* oLi&l ^j^J Jiij tiiSljJl ejiilj^Jl 

^yk oLpI jiJli .Lftjjjljt* ^V.'.„J jl ^yuij t ^si>lj _^>iJ ^l^»-Vl jysj (1)1 

K^jjuJ jd\ A^-dU i*^ljJl ipUail JjUJtfj _ ^bui-Vl jl .(113^) 

^1 SjUJl dU; iiJl£il SjU iboUl SjL*!l J**u _ l$Jl ^p>_ jl ^-L^VL. 
jl .<J*ji (J^a^ (jl (>* '^Lfj^ J^-i '<jr^ ^j-aJI <l>f Ubjj» 

(■ y*l\ jl |*-^JJ J >l <jiL? (* J 6 ' 4~JLJl JbJLi jJjT JJbu 4'. o „rtTi (_gJUl afrl jjjJl 

l5 j-liJl j_)J (wi-rf»j jl ii yt« ^3 ■> II j-oi 1 1 JL» ^yi* ^ j^>u Si a^-L>^> ijr J) 
(J* yti\ iilji^M ^ ULkjj ilgj iijli jjA^aisj e*l jiil iJ^jJ 

.<LUiJl iiJiJl 41~*jL^° ^ <CA4»u 

^ o/J Jii cJL? o^LL« ^ J-w^. ^jUJI jl Lb- 

t >_,b^Jl Ji>J iJl yfcllaJl iJUJl vlJl5 lil ,y»J dU JU j i iib>w oli jl 

Jl^j frj^jl j^J j .1 $ ; l.fr iLLJl oNLi«JLi Ijj^ap- ii'lLe- L4J j_^j U-jji 

jl (35) «s^l yL)l iJUp» ^Li* JJ i^j^. o^LJ ^1 iJUJl dLL" Jl- tt^jLi' 1 

"Indeterminacy and the Reader's Response in Prose Fiction," in J. Hillis (35) 
Miller, ed., Aspects of Narrative: Selected Papers from the English Institute 
(New York, 1971), pp. 1-46. 

.,yJl ^ iJUJl tlx. ^Js- oNU-)ll o-JI 
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jl i tj^iSl LaJ»j •(^-^1 Indeterminacy JL>.bOl!l j»y§A« jj* - 5 yC^Jl 

iJLxi ^jIp (jl*IJ ' «Cjly>«jLll>> jl tJbJb^j^AJl j-^jLp ( ywio ^y? j II £*<^>- 

ol j^ill - i-^Jl ol j>^l *J-» *-ljj (yt-Jl : <j «jl ISjLi" 

.Jj>jJ| ££jlijl (Jx>sJ - ^V-Lll (_J _y~~«Jl I $ '■ o ;j Bi-bCLo oL j . i > » < J-*-*J 
i/Jl ^Lr-!l lS^ <Jlj-Jl u-* o^l^Jl 'l£>^ W u-^J 

jl jjk jyj ^l.v..:..,.»l j .i-AsLju JjI yWj <up iw jL>J y^Vl; jl t^jUJl L*jy>cj 
5jy»- <ul tAjjli) tULk« <.^yj>y> J^JL; oJL>sj ^i^l (j^aJl" 

j-* JU- c^Lj .(44^) ((i^UJl <ijJaj J3jj jl (j^t-i JlSCJ jjiUj 

jL ,_/Jl L^y*-^' '"jfyh oljL*Jl ^lui-Vl IJLa ^jIxj iJlj^-Ml 

jp til! JUj *<u~o (j^Jl ^ J* o* (, 4->«-Vr s,) cjly>*jsJl *J_« ^ t^J^' *Jl*i 

jl i-iJj-sJl <L» llV-P JlJI j_«jJl j-A (j^ajJJ J^jUJl <L£-l-_> ^JJl j-»-Jl 
ol j_>«_9" ^ J C a " ^[—0 (j-* d_jl) tJi^jl— . \ a.'. jj-i^ jl ^JJ ^ ^* * " I 
4-<J» jl iS Ji '"u-^ 11 J-*-*- 1 L/ £ i ~>y£}\ e jy^* 1 * ( (( -^-^'^-ll 

^yjUJl jJjI jj-tfj j^s 1(14^) (( (_jjJ^I (_^aJJ iiSlj oLii>»jj CjUa>*J 
(37) jijUol jy^I Ji;*j Jlj- (Jl >^ab>fc» j-p <«Jl iLgJi (J c—i 



L# JL6- t jl j^i-lj ttSjUJl ^^Jl iij^kll ejj. Ji«j (j^aJl ,J~L ' : Uj jjL5 (36) 

(_J-Ul J-» ^r-J t— iJj-'Jl jl Lsv^lj d ' IJL& t^jJL?u La °lj-^ La Jl o ^7 

<.j\ .(33 -32 ,y>) "(j^aJI J-Ai ^^Ip Oj£j jl tSjLill ^r?" '^J^> 

<l«_^jJij jl J_JjL5JJ J^-i>J j^Jj ' 4-«ij (j^-llj i»j j-i^ 1 _ y '..«.«.lli ^ji , y: e ' 

.(43^) 

Ji« t J-aj -b- JjJ*«j^ULi j»— i iti-b- JU*I JS- - Jjij iflj-i . jjj ^9lJj (37) 

4*lij jjivJj (. L^jOjJLsxj'il i jijLijl I ; ..rt^ ^jill kilLlj tC_$Ljj ij-ij^!" JL»^I 

tSjLaJl «<Utf ^JUI :LjJe-l y £*j^ JLvpSlI »JL» ^y^- ^jJb— 

i^) «,_ r aJl oLLS^I t(»L; JiLio tjaju ji Ijji Lji5Lw ^ ili-v-JI .iJU^* jl 
= j] i«4.»j^i_j-»J tjij^j* 'j>- LSjliJl ji J* i>~ll ^> tJU- i>i ^yLe- j .(41 
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UJL* t~H Ji \1S L»Li ijJjI ^i^rlaj ^ iJjUJl olJUl SJlSw J-*a^> U-i j 
\i ji «J L*LJiU ^yJl <cMlL» JL£ ajjUJI olJJU .ilL^Jl o-L* 

e- + * * 

jl Jl t (38) ^J^Sfl 41** J t^^. jjj jtf JUL! .jl5l. JS J ^ tLKJ. 

jl _ j^LitJl j_£jUJl jS/ «JJL5i .^^i-tuJl *l yi!l j-o L» jj^U^JI 

t^btJl LJaJl jl iJJLJl Uaf\ y*s- >J>j£j ^a'D . «i}jLLjl» 

JjL-Jl dUj jli- SiUlib (.jJL ^jA-JLl _ «lk^*>LJl» j\ _ ^Ljl '^jLiJl j 

<uL^ J oljj jJ l«» tJ-«-*Jl J..,^a.; tj-^L<t*Jl j_$jL5Jl ^Sj^ iJlUJ o^il j 

aJI 4.. •.■IL l.Li,» j^5l> Lt-i ■^j-^j" ^buJl t^jUJl Uj-j t«iw»^Jl 

ajjl^ Ji*j isjHS\ JU ^-;UaJl >IL^>I iJu^ jl (39) «LU 

^jLaJI h ... S.'.^j .^-Jbo jj-^Jj »l ji ^» J^LxJLi LJj Lo LJli 1 4.u...».;.l 

iiUsi^il jl j-p i * ^>-L<»» j ((j-^L**» : ^^....j Jp ^djLU jjUxi«Jl 

. LoLc-j l U.U^.* JLj I " » 

iJUjJ vl»-b^l i^kJl aipL^j JLj jA\ _ ^jI^JI iJUk J jjjT iiLLo jl 

UalU j_^So 4JUj«J t^l jL« I JU l . 2 jb* jjiaj J ojl^il jL ^y- y - l*\ yd\ 

./> ioJUiJl oljjjJl i _ r iuy ^jjl j^-il jl ^jJl tiaii t C..-^.*-^ JjUj .Ijjj+e 

y^> ^Js- I yyt J UlLo jJLj jJjI J^P jl te*l jiJLJ ^yl ykUaJl jlLjl 

^>j^-> 4jLjJL J4-*-i w jii^Jl jl jLjlpNI jJiJ UJl?-I li|i .^yL*- 

^ LfaJjL AjJ^xJI olJJl jl iji>-%> j^fJl J^ai liijjijl 5Sjli!l oljJl 



Likin W^Uy ili-U>Jl ^ j„fT;ll ;ii>L~j ti^jiJl oJl» j_^<Jj . « ( _ J j<-JI -UjJ ^ = 

See The Act of Reading: A Theory of Aesthetic Response (Baltimore, 1978). (38) 
The Act of Reading, pp. 78-79. (39) 
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t^yLfJl JJUxiil t jA Jl>«Jl IJla j^i toJJL jl ^1 fr,^ ^ 

of- jaJI JliLJl ^ ~J^- iiliA Oj^j jl <— <>\ j£jj> jJk L» j -(H-* J-L>- 

^ .».«■« t^J^ jliJl i;^^*^' (J** 1 -^ <_y^' °*l ./^l tJL^jSl j_^»j»JI ^1 

jjjjl*^ jl^il oLL>siw>lj aJUxJI ofrljiJl >jUxj ^^Lp iJLU ^yJlj jj^ 
IJLa JJL* ^ Ijl?- iJLJLi oMjU^« i^-^UJl luij ^J>\j JU-pV 

oljj—Jl JIj_1»j t<jL>- <ul ( _ # _Lc- j . ^JL^a j_* j <(_Jl»_p i » I . .uV > a ,/> jjl 

( _ s J_c- JUjjLU L,i..-...'Vl cLLJ JiiJ j-^Ji t 4-^ ./) : o 11 5JLJLSJI 

la ./i II ^JUa.J LUjl-I JliJl lift t J^jLSCJt Jls- & yd! j t ^o-'Jl 

JiJlj ijws^Jlj ^LJuJl ^IjaD Jj»i ^j^j '°lj-*i I- 4 "ir*-*! 9 -; < _ s — IjJkJl 

.JbJL^Jl 

Ji-iji Uj» i_j_^i«Jl IJl^j isUjMl iiU- jjJaJj^Jl ^JjiUl jl 

^ i^L-Vl oli}\i?-Nl u Jz*-> jl ^» (t-^j-il (^J-^j -J-^ jL«jj^j ^uT^L 

(^-jJjo.t.uiSII oUM^iiVl ^ oli^i-Ml t^UJl LaJsj) ^i'^l 

£ (40) ' 

i^jb ^j^Nl Jdj^Jl ^^Ip ( _ 5 -^>wiJl ^jjLiIJ Ujj <-jJk <j* personality 
J^P ( _ y JlP jijt-J .^IjjJl iwisJl ^^U U^,.l> Ja^i J^i>wJl J-JaJL jl^*Jj 
lliV I j Jk; Ju«j tiaj-^jl j-IaJI ol_ > l>Jl Jl^ls t^^^l a j^k' jV iJJ^jJfc 

iiJj oMiUt» JlAC- JiSj t ^...ft',,11 JjL>cJl if>- J eJlij ^-ji tij^JLo Jil 

JiiLJl jj* dJUij t(^JLi^-Vlj) <<i_oL^1» ^IjJJl (ij^ J^l ^ 

j ("The Subjective Paradigm") J.: A , o^Li.. ^U- j^J ^Le- ^JiJl (40) 
A^etv Literary i_l_>«_. ^ t ("The New Paradigm: Subjective or Transactive?") 
. College English 38 (1976), 298-301 J J5L. J\ JjLj i History 7 (1976) 
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3 a .ilia 



Uj y^> (_jJU ^eAd" j-ll teacher-critic jJLu-Jl - JiUl jJ^L- > 

jLf- L$—*L£j«JI j ee-l jjjjl JtU- ^-j oLj}LL?-^fl jl iJLLuJl oUI jjjl 

iLjJLp Qbi^Lj <GljL>«JL LpIj j_»5u jl JiUl IJLa Ji« JjU^j ....J->jJl 

p^^ljlj ^^1 ^.j^ <_s^ ^sy'lj <-^J^ J^-Ijj \jLs-\ iJfrL-jj Jij 

^^Lxi t U<a>«-i <j^i jii ' ^* o^^ 1 <J~* j. v . . -- ^ *jl j-* ^^L^Sl! 

.(171^) dejjjoJ ty^I JjJ^ j-^— J»^" 

o>Lo.>».».:.lL) 4" 5^ ^JuJ ij jj*)L^ J 2v. i jl * j-«-ll jjJ-iL»_i «JI jlS'j^JI 
jUa-i-Vl ejli «JUj^j tAjj^l i»_r?«Jl ^ o^SLluJl o^Li^Vj tij^JiJl 
iJLJVl oLUc—Vl jJU; n-ilj J£-2j 'j^*JI J* ioL^M i*Ul 

^ j . (iJUl J-SLiJl oli» "JLpjJL. Jl > i_9_«J}L* iLLJl t«L«JLS^.j _ 

iLijI L» Uj^ i«J jU tL» lj_»wai oJL* J^UJ l.o.'..y>- t a. L .j. -> Jl 

.OjJl*JI ^^1 JiJlj ijiiJl J If; ^Vl Lb- jiUl jjSC Jij 

j-IaJI ol ji~Jl JljJs ^ j-^Jl jUo Ju^ y» jUj_»J ^jS^i; ^ ol jJdl jl 
-uL^ ( _ y «a .^^Vl -LiJl ,y ^Ull JJ^cJl ^^U ^fb ^i*; jl ti*^iuJl 
oUI >^VI ^ J^>JI J| ^j-* Lr «- t(1968) iL-tU*i 

^L-Nl Jlj-Jlj iJbj^iJl oUsl^Vlj JbJU»Jl JiJJ i-Pj-^^JI 

(^,,^•,11 JiUl) I ^.t,:C ^1 ^iL*Jl ^ ii"5^«Jl L>» : y» o ^-><s ^JJl 



Slatoff, Respect to Readers: Dimensions of Literary Response (Ithaca, 

1970), p, 21. 



(41) 
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Jj^yk ^4-^ *-*!^> (42) «?L« (_^aJ iJlJJl t£jliJl ^tj^J < - { y a ^ ^ \~S-yj>y> 

* * f- 

^JUl (j^aJl ^ JjLkiJl isUi)) ' '((^P^-^j^Jl <tluJl» J 

-L-Vl JjLkJl iki! J^&J .(xvi t^y?) ('(j^aJJ A-JlJUl \s-jj>y> 
UjLS i ^\ (j^aJ ^1 *l jli t j^J \jJai : jl! ^Ojj jjiJl ^ j -fri- J l ^ 
.LpIjM Ljkj ^ j,i>.va,o Ajl jJ— ^ll j» y^>- j\ < stylized <4*L"' 

^ J-»-«-5l Lfcj-*^ <>Jl o^jj»«jJI c-JlSj .LjLJL>JI sL>Jl ^ j»l*jSh oJL* 

jl .(131^) «£iljJl £0 j! '(♦-*.?-" iS jl>ud\ Jjlkoj t^lijJl (JjUaii 
jj> b-LP tUj^P t j-^JJ 4«<LL- Jl" . J^l e^r-'-i - t^-jJl 

i_o^l J^p jJ tjU- 4jI t _ ? Lpj 0^' oIpUjlJI 

.iJl^oj a ^ . - >» J l J_£jUD (^J^ j»-*J Oji ^ 4jC«Jl 

Fiction and the : jZJ . jl j j^-- ^bi' Ji«) 5*1 ^iJl ^ 2 



(43) 



Unconscious 



^yJl aJujJJ AjjJiJ ^iUJ |»jJl«j JJ^/ jj* JJjL>«^ (j-*^ - ( 
(J.u-.>.u jl) Jjxj (,/Jl iJL**JLJ L jl _^ jLS' 55 ^>Jl ^jJl IJLa jl c-J ^ j 



r/je Dynamics of Literary Response, paperback edition (New York, 1975), p. (42) 
xv. 

Biston, 1957. (43) 
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4-a Jl-La 



5 Readers Reading jjjyij *l y> * •» « >■ j i Poems in Persons (1973) ^l^-il 

-L jLo JL_»- J-AA; H-i-llSlj l^l^iVl lift (J^-J 0\S t (1975) 

jl oU-lii jl j»L»jl ^_..'Jsl) ^-J" jl tC^UJl JLi^jjk t_i^s jJ UJs) (j~JLj 
i>jLii-l i-.lji ^j-b jl ^l II* •*-> ^ ^((^Ul _$Ji! (_jft Li? jl*» 

la aT^li .ivsL^Jl , g "I _ /■» •-■ I l_LJ» j ll * J-U- jjJLjo» pI jJJl jl >_a ; ^ 

ljj_p_jlj t^UjJJ AjJjjjxll oU^^JIj LSj^' JbJL>Jl J_VjJk ^J-^ 

LgJLS" sift jl tj\jj t'l^i^Jl'l jjid _^ft IJbJL*- v_iL.il 4-1 J^j I 

J_*L*J» j_ft JU^ j_ft ^ 1 la „rt a) ££jLL-!l *-aJ ^ j-^S-anJl 4_?-J ( _ 5 JLc- jJjJ 

t^ij-»_Jl llgJ L5-i»j _^aJl yjj U_» ^iSl ,j<-jJL; (« transaction 

cljJL) L«_ww>- & LJL_r LJl ^y^j llftj identity 4_>j_^Jl 4.1 Ji j JjjLJI jj-Cj" 

Xs-yjsy^ j to^-Jt^V ijklo jl^ibU jl ^f-» ^ij^-Jl lift J^w-1> 
j^jULdi 1$ vr flaij t|»_$jl^-p- J^l?- oC JJ-J ij £ y> ((identity theme 

Lpj LpIj JuV jJfc jJuj (47) (li-^»UJl OjjJ* J*>L>- tU?-Jl lift 

W> yJl i-w%JI sift LjL: (^Jl ^Ui-JL; UL" 



"The New Paradigm: Subjective or Transactive?," p. 337. (44) 

"Unity Identity Text Self," PMLA 90 (1975), (45) 

.66 (vij J^l^JI Loj\ Jai\ 

"The New Paradigm: Subjective or Transactive?," p.337. (46) 

Ibid., p. 343. (47) 
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ijfc^l ^^Uj N J tAiLw>l J^Uj V SI Jp vioto cSj^b J-*^ >* 

<J}Uift»L JbJb>ii]l Jp 5Lli ^gjUJl o_^j oL; i ^AA T * jLfc^Jli iLa>I <uLp 
iiib>^« oL>L J 3JUJI sjLjj (-i^i^l jjVjjxj .JJU^JU iljj^Jl i>_^fll 
oliLS' Cols' jJ L»5 (_jjJ <u^Jl oLp j-^a y> JIp j«Ji5o -ul 

eJL* v 1 ■/■ ■ ij ... 5 ■ JL>Vj-* .LLVo c • >LlSsJI Ij-A J 4jJlLo J t _ r L5 jLjUj^-j 

4<WaJl SJts-jJl ^^la— ~Jl j»j^jLJI <Jti j> JJ*y j-gi .tjSju J «-L»jJI iitJaloJl 
<, JS jUU_pJ LiJs K-i^ii t^^Vl JbJL*Jl JLaJl (^JJ j-iVl (»_^iJl dJUS 

L-f> _ JJN yb jl .5Jl?-I_j iJaJ La. \ iiy-,.J jl Ip^J jiSlj ^^pI 5*1 ^iJU 



jJVyk ,_jjiJ J^UJl . "objective paradigm ^j-^^l ^jj-»Jl» ^ iLuj 

<4^r ,y>j .(332 t(J ^ ^^llil ^ij^Jl* ^^JL ^1) j^jUJl ^ LIS £J>y>± 

^ (i-JaU-.^! oljLis-^l j-p) <t>»^J> JJUJLSj iJJ^/yk (^jj ijj^Jl (J^ 

toUlijJl oils _jJ U5 jJ'iyk «iu*w» .-nijP^j^s s^Ji; Lw> Jjj tUjjji^; 
Ji* tj _S jl^ iJl^jw- LJ,Lw)ll oljUa-Nl ^ iLsL-^l ^-jJb ^^ai^i 

>_jlS j^J— • <ui 0_>Svj V X< >o j_jSj U jJLi S tjjj^jl J_j_« 

(Bleich, "Pedagogical Directions «olJLll a-p j-^> yt« ^Ji; LjJl ^1 
in Subjective Criticism," College English 37 [1976], 462-63). 
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(49) * * 

( 4 : a...U LLailli tLjjLlj Uaj» jlaj M jl i_j>uj) 4......I 

>l dJUi ^J Uj i»L>»i»-l "^jjI y i-^i'ij Sills SjLp j»Jli jj jl£ _ 

* X ft * 

jl ^ -Lj> _p«J J^ Donald Barthelme j^A-jjU jJUjj eUo L« j.'*..^ 

III 

5*1 ysJl ,J jl U;£<w U jJ-4j L t _^J 1 _i_J I -l&Jl jl£ lil 

«»L>- ^jIj" jJk jJl>wJI J-»l*Jl Lfci ijj^; - <u^U>- ijjj>«j L^i-^^j 



lil t iiLiUJl Jj • ( jr J _>* ijc? U-*-^ J <-■«■/» II ^ j _jSL_i 4 : a..U LUiiil oJU OnbU (49) 

I<JLp 5 t ( _ s -.L-i J^JLi t,_yA olJLU (5JL—JI <j^*r^ ° J**j) _** ° ^* ^->i£ 
; s»l y jj jl JbjjiJ iu<jU- s*l y j-i-Vl lJL»j _ LjJ ^jj^ oljJl 
^1 olUl 5 ^kJL. 14^. jk* N Jilij iL^3l_,i jl »j-Jl oli . ^U- JiLij 
ijjlj> Jl o-UJl LS_pi ji Jjuj .jl5V i3U- j\ '-±tJjd "cS^-i" «»lj* L^-lS 
^ _ C ?-Sll *_>»»Jl J jlTbl j# i^j^L. .L» l+»«'_^- JJDj ji^-j 'o-i-t^ 

Jeffrey jLA-» ,j SJas—^A-* Jj»Ij J j^jUII -ii Jili j J j ' ilUJl « JL* 
^Juj^AJl ^_^jiJlj oj^j^\ j j Jk-...ll aJ Jii^l i^JUl oJ^Jl J» ri-jVl Mehlman 
jl5"il J^l ^ai cJl^ i^JCS^\j J^LSoJl j J>iJlj ._^>dJ iL-j USlI 
J ji .ji'.n.W kiJDi tUSlI jl>- Jl jlLjl j3-^JI »L^-I J Ji»^j 

Ut .ykLJl J5Lli ^JUI uSli :iijbj_Jlj ilJ>Jlj i--^^ 1 -^j* 
^1—S/l J t4_iJ i_-JL. i^sUJl |>lj-Ul Jl» ^jip i.LLS' It *^"y. 

("The 'Floating Signifer': From Levi-Strauss to Lacan," in French ^jL>^jlJI 
Freud: Structural Studies in Psychoanalysis, Yale French Studies, no. 48 [1972], 
p.19). 
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£*j^J ^Sll jlJLIxJI iwilj; ^1 jU^bl! ^ji^Jl ^j^>wJl jl ti^s 
^ relationship ii^Ap ,j^>LiJl ^iksA<Jl t -U* ^ <.^j&clJ\ ^\ 

te^ljii! ijiujUlj i;PUi>-Ml oLjXLjl SJLiJLP kji iiwijjcJl IJL* 

oL j . * . ft i > . 1 l oJlA L^jS jJij iijJaJl jJk ^-1 (jJ" Ijj^i* J~*J 

oi t_o\|l £Ui>-I s-UJLp jl5 JtLoJl J-;— ^^Ui .i^ljjJJ oU^iiJl oJl* LfcjbiJ 
jl _ jjjj i—i-S" : <LJL5w> oU I la ?lib> lyL : jjkj Ujl M JL.J IjjIjI 
otalp ^s- fC-jw <upL>j>-I it- ajj II _ iJj>a t J»>- 

Li-jU aLLJl jL*SI JJ«_^ ^JJI jULpNi Jlj-Jlj . (50) ?4JjSj fj^Jl 5*1 ji 
CkUUJLi *^~£ J> ^S- I Jhj ^1 ol^JcJl j^*L»j <JlS ^ LpU^s-I j 

,8-bJj»- «Ljil JL^JiI fr jJL> ^gS 4 ', , t a 4^1 0*1 ji jj^-*^- ((Jjjj Lw*~ jJ_JjJbl 

The Rise of *jJ6 tlan Watt \>\ j oL.)f 5-SL-^l i-l j-dl cJjb- Jij 

j_4_>i JL«_pI jL_ii^l J^U- Jlj_~Jl IJL* ol t (51) the Novel 

L^-jJjjJjIj «upL»Jw>-NI ^-L^j^I ^ ^jJLij j j-<ojULl> jj 

UJai .j-1p ^LJI O^JI ^ J*~> jJl ^jJ^Nl iiJaJl ,JI ^*^> c5 JJI ;»l _^Jl 
S ^s- ^j-iL^s I^-jCj ^>^j lj^L>Jl i-j«iljJl ijljjJl frj-U oL5" i»ljJ 

i^-J C-JlS' Jij tfrljiJl {j* 9^jJb>- iija (iJUtfSflj tii^Pxlllj tiJbyiJl) 5t^Ua*j 



: L-J y ^ ^Ir-Jl |_^>Jl cS-J 5*1 _j-«3l oblp i-iljj ijlijl J— * i (50) 

Le livre et le con scrit (Universite de Bordaux, Institut de Litterature et de 
Techniques Artistiques de Masse, 1966). 

:^iajl i. < 1 .uii'.." \i\ ji- J^-l jyjj to_p>Jl «-LjJ 
R. Escarpit et al., Le Litteraire et le social: Elements pour une sociologie de la 
litterature (Paris, 1970). 

London, 1957. (51) 
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zyrj <JlU»j jl j-p tjL^S/l eJL* aJI >i*f>-j (^JL!l jj^»j>JIj SjJjjsJI 

(^1) themes IflLp jj>y>j (i^sUJl i^iJl ^^Lp eJUJLiJ t l _^bL» J Jl 

( ^i*JI *J)(I jL«jJj^ jL-*jJ ^j\sS ^ j^Jli niJUJu <u~i ( _ f l-pj 
JU-P-I j-; aS^Ap '^ijA J»l _j »_»b5 j^lj^Jl t (52) Le Dieu cache 

^Jslj <u)l JLkjI ^Jl jLojJji ^..t? « JJUS £»j .ejj^_«j>-j Lo iwJL? 

* * * * » » 

ejlgJ ( yfc j^Jl rr*" (j-* ^r- ^jL") Ls*w»lj L>jiaj IjUoj ^JiiL jl ^1 > 4jV 

<wJL>- ^^Lp jliaj jl L«Lp U-Sj-»J ^jJ cLUS ^^JLp ftLij tiSM*Jl 

JLo^I jL*j tjL>jJ^p ^Sj^jJ LiUs j .Lg..^jj ^yJl JJUU ^-p i£y>-\ <JL»-pIj 

4.2. ; .k (_$jJ ((vision of the world j»JL«Jl ijjj" j-p L*j_-"Ij 4 o ■ 1j « ll i_oNl 

^» £ji j^jJl I -L* Jji l £jlj JSwj t ilil jla-U jl ^ j^i-jJl 

L^-jl ^1 Lj^l dUuO ^Ijj JISL-L JUpI ^ «i;jLAJl <>jj\» i-lj^ 
caj' noblesse de robe *b jJl SJLJ ^Lju^Ij ^^.L^JI jJI ^1 
Jui (* jl »j;b'>«-ll oUiil^LpMl (_^j<j jl ^fl t(j-i^p £;lj-!l (_r»dj-i 

v_^jL^JI ( j— > LliIjj LJLS^ L-JL>«J ^Sj^jJI i j&j^a± tMjl .4j>-Sj^j 

jj^frj d^SUJl" ^liiJl ^ ^^UJl c~«— .j ^1 Jj^jJl i!L>J t^U5L!l 
jjwo L-J ^ (j*-j-jJJ J4-?-j-il j j> g ^> >Jl j-* jL^ t^-iJl) ^ jljj^j-Jl of-lj^Jl 
La -oils' ^ A>JLo j (jj^dl IJL* yj^> J-L>- JLi!j >jr ^P j jiJl 

yL^aJl i>- ji «uliS OjL j^ jj <dL>- j t Qu'est-ce que la litterature v-^a^l 



Paris, 1959. 



(52) 
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" • (53) 

j jJ-L>wJl i_j11SL)I jL5 j^hj-Ls JluJ Le Degre zero de l'ecriture Lb-CU 
UJsj .UjjJaJj iiljjJl a—IjJLj _ (1964) i>ljjD £U^>-I j?o <u-*Ij.j 

* ft * ft 

Lot 1 3 a,/> iiljjJl jL» tflj^-liftJl S-JjjJl eJl* ^ (^JUl ^i_^«JLl 

(1 3 : < ki-jJu>Jl jjUI JlSLil ^^Jlp <Jjuaj IJla jL L ^-j-t jL»jJ j) 
*L<apl ^j-^l j^Jj i'I^LpUjl?-! j-o-^-o L^Lp ^sIOj M ^yJl j^-iJl ^jJailjB 

^UiJl ol^-JuJl j-iL-o J^LU <_^»l _r^- - oL« jJ ^1 JUL! j 

\ JL* l^o Li I ^Jl ibLuJl «i!>UJl J^U^. j! - -LuJl JlSLiVl ^Ua^Vl 

" ' j ( j » ; <t_*~ij C-ijJl ^ Ja.a.l»«-i <ul ^» i.2e.\t\\ i-J-a.ll ((ijjjJU ( ^ rr j 

ijU- ajI j^Lpj .Lwb ^Ujt £lJbl jjk ^yjjJl ^JJbNl jl <oUu ^Ul (.^^Jl 

4 

i^U"- _po ( _ s JLp i<U~ij ^J>'j*J j^i .4-^UJl Aj^ASvJLo JuJL>Jl C-^i 

* ft ft » 



"Qu'est-ce que la litterature?" in Situations II (Paris, 1948), esp. chap. 3: "Pour (53) 
qui ecrit-on?", Le Degre zero de l'ecriture (Paris, 1953). 

L»j^e jj*L> l _ r Lpj 1 Pour une sociologie du roman (Paris, 1965), p.43 : ^JaJl (54) 

.52 . 44 oUi^ Jlu\ 

SJLi. ^ jbwlj ^i>*JI ll» jj^aij «J5ULJl» ^ij^.; ^1 j> V? jl (55) 

= j^-j ^JLII "chosisme i ,/...m>IH ^LW jl -l>*j j^j iSAjJu>JI ajIj^JI ^ jL.jJ_^ 
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oUUj 1 ^ j lytf cJlj Lt JU_pS/I ^ : ^Al ^ijUJl ^sli j 

.Jaii <jl£«j y-\sj> ^ Ciu Jij c ^JLjji? v_Jb>J ^ ^1 JL.pI 

JJUj ^* UUJ ^ki^ JJ^r J\ x-. ... jl ^ j.M.i-11 IV ijJUJI ^ 

AiUJ ^ U-A^J JUp\M ^bjl Jjl>- J5 j~~JJ *JjUt« jl 

jUS/l aLLJI ^ iPj^rw J^* L. ^ ol yVl j~i!>Jl jl oa ^Jl 
^^JjJLJl jL*_Ji c-j>«J c J $ 1 g j Ju5v_-Lj i j-jj .,<? ■ o II j-jj— ^>L*_«Jl 

jJU jj^iJ JLi! j Rezeptionsasthetik. ^yilill *JU->- J\ <■ Rezeptionsgeschichte 
LS d\j) LfLSjj W-^i jijjll ipj^j>wJl sJLa *LapI Juvl jjkj _ (j-'jLi o yjj 

L^y) jjJl iJlgJ oJUts illjU ^ ( _^5JLlJl ^jIj »_9IJLaI C - A" £Ai -Vi* (jA^J 

J-* (i^j-*- 11 u-jW fj-fr*-* Oi <56) J- r - A *- : - 1 1 u- 4 cr^J <— 'j 5 

^JUl t ((horizon of expectations (Erwartungshorizont) oUJjjJl Jjl» p ji< 



.mass-production JyUAJl jt— iJlj 
("Nouveau roman et realite," in Pour une sociologie du roman, pp. 281-324). 
"Literary History as a Challenge to Literary Theory," New Literary History 2 (56) 
(1970). 

^ Jjl>JI iiiLJLo i»JUJ t^jU i-J^! jJli. JL* ^!At>l 

"The Idealist Embarrassment: Observations on Marxist Aesthetics," New 
Literary History 1 (1975). 
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«JL>cjjL\)I ojj^Ji «Uii»J ^0 Lo J-»-* j-2J (JLjLpj-^>j^JIj iojJL-Vlj i^jVl 

d)S/ i-uibj Ju»jJ1 ^lil <uU ^JJI ^L-^l ^ oUSjJl bJia jl .(14^) 
olo j j£z IJL3J j _ SJLL- X> t js;cS *iyu L*.^ JL>JI 4» ; .lai 
diij J_s^ J-«-*j ■La."-'-; <*_L»_c- ^ji i jL£ jj ( _ 5 ^->- os-l jJJl jj___»j>xJ _ o«jLi 
<u^i ejjj.,tfllj i_o.L-ixj j^jJLiJl (^•sVl J^*5l ti-j-bJl jl .oUi jJl 

LxJsj .<Jli JLxj j-^UJl isJ jJl ^ oUi^l Jil jV iJjNl 

Ls-UP Jl^-j oUS jJl (Jit *Lj JUrj jl ^ JsUl ^ijIj ol»(« cS-^i j^* 

SJLs-ljJlj iw«-jUJl oLkfcJI J^o ^1jtiw»l j-P JLIij JjV J^jJI _^Js> 

dUJLj t(«J-^l J u a^\ If* .-jU-I ^1 o^jLdl» i-iLiiSI lJL*j) 
«U J^p J ijbl^l JJl ^kJl j iojJLall JJl ^JaJl ^ jUil tit^-^l 

•(IV) 

l j^as^j <bl LgJLiT ,j~Jj toljj^Jl j^o b-U- oLojJl Jil c_^4-i«J jUVjl 
k_Jl£Jl j«« ^yjw ^1 4j.L_-.Ujl ^ijl jJl l _j*)U t J .(^jfiWl V^fr-* *~>lj.s 

Ojj-^j *_Jl£Jl e^y-^-i ^j^-i (j^jW 4JjC- ^slJb (_5JlJl - ■) N j^i tOj-jUj 
J ol ^^JcJlj ij^jjllll JaJl jJLlI LmSjI _^~>«i LoJlj ( ^JjbJl <J^>\jp- J^o «_^yljj 
JLs olj-ijji lUJb jv^aJI J ol^JcJl oJl*j .(29 (J L»U 4 19^) «<u-$i 

J^o 5 yji Ljjlj Jb*j ^1 ol j-aJI tiiLj tfrl yjJl C>Li jil J ol j-*Jl 

^ ^pUj^»-VI j i-— L-JI j LJUSJI j-ubvJl j iaJl jjJl jjiuj ^J^l jjJa^l 
ii^jJl) j-laij j' (^jLJ oLtSjJl Jil ^ Jj ° a 'LjIj .J^£ ^a.l>B^JI 

:iibi^ J 5 '^ Ut*^ tij^ (j^J '-^-lj J jflaJ ^1 JU^SlI 

UjL-» JljJ V ^ji-^llj t«WJl iLjLP» iSj^i\j t«Jb c l II Ja^jJJ 4jLlk«» 

Lj; Jiljj ^yJl i>-jJJl JbJb*il ,__yA OjaJI sJl*j .JJLJlji IJl^Uj t«Lj— _p 

1 4_o :; 2T jl ijjJJ o^l ^._.L Lo.j5 oLxj jJl jil ^. i.>r-i...u I j—^-l 

i— <jL>tiJl i-ijJLa tJ«Q-j«Jlj oLojiJl Jil j-j AiL~«Jl jl» Jj-<L j^i 

jJl>J toJj-L>Jl jLpbU i>Uw«Vl 4,„^:2T ijJJl «Ji^l ^liJ)) j JiLJl iJU>Jl 
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4 a ln» 



4» : .lai L fj>-> - Jil iiL~«Jl Lo-LS^i L» ^.il J-o-«J i.:e.\\ .Ull 

5*1 jxJl j^JLp ^\ O ^Sl J^jJI ^j-^l _ i! _»4j>mJI ,_5-*l ^ £j\J^-y 

iiL^Jl o j£s *-*Jl> i -..-IJ j .(15^) ((Sj-iL^Jl jl culinary i . . h <, ll» 

4^L-Jl 6 i— >-Lij Lo J-«j<J ijojJl ^..Lil jl La^LLo i j£Li}\ jl 
JjjJ S jio ^ JjIjVI <jI ji oL*i J-bco L«-i ((negativity 4.... L.Jl» £-»Uaj 
SJU>U)I jl JlS"J^JI ,y> (j-J tJU- it jJLpj .(j^L?- JSwj ^JJl^Jl jj^lLjj 
Ul^p ^1 ULJI £. JjLj ^ LgjI JtfjuJl ^ j <. iJU- J5 ^ j-kJ 
i?-UJl j! _jj US' U J^jJ «A-ii!l Sj-Jl* if^Li" OJl>cj j^i) .UJl ^ jL 
(jLjJl ^ ((iiL~Jl» jl jJ U5j t^lij'bfL i^-U- S^U...* ^1 jpJG 

Ji« <jij£> *_owsJl jJl-jj .(L*jl-lio iJb>sjj (j^Lij jl *l y*Jl i -^- J L*i jjj 

5jLbJ*-«Jl oLojjJl (jliT i-JL5Lol jLjlpMI JLi-S/l jji j-* ^>Jl lj-* 

J jJtA jjr jJLj JL!l J^ojJli .J&-\j ^J>tj> ^ i_0.ll>*.* jj g *>■>■ «^J^*" >*Jlj 

jiklj Jl?-L) M <GL*Jjjj jj g ■> II ^jL) ^ j-^jLs jl . deJLj^-Jl iLjJJ>> i . ■ IL 

^ <*Jl Ji>cJlj t j*ijvJl <3^ diipLrfLo)) jjk U jjjJ> jJLj Li t ( _ r £*Jl 
(^Lvstfl jl) Jb>-lj o*l ji j j ^ - ^- <j^i (*-^ J^>-lj (^*_J -^-*-r^ t _5-^LJl 

jl ,jis-o>j «-»l j»-Pj) j-* |<J ^Jj-«-!l »— ~>Jl JjUas jj^»j>xi .jj-JL^JL* 

S^JJ *s j— £Jl jj j o >■ (I g ... a i JLo-p'ill ^ jjAx-J Ijj_^«j>- i LajI c jj-^-i 
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JjL^ai jj^<^>- (j-'w' iwaIi^s «jj^»j>-* Jl?-jj Jij i Chanson de Roland 
jj g o ->«Jl ^ ol 4-rflji J g ...II ^ (j-J ^ ^-s^l jJl .i-Jj-iJl k_^?*Jl 

^yu^ _ iiojlfr'-J iib»- L^sJlS ^1 i-iljjJl Ji» _ ^yikU iijJj- i»pUi>-l 
jl V Lo ^Ij^j </>\ t<L«l*Jl oLjiajJl jj-* I jls»- ^jjJl>- LJL*>»j jl 

.Lbi A3 jjti 

ULla-lp ^yJl jj^«jjJJ 4?- j^Jl JLiJl jA ^\ J-^ai JiSUj 

j JjtJl J^o lp 4j l js\ ( _ 5 _JLijliJl £_^Jl jjkj : 5JLLJI ojlA J.g.:...a ^ 

" * " 

<j y>,».<Jl oLJL~<Jl jyJzz- La^L ajJlSJI aJUjsJI <ui Jjj ^juJl 

Jio .i_jlk«Jl AjL^J ^ aJLjU iJUi iLwb t^yb eJLjS' iJlui jl 

.^^jLJli twiSj^ ^jJLp L;.«..^> Jjb _ «LJu_e» jl t«L^JLe» jlS _ j_LJl 

\SXaj> aip ^Jc—j jl «• j^JJ tj£-o-t c ...... J t L.t^ jJl IJl^j tiJujLJli 

jl e j-*i * j - 1 *^ ^ls - ** 1 ^ri -*-*-Jl 

£l ^Vl bio Lgjl ^» ij» I jJl « JJLJl LJ o^^-^Jl S^^JI 

.' Ox^lj ' i (jo^l J^**-' cs*^' tA_jLJjjJl oL-l—^Jl IjJLa>u jl L? l-c ; Ails' 
^jJl a^L-iI U j^i & dJU JJ jLJli U i-UAj jjjli ^^U- l^pvv^ jl ^1 
jJLJL) (^IjlII ^jJI ik>J t^-jl ^/j^ ' j-* j^f^JL! <j>-j^JI JiiJJ t ^LjUj| 

t a!>jl>JI aJLjIiJIj jj, ULarJl aJLjLJI ^ <LliL<Jl ^ I oJjo^j Jij 



J^U- kilJij pallad jSUI 5, > ; .a i I Ls-j^^J <tiL«j- Sj_^la-«'Nl 01 .,_^-»Jl 5 jj-j-J 
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3 « ii< 



Jlj M LUiiJl oJla i Lj -I JiLu ^1 LUOJI ^Ij ^LxJI ,JI 

^ I h ,/t o II vUJi t^JljJl ^ t^iil tiJLil _ tii-J ll» ^LjLJL LkLJjl 

illLo ^yLs .O^oj i»LUj ^UJl <JsLiJ v-«../a.J (jj^jj 0^° i>: '" "'^ 
jUJjbb aJj>- t (57) ((^Ju>Jl J-j jliJ» J-*-*- J-f- I ./» . ./>'■>■ oJjL» 

1 1 - » , (LJLjLlJI) :^l J-SLiJL JI *JL,LJl 

t l y (. <vk>j l _ r ai}\ SUil ^ <UjJIa!I IfiaJij ^^Jl* SJj.b»Jl i-^^iiil 
^yC-JLj tiijLp jl o^L- IS j?- J}U- vLlJij iJ^jJl SL»u 

S^-j^Jl 4aJL»>JI sJla jl .(212^) «v_isljj c-_^j (j^L* j-* L« ^jJl^ Lf J.«-" 

JbJbjJl JliJli .5 j-i-^l j-ftWl ol jiJl ^ JiJl JLp j-iU ^ jJL*; 

_ (_c; jjcJLJl j^JI» 5J^\je-»l tXSyj v-iJj^Jl JUai e Ulsli Uiij <uas _ 

ilU- ^jj' jA\ Ljjl Ll;^- Sjj_^-wJl iJ^lSLlJl vL)JLs-Vl £yJl 

iJLjtdl vi^l JJJ .(203^) t>l II ^L-l ^ v-o^l jJUiJ 
v_jL5 ^ j^j-^^l f-l jJJJ c^Ji i-JLjLJl - <j,lJ.L-JI 

cupjLs viU JLj 4 JU<aiJl iJjl _ Validity in Interpretation JjjtJI ^ i-* j ^JL«JI 

"Literary Criticism and Its Discontents," Critical Inquiry 3 (1976), 203-20. (57) 

jjjjj i^9jj_j?-J '(Jrf t^* J^* uT*^*J -^JJ^J ' v)t» (^J J_>J jUJL; jUjjLft 

«jjl»JI ^ J*?«j ji-ill 'W'jJ^ lj* ■'j'j^Ij i UCLA ^ 

LUU; jl «Ujl>-» «Ljl_p-i' U-ij^>J» J-ii - ipj^>wJl Ij-ap <vii - ^JJl 
^ a^j> oUuLaJl ,^1 oljLi^l dj&~,j .(.207^) "^jLJl i»L^Jl ^ 

t_^aj| tjjj jUj J^-iJ (J^Ulj i- a l jr>«_)* 

Gerald Graff, "Fear and Trembling at Yale," The American Scholar 46 (1977). 
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iJUUl oU^UU 4 ^£* i » : ((jij;* oUJ5 «» — ^) ojU* ^AJI ^tASLiJl ^ j^iJl 
I»a ^Jii^l ( j_ r JLjLJlj ^j?* j|i tjU- 5jI (_jJ^j <58) « t yjUJl UL*^> Jjj£ jl 

1 j jJuLLkj iS J* •^■'^ Oyj>'j*J* t jLwjLft t ^ g •..ail 

jl» (5 jJl JiJ^Jl eS^ : j-^ j-* £j j-i-Jl Jij^Jl ' » JJj-^-! jJl c?*J 

^1 a—jS^JI oL^kJl £*j>- ^ ^Lyj^l t^ij . «^_A5ljJl _j JuUJl (JLp i_JLi> 
^Jl&£ .t-jLJjMl <2JUS ^j*-^' i-~LJl iJjjLJl i«ULiL>Jl J ^^pJJ 

^1 jyuJl ja «-Jl _pJl .ill; Jlp J}U- dUi ?^Ui 

_^IaJ jjIUI t^jJiJl JL~!lj ( _ ? i~iiJl tiL—U L? «^i ^ ^ jA*; j^i 

Ji j . sign 4^>*>U- Lfi-^jj iU>Jl <ui I^SJ jl t^-iJl <JL~Jlj t SJL^Jl L4J 

tPj^Jl ^»lol i_a.ti£;..»j .4j ^w»U- <ULL» (JL-Jl lji$J ^LJl l.^ jJI > IJo 

iJU- ^jJ ( _ r ~iJl JJ^Jl J ' ^-V* W _^k;l <c£y ^Ul t frL-il 

^^11 JLLJI fjj Jj> ^1 dL£i" ^ loyi a,>Jj 4 jlT^ 

O jia ^ JLiJl ^ £jJl l-L* frljL Jjtiil ijij Uajl «uL»l ^-a.t..^"»» j tj-^UtJl 

^ ^1 jl ^ .^Sl oc^^l OO^- 51 

•LjL^JI olJUlj tC^^ijt^Jlj tJLsAxJlj ti^j^JLaJl ^ Lojt>L«Jl ^ "i j j /" * 

.ASjLill j 

t (j-*-^ Jl jL»j t J 5* J »iJL*UjL« Ji?-lj j» jgtf< iiLjk jj5o *i/ Lajj 
|» jfJu j\ (. textual unity iwaJl s-L?- jJl j« Ji» Ll y ^ ^JLiJl Jl^dl 
jLLJI L^oJLi^iwil ^jiJl if-jjJuJl oljLc—Vl ,k~>j j!5 -Lii .wholeness iJLSJl 

jJLc*Jl j»UaJlj tiJaiill i!jiS/lj t^bj.^wll 5Ju>-jJl Jio _ ^J^l ^^alll <— 4m? jJ 



Validity in Interpretation (New Haven, 1967), p.23. 



(58) 
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4jl*0 y (j^Jl *yrji *tes>\ ^ o\S - S U^^j'j «oUJaJl» JJLLiJ 

* * * * * * 

t(-> .,„.ft-Jl J^JUjJI iUJj tj , ,ll , „ , llj tj-^t^LJl j^, olitjLJ^I 

olijliL»Jlj ixIbiwJl CjI*I jjtll iJLft twi-jSxJ ^^Lp AlJLli ^Jl ,ijj<j eL\Pj ^/^-M 
IJUjJ <ij&> (^Jl i— t h..,r?lL) aS^: » ll <~J>J)1\ 6-Lft jl 

^Lv^Jl ^ ap y*>** i m ^~ jl) t****^' JUaj^/ ^JL? W i»J cjL«^*JI ^ 5j? j^y> 
.^^L&LJl IJbjj £j ^JLJ 0 S.S->JI v-sJLfJl yfc _ J\ ^yz^ j-» (SJLijtJl 

^ ; 1? '. * J ^jrfjj 4jI ^^1* La s j&j ^ \ 6 1 jl l j^-<kJ V 4 IjbjjJ A. ; - .. jJ Li 

.( (( 4ili (j^aJl" ,_Jl ^^-ij jl) iaii lg...tfi ,_Jl jj-Hj tl$..tf' (»L«I __ r ^>J j-^LsJl 
<y J£ii - (L-il (»! (Lj y) jLf! ^Ij- . ij^cs--* jl» : ^^iUJl Jl*J> 
\1aj .^LkJl jl iLJLJl ^ tj>-Nl j-^IjJL) <uli <JUj>y ^JL)I y^l 
( jA> Jj^>»i Jaii (^jJl jj^aJl t iJi* t enchatnement 

. jL«j jl jLsC« ^1 »_JLp j! _ r J>L>- - ^LkJl ^ jl ^LlJI ^ _ 
V «o^Vl» JbJb«- ^pj (59) «jCVl jlilj oU-^^l Jais U J^j 
-^ji '*>jsJ^»«-»JI 4jI*I ^ ^riJ (j^ 2 ^' C."'^*" "^-^ fr cs** 

JuSLlJl ^JJI i «metaphysics of presence jj-^i?Jl LLj-iLws') <u«-«j L« 



J. Derrida, "Semiologie et grammatologie." In Positions (Paris, 1972), p.38. (59) 
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Ml ,j-J A.../3'. II SJL>-_»J| ^Jl" d]j tjjJs^Ail jcj> ^j-*-!! _^aJI ( _jJLp l j.*. y $.<>.\\ 

,_yiJJ jJSl» 4jl j^^if- jj-<i*JJ J-^sljiJl deferring (_^L»-ljJl i-i!>bs-Ml 

Ji^M US j .AjLJ,y\ olJJl olSV «ui ^ jlS" L. W>1L y> JUii i^a^l 

olUl ^ jli colJUl ij^JaJ £jL)l ^ jjJj ^ _jJajT 

jj> j-aj iIIl—j- oli}L*JJ 8jjj LgJl ^jJLc- jJl>«jl; Uli (^1 tS-Pjli Uli» 

(60>(( lS ^ j-rfsl 8 J eJJUC* 

^ ijji il^L^o ii^U- jl jykJUl ^yJliJl <— oMl iUj OjjL M t(»_*Jlj 

• (61) 

4JjL.-7.ttJl 5i}L«Jl , Mj t H objJajj CjIJJI oLjJaj 



See Anthony Wilden, "Lacan and the Discourse of the Other," in J. Lacan, (60) 
The Language of the Self, ed. And trans. Anthony Wilden (New York: Delta 
paperback ed., 1975), p. 182 and Passim. 

: Joi\ tiJjLuJl ii^UJI »JLjJ tjjij J3w ii«L« Jj4 y> (61) 

Walter B. Michaels, "The Interpreter's Self: Peirce on the Cartesian 'Subject,'" 
The Georgia Review 31 (1977), 383-402. 

JSH\ 4 5JUJLP tfj tjjjl^l J^jJl j^i IJbjJj jLO jJij 

^yPjJJl jlyjJl oli t i^^L-Jl JJ^Jlj i-oVn J_^- Yale French Studies [YFS] 
Uj oLWLj jVI ^M»_>i <l)l ^jJj l _ 5 *~ • -13 jlS' (« _p-T ^ ^ : 5*1 jiJl aJL»«» 

(jl l-^fi U ^ Li.1 _^ y Ujlj — ^ ui^ 1 lT^' jJLa ! p' tr-^ 1 Jr^' 

("Turning the Screw of Interpretation," YFS, ^...a-.H JJ*^Jl >>^ ; ^jSII *Jji 
J^vly jj-ij?- IjL^ ,j^>^ t«-i ^l^Jl i-»*Jl ll» .nos. 55-56 [1978], 102) 
J»ii t(j UlJu-l «The Purloined Letter ii j^JI ill— ^Jl»J j Ij^ji 

= i p j ...ail ^ «-i?li>Jl L&^jli^b?-! jLL-j La^jl j»l <— ii <=- 1 _ 5 -iJ I tii_aj- tj^jij I Jj jJj 
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^li tiLi>Jl .^ijVl 4jj...JLaJl LUiiJlj l _ r <aJl oL^JaJj olJJlj oL^JaJl 

iu- ^ • (( ( >^J II" j tdj-^Uw^D) JjjIJI ^ i-iiLJl JiiiJl 

*jj g - - ^ 1$J>LJj>- i£±>-\ oJl5 tiijJL^Jl oJJl i-*-*^ ^ j 1976 

jlS i "The Limits of Pluralism io-Uiil 

(62) " 

Critical Inquiry iL>t-« ^1*- a^p ^ lo-^/ ejjJLuJl _ ^ y*u, o.s-b- 

f. * * 

J jL>o L«jl ,^^11 _jl k_i]j^Jl ikl— > j>^i op) : \L> y> ^jI jJ LiJai 
J5Lij J jj-^Jl ^jLjl j^i t j^l ^/V UJ» j .(422^) « ( j-s-li>- jja jl jJail 
*U*iWl (_$JJl IJbji jJ» t-iJj^Jl *\a\.aj tr <aJl ilaJL* *L<aSI l j~~>j 

pUJVI dJJiTj t^^Jl j! WJ vr^l jl cU^I ^'^ ^ Ji B 

j j&j . «(«vouloir dire J oiljp') U ^J* ^ ~o&~*j> ik-,lj 

^ i* c 

.(431^) «£1>JI 

^^Ss-SCiJl JlLJJ ^L.a.i'Jl _ r k*Jl <jL£ tj^l^lj jjjij Jjii C.'-l; L*5j 

jlS'y oLL5 Jo^- ^-.Ij Jlj tJa-^JIj ^ ^UJl « ( _ J v«r_r* J^l'j 

("The Frame of Reference: Poe, Lacan, Derrida," YFS, nos. 55-56, kIjl-^j j 

Oj IjLjj iJU.. il ^ ; ,t, ^ II a,^^;-^! jU»Nl» IJl» ^ J> ; < j . p.505) 

pSUJl »LiiJl ^ jjji ^ ot^Vl jl» :^yt £~>- i "The Critical Difference," 
(Diacritics «iL>c— o U L ^aJ ^ j>i Si;*« oli *JS J*^. L» *jl '^lofll ^ 

.8, no. 2 [1978], 3) 

Booth, "Preserving the Exemplar," M. H. Abrams, "The Deconstructive (62) 
Angel," J. Hillis Miller, "The Critic as Host," all in Critical Inquiry 3 (1977). 



60 



UlA ^^Ilp ^JU S^j .<LoJjJ| ^1 !jJajb tiJlSsJl CjIJUI eJb-j L^«j '(j^Jl 5JaL« 

ol JJl j» _^fio jLi «JJL3S ^ 4iLi JUS- j-Jl (j^aJl ^ .(447 ( _ r <?) ((JlSLaiJl 

t e,l../jall» jl ^1 y I 5j^o ijj^JL; p-gi .j^yLj;-* ij^jJ ^ jj-SL&cJl- 

KSs-ljiJl iJLili»j Pj^Jl jlS" lil t^ljil! SJLli ^» t^j-^Jl Jl. 

jl. US' jl .(447^) « ( _ J ^JI JpU-f j iJL»^> j iji- Jjjl" JLt ^Li^l 

ijlJl jl jUtl J-* LgJlj tl» jj^j <LlJ AjjJ«J 



(63) . 



U>.a 5-ULJl aJ JiwJ ^JJl o^Jl Ji^ .^,>..J..,.JI j j-oUu^I JjjU)I isjo^o 

tolJUlj 'L^-jJjJai'i/l Sjl£«Jl ^JUaj LoL»J i^jbcu oljiaj LpIj-^ 

* * i • 

j&J V» i-J 11 iJbjUli .iJLrJ^ i-LSL* LjJl tl$JU- jJloj i^JL. 

jXJj tjv^>«Jl JL«il itL-jj LJlSw i5L-l_«JL« ^yij frLj ^ J-«j«-II iJl-Ss-»l 
^Lpj jJL«JI dUj jli t ^jUw^AJ i^-jJljj (64) « JbJL>«l)l c,U;' _ ^jfi j-^aJl 



"Stevens' Rock and Criticism as Cure, II, "7%e Georgia Review 30 (summer (63) 
1976), 341. 

Paul de Man, "The Timid God," The Georgia Review 29 (1975), 550. (64) 

jLiJl yuo j-j ^ lJU J j>- i l^Jl?- t iJLi i Jaj d5t.il i U Jj>- iL-* jjj (65) 
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tSj Jij .4-— L-l SJNi oli ^ iLi>Jl oJla j^s t ^IJJI jj^Ij < __ s j1-xJ1 

(Ll*j (j^-y '^Ji j-^L^Jl JuLJI ^ olJUl j/L" <pjJ ^ 

t ( _ J *i>- Jy^°j y*"^; (j^J '■Jj^' MijLJl ^ o|" • 'li^Jl 

[^IjjJl jjiJl ^ Jjj^Jl Jla ; H jj-i ^1 la..,^.j] interpretant 5JjJ^Jl ol^^Jo 




"The Problem of Textuality: Two Exemplary Positions," Critical Inquiry 4 
(1978), 673-714. 

^ I* £J~*J J"^**' '-kj 5 j*^ '-^J A (^l* _>* L»L»1 JL«-« JjIjjJ J-iij 
^ iilOl^) «jbJjtiU iLLill U ( _ r aJ ikL* U ^ undecidable 

LiSLi <uLU ( _ y iJl oU 1 II ^ t <3jLi« | _ J if- 1 1-bjJ J-"-* ikJL (_J 

Ijjjj i\Ju Lf»Jj^— j ^yJl oU I la ■» II iiUj (j^ i^JLl»u LjJ j»„ii» jl5 lil L ^-) 

j-i- textuality ^ j+L* ^ Ijbji '^>.j^> jl J-*-, jjl jjl . «o^jjJaJ Il» 

tiLL^^I Joi.; LUii, j.jJL. JUJJl (ji l fr ,...l„t,.» ^> ^xl-; V» L<jV sUyS 

jl ^^aj _y Ajjlaj Lfil O ^Ij J ji^j ■ CpJUaJlj iLjJa-^Mlj ijj>*l\j *i yuJl j 
L>L»J »Jl«-j Jl>«-^ j! >— >>u (_J jJl i ii JL^x^i ijljil JUJLmJ jl p-^jj • <( Lii 

(J< aJl ^ J5 jl5 lil <uSl» i_»_JL» ^yJLSLi oLU ij^ljjlj ii>jj 

iiJs ^Ui»l ^ i«jLiJl oli!5Li-Nl j^i i>l_^«. Js- ^Jl* JL^UJIj kiLlJJ Ljb U> j* 

.(703^) «LSL^ i.^'.ll ^j^UJl ^1 5J\ • _ dy- oljI^iJl 
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<jIjt 1 la »j <U«l^Jl o«jfcl^° (JjjJs ( ^ _ iLolj^ 0 j-So-j 4 .,— aJ ^1 jj $ ft >«JlJ 
ciilJ t^SjJlj tiiytjlj t JitfotftJU aJjIJLJI Jli^lj t olSL-Jl ipJiaJ _ 



JiiJI JJLs- ^ jJl jJl Louise M. Rosenblatt o^LJjjj IjjjJ J^* ji 0 4 . i...^ (66) 

yj> j^Jl oL<sl yLiVl Literature as Exploration (New York, 1938) o!)LJjjj 
.oULS^Jlj LLJl ^jlJuJl i—oSlI j»JU; ^ 5 oLil IjjL*9_jj JjJj»JI Jill 

i»!>UJl iJj»J transaction JjIjcJI ^Lla-A» jSlI S _ r JL! oMJjjj o> >il Jil j 
ji j^-c jj . (Literature as Exploration, paperback edition, p.27) j^jLiJlj 0 ~ ■ H 
iLf^ljUl L,La5 ji JiU* JL* Ljibp ^ ^Jl JU*S(I .iU; ^ \ Jy jtf l^JL* 

:iioJ>Jl o!)Ljjjj i_jL^ Uijl _^ail .1976 iu« ^> JlpI Ji j -OjJ^j 

The Reader, the Text, the Poem: The Transactional Theory of the Literary 
Work (Carbondale, III., 1978). 



jl iJLiLJl JL>_pI Sfrlji ^ ^-^pIjJIj oVl ^ ^JJclJLaJI jl 

* * . * ft 

^jjb sJla oL; ^ 3 » LULlpI oU a II oJL* j^>tlij (j-Ul j-* MJi jl p j^JJ 
AjLiiL^j jJLJL; ( _ y i*J ( js*->_j .c-ijJl »l ijcj>j pU-^^I ii^JaJl 
, > UJl .^LoJjk^fL; SjjJL?- toLiibwoj tcj*^iU«^oj 4ol>-_^j5^ £Lw> ^ J-*^ 
J-^UJl LoLp ^ jjJj jl (j^C^jj tUU jj^o jl jj^-aj > jjVi <J jJtj U jL 

* 0 ft ft -* 

^» jJS 4-j J,».'>.,t>j LpjjWi ^Ja jl ^ L-IpL«j liSUj n-oVL ji^^-^l ^jI^j 

Ujj AjJiJl oLL^Ul ^ Jliu* i»LfJl f-LJiSlI jl ibUJl yii .Li y- *Lapl 

» >* ft * * * 

L-l Su*- JLiJl (Jl ^ id jLj ; JaL^^I 4*-^ iJbiL-Vl Ljj^li* 

^ jjJju-ij (jjJJl kikJjl jl JaUsj jl tjUJl i^Jaj tfrj^JD 

Lol t^l* iJjMjA jlsjjJ J jjL-xJ ■ n ^Ul.t.i 4*^9 iJuA j jJUU^o J^Vl i—ulji 

bJl j^pj t Jaii olJUl j-i>«j LuiCJj ti_oVlj ii ^1 Ujj^j J-a> V 
Liijj-* themes oLp j-^i jj» (jJ->- ^jJUajo ipL* JL*j ipL* LjLoIjj ^1 
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* « : . U ll v i . /» . j_ 1 1 . LjL jJLlp-I ^y^-^J .Ls^>«_a LLij-U t*j_*aJl IJla 

t \:^<l>\ jS- jA ^ <J1^J bJl l»taj^ ^yJl .LpjjJLJ a^L-^/I 

^ jJLJ V i<e-j^J> oU-jJb iijj->t« 0_^j jl i-iLc ^yioJ LJlj 

^SUj N jjxJ j t(i-jJj>Jl jJLJI ^jjU jl kjIJU Ijuj^» LpUj }Ulaj 

oL>«JJ ^^IjjJl LJlS*- AjLjJs AjLi ^J>y jl i_. » .,i?ll ^ J-*^*J tojL£jl 

tJjjLJl Las'! ^Jl Ai jjt«Jl ^ a-jjVI oL-ljjJl cJ^>J jl JL*j .Si yc<Jl 
L- Jjj ;AjL>- ajL^ jj ^iVl JJLJl o jio tiLiJl jlSL«_> aJ j g ..11 ^-^1 

(^JUl i»i-Lf!l Jl* ^ lZj*~>JJ \jj l\^'jA> V (^IjjIj J** J& .L«5I 
oJUl J, Jl—pSfl ^-J-pSI j/Vl j^JJl ^1 i^/Ul JlaJI o^Lj 

l<Jj*-% ijJii o^LjLJI jl .>-! *-ot <£t j! ^-J>JI j\ i,jJ^>l 

»JuiJ (^1 J4*^ i^J^ d^P^i b-l*j>*j 1 5-^51 jJl ii jjt«Jl iJu<aj ^IjL-J 
JiJl jl y»L^ ^yaix-i Jji Ji tiaJbJl j .aJj^JI <LuI»j>JI pLii^L J^pd* 
^j-jjj-i ojj>«-il L* >— ' j-w" J— ^-*l o^AjjIj i— » j-rf? iJ_^>»ij M 
JSo ^LkJL iJ j-rf? 5 yfc j Erwartung : <lL>j> Schoenberg 

(J ~J Ijl* 0^9 tJa>Jl Jj .ULjjIj Lpjj-L« Jilll Jj«r Lut lil A*ii LJlp ij^t 

sJla 'Si ^a1^,,„1| UzAlJi] sJla Ji* c ._J j t Aa3 JL) (jl e- ^ o, U ^J>Lo_) Lwo_i 

jj La JjjIJI ^JL»«j jl ,^«J .UjJ^j (^Ul JsLLJl J-i^- i>^Jl 

S*LLS\JJ ^Lx-o A^<J jlj tAi jj»^»Jl ^ LyoJLAj J-toJ jl jis^kJ 6*1 jiJl jl f-^jl 

^^LpI ^ L» ^^ais-i L^-jlSj 5*1 jl ii o^^^" 



.cUil ^Uij-^ j t Holland, 5 Readers Reading (New Haven, 1975) : jJiJl 
jUj^ <ui kijJi>J (^JDl 1976 ^jJb^JNl -l$*»Jl jUaII ojji ^ iij>Jl IJL» o^liS JLiJj 



(1) 
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.5i jjt*Jl jjtj L^>- jj> L*. iljj *)LiL>- <uw? jj jlLJI »■ j g * « ^ J ..V.tII *^ j-fr* 

jA La j4?u 4lP 

*>L^ t«ilJL*lj JliJl i*jJl Jc^> ti^t-^lj j_»£j jl j»-f«Jl 

, \ oU- cS'y ^jyjy ''""y '^^j .aJL*a!Ij sjlp-IjJI ij^jJl iwJipI 
t ^..,/t.Hj JLSLi!>U l^x^aJj tAjy*-^!! ^ ~*->_Jaj J-*-?^; 

«^l$-L*Jl aJISCJL; ill; ^jlp J^L. jJ <oSfj *i-oSll ^jj-J^lj oUj-oS-j^JIj 

^jLjlllI JLiJl v_*p^--I JLaJ .sij^j»- C-Ltj -Lis ;L$^-l>«j ^-jI*-* jl AjU-^ii«J 

JJjj (^JDI iJLtf^l ^iL*Jl sJl> j\ ^jjU./VI juJI jjfcj : t _ ? L/bJl -UJl j^. 
Salpl jl JtSjJ jl ^ g o ll .^ly i! jjLo <Jlk; ^ JL-pVi 
iikiJl eJL* ^^Lp iJLil tjU^Jl IJla ^ s^^-Lp o-~J sJLpI^JI oL§-?-jJl 

,ji>'yj - e^l y»Jl _j *l jj*JL> 5jL>JI ill—a ^ lulp ^JL (_$JJI _ ^^i ^li- J^-p j^ 
ix-Js ^1 iit— lj Ol jJaJ ^Li) jl .jJajiJl ^1 4 jl j^L-U t<U~ii 

\jSJ*j ti-o'Vl oL-ljJdJ ^J>Ij y. ^j-J j-^ t a-j^VI ijj^l 

J^o U^U j) Jk^j Jljj L« J jl? JJl (JLijl^l JLiJl ,^1 iajUo jji ^ ^ . L ,. ^ >. o 
: LoUJ JjjLo iytisUJl ijjjL-^l UijjJj .iJltJl i>-jjJl 



(2) 



is- j-L^o ^ t^Ui^Vlj ^il^Vl frjJl IJla v_-L^ jl LJLp jl5 lil 

LJLk. Jj«^ jl ^ tpjJl juj. iU 

jl ^UjJl i_9 jJ«J jlj tSjJL^ij jl JjL>«J L« i_i jJ>J jl J-o LJ Jb M .1 g \ 



"Stanley Fish and the Righting of Reader," ^li* jJail t i_»U» i-lib-. Jj»-I ^ 
^jl^JI ^li ^li- J— «• -Uj jJ t JU- ol yJU- .Diacritics 5, no. 1 (1975) 



(2) 
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i!L~<Jl ^ «JLft jj tJLi jji j^j IjjJl LU?- Lf^?-ljj ^ydl o^Li^Jl 
JUp^I ,j-J ^Sj-IA; jl JjU*j i^JJl Ui :^.iVl i-ljJi! JU > «../>^f1 

Uijjj jL | _ ? -iljjJl UliL>- v_JUaJ jl J«-~J te^^utJ JjUtJ Lo A-j^VI 

£jljjjl jjk 4*,^ J5 JJ - Al)l 4.JJa'L; Isj .L4I4J9JJ LfrV»..j9 JlP CjUMjo 
jl Olp j-^s y> <UoVl JU^V! ^JL*j ilr"*-* •<_?**-*-"-? J^-^^ ^-LiCa-ll 

viLLJl jl : JL. ... ^Jl ^ ^slijl j^J ( U 

'f_^ j' *Lr^ Lr 2 ^ ^ J*jLJ ((ijJ.lj^Jl iJliiJl S-U<ax3l» jlj tSjjL/U 

oli L^lSC.tj iiLo<Jl L^U-Uaiil J*?y LftJL?- jj <— 'LJl ^j^I »Jl-^i jlj 
OjjJJu JJl JJbJjLi t LajLjlM (j-^-o-; 5 jjlj ,JjLL?- 5-»jj .JL>-Ij £j-<i j-<° 
JU^I J_j> ^i^Jl ^ >_i"&^-Ml IjI^j jl JjjtJl J oli}b?-Vl 

L*jIi>»j jJl <u»ij 4i>-ljj jl JUlJlj . Lfc ^ ^a J <j£*-> aa-^jj 

JJLJJ <*Jl J5jl (_yijU i<LLJL>Jl Jj .\jbj. : ...,.e.'} cLj> t^-rdj (j^*"-* 1 

.<J l^oj^J J yPy Ujj j^JI (%-^lj-o-ll j^-^ jl i-^aii iiJaJl oJL^jj i^SlI 
jl Jl * j^JIj ojlA <Ui>- jJl SjLpI jl jjk iL*| jJl ^^il * jJlj 

oULia jl LAi*J .4.^ Lr ali\ J L«J ( _ 5 l*^Jlj J^-lJl 0^1 ^SfrljilL ^^S^AJ 

JU^Sfl j j£i Lwj kiUJi^ i5J«JL!l jlpIjJL Lj^i^^P J i-kii i^^jl* I4J Oj.^ll 

L*Lju>j irf^l JUpS/I J5Li jj-~i7 jl .i.— j» 1— oSlI OjSj*j N _j t^^l 
j^LttJ iJjjLJI oUljjf-lj t<Ls^l>«Jl j^qJI J*>«j jl 

jl j . JU^bU ^jiVl t ,uJl Jl J**JU JUUI ^^1 ^ I jiiiL, j! ^ »l Ji\ 
UJI ^1 jii! JUp'VI U^.jlL' ^jdJl ^y^Jl j JiLJL ULcJl ^Jli _^l ^..^ ^ 

l«-pljj> ( _ J A ( _ y V.«.»Jl iaJl jJ> oU« jij t L y- » .<Jl Jajl j-i J oL-^ ji ^^-J jl 

t jl .,(?',vLj .«»Ija1I kSas- JLp II <Uujli)l oLU-«Jij oLw>Ija3Li <Llbc» 
SjaJ jl LfJL*i tL-rflji }\Jb- t^^Vl i--lji cJl5 lil 4JI J JiU-l JU 

.Sp-I jill i*-lji jilj t^^JtJl Ja5l jj> i»ilji (_gl : Poetics 5jy«-lll J 
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jl eJL* iL?-LfuJl SaU^I jl£»)lL jl£ lil L^p- J*L»i> ^jJl * yMj 

^ 5^m>L>JI S^JaiJlj .oULJUl JlL» ^1 jLIj -Lis L»5' iwU- j^£> 

a-^JI _ iJLJJl ij^JU j^jji-^ jl J jiJl ^ ^ >— < ^pJl -Uj l« oULJ 

A ft j » Jb-L>J ailplj tajJ-Jl j~*J ^ J.t.o,:.T loJ^j - <L»la..1l A-iJlj aXo «ll 

: oLLjjvaJI J-^-* la^ j LfiJLA aj^-iJI oLJLJJl o^-ipI Ji j .oLJLJJl 
A-Slgj^/ ap <j* fc_iJLo iji-JaJl iiUl jL j\ J>*$\ -J"*^' *V* 

_ ojJjiJl ^1 eL^JI ^ JJsxiJl jl .L» AjJ (jjijju I o'i : >- <*jjijj»j Loj t^J-^Sfl 

oULJUl 

> '<■'". 
oJuJl?- £y/>J teJbJL?- oL-^>ji ^1 ^j^h-Ojj tA-.ftJkVlj l-'^-'J LiJL* 

jl JjLxj j g * : oj^jo jl oULJJl jvJLf- Jjb>u L° l^^lj ^^a>j .^J^UuJD 
synonymy i_9.il y 0j_}1*j (j-JL^SlI j^JiiluJl ejJLL aJL UcJ I ^Jli jJl j-lij 
A-iiiuJl oli^UJl jjSjJuj t J j ^ >r -> U i ; :.oJl J^o-^Jlj ^ jJL«.<JJ i.y v »Jl J-«^>«Jl 
twis^j t _ J JLc- JbJULxJl jl .(^Jl... Lyolii ^j-l^jLli* ^-iLj*- ^ aJLJjJIj JiiiitJl 
- Lftj. ; ... ^5li jJl ^ ap j-*^*-* oLJLJUI SjJLaJI 

<ui Jl»u jj ^JJl cJ_pl ^ Dl UsjI ^>waJl J-" '^iVl JLiJl iJU- 

£5li j ^^LjLJl JliJJ ■^*->. J^- ,^1 1 •..."..>«■* ^ o ll Ljwsj JL?«J— J 

^ja^j Uj 5JuJL>- o^jjIj ^bj) AiJ^i tU-UxJ (Ja>sJ jLj^ 4 'L* j .. r .> a . J 

jj^oj M ^■-.-" > V ' iSj^T J**j ' e^- 1 ^! - - ■■ -. - ^ LjJ^Jj t Aft ^,-> j j£j 

^ lykUi t bJU.g.a JL^-I <o_^ tioj'yi ojJiiJl JJl>»j jl L« Lu^Jj .LfLli." 
t j»_g_ol5Cs-l (^1 _ f-l yjJl oUUi UJ iil.Lj>- t <s-l jiU iJbjbJl oL>s-Jl _,^-Jl 
La-^j l'-»->«-tjj t La ^ ^A 'J ^jlijJl lJ-l*- _ j^l^^^-j c j»^j!>\jjljj 

jj ^jis- tALtij jl JjL>ij L» frj-<Jl Jyu jl i«jcJ IfrJlj .^^iJl ^y^P ^jp-Lj^Jl 

AjjJW» ^ (_4l5w Lf— a «u^Jl oJl£ 
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i_..lk:j (_$jJl y^i\ - I j-iL« J^tfL.J jl J* _pl iJbli jl 

JjJLilll <— >L»»I ^jAj t aJLft <U^- _^lJl ejlp^l e^^JI Uj^Jl (J^\ - 

jl SjJiJl S^^AJ tL^Jl <i^>- y>j .ili£Jl j-o S/JL, 5*1 jLf- 

_ ^y'^^Jl Jajlj-i c-oliLo ijL^Jlj 5*1 _,_5Jl j_w;_«_iJl *ljL ijiL^- j ji^l 

<lL*jL ULp *Jj£*J ^ i_i)j-<Jl .4_Jl£Jl jJij ^1 J_gjLaJl 

yfc jU^Jl <— JLls> <j*i/ iiibSJl i_i)j^Jl ,^1 t 4.U.a._.,.^ Uj t^jLiil 

iajJJLJI »*l jiJl JL«il ^ }bi Lf a 1$JIS iiL^Jl jJaJl (j^AJ tiiLi>Jl 
.J,., a: ,...,» J l a^jjj ^Sll ^Ul tliJjJl ^ 

jl (wJliCJl 0UL0 Jl jJij jl t IjLj-oJI if-j^JL! tjil 

jj^Jj w<dajlj^ij ^ ' . ^ . n - l l obw9lj-»J (J-Lx^i (J-^ Jj-sA*«Jl (J>-l {j* t\ 
<Sj\~J> ji tf-ljiJl ojOl Jp J^>JI J-fr-^l Oj£> ti-jU^Jl ti->- 

i-^UxJl |t_gJL»^l oUtj ^JU>sjj^aJj tl^JjbJ iw^wiJl (^r° ji < jI£S^J\ 

^jjlmj jl JjLs- L» lil jl j ^jl-.L * j^Jl J-Laj 4jLL"-->c-j J*o| 1*jjL>*J 
JjLs-o N tj^jLiil J* '^Jl ^yia 'c5_r>-l i«JLSL;j .is<j>^jLJl obwslj^Jl 
J5 ££jUJl jl j 1 o^^-iV l^»- j-« ' oJL>w» t-ilj^Jl * -r*-'' 

^I^j U^jJj »ljx]l oLJbti jl tiisL-wJ tjv-fjij jl » jaU J^LwJ <- e - l _g*Z' 

^ ■ a - - ^ J->«Jo jl <C-5Li»_i LjjU « j_«Jl jjj .^y'>.«-<Jl Jajl J jj>- ^ «'j 

j_j-bJjJl jj^?-Ml e-ljiJl <«Jjij LJ Ji-JL« «J 0 cL^-U>»j ^1 (wJjUcJl 
£jlL> olij iLJi ^^aJl *fJj^ oUjj-^j" jjSi j->- J (j^j ^* 

_jl 4«frl jJJL) L« J-o-C- 4-aJuL (^JJl ^^-tt-ll)' J-^i ^ oljL-P J^ b jJ> 

i-jjLLl LiJL* ^ jjL«J L^Jl jJl-j oljL^p i«t5jLiJl Laj^Jj ^yJl oLJ-a-«Jl)) 
j_^c— tjMlj .j-JUxll f-l^l ~sjjjJ> ^ry V Lf»l jjPJU-« l J$\ ol5lji^l 
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1*1 yUl ob»-L«.'ill J oUI _^>"Vl >>i~^- j>° e*l yjjl ^U^Jaj Ajl 

.5*1 ^ « stA^i— I oLS" AS j<w U o*l y Aj^^aj ^f- JSwjj 

M iUUj ~*s>- yju> i)L~<Jl «JL* ^J^j LfL^s^l U5 <uj>-_^JI SaUl (jiUj 
jl ^yJl t^Jli jJl jl JL^JJ .*l jill ^ £jJ j-o LiLiJl ^ 

015 Lo lij jilj i j*^J!)L)jbj jv-f— j-^j «■! jiJl ^ IS^-I J_p- ^Slij ^ c j^JC 
M Jiv-^jj ^^'j <_yU S*ly ^ U ^^^aJ s«-ly J5 jl jl LJLfr 

iii^Js ^ 5*1 jxJl S-Jji jl > Ua'J Axil j tiili j ^SL*-i i4j J-iJl 

t^UJl £l_^l i)L~o tUbjw JU^I J;A>«J *-JlS ^yj vi>>*Jl ^ 

.ULJ U- iJUpVI a: « „<?t7 ^jJl UI.U 

ijj^d .f\ {j~> iJUjI iy>-j ^Ja) ,1a,.,. AlL jjk dJJi i_~Jlj t<u_£* 
J jj- jjJIj ajjJ* j^'j • <aJL>iJI jil jJJ <UjUw» S*l ^ 

<J\ (j-J ^CJj i^UjI j^. JL>^ J^jJ jj£, jl <A l^/Vl 

« aJ Oj£j jl V }L»^ jl UjuLpI U lil t<^JUS .AjIS JL?*j ^ji*^ 

Jy«. *J l ^ Oj£j jl ^ '^ . aJ l iiJL3i (_$-U ^ j. " --.. ' LjLi JL>-lj (m g~*^° 

a." I g ^ .^j ■ c ^ ; ./> oJuLi tJaJi tse-lj^Jl ^ <u j la I O i a.i 

Lj.aU i^^xJl illjii J*-1 ^ S-SVyi olilii->lj oLI^ 

ja JUwJl dUi jlj ti^is^Jl oUljiJl VU>< J^p J53 jL 

sJU JJ-fi? 4 ; tf ; j> ^.....-aj jl ( _ # J| UjU tiiU-o L^wa jl^l yJU> ^U^Jl 

5Jb-L>- jU« ^LjJ * j-*Jl (j^<w ^jJl 1-$jUI _r>-lj «»l jill cjU-m»I y Ui .^U-Jl 

^^ill (_j ^Vl oUI jiJl UjJl U^ ^UjJI il ^-i* j 

tA-oi^l SjJJiJl ^^JLf- Oj-x-jJI aJL-U tdJLi jja ?LiLjl 1 ^ •■ p ^UjlJI 

.U-UJI jtf! UJI irUJl J*^' »l _-iJl oU^S-Vlj 

^lo»J ,yJl ^li jJl A-LuJl UI j~>J 5^ jJl i>>>«Jl ' ij^J 

Ail .ioa'ifl ejJiJl A-iJl Oj-Ui U fj^— ^ t jg—A'Jl ^jJl 

Li o jJ>-j tijjJUijyi oJJl iiyw jl Hwi-i!>U Uj iIjl?- ^tstfljJl 
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jiSl ja^\ 11* ^ikjj .i-«bU '^j-^j Uil>- 'tijli p^Jl J~»J N 
jl LI fr^^-iJl 11* j .e^-ijiJ t—oVl jJu» ^iJLic— >l |^Li *^5> jjkj niJUi 
jjio jl jl tj-i iij jiajt jJ> «-JiSfl j^jJLa i_i jJa ^0 i^jL; iL?- 0_^j 

jl ljb>- i_.«.,rtll ^0 Oj^i 1*J li-^j LajaJjo jl !j0jJL> oIjI^aJI 

i y>i ji jl jji ^ ^ * j^Jl cLIm.j jl jibJl (j-o (j^I J tojJLiJl « Jl* j^«J 

.J J I 4jjLo Lfil jJLJ (_^lj c LgJLS" <JL— <3^Jl 5~*JL*Jl iJLjJl 

JU-p^/I jl : 5i»liJl ^ilijJl fj^-'-^ S^Vl iu^Jl Lbjjij 
(_$JLll ^yai^JJl jlj ti^LuJl oLw>lj^Jl Ijiiw jjJJI tikjjV Lf ^r' 
\ jA> jj ^JJI i ya±*^\ L> J^* ^ft] blJK^.1 ^_oVl lj~^ IjJiS Iji. 
Ujjj .y-l ( _ y Lp J-*-* JjjlJ'J^iJ ajJjJ <u^j jl <uSU-> L» ULp pj^JI jlj tUj-i 
J--JI ^.•..:.Li jl i^jJlxj j^J j 1 j j-La-LI L»LpSI t UL»»I 1 1 jj> 0j£-> 

^ IS jT-txJI j^*Li«Jl ^ J : iS JLLa 4~J>j\ i j>-j j^lkJ iJL*P ^ 4JiL>t«JL; 

U ^ ; d j tiljjJL ^iJLf* jUjiy Lojj JjjLJIj 5pI ^iili .qj-^jj aJLp i^*jJl 
j ■ : 1 ./} i : a Uj^L> jl jj-S^Loj N j 4 jl?- ^^-^il j^l jL-^plo-:.*-! jli.JL»j 

O^bfwJl ^ jj j g b" ^yJl A^jl-...-.. " j-<Jlj iJjlJLVoJlj eJuLJl oLx-^l j*»Jl 

JD^j> jUj^J Jio (j^^-i JiL>«i Ujjj .iji^l ijjJlj iiJLiJl 5-iiLJlj S-oVl 
IJl* ^pUj>JI j»-*jJI t^U^-l j^A^i ^cii ,_y* f-LiSfl bJL* jl ^ 

jj^jIaJI ,*iljJl oJjU ji^l ^ j t L$.:«,.,.la,i i;pUi>-l i*ilj yk ^LiJl 

ti^tJ ^f- ^ib! ^JUl ^oU^Jl JLiJl ^yl _P O 
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— SjJI jl ^ ^j*I jJl » ^xll j^-^jLL* _ ^ jzJcS ^^^jt-Jl Jail j-i ^ 

l$Jl ^^Ip S*l ylll 5-»lji j'ysi-i 1 .,<?>w^ jl _ iaii io ytll JU^bU 4JtAjjlj 
1.$ : <. ^yJl i-j^Vl SjJJsJl jLj LgJl ^^l^j ti-iliS 5— *-Jj> jl 5— .jL«_« 

?L^4>-lj~-> ^^ill oljj<».,f?ll L»i t^^sUt-iVl 

SfrljJJl j-j ia^bJl «Jl£Ll» ^ ^jSfl 4...L-JI jjJ^. idJLi jji j-o 

eljjlll i3 jJ— j tfrj^Jl Lgj ^jiAJ < _ 5 lJl to*ljJsJl oLx-^lj^n Ja-J iwi-isi .f-ljjJlj 

Jjli j! i ideal ^Lto t^jLi; i^A. ol JjiJlj ^..J.w.a.11 

jV * JjL-Jl IJla ^s- i»L>-l (j-J *l ji!L ^j^j L-» ^i£l super-reader 

A 5-*jL»j> jl ^ 5*1 yill ^jLp JbJULJL) ilLL* c~>*>Jl L»5 ti^J ji\ 
Lojy (jjji^l alaJlj tU (j^it-i iJ-^J ^ j.-iW *\ ^J-'aII 

^jUJl j^jfcLio o\i tcLUi jUu jl ^SlijJl jl 

tciLi jji ^ tJ^»Vl t e,Lw,^.LlJ LjLto Uly iJLjb jL ^^-y ^Lt-*-" 

to- yk» JjL^JI oJlA JjU jl5 j£ (ISj^j)) J 4.,.->r.lla./tJ jl 8*1 ^ 

^yJl iiii^Jl oL>-Lvjl>^I j oLwf^Jlj^-Jl (J-jJl! jl l$J jLs^jJj 

jl * JjL»ij i«l»L* <L*il_j ^LxjJI JL>«J iJL£«l c*-«tal«j .e-lyjJl L^JLixi- j 
. «iJli«» 5frl y jL£-l i^jp j^-sii ^1 j^-aLUI i_JL>J J^'^l J** tLa^^-L 
iLLi< t5^?sJ oLiL-x—L jl *jaJI ( _ ? L* jl ullli ^ t^^jy M li-*j 

frl j£ (_jLtS" Jlia IJLa tiyii jl Lu5Uj .£jllJl ^ J^jUJl ^» 

fr^l i^^J, ^jb A-ijS' lixjj .J^ _»a jL»j_*J 5 Readers Reading jjjjij 
l'j « _ k * ■ - ; JL«j I jj^jji^lj j»J i^Us k^<J>- JLiM jJk JL>- j t of-l jjjJl iJU^ ^ 

pIjLj ((|jjj«-i <-i^ 8 j»-*L)l tAjL- tLajl ji (j^a-^i ^-a> |i ;t« ,jiJI-» 
jl ^^4J Lo IjJl*^ jl j»-*U ^AjLu jl t ^ r y>~v n-Ai jl hIjJL?- jl 



jL »U«>U i*J .UujU 5*1 jiil ji J*UJ ^yju Jli. t^jli ^ vloJbJl o| (3) 
ji JliJl tJjLiJl SJlSUl ^ Jj^?" •■*jI— Jl 5JL;_>liJl o LJrJLI « ^ ..,,., 1 1 
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^((^^a-^iJJ e jj>J\ oLpIJlJI get out ^^JL-r! j! ',^-«— ' j-!l j-^* *l _r»"^l 
eliminate LJ iiu ^/ «£jji«JL~j)> get out _ rJ ...«.:Jl jl * j-«Jl > a ; .,<g t jl 

1*-^* iliLi* aS^Lp Ju'b/ jjk t_i^5"l .("^^—j* elicit J-; ' "J^j" 
oljLii>-l LjJiJt?- L»5 t |»-0j1 ; ./?'>wj Lajj ^jiil ^,^.,^211 *l jL; o ^Jl j»-$jLpIJu 

.» j>J\ oLpIjJI 

jv^Jl ^ g . . ■ g 'i I IjjcJL jl Ij^bU c aJj$ ..,) jljpVl <d ^ jl *ljpl 

J^oj i t(jily frljiJl iLJL* <L*ljJb pjaJI ^jJi .Li^l?-I j^JLJ 
jj j ti^U- ol jJaj Lf J jL£ Ujj j^JI LL^iil ^ j^^Jlj^. ^1 

5JLW* JLA4JI ( _ r -J <ul jaj i^_J to jj-Jl oLpIjjJI C-^-J (_jjLw 
J iJL* jl5 lil L» ^Lj jl jl 1^ju> iljj aS^£- j j! A j&\ ^» j^jli 

aj}U jl U lil aJLLo jl _ r JJ ^ ^jjw <^>-l j-— > jk- 1 H jl J-oi^Jl 

*_JLU JL tApLi ^-ai <.i*\ 5Jl«jJ L^>L«1 ^l-iJl j_^i N 

.,l>ll 

jJu>J Uuy t,^^ -iJljrrj j^Lij J^i^oj cr* (J^^* - <-"^ p ^ J^ 4 j^^ 1 
5jlp- jJI <u)Lp ^yJl ^1 jjiJl iJUjti : 5A?-j J^JtU jl oi\J>j> jIpjL 

^ s-l Lf>»iJl ^1 5JL?-jJl jl ^ JiL>«J tiJlJuT t<ul JUj .kaX^A JjI jJaj 
«aj^JI ipj-^>j^» j iJ^*Jl ^^ip fr lj^l-; is<3UJl ''ij^Jl ipj-^j^)) isLL«l 

La k>}j twJwaJl J^" ^^-Jj jiJl i--A?*-iJ JL?- j^Jl j C-jllll £ jjjl ^ bJLa 



5 Readers Reading, p.44. 



(4) 
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*jkJ> y> aJLaP .,^7* (_£ JJl U ^j^Jj • i jO>J^j\ ^Jl ,jrfaJl ^ jJl ^ J^» J^i 
jl l j£L*jJ jj i£ jJLw ^ k>--.T ((Jjjjb j-,^ jj» AJUfi jj i yjJl ^ SJls- jJl e-L* 

iijjJaJL; 'iljJ-'J '*Jj-** jJ-a lil JaJti SjjA <&j*J> jj> U j^^ai^jJ jj£j 

j (g *> j .,»?'■ ll !^S- \ g a. \> L^wiij JLi JuN jA J.-...JI jl5 ^yjl oJu>-j-»Jl 

tJUJl L^'jClj cJl5 jj U5 ^_a>«^JI ajj^JI js- <L>Jj>Cj 

iljJL- 

<u-^» jj u>})}\ J-»-*Jl e JsjaJI ]a : ,.,.>.:Jl ^yss^jj .AjJJUj AjI j j U ij^iw 
Ut^t.j JLiN j* i I,. .,..11 j-iLj i j* j*-* y ^ <J^ 

^jfii I l*J# tsjjkj .i^jXjt^a 4j£y> Ij;^ *j>~0 jj ijxll iJ jJu* i>JLv»j 

.JbJj>Jl JiJl 

olS I g j ■ * jj \t\ jjjl i»«>lji ^ JjM jjk JL— Jl ji^u t jLai?-Ljj 

■■■ ■ " e _Jj^i lJL-iLj j_$jUJI ^1 ,jaJI {j* yuu j^i .i-^U>- ^ilJLal j oUI jj>-l 
^1 iJU j^Jl 5Jj>- _Jl o j£i ^ LjliLil ^1 ^ ^yJl 5wa^-iJl ijj^JJ 
iJiVl J ^ i*\jij\ L^-^f tcr -Ul J&j SbjAA lk--J ^/Vl Ja-lJ UgjT 
j^- Jj«i Jjj j-jtj a^pLjl* »^LJji I j- a v . 1 I JjL« oj-^i*-« 

^^aii^Jli .o ^Ja^^^JI ^ l( ijA j-^> j^" j J-»-*Jl l«i* ^J^j jl 
Jio 4oJb-j aJI L*Jo-I ^ ^yJlj Ui^lJcuJl oUJJlj ^jxllj jlj/^l (>« 

jJVjA JL-Jl *lji iJjJL. jU iiLi>Jl ,_jij .^yLs^iSlI ^ ^jjii frLiVl oJL* 
JiUii) jvJiuJl iLip^l iJL>o jlJi« (^1 ^Jl jxJ ^ji^ i~**#Jl 

^yJl 5Ja>JJl ^ HwJLpVI tj^-fjLli* iu*«jiJl AiJLki : JjjLJI iJUi 
.Aii^vJl «Lp jijl oliliiJl ol jaJIj (ol^,.,.,t.,..l5') j»—ljj Lfci 0 j^- 1 ^ 



74 



<_$l j^i tiiJbJl Jj .<_£ _,i>-l Jl <UjU*?- iJUi jl jji Ojli^j U^~>- 

JL-Jl <b ^■'■'••■1 yZj\ JJl jJlP (j-o iiij eJjli ^1 L5 ~^JLU*J £i jaj 

ol L±u UU: ij c~-J ( _ 5 uli r^. U 
o j-c-Jb L« oMUj i— J.g-1 J L*^ tS*l yl)l J_j .^L> J^-1j Lf : .l-g- jk;..; 

: iiuJl>Jl ii>>«Jl I j .„,.■! ijS' y> ij^Jb t«4jL»J)/l |»jJUJl» j o 

ijjj /Vis i*l ^1 jj> '^Ju »»l jJJl ^ jJb ol frj^Jl Jlp oL? j^J toil 

Olj lij?- oLpI-U kLsxJI ky^j^ <Jd\y> ol «4-Lf ,^1 JjVl 

Jjti) iLS-Ul 4n,,b1l UijjJ tLftj *^J^ oLLo^ ,_yLp l^yML t a, I .to 

i^oVl SjJLaJJ ^J>\ j iUUfi j i;L5y <■ j^Jl ^j-i Lo li|i oJLpL~<w i»L5Gl 

oL,« j- ; -.,.»-a-l.i t s jJaJ>- s jL> t ^-j— t (_^l _ La ^^jt-lj 4_^L><Jl 
<b%jbj lo (jtf^-S Ol^ljjl ijL^I ^Jj ^yJl i-LjlJl olS 1 yJl _j oL«-^>l j^Jl J 
I J-msI jli ( _ f L r ~aJu iwLrf? j ijLi^-; L« lit - iilliwJl a-j^^I JU-p^U 

aJL^ ^ ^.....a-ll Jjlij (»U J5 ^ylp jJlJL) IJl* ijli^Jl J*i oli tJjjLJl 

>* L» tSfrljill ^ frj^jl j^^jkLLo c^»bL» tJU- ijl cs^J .5*lji!l 

ejJLill ^ij-aj O^ 'ilri-f'"^' O^Lilll Jtte- y k_,.>„ ' i > J tJjjUl {j'n 

ft * « 

% iaU ijPjj^La Olij tJU- JLujI ^1 UIS JjSL« Lo ^^aiwLl iv!?Ujl A-Ji^l 

j^Jl o%jL!l aJlJl-. o«>-I y> ^1 t- yj\ ^li>cj t^Lj^l oLw>lj^Jl ^UaJ 
JL?-j; j^Jl t«Ji* frl jiJl JUil iji ji .Ljji j%-fo J^c- J£! !^>i)l\ ^jLJl Ljl^w 
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.^j^tjl JaSlj-i ^ vl^l ^L-Jl oU*9 jlSIJ i-ilS (>" Jr^' ' J^r*^ 1 



■Ijl _ UL«J AjJ ■ ^ »" frljl i j^ll Jl>J t^yT.t.SL^ C-a-lLj JLiJ 

* e- * ft «■ ft y 

^IcjV *l jiJl 1$j J-«ji ^/Jl i*?L>Jl ok«l j^Jl i_aJlSvj j : iJL>t* oLajj jjj 
ojJ : Blake liJLL e,u./?ai iiJbiwJl oUI yiJl ^1 S^Jioj .UUJ iiLipl 
obw>lj^ ^jJLp ioiSfl JL^-Sll Jjjb ol jjl-ii jl * j^i*-> i London 
iJiiJl oU^t>Jl i»Ljjl 4.>a.iT Lo Lu»t jlj itjL^jJ jl JuM <u^l>- 

: 4Pj)« ...oil j <Jja-)I <=-L-iSl I l$a./> SJ—AaJl ^Ja 

I wander thro' each charter'd street, t Jak^-o £jLi J£ Jii- JJ>^I Ulj 



Near where the charter'd Thames 
does flow, 

and mark in every face I meet 
Marks of weakness, marks of woe. 



In every cry of every Man, 
In every Infant's cry of fear, 
In every voice, in every ban 
the mind-forg'd manacles I hear. 

How the Chimeny-sweeper's cry 
Every black'ning Church appalls, 



t jL-jl is- j*t> 

. jjljj axji j-^Sfi »*i 

* ' > ' 



_,K JJ^tJ ^ ^-ii i-i^—j ' (iak^tJl) charter'd iJlSG ^,>J! i^*- _^JL L» L« (*) 
t(Jl£L» ^jLi) ^aJI jj— 5cJl ljjU«-" i«JivJl «JLf) jl 
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And the hapless Soldier's sigh. 
Runs in blood down Palace walls 



.j-^ill jljJt>- J-*-*! Lo . J 



But most thro' midnight streets I 
hear 

How the youthful Harlot's curse 
Blasts the new-born Infant's tear 

and blights with plagues the 
Marriage hearse. (5> 



*LjI ^ 4-l«-a— Lo J 4Sj\j L*j ^ij^-l jl ^ jLS' jJLi .sJu- jjl ij«-^l y <u 



tJU- 4jI ^^l^J <y £-~> ,^1 oL-Jl iibiwJl k_JjU«Jl oJLfc Jjtj 

j-*J IjLW Leo j-^^lj ol ^JaJl ^IwU^-l ^ P ^./?.:.7 5*1 jiJl iJu-P 

* * * 

(_gJJl ^ij^JJ LuU >-at,/Li jl «• ^JU <j£*jj 1 wholeness <LI£Jl ^SLJ 
i 1 . .. I . ■> j-* £r>*^" <j^-» c aJLxJI oJL* ,oJ^.:....J Lfil jJLj 
j^£> ^JUI J£j*I Jl«j <ul ^jIp *j*Jl tsynecdochy ^^Jl jUwJl 
jj j-iJl : kikJ>*j> JjI ^^kj iliJl sJL* ^^i— J jl L'-t-^ia *_)*Jl tiJJi 

^1 ^jjl ^£JI j 1 jJLp j^lill jjiJl ^ ijjJuJl SL^JI ^ vJI _^JI ^LpU^! 
tj! t(_jj-LJl J-i*Jl L^pjljI ( _ s i)I 4 . «.o.all j i « ; [1 „rf o ll oL— j^Jl ^c- c-->->«J 
iJl^Jl ^iUJ j^-l .oLjU^JJ iiL^Jlj iLLlJl o^LsJl tiJsL-j 
t <> ) jj e-JiJl (^1 : ( _ 5 -^L-i % bfl ^yulijJl > 1.5.1 1 yfcj 4L* j»J^c-~« 



William Blake, Complete Writings, ed. Geoffrey Keynes (London, 1966), (5) 
p.216. 



77 



Heather jJp jJL* JjJL U5 «5JLLJI ^JsUdl ajjI^ j^^il" : j i^JliJl 
every every every ' '» kA£3 ^-bjjjsJl <uULl!1 jl» : !>Uli >.g : „rtjj Glen. 

i^jLlia aJLjLJI oUI^Vl jli c j»-l>-.:,..»Jl ^ij^Jl jl£ L-£* j tjU- 

V^ A^f jj i.L.jtaW oIjLp J-°L*i j-ji • £i ^ijjiaj \^a>j> 

. tAjjlj >_.llaT* Sjjbftio jyj 4£-jai*j> 

jl VI tSJi^-jJl IjuJ>\ y> ijit (£ y>-\ ° j*J t 4.L,L>J| eJL* j-fiaj t 1> I bllj frla.-t.lJ 

^5sJ j t^jJjLoj ^SL* L yaJ^J> jjk LuiUiJ a-— JL j^-IjuJI jj-'liS' jli tjL>Jl 
oJL* JJL jjL° V <ul jJ * ^^1! jjSUj v-jLS 1 .i-^531 ((appall y» k^-j^> 
cuili' lilj ? LfJj*- t-a-"-LJ iLjJa Jl>»j oSU jlj i^ykllaJl ULjc«j SjUJl 

t^jl-j jl «- j-oJU t (_™J>- A-jjVl A^JLjl CjLjwsIj-iw iJ-IjCj i_jL--iV LajIj 

^UiJl obw»lj^Jl ^yJ^ ^t> Ji^Jl llf. "appall" Jjjb tJaii 
tikiJl oJijk ^ tU jl L>-ij^J JJLLJ M Ul jJLj tMjl .L* 

^jj t LfjLp ^ J teJbJb>- 4^JJ oljjJaJl «JL* ^ ( J5^ LstJUj L«-»JJ ^J>jj 



Glen, "The Poet in Society: Blake and Wordsworth on London," Literature (6) 
and History 2 (May 1976), 10. 
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jl tLjli . "appalled"J *J j>- U\ j» ^ S-lp-jJl h>~J>\y> * Jj i*S Oj£j 

sweeper cry church 

and 

soldier sigh palace 



L»l L«_aIj_jj Lg_J O_j-^o jl <—^»<-i i-ijjJaj L*_a (palace) j (church) 

^Sxj <bl^ t£j^l CjU-^Ij^JI jU tliSUj .jJiLxi* jl t(ikiJl eJl* ^ 

^ i ^jLII j * j^Jl IS y...L>> iU^I ^ j : ctJll!l ^5^11 4-L/U 

0 y^j ft-^iS jJLj t <L.m.'.. < nJI <uk>b4 Jl>- e-L-il j jJjA; iliJl jl ^Pjj 

jl?-I_j t jljo ^1 l-g a-i oUI j^rVl jjjj>wj c I g ... a i A-^LuVl oL<w?l j-»JI 

jji 1 Li ^ "appalls iUS Iji ^ JJl D. G. Gillham |»U>1>- ..> jj>> oULii-Vl 
iij^l <d _p U5j 1 tiJUS Jbyj tf^U^Jl SJU- ^-i ^> jl» : Jji 

( j-jL5Ul J IjJ^fi I „ai> UjL>-l ^1 ^UjJU- £jI—j yill ^>J^^Jl 
jl» : JjJL 1 5-Ls- jJl Lfc.Ua.-J 5-^>}U- ^^U- U J-as^jj "appalls iJLS' Jil>«j U-S 
^1 tUSLJLjl J^i) jjtsai p^I J*i=J LjJ ^ ^£1 j 1... 
5— <j^JU (7 ^(Lji«-Jaj iJaiU.^ oLw j^Jl jV <Jl** £^Ap <Uj ^^.J 



Gillham, Blake's Contrary States (Cambridge, 1966), p.12. (7) 
^ i*\ liUj ^yiL U-j "cSJ j 1 L»_p- "appall" .ill jju Ui.1 ^j^j 

jSl N c 5 .-j'./kJI i^jy 1 i>-_ r -flJlj |) ^-Vv c^! U»lj\ 

Innocence and "jj-lxJl .US' i j ^ 11 oJLS ^Jl ^y* i j^SJl d)*bf 

.Experience (New Haven, 1964), p. 264 
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iJLftj .aj>>" UjuJ jL Jilij "appalls" i<J5 Jj>>*J t^p-' ^ 
"appalls" iJU Hazard Adams j^il ijljL* ^JLm li£*j .aj^-iJI olvil j^Jlj 

iy l 4..,. v 'JvJl jl» I JjjL l £jl j-»Jl y> ^jlf- <UjJ>w> <L»tAp !-$■<../> jj 

(8) " 

t Jli«Jl IJla ^VjLj U5 j . ^jic- ipjl y Si.Kr.Jl eij jj^Jj 

^jip 4b_)_«^JI ilUJl eJl* ^ ts-CLJl i~>wl ^i-Jl lJU- AjI 

_ ^ jL jJjjL* JiU«jj .l.fc../7.5." jl Oji <L*iiL» aJ Sf-I _^ (jL«jl ^ |»L^Vl 

^j^j ('appalls ( p y» Si-j-^Jl jl ^ - The Visionary Company <>bS ^ 

jj ^?-T iUj jj^i (9 ^«L>J5 I \^jjS < a— i»5sj j t SiaIj A..,.>yJ^Jl J-*^ 9 

JiU«j SI i 1 g., ...a.i SJLjlJl i^^UJl ,Jl jjj«~~> i ( _^1SsJJI a-^-jJI IJL* 

J* ^-b _ lJb_^~J ji|j pJli frUaP frUil j^UJ "appalls" jl ^ ji if J 01 

^^((ipj^o c.„.J Lg.....aJ i^j^Jl)) jl ( _ 5 Lp t ^i» . j l j> tL» n_-PjJl jj 

Lj^pJu 1 iJLU ^jUi^^l /»U«-JLi tw^P^tJ ^1 5*1 jiJl ojA j^s n—oj jji j^j 

N ^JDI Ji^%jU .aJU^L V (.U^JI ^lj^ j ^IjuJI ^11^ jl aaJ^ 
: e>-l jjjl JU<9 J-«j«-j 4-tt.j.L^.Jl sjuk jl jJaj L»jj t_JiVl (^p- \j~ r 2> J jjy 



Adams, ^iV/wtm .4 Reading of the Shorter Poems (Seattle, 1963), p.282. (8) 

Bloom, The Visionary Company (Garden City, N. y., 1961), p.42. (9) 

Price, To the Palace of Wisdom (Carbondale, III., 1964), p.401. (10) 

Edwards, Imagination and Power (London, 1971), p. 143. (11) 



80 



f-^Li\ J*s«-» j^ju" "appalls" jl ^V..:..,.J jl o-jJI ^ jji^J j t^^Li^Jl j»Lk-Jl 
I4J J^*' ^1 ^iVl Jjjdl obui-l 

A.akuJl iiU^ll jLftjj ce,L.,^5ll ^^JLp jL*^ olijLuJlj oLiSLuJl oJi* JiU 
5jjJU- VUil jl U ^1 Jjj^I oLw>lj-« jli tL» LSj .aJVjJIj 
t. t ( | r ?-lJuJl J Jlj ^1 j->.Jl i5 ^,^4 i^VjJI Jjjj»«jJI ^ 

\*~**r 10LVI i^-*-* 1^ j»-fr> d^jJl ittJl Ji 

.Lb»- i«Lpj ^^i 4 5J^v-i oL>vJl t^UJl ^ino tji> ^jC-l-ulJ 
^LlJI ( _ j Jlp J^; ^1 i-JL/Ul oUI La <u1p ij_>il jl ij\ L» 

Ol jJi>Jl £jj (^1 ii jJta ^ iljJW JL>iJ Ln LJLpJ .Lol«J ijiLp O^AjjU 

j\ iJuji oljiaiJl oJL» jl V kiJLJj jl VI t JljjLJI ^1 ^^Jl ^ UjjjL" 

The hapless Soldier's sigh 

Runs in blood down Palace walls 

ijJu jl» : Ji» U ^1 j-jcJI IJL* tjjUJl J^>u Uu?- L* ioO>c~~Jl 5JVjJI 
Lk^J k_JJUL iL^>«j jlS" ^rr-^' t o L^^ j^Jlj ^Dl jl.o->.o <uJlj (_gJj>Jl 
oJla ^ 5J jJ-^Jl A-LjUl oUI ^Vl 

a J ■ all ..« * jl iSjJu I. />,•,.;■■>■ 4w3U>- ol5 y- ^ (j^^ 

^ L»^i tJjjLJl IJLa aJ ^.J....>'Jl jt^-j •J_^a» y^> Ly l^ IJL* ^^jy jl 

iLlij i«Lp oUI ^»-l Lfr«,./»j LJlc- 1 ( _ # Jl aJLjLJI oL^-jI y»Jl Ju«J ^1 jJl 

oUI j^rVl «— L*aj 5frl ^iJl 4— Ijj ^ i«-*L-Vl 4 o-g ^ )l jl .i-JC ^LiiVl ( _ s l^ 
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e jJw ^U-?- oW sJLa 4J ^,/i:,S; jl>- ^1 ^1 jl 1^. a.i oW yr^M il yl 

^ jj& jl -Uj VI L^p ^^-V ^ ili-SlI el* t^...^..^-^Jl iUJl ja \J*r 



Lr u> jj> 4.0.^ jl iJl£ AjJjJ L-JCo ^VlisJ 1 l.laT>i ^fi tJUJl . « jJlJ» 

1 L^Jl Jb t jj V ./ill » JL* j^Jj t £_L? j-*' (J-"-"-* J— ~*JJ ' J J ^ 9 ^J - *" 5 UTC^ 

.^JaiLjl oel ji ^ iLLjl j frl yiJl <Jjb Ji j!5 ^JJl ^^LjLJl JLf^Jl jlJJLo 

L-w= jjt ...^ j»_L5sX*Jl jL JjJLlI L»L*j (Jj.a.».».ll ijj^y^i <. dJJi 

villi) j I .^IjJ-ll t<-ilijJl i^S y> ^ Or . ./? > t |<-1>tu j 4 i ..,..>■; 

j! jJ-JJ <■ OjUI y}\ eJl* Ji« ^1 j y.Ulai M 5,>../?2ll o JL* Jjjb j _pjU«j ^ JL)I 

i*«Jajj .SJj-jJI jlj i L» 4jI$j ^1 eJt,../rill J-*?_jj jl ^j? Soil 

vi^j ^JJI yjlSJl ot VI t 02 ^ 1 IJL * J?**^ J 51 > *~ "J^ 1 

^JaJUJl IjJL jl JjU*j - oLS'ljJ^I j^o i-LJLo ^ i,^'^ oJL-^ai ^ - eJL?- jJl 
IjtA S\jul>\ JLiVlj ij^-ij^jJl ik>JJl (_jl tAjj^l ajji _^?-^/l 

^jjJl JLilsSfl JLoT ( _ r 4-j" »j^Jl jl : j^jlj^i Jj-i> Ij (^l>« (_^| 
iiJLv (Li jjL) « jh-L* oL^L>^.» Uij-rj j'V t «<*iL)l ^1 ^jJl oLJLCl jl^Jj 
1SI» :^ljjJl i-—j^J iJLi ( «JkLJl IJla ^ <£ jjj (13) «iw^>Jl i-ijL-«J 

iiLft j j& Si JJj t ^L^j -^Luk j_^ jis 4 i-J |J 

^^iJl ( _ y A _ JjjLJl ( _ r ^« j^JI jj-wJ j - I $ , ,. g i ^Jjj-M jL) iJlSvJkj y> 

° 4) ((^Ij3JI ,^1*; jlJj ^JUI *l^l 1 tj-)j*«; 



Barbara H. Smith's excellent Poetic Closure: A Study of How Poems End (12) 
(Chicago, 1968). 

Imagination and Power, p. 143. (13) 

Hirsch, Innocence and Experience, p.265. (14) 
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^j^oj (j— i_r~° j-*Jl jl 5jL*- ob»-l.>'>>..«i^ll «JLa ( Ji» LjLJ 

5JI./UI Ol _^kiJl b-iP i*J ji jtfjjl jjJl ^l^j JUdi; j JikJl 

J.».:..t>i ^^-^ JaJas^a Jl <~>j*$\ iJU^Jl sJL* Jj_p^ IfrLS J jLs^ ,^1 V-o-a-H 
iJjiJaJlj .SJt?-lj l~s>*J> 'Ji^fl J l -^ J ^iJ if^J^J JLak^lj oL~«jaJ| JlP 
LjJL?- kiSsJ^A ^j^jtyjA ol JaJ jl VI .LjJL5 oW jJLlI J i^-^Jl tL*Js 
^>jaj jl ^jUU eJ*- Jl iw>l ,i«s»-^Jl iijjlJl olJaiJl Jl jbi^NL) 

^yJl tlg..,i' ( _ r -«j^Jl Jp J-kJ «4o ,:.i,ll»J iJ^/jJl SjiJlj 

(^_5'^lJl jli ii«jXJL» Ow5 ijufi y_ JjjJaJL e-j^jl |jb Lo ISI ' t£j-?-l 4-$J>- ^ysj 
kiJDi £j~->J <■ 4-w.mJLI ^Z^Jf [^JUff JJ JjUaJl Jl ^IjjSfl ji-A> jl «J 

( _ r Lc- ^^LJ L^Jl iJuu JL>- Jl SjLL^» ikJaiwJl oUI ^^1 o-L* jl 

i jji Jl i?-l>Jl LfJJarJ - ^ ^ijjb 0 jJaj- j£J .i^jLlia ol*l ^1 

jl .^ti JS\ £ y> Ujblo^l j^f-\ ^yu . ^kUl J iLLi 

oL» «J-»Jl J I 0 j-A; jl Jjj - (_$JCj>JIj jj-iLl^Jl _ (j.-'.Jj^/l ^J U> c-vaJl 

^« j 1 1...JI ^» Aj^Js y^l_ jl j^JJ j^SL^ ti-pL*i>-Vl ^IjjJl 5— * J-» Jli^-il 

Jl ^_)i»«Jl J-fj-Jl jUmJI f- yj> J t \S j>tl* _ lijJb^ii jlj t j.SliWj ^11 

lil t if?- j .^Lj^-VI (>UaJJ i->w> Lfiws jj j^Jl _ J5UI 

JLitNl j ^1 jjVl *^JI 
<uLi ti-LxLJl ^Ij^o'ifl ilblj ^^fUj jl y ^Ju tifc-ilj ijjjj ^yfi^j jl J 
JI^Lil j-. Jalw. JiLi ^51 tdUJJ o-'j-Jl iwi jl JLp alii 

tiaii t^-J J^r« . (15) '<«JL-~i;» j "(j-^ 8 ,>Jl aJ— LJl ^ yH\ 



Adams, William Blake, p.285. 



(15) 
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jU^ Ai* ^AJl ^Sfl JNJI Ji^Jl jju t^UJl Id* 

^1 iJjjUl CjUI j^r^M J obw»l jaJI jAJu jj iljUwJl eJlA jl 

t^jl .(j-iil ^/^t. ^"..i... ^JjUmJI oJla tiiiiiwJl olfrljiJl iJlSs^ 
V iS'jLtw* ik>J ^ Vj 4 iijjj iJUi C...-J spI jjlll jl JJjUwJl oJla 
jl ^sth j!\ oUI ^->l 

^jU^ i SpI jiJl oLI j! Jtfjj ^^aiwi J^l Li^U- j .5*1 jiJl ^ 

Cxt 9 " ijr*" * j-*-^l <Jj-*i <j' (j-^-d ' 5-ls-lj iijjJaj j^ j jjj jiji j ; „rt-»cJiJ 
t g '•['* 'J-*^ jl c-j J j->- iiJLL>e-* ob»-L:...:-.>l ^1 A jiS\ ( j-A> 

.LlSw jJjsxJ jl <uJjjLj CjIx-^Ij^> jj, t,».7«jj t^JLjlj oljJai- jy. L->i ,',>. j 

^jlLj >_a.>ir ^wv? jj ( L»L»J t ( j^.o»«>Jl j t <l^jI j .t, g- 4_Jui_e- JjjUl ^ .t. j . lj 

i*-Js j^f« Uijl lil ^ J-^jJl j«-fJ' <y J^ri J^~!J 
ioi^l JL^Vl «^Lil» jl iJjJu jl LJLp ^j^-i ^ij— i ioJlJL Lj jJ- i*-J»j 

jl jUw Ji^ •j^- a ^ ii«lSCJl J^>sJl jLiJj UJlj tJ^-xJl 

tL«»- c U j-** - ' p l ^r**" (- /y - . > > -l) sjLj* ijl ■L*^ jl W* 5 ?" '^r*i 

t^jUMJl L*JL*j ^yj li-pt^Ul opljijlj .ij-^^Jl I fr'C.b.o.* ^yJl i-^s^Jl oli-^Jb 
SjLpj .6.5 jj Lfi! ^ (^1 t<uU ^ L. ^ Ajj^t^I i-Jj ^ i-PjJl jj-J 
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ijJU JIp L**- y. Lla: «o-U)» SJu-aS J jSfl ^kiJl ^y "Chartered street" 
i Lp%J| Lt-UI j . chartered * oh; oil oL^J^JL ilib- Ljpjl j-ij *. A,».b,'>a 
oUaia^ L$J ol y* US' £jl j-SJl J* OJl?^ jti : 5jJL« jLj 5jL«Jl eJL* j^j 

oLkJajuJl j_i5CJl 0L1 *L»«jI L^jL^jj-j t L-»j»- 4j ^->r ... 11 oJl» JVl y t y 

^yij .Jl?- ^y^J oUaJa>wo ^yll^ '-fr^'j' J-* "j' (.j* 5 *" jJUli '. A, 

AjjS**~}\ ae-l y _ Jjij jUmJI IJl* (jl I L<ajl t fj^JJ ^j^oJ tijLibdl 

J* Jlio y> oUakio* cJlS y 1 L5 £jl jJLlI Ajjj J*a ol _ <jSjL>Jl L*JL*j ,y 

oUlyJl oJL* jJyj .e- ^UJl JI^Jl ^Lo-'l : ^L».u.iVl Qy\ ^ y*^ 

* * f. ^ 

. 4j jL»wJl lf\ <Ljl£»l l j tj^^ij (j^Jjl ,jJ*l y-l (Jiji» (j* ^j*^l 

a, y.y/?* ^ iJ^l^.Nl ^JalLJU <uljly^i)l iSyJl ol* t JUaJ ,_^e-j 

^UJI *LLiJl iJljiN «y 'Lo^r^* tLLu jl jSUj «jjd» 
Jji ^y L« ...^ cJl>-j j^LiJl" ; jj ^jLo i} jJuj t*-j»-jL>iJl y»l la o II 

j-»l la 0 ll 5jjI 5jjL>«^» ojj-s<9 J^U»- jjji Jajjj jlj tjjA^wi X^-j^fi 

il tji*!! M^U-lj il» lilji»«i-.l t«Jli Oxj «, 1 Jla JS icj!j-^jI_j 

.Lib jJUJI y^LlJl ajIjj y»Jl ol 

iii!l oULC«l iSf-l jiJl oULCil ^y J-ilu k_JLiJl j^o ^yJl l-L* ol 

oJLgj SjJyuJl t L^ailL'-aJl u^-J t <U<?jl*JL<JI ol^l^iJLi .Ljijj«J L*5 i-Ji^l 

oUlyc)!! JLp j^*: UJlj tolJOJ U-JJI «^l» Jl* jl^i*; N liiyaJl 
aS^UJI ^y iJ jiiJ ^yJl i^jUiJl oUI _y^l j . JjjUl iJUs jCil ^1 USl^Jl 
: ^ j..,r? Jl i^J-pSf A. r ..- , JLi 5 j^Lo o ol (>^-»-i t(^j-?-^Lj L*Ijl>-I 1 4 ,„ «] 

^jt- ^gju LjL>wo iJLi« Lfi-M? iJLJ iJllio ^51-*j j^Jl MiJ^Jl <^ yxJli 



Price, To the Palace of Wisdom, p.401. 



(16) 
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oJLa Qj o »j j^-l oUI ji ^->j »-* j— ^yJl oMj^tjJl ^ 4.1.^1.,... <LjL^»| 

e 0 <A£jJ\ I g ^'l ( j£Jj t^yiJl i*^JaJ IaJs i^tJb^t^ oUlylll 
5*1 jjtJl iJUrf. ^jJu d\ ,y * j^JLl Jb^ j .JbJb>*lJl ^jip iLliJl S*l yiJl oUI 
t^Lijl j\ (^^Vl ,_,i>t«Jl ijifyJt- p-$A> j iaJL/LJI oLs">UJl U .5 
.^1 j ( ^Jl ^.U jJl lift Ji. ^ ^/Vl JUdl o\Uc jj-T JU*. ^ j 



t^jVl iL* jJJ ijJLj a.>^>J» 5JL*p SfrljiJli .jyS Jo- ^1 il_»4^» Ljil ^1 iU*- 

.LjlP JUL e-^^ i*j ^^-J jl 

.^jjiJl jl ^yt^Jlj ^^^cjjLJIj ^Ujl^-VI j^c-J^Jj frljiJL JjS/l j j b : o I I 
j_$jUJl : ijPyAt ^ oJJL«J L«Ji j_5jL«JI ojj-^L; < _ s jLsJ1 jjfc' ■> ll (JJjcjj 
jj- <uk;.* ilL* 4<JU- JjLj . «*JU Ijjj^o" jl character i^A^-i «jL^?_«j 

.^ijiJl £jiJl ^yl* dUi Aj^s i Lr a^\ 

(_gjS-Vlj jl k&^jyS lj\ jj \ j2j Li> iojIp kl-«jUJ (_$JJl Ja«jJI jjbj : i^ojkl 
Ja^jJl IJlaj io*l jj> ^LiJl Ja*J1 l-l* jl .iJLl*Jl ^j-^JL j^JL- U 

J>\j6 Uj L. U^i tel^UfcJl ^1 *_->/Vl j^*J -UJ jj Lit j^. pJ-J\ ^Js- 
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l»J ISI ^y.*- UlSLil Lii jj> iwiij^Jl IJl* Oji^-- .Lfi. r ~>j (^JUl ^ilj-Jl J-i> jl 
AjjLil jli i<»-«jLi ,j<aJl ^l _^-~> (^r>-j •*r p ' Jl -!^" iJL-aJl >.a ..^ <jl JjL>y 

Lo j .APJLJ LjJl i ^iljJl M oUjjJl jl .e^ljiJl j^o JJl>-« Jsv«J ^1 

jl oJL>-j *LJl jj IV. < LJ ^^>J t L>r 1 la „i^ » Ijl&ol C .■■■>.! ( j i ~-jLojjJl JJS 

.OtJaj ( _ y LUl3l (yaJlj L« c5 3 3i (_S^ (H* 

jyij (jl Se-ljiJl i!L~«J tjZL^j iAjLa**j ^\ (_$JJl jUf^l ji y -Up j 

jj^aJl j» k_Jl>- <^lj ?^L>«i* UJLp ^y-j l» JUj LlU?sj *— «^ : j_^l ( _ f Lp 

.is.-L-i^l LUaiJL; IJUJi ?4^rJ 3i^«W SjLj ?l jii j-?- 4><£- <_£jJl frLJl i-lxu 

tjl>- t ^.ir^i) (jl *LlJJ ^yJl JaJii <m>- j*S\ ( J_o^^Jl jl 
liiUluJlj ^JLJlII (_jjJ iajyt* iiJ>Jl eJi* jl .a-a^-j^ l_$J_? J^>«JI o— J 

jl (Jl £b>J N 

: Adolphe v_aJj.it 

"Je la sentais meilleure que moi, je me meprisais d'etre indigne 
d'elle. C'est un affreux malheur que de n'etre aime quand on 
aime; mais e'en est un bien grand d'etre aime avec passion 
quand on n'aime plus" (1) . 

)as- *j~J C\j .Ljj jiX>- 'jJr <_^>£J i_f~ 4^ vl-jjijlj t^Jui J-A»l OJLf Ljji OytJl (1) 
.j-JUjIj <_d)^l Jj-i'jJ 4...*5»ll /JaliJl i<k»-_rt iA".>l"» (j'jj- - 
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td-Jjil jS-LLS) L*jl»- j^Z ^» :i~*^ry> iL^r il*j>Jl jl 

j o h_jU<D ^-jl ,,?t * II 5Jwj i*£?*Jl j^Jii-J ; ^-iLajjJI >«J^i£»-^l 

* (*) 
«j ^Ua^Jl y iiU *lj?-l ^1 oUK) anaphora SjIjua)! jl 

i^jLli* U iLw>- twiljj ^yJl oUi^Jl jli tJL>- SjI ^^-pj . I ^ ik-ijio 

^SLuJl dj£z~*j t(_y»>cJt«Jl jL^-Vl ^ji* JJJi JUi»jj oJLsaJI iJlf; LflS' 
jjc J_)LL» ^yiJsbJl Jj^ll : La j. ft g « ijl_j-L--i o!)LLl~-« j^Lli! <UJ .lJb»- 
Jl ^iJjil ^ t JluJl J~- JLo .(.Ull J,LL« ^UJI ^UJlj t^UJl 
^JS . «U»- ic^pj^ SLs- Ja_» j» "au milieu d'une vie tres dissipee" <C jS <yj>\j> 

.1 g iLJi>Jl oJL* > oUrt^ll ob» c <Jj> g 'J^ 11 —! jl «- j-<JU 

"Je trouvais dans mon pere, non pas un censeur, mais un obser- 
vateur froid et caustique, qui souriait d'abord de pitie, et qui fi- 
nissait bientot la conversation avec impatience,""' 

t i«L-jj| :i;ii»UJl jJ- tiol_pJl JjIjUj i-ilsUJl iL>z\y>JJ L* U-Up 

^Ioj ^pUL« sjji l)^* - (kiLi i o\s- 

p. ' ft e- 

^s>- J\ i4**j\Ju>j j^xll 5-jL>J LiJs k_iii>sj Ljjujjj jl j*Ji*j Lil t L^JLS" 

Ji«J ^ ^Jl j-p J^>Jl jS'Jb bJl .(J^LlJl ( _ r a^\ ^ .la;:l 5iJij 



_a«**5\ 3- crtVi* : 0 a*a!\ 4. £jU)l 
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J^s Ja.aJ ^1 i i-Jt>- j^Jl ^7-*- J^>J>Jli) JL) 0*1 jJLlI <UwI (^JL!l »*l j-iJl 

i£l ^jL?- t>~*^ ol j^Uj ikiJl sJla Sjj5JLJl i-jLL>JI Ujj» jl 
* *■ *■ * 

JLiJi (JbJi >; ^. j^>Ji ijjii u liij .<-—*- J-^Ji ^ 

LLis i_jLLl>J j*-VL jl <J5l j-t i—ili^J L^Jl jl>iJ LjU iajLj ^ JlpL-J 

~*~J>j\ ^jIp caJIj 0 4 La ijuuj (3) t jJaJl (2) iJ^jJl (l) 

LjJli jVlj (ijjjuSJl ^ ULL- l$j c.y. p Ji <--^>jl) 5ijJb> 

oiJjal ijljj ((jyx^JI)) j^i tiijjta i$j>- .J^-x^uJl 1— 'LkiJl i)b>- Vj 

"Notre hote, qui avait cause avec un domestique napolitain, qui 
servait cet etranger [i. e., Adolphe] sans savoir son nom, me dit 
qu'il ne voyageait point par curiosite, car il ne visitait ni les 
mines, ni les sites, ni les monuments, ni les hommes" (3) . 



|J «JI ij .(i^Js^ll ,_yU J j~aji\ ^il-b yl— j (J *Jl ^ _^>-l ii 



(3) 
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oLJ£Jl dlkJ £Llk. (5Jlk>l iiUL oUtf pi**-, j/Vl jl u.-. ,.H 

(_$jJl i^oUJlj >_«.'. ..An .11 ^ iiiU«jJl *L» jl .(<ul »— i*J 

L» lil IjS ijj?- LjjJ jls I iSU j t Ji>- ^Jl j-p <, etuis' jl£ 

LfJ iiji^j ^yJl (j oUUiJl j oUiU«Jl jls I j-s-I . Jj-AiJL auJ j! Uijl 

.4 .,i?»lp jS- tfj* 1 i»J ' ULoj 4.,r?»lp ^oL>Jlj *_i)j3l 

jlS" U ISI ^/sU- SJUJI ^y* oJl* .(JLp) t-ibs^ ^jIp LfJ^S ^ 

UijjiLo)) LfjL^>jj L^.o.j.ft.l jj-^J t Lft 4 «i g » ^ /«" t e-Li LgjL^^j ofrlylll ij-i 

j-^-saIj V ji «enonciation ULaJLj» LjjL^»jj jJxJ j (ejL-^ t i£l) "enonce 

oJjUwo tjjljlp-l AjuJd 4.U. » .< J-*^ ' <bLiw« J>«j i^^J "W^J^JHJ^ '— -J jlll 

*i»|jL*-^l jJi*J (j-?-^ (J^ ; ? t ' , e -^* t/" t(«j_J5bJl jj-Jl'O i^Ltia L>il ^ 

^ LLvp i-L^J ^^Jl U jJL. ^Jl olJi^bU «Li,3j» jl : i#>-j .3 
jiai; Jl?-L; LjU tUUJ o_^>»^<Jl ijj^Jl ilb- tJll»Jl J—— .*bJl 
.^J^JI ^JJl j^wlJl i-iij^ .2 t^jjJl ^J>Jl .1 : jLj*^I 

^\ olJllL (jJuUj <LLj>JI Lp-L«J ^1 oU jLcJlj i LfPj-^j^j ,jl<cjj U iL^- 

^ LJ> 1 1 -->■ e ^j-Vl ^ ^SCo jl »_iJjjt J^r*"-*^ i>^*i IjXftj jJL>Oj 
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"Je hais cette vanite qui s'ocoupe d'elle-meme en racontant le 
mal qu'elle a fait, qui a la pretention de sa faire plaindre en se 
decrivant, et qui, planant indestructible au milieu des ruines, 
s'analyse au lieu de se repentir" <4) . 

j <-jL£ t^j^-VL jl iijj£j> i./i ill j j£j t_. iljJLi *J toilpt^^J 

Jy£ jl t jj^J ^^l^j ol 4 ^SIjJl c Lv 5v.»jj isAill 

Sj_^JuJl oU-^-Jl JjlhJ toMUJl v_JLpI .Ji^l ^ C?Jji ( - j - ) l>- 

L^>-Lol jLxj jl ibLx^JJ jj^U-i ijj>- j : Oljl j_\Jl oi-A etA^I 

Ji>-% jl Jj«xU j^ij O^ik UrH ol ( j£*d 'l^j^-I *4^J <>•_> 'Lfr^ 
^UJl J,,a : ,.,.. j l <y jl (jSwj tJiA-^ ^ oLp-j ^ 

l-i^-lj \jJj- jl LJLp JjjCjj .*LJl aJUp ^ Ijji jl ^&Jl (^ijj 

3i tiiJLi^wJl ijL^jVl oJL* ( v rr ; ii^LJl ^j.uJ .4J IXt- <_iU<sjl 
t jL»_Uj ^ j . "a ■! I? : « tj-jupj jl _y^>-j .^jj-tfJl iUiiJl ^1 ^>LlJl JLilVl 
^^ix-a] (*-L» 5JL>Jl »JL$J jw^Lo JL_« jJaij) «— tJ ijt<JI tojjj-^ 

oljl jiCJl 6 Jut i_isUs>j jj . (The Conversation &L»_«Jl .t 
l$Jl jl t ) _ s ~JjJl i£j>^}\ ^ £3lSjJl c v .*J ^^Ip -U-L-J l$j| JSwj 

jlni j ; .,rt->.jJl jl iSJb- jli *d'jj <_j*J '^f^J^' (jrfis-J ^ jlpLj 

0*° iI/STO - * j^jj^i jj-jS-Ll^j" 4..,...aJ jaJI J j->- ojl .,1^7 < ol jJaj 

^ Ji?-y V ,>*jJl oVU- jl ( _ # JLc- UjpLj iiJ^Jl oJla jl U-j-A*j 
>1LL-.^ tgJJl jjjJJl iiijjl ^Ul >1JI i-ljjj t Jaii tJj.^Ljl jj^l dJJi Ul» (4) 
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"L'objet qui nous echappe est necessairement tout different de 
celui qui nous poursuit" (5) . 

j-JJ 1 5c-l ^JLJl c-Loi iLa> L*oJ Oj-^o jl «* ... ai ( j- y *' ^ c^ - * '(J^-*-^ 
:iJ^fl Jii-Sfl i»U:l J^- l^JLi ^Jl oUjWll ^J-^ Jiii, UU- 

?ajjji) ^jji ^u^iVi 

Jj wL£Jl ^JLp >.d .jl'i V oLtfj^l oJL* jl 4jLjb- JtAi- J^o ?£^JI 

^$jUJl <~k«0j A twdJj^Jl \Jl^>j .1 

tfjliJl v,j ^JJI JUJI ^JLJI .3 ^kJjJl « i^jJl JUJI ,JUJI .2 

(2) i*-jJi5l ^ ^h^>-\ i*j 1 4.L r L>- i jlS lil LLfr J^L«ij jl Ijj>5L*jj 
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^d'jj J-Sj -Vi^i jj-& jl ^yA^i j! JLS Jl 

o--Ai j o5 ^^iJl iComte de Pxxx V jl c— iL* jj-^Jl Jl »-*4jai 

.JiU* J^j A «Jl 

* e. 

(JW^ 11 p- 11 ^ 1 t> tS>-t cHj* J^yj 'u-ijL; <Ji JJ^i 
j^i tJLJl J-j- ,jL*i .oUKJl LjJlp Jju" l^i: J-lj*Jl dJUb'j t«jJLkJl» 
tjb jjk Ljl i-pUi?-Vl iwiilj^Jl jj^Jl jj-^j jl <-ilj.il 
U JSj : Lf-ip J _^juJI ^li jJl jl .(_^>JI s^>oJ ji^j ^il jJl IJL*j 
ijjjj ej-ojXll ^jUjJIj II L$j ^ill 5J«JL!l ii jj^jo jjb «_J| 

^ c(3) ^-jJlII _j (2) ^ o!>UJl jli cdJUJJ i^-lj 

j li?-jjJl j-j ii^L-Jl jl ^~>- ^i) J^jJl iiMp ^* to^I ^ i*t-J>j-o 

ol ^J^j .(JJjuJI iitA* ^ 4o»-jjJl j 3or jjJl ^ ii^jJl j\ t2o»-jjJl 

^jLoJ J^-^i I L»JLLP tMjl .jj^ljjJl Cj-il j . ' -o J l oLS^L«Jl j^-smj 

J 4(1) o-jjJl j-. (LjZ) LsIa ^(4) i>-jjJU :U5b Jlj^-^l 
.*Uai-I ^-X'y ^ M 1 * -(3) ^J-^ 1 if ur*\ (2) 0 j& 

J»LL-1 Jl(3) ^-jjJl j (2) i^-jjJl ^ o^UJl i-lji ^s^kJu 'J^^JI LdLS" 

jl) ( ya^Jii\ jSJSj liUii .ijjUJl olJJl ljj~>»J 0*^j_pcJli ! ^^il 

Ja^x^a j L ^i\ 0^\j_»*tlll eJukj 1 1 j s^l jill <LL«»P 0L0 jJLx-aJL 
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£l/Vl c_~Ul J <J^Vl ^JJl ^jJl jtf IS1 Jjiil ^Jl y> 

jvi-jj .LiL^j Ls*jjU <0l jl tfU- aj[ 5-aaII ^ Sihi^Jl 

^Jl) j ( >~^ o^UJl ^ iJU ^ jl Jjil >JI ^ 

'ti ji-l ^jfiyAi 6*1 j£ ij&JS^J J^i .Jj^aJLI l-bJL>tJ (3i>-_)JlJl ^1 2i>-jjJl 

« oLj> Ll*« L^o y IJLf>- 4 JliJl ( _ 5 Jlp lyrical «Jbp JjL^S 

kiJUi 4JLJL>Jl oJl» j t k_j ^1 N ? (j»Lp 4jULJ Jlidl J^r- (.^c-) lS 

o-jjJLI i^jjl Sjj^aJl jjil" ^1 ^IJL^bU \^ry ^1 ik-Vli niUjU, 
Sjj-aII ^yll Lfjjjrl j^j ?l» L»j ?l-fr .* : - " L» '■ ^(2) 

.(3) i?-jjJl jj& jJl v*JJl 

U IjiU Ul 'J-fr-^l JiwJl j-^jj .i^> iJU- tli^J { jSLLi\ 
{j* <_£ 5JLJL>- frLj ^ tefrl ysll IjL** l-fa.. /? jj Luslij ^ oJi>«J 
i (L^iJl si yr y ***lj) O yr ^li L« lip '■ Jjij l^jj 

Ja«Jl iJlA jl . «(is<aftJl si j*- j^o jS- h<i\j) j ^ ^ J^> jb^i 

^^Jl jJl»c«JI ^o-^j (LJjj) Llij^j aJIj « LlpJL>»j N v_«Jj^Jl oL> ^ ^^ij 
^p><-*0 p^j-lJlj .(»!■'■■** »"l ^f-jLajl ^jIjj 0 ^ -/? . Sl l |»-$-iJ l4^-L>J 

■ _.r<TI oL»Jo ^^A sJbJLp i_..'>5' : olj-jLJl J_xj Lo-jJ ol ^'UL 4jLj«JI . ' ■ " 

<. J/VI ^1 ^ JLJI JUJI (JbJl J ^1^1 gsb JLp LjJI^j 4L s>l 

.JjbU L>j^L» tjij^jJl l5 Ip tJbu V ^UJl Oj— Ja-e j^* JJ 
.o>jJl otabJl sfrl ^ill CjL-jL>^ i_ab,»J tiJlj s ^ L»j 

4 ( _ 5 ~— Jl jh'oll ^-Ijjl ji-T £jj ^Js- siU- Uijjl -Xl-iJ l yu 1 1 jij 

jh - jl Ja?-^ L5) \j^ r oli jJL> ( _ ? ~~il »^JI <>» jUx»j ^j>Jl <u-i; 

0 jJLil jl i-Jli 5— J L»l (L-— < jl /j) i^ij j-; *i»Jb>Jl ii jJu '. (J-J j-* 
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"Je ne me souviens pas'pendant mes dixhuit premieres annees, 
d'avoir eu jamais un entretien d'une heure avec lui ... je ne sa- 
vais pas alors ce que c'etait que la timidite" C6) . 

: iw^Jl ^ j tiJli <u-J ajJ^j L^istf^j eJiA J^lo iJliJl iJLj>Jl 

"Je me dis qu'il ne fallait rien precipiter, qu' Ellenore etait trop 
peu preparee al'aveu que je meditais, et qu'il valait mieux at- 
tendre encore. Presque toujours, pour vivre en repos avec nous- 
memes, nous travestissons en calcus et en systemes nos impuis- 
sances ou nos faiblsses: cela satisfait cette portion de nous qui 
est, pour ainsi dire, spectatrice de l'autre""'. 

* * ft 

LijJli : ^.^Jl iJUJl iU^>Jl ^JiJj ni<Ju>Jl ^jVl iLk>Jl Laj 

Ja^jJl |JL* (jl t _a.,Ai jl j£>*ij .io ji W (j-J J t^L-j^/l ii jJL^JU LK 



...4JW i\aU^. oJiip i^Ls- ^ JjSl 5j-l# ^UiJl ol^^Jl J}U- <. ^Jb'l ^» (6) 
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\ jA ^ Ja^Jl 11* Jijb SjUIj .ilj^jl ^ jl^Sflj p-iJl ^ ^L-^ll r lkJl 
U-f^» 4.LJLJI j_^5J ioI-uJLJI jUJLJL- SI iLUL^pI 

oUaj>J j-f^-J jl ^1 v_jjjj^j| ^LiXJ ! <-Ju ^jj}'. 1 1 ^ 4". n ./I'.a 

Ua.fr ■:■ 7.. J ^1 ol jkai\ iiU- ^ oJiaj .UjUl <_^l ii>lJ^I J jj; ^-a,5 LjLvJ 

4«U-ji La.L«J t y>«l9 liib-^tajl Oil_pJl i_ J^- ^l«J jl <c5vol i ( _ y »i>- 

iiJij SJb>Jl Cj%J\A\ sJLa JlJ jl .LaU LjU iijjkJL; Jj/UL V.-. j 

i«Jij) i«ilj frljj ^yiiisj <_£ JJl <_., r JLi U jJxj <• '• ^rj^j* 

.(iw?lj iJ isJij) ,j-aJl (J f*j> <jy&- J. Vr»t j ^JJI (.IkJl 

^Jai ol LI J .^UiJl JL-Jl jc- iJdl olJL-iJl *LJL. j 
ja £j\ ..oil UL* jl ^,v.i>.J <L^J oljLiJ ^1 ^li>w M LJLi t Ljl Ljl 

iijJla *LJil VI C >J ^j* ti-iUlJl olj--iJl eJlAj .ilLJb- ( _ r i^>- j 

«Jl* U •(>•_>" '^V f-L-iVl ( fc»i> M Jl ^ 

J^-j ( _ 5 JL*i •<£ y-\ i-A?- o%jUl *_9">Li-l ^yUc-J jl ol^^Jtiil 

i^y^U^^I 3L~A.ll ( _ 5 Ip t>Uj JL>C ijPj-lJl Cj»JI i-.jU^» c-^bLo tJ&Jl 

.^Ul J 

jZSj tJjtiJl J^?- ,y y jZ oUL/ ^ jli^sVlj iJLJNl A,>./2.-k.tll jl 
^yJl oljiiJl ilUJl ^ tiiJb 4«Jla Jliij .LajI LfLP Jjj jl j^SUj 

l ^Lpj : ^_iJ ji\ jJI j jup J^*«Jl y y. J-*^ : j^l ^1 jj ^ j^ 0 c ; .t.<I 

I jiAj tV_^>ti- ^1 j!5 : *J ji <u^ii «- ( _ 5 -^Jl j^- I^J i-iJjjl ^Ic- i<JU- ill 
jl jl^s^lj 5JLJ^I 4-^i«-iJL! Ii5j»j .i»UJl i— -JL Lil ^« 
frbil ^ tj^jUJl jjLL-^j .ej-iL-a iijjJsj 5j-iLw» iLjis : ( j c iL J Jaj jLiJ 
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jl JjJJl JJU t^Vl ^.jLJl ^^>w JSJ- \j~S IWsi-l ol^UJl 

. jb*»j j£ Jia v**^ L$lj- * -'-«- a 

oji^j iu'-j.Jl iJLJVl iwii^JJl j-*-) jl LJU j^Ixj i<JU- aj! <J-*j 

i, ^j.aJl J JlwJl Jl£. jJl JUl ^ V'L?^ 1 w^ta .w^J. 

^ ' II yU j t nominal syntagm VI j 1 proper names J-xJ I 

I^aJ^jJJ ^-J j .j^IjtwJI ijj»-j-!l ^j-^j (j^Jl J (personel pronouns 
.^jufi jj jl jj^ k-iy^i (j^^J^ • Jj>- j j . » .. A » i^lj Jl 

ipl j Jl L r *aJ-*JJ\ j <1~>- - eijj^j^ " L*?j-N<aJ J~*Jj jl 

^Ji; UU <.j£3j .JUiVl iULJ Jpli >yrj :Jb»Jl Ijla Jl s^a^ 
' * : .*i.s.M Jp iijiy ijljjJl i^sAs^Jl ^i-a ',^^1 J ij-^iJl i~»i>Jl 

.J**JI II* L*^ IfJp (ij-Jj VI J^LllI lifc iL^JJl 
J-j ijjl if*- jj^i -j' j^-^J k_i^S-Vl jj-J j jA Wis^-lJl e-Lj jl 

Ja^j .Lg.>.>tf.; 4.„^^lJl jl t^jLiil <J-* M '■"*4^ [ y J> ^ ^ 

ejus Jj .^L-L-^l j ^y^i tjJLxJl j»—<l AjjJk J LiL- iJ-^l_^L<Jl oi-* 

iw jUi^l J5 JLJ Lwj il ij^w oliJlJl (J^ jt) ^1 

Ujj jl lUdSUl< L£jJL» iLjw La>J< ilji-. j_^o Ujj jl t l^-... ai A. _ >..A >r .t. l l 

i*Jj ...ij-^JJl J ^L-l jty*Z Jl ^i>«j Ji jl t4lL>- t-ij^ 
Ij-ij^ oljLi-Vl jj& « y b-*j .UjSj (^jjj-a!I (>» 

.j^iJjJI ^Lt Jp ^ U-o ^1 t_JL-.Nl ^.jU JLp 

^jJ iJL^i io*-l jJjJl ^sLj jjio jl *. ; ■ t . U jiUj jil 

C->~J i>»-^Jl e-L* jl t^l Jl J jj^Jj .(j^aJ J5 <*J j-A>o jl (jSL-w Of-I jiJl 
j jpiJl iiljj J Si yr y> iwai^i jj5J jl Ai.il . /? al l J^J ^^Ji .LlsLipl 
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eL*Ljl J y>- y> jXJj i jJLs- £-*LJI j Ji-!l JJ> <j\ JJJ j^S- j-">LOl 

aS^K^i\ oLaU»jI t^ljjJl Jp t J it „rtTj (j^aJli .A-.-k-'JI 4jL^>J| jl Jjb^jP^M 

.^UJI 

*Lj .j^is t^—^l - ^L^-^/l i^jxJIj t ( j*..*>l« jl.la. : .:.,.«Ml9 :ilas-^LJl JlP 
t5 L-^jJl J-«-*Jl J Mi*-* *LJI J*p t^_^>jJl *J^: t-^I tkiJJi JLp 

.<L>ljJlU IJj>- |»j%JI jl£«Jl y»j t<Uwij 

Jl SjLi^l J^-^Jl ^ *;V * J~^l J**JI J iPj-^ *Ul jju 
jl i_->«j ^../si^J) j£i .^L-LVl iJLAJl oJL^j <uj^JI jjj aJL-JVI SL>JI 
jjJJ ^^Jl oL./^^iJl j ^jli jJl t L^jLu; oU j-L«-Jl Jl bLu-l t 
jLiJl jJUJI ^ ^jJl ^jliJl cJJj JLp i JJL; ^ iJLSLaj *L\)_p- 

j^i ^ Is- yjs y> (^jZs*j> j>u Jp) SfrljiJl 

oJlS'j.* j j^j jl S*l j-iJl thematics 5-JLp yj> j^J ^^iLj 4 JL>- <A JLp j 

j tiwiijil AjIjj Jj -(jc*-" J <L5j jj ilSijS I tLjij 

y iJU- JjIj j]\ sJL* J <uIp jlS'Jj Li : Jj*- J^*> yr y 4JL»Jl 
t^LJl i-ljjJ JlJoJI J**JI fl-Ui-l J L>j U bU .v. >- J«i)l 

AjIjjj .ij-oLiSfl olp j-^ j^»Jl ^ yj> y> <Ui frLJI j j lg_> La» jl t_ j>sj 

.dJUi Jp jL:».» JlL» (j-jUjI <jjjt<Jl JIjJL- 

e-Li .^ijAoJl J vi^JLJ ajIjJJ aJU-IjJI i^AJl ^a^J t ^iljJl Jj 
^LjI ii Jl- Jl bLu-li : ijljjl (JtAJajl iki) iiJi j lPJj lk>Jl i_9L5 jl 

4aJ jj) ^j^JLjI jL iwiLS^jl t (L J*-5 t j- a <*-wa>«-i 4.0— ■< ^.T'. *., ..j JjjU) 

OP !<>'.■■>■ <.^j?\j j>*j J-p toJiA iJjVl ^ ^ "li of-L>l jlW j .JLJU 

jL jMl ^^-jUjIi : JjS/l ^ 4 all e*L>l (j-^Lj U A4jL-i» tiJU ^^i 
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^1 gij*; jjj^l k-i^UJl II* Lr — Jjj .iJuJLi Ljj JUL ol^jl 

(j^Jj '(JjV (J^***l '— *L^Sjl L*j*LLo ^j-JUjI ^y-j tJl*J L"»Jj 

N jL> ^^JLojl „la.'-«j ijj^ai <L~»3- ( _ r Lfj .islJU<* jj-Jj 'I?*" 
i_^L-^l ^JLp a.»>«.->JI J j.g3,a.ll <LL1» <u>J M ^j^Jlojl <jL okSjl JLc*j_j 'Ur* 1 ^ 
jLwaij j ./>.>»^Jl j .AjljjJl 5jL$j eL>«jL Lj.,.,,d'i |*-fi)l a^Lol Jj&JJ c « jLiSsJI ^ 

* i. * 

JjCm il : Uai- *Lj > j r>«^i t-il^jli .J-f^Jl y> (— ~Jl Jj tLllp JUL 1*5" 

! *L>«jL (Jl„>.".".>.' <J Li L»5j .'UjxJ JL«j j»J (j-jLojl oL 

aJL»^ ^jj> iw.il ^ « ■ ^jLjj jl ^j^^j 4JI j^>- jUl IJl* ^» iijjj bJL*Jj 

jl oLojJjtoJLJ y> L»lj t^Lsw> jl !>Lpli LI L*jl>-I jl ij^jj .*L~JI 

jl ^^e-JL ( ^ 5 ?- Jj^li oliSjl j .Ug, ; l5T LftJL^-l d j£j jl <_y>- c l^J Lib* 

*Lj) L» <L*jlj *Lj tkiJUj^ t t j5v.tt-aJl (j-*J .^Jaitj _jl j%-Lo (l^ 5 *" 4~*wj>J t^j^J 

: l^p j j ji-Vl aJsj 

jfcoi—il ol jSL*jj .c~Jl JjiU o ji-l 5JL-J Lul j<» ^Jlx—^i j^JLJl ol" 
S^jLJl Ji^ L.I jia-l »L-JI JS\ j>- j\ 4 jS^I ^jj -Jji" L. ^1 

i-jl «LJL£»! lo '■;•>■ jUsii'Jl 0 j^i oLS^jl ^y>i jj \$.. ..'»'.< ii^JaJLj 

^JJl ojLJI jj» J-p-l j Jij t >L^Jl IJLa ^ijj^> (3^1 ^ .."^ i.* 
. ( (oJb- LJ t-a.l'^j >_a,^j frLkc-L L^^jLo j ^jjj-^U- I jJl5 
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ojiAj) kfolliA i^-^ai\ cJlS lilj tLk>- jl Us-^w* 0_^i jl L»l 

4, •■■1L ! JUJI SJijSj iUhJ^. IkiJl ijj^l jli t («5JLJUJl» ijjVl 

^>>-_Jl t_sL^jl k_->t>»j tiSL>Jl i-jco ikii ^Ls '(^LS^I J-fr^l 

oUjJla^ AjI jjj ^ ij^J 'UjJjco . Jl ijS^J Oj£j l-*-;j I"*? 5 J '((.yr^— " 

<U«9UJl (( 4JjLJL>->> £l _r^-l j-*- ^alioJl L»jj JLsjl^p j i iJLj>l 

i>-ji '-A;' f-*>^J I ■■^■•^ jLS oLSjl jl ^ ^r-jlsjl «dLi;) 

ilC— }Li«J Ji»j <ci0j tb-i ^ JpUili :i^SLJl oUjlxJl 
^1 OjLJI t_iij^Jl jjk I JLa> .j_Ja^ Lf^Jj ib»U- ^L>«-^Jlj 

L*4?T-i £jJ^X~u LgJl «UpJL» i_sLz5 j)} I ^j^JLojI e jaJ I Jl ^ j~S JL^- 

j! * ^«JL! jj^Ujj ■>- AilJUaJL 4aL> (j-JUjI jl> kJL^jl Jii*ij i ji-T 

jl i : ->r ,,<? M ^^jj toLJUJl jl J^-LiJJ jis-w il_ r? >-lj .jj-JLojl 

• Lg*p y>. j 

ULL?o J*-lj^ JiVl ^ L>* :<uLh*d\j tjv^jJlj tJ-^cJlj tJ^»«Jl 

tj j?- Ml oLiJUl j j5i JUJI i*-Jajj tL^ji J^jUJl Oyu V oL^^-iJl *i j)C 

e-UJl jj— J»lj 4 : .,rt->^ ^jLm C <L..,~J jjl Ajlj Jl .Lsdjl 4.'J\.->-J 

ijs-ail ^ yJy* ii_JjLi iwai.-i jl Sll t^jUJl jb dJLli 

jJ V ^>^i : JL>- oj oj-Lj V 5*1 jxJl frLj JJL>Jl jl 
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jlj tfrLJl ^giaj ^ jl ^ iiilii j^Pjj .f-LJl aJup iJali J-L>Jl l-i-ft 

x:~~.* *L>j ^1 J:..:. * *Lj ^ \ jr: S iJL» jl jJU V tJliJl 

l ; \ ,s, - a ajL^jJI Ijjfc jl5 JUL) .^il (j^j <uisJ j-» (j^j ^\ 

oLsA»<^Jl *Li jl* °jlr"-!J t<JjL-Jl ^....aII ^ ^yJl oU^ljii^l 

.J-^LjJL j^^ll jJiL oli}\^-l i*j ^j-J jl V I -Lkj tjj-ilojl ajIjj 
Nl <-t£j*-\ <Sj\jj../i7> ^\ JLS««.<Jl «-LJ|j tiJailll oLojJLtJl ^1 .U'..-o.ll *LJ| 

oxjIj ^ j.>t-<Jl JjJlLII t IjjJl oJl* tjLkj £jL>- jl 

eJlA jS'Ju 4*J>-Lj jL?-J 'OJJ-h^J U 'J^^-*^ J**^ CT^J ^ JUJLoJl 

^jpJb ( j^»L>- ^msj^I lao'.llj .L* JsL»Jl 4jwL 

jl iLu>-y Jljj U (j^Jli tiihita Bfrl^i £jJb*Jl AjIj^JI >— -Lk-u tiaJi^Jl 
IJla ji^Cjj . undecidable o^jjil (^Uj V b> JUj U ijj~A> <!V *_ r $i»j V «-LlJI 
Ji 115 ^1 *LJJ oUI jNl ^. *JI jt ot dLSU: 

CJ15 iwai«JLJl ijjfc jl blj JxJ : Ja«j dUi ^ IJu>-lj Vllo ii-ljj .LaLa-^jj 
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iwai^JJl jl jMl ^ jlkJ VI IJl* ^^pj tLfr t -^l ^ijJ" ( _ s Ap \j**J* 

V « j ^» jl ^ ^4 5 ja Jj> jiJd j\ *, ^j^^-jdl ^ SjLi)/ jl^l ^1 

S JL^-I j i>t«lJl j j£j SI t Lxj jl jl oLwa>t-i >^>^j Jj i 5JL>-lj 4^4^ 

: JJ LfeU ^yJl i-^aiUl v/^l j ojuo *LJI aJU^I ^ La ^J^L^Vl 

ioi^l i—jL-dl sJLfJ jl .A3 ytdl ^^lp aJLLSJI j^JIp ^1 |t-fiJl e*L*l J3>«^jj 
v-Ak^Jli .(Lb jjj-jJl) ^Ualjl ^Ua^Jl :»_o^l £jl>- L* aLJl>JI 

^p oIpI ^r-Vl iJLJLw J^>U>- j^o <L)I ^ t^^JLtoJl -u^jjo Jai. -A j ^1 .^tfll 
.SUu— . *Ul J*^ ( >-T jl&. ^ \j'<r../\ j! cJ jb~) a*J%JI 

jLiP^I Jka ii-Vl tofrl yiJl (_J ^1 JsUJl i—ljjJ \»J> y> 11* ^^J 

jls idJUS ^Casj .LilS" j_^j *L>£ S*lytJl i^JU- ^1 Lyw=> _^ jl 

}jJL> jl I : » t'i Lo li^ *Lj Lg-i-^^j L^iL^Jj S*l jjjJl iijJJ jl ^jjj 

^p l- 1 ^*-; tiidcJ** olijl jl i<u- a) cJjJl iibjx^ ^"^ly ,_^aJl 
Lyi i?-jJLi aJI i^-JL «cJUi* .Lfli«J ^1 ijjJiJl olit^i-^J LpIj aJjS' 

SL; C-J15I frlj— 5^1 ^1 *L; i-i-S' jJl«u ^jjj-aII niD-Uj .i^jJLo ^-p ^^iJ 

.IS^S jl 



JjN t fictional texts iJL-iciJl ^ j-aJI *l J-»U; f 

jl JjIjcJI (_y«r jaJI ij-aJJ ,2^*; -(J* I jl i frj^ J . *•> ^UjjJI S j~>Jl 

l v p P ( j£».a- 1 l - J~i«j ^/^-J ' J-^ j*-* ^>*><-*0u 

t <JL>- 4jI JLp-j ^JaJii ,.L&vJ jl Jj^j jl J-S^-o-d 4 £ J * t — <*i jl - jJl 



t.Poetica iL>«j ^ iSj^ JjV tOj-li <Jli» j> i^-^j k>Jc^ iilJLjl sJL* (1) 
^j-a-JI «JL>- ^ «^JJLJI» L.0 OIjJ-p oj*J t387 . 345 ^ t(1975) t 7 jjlp 

L) aiii Us I <i ^5 sL>Jl pJUj ioL>Jl jjUJ Us I 4j_^5 ^^L^icJl ,_j9 iljU^j c.,« Jl 
SjU«i-ilj t^yj^l c a»l yill iJUi ^1 reception Jdz ^JLL-aJI ^—Ij .^jJLjkill 

XijJUOli 

:^-NU« >l (2) 

= "Fiktion, Negation und Wirklichkeit" (pp. 522-24) and "Der Gebrauch der 
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ojjjj Ji ^IbjjVl IJl» *(^jUJl iJlj.il oli ilk?- tiJsL^j <.^ju M Ljjt* U-U^jl 
iJjMl 4 o $ o ll jl y«jjl jt-fil j ^j^JLI (^L-Jl J.^SlI j^iJ ^Li-JL 

^ (y^j niLLiS" iJjlJuJl ^ j ,/» ll ^yij 4AJL>i»Jl ^ j ./> : II ^ tj_5jLLLI 
^-^jJl ^^1* t^^Jj •(j^'l I * frltAi- (^jlJ jjJlUI jjb'.ollj ^j-^>j^JI iJlj.il 
i-?-jUJl ^Jli_plj ^-j-^jaJI ii^LxJl j M iaJjIjuII ^ j../t'Jl ^ 

JaJ ^ ^ Ijji (^ijj J^jliJli : ££jlil! i—JLj A-fji?- j^j «J j ^3 V 

ejji t^-i-ll <-J»JjU-ll ^^JlP Lg..,.. aj iJUJl J-U^j .^L*ai<JL)l <uLp- <3^r— 

jli t<JU- <U cJ-&j .(j^'.ll-i 4 jL-i« jlJii«j JjlJL* 

ow^ ijjS ».\\ LF «1*3\ JL>JI ajIjj op 1 Kate Hamburger j^jj-^l* c.jS' 
■ L Lft j ii^yiu) iJL-flxJ JsjI Caj t^^-^LoJl ^J-ll ol j ^ la" t^^iLaJl ^J-Jl 

(3)' 

. L*^U <tJl i^^JL J^Si^Jl jju Ji 
i^>Jl ^ jUL^. JjLdlj JL-^JI |>^l o! ^ ^PjJl Jit 



Negation in fiktionalen Texen" (pp. 235-40), in Positionen der Negatintdt, = 
Harald Weinrich, ed., Poetik und Hermeneutik VI (Munich, 1975). 

:<jyJ-^y\ ^ <.Die Logik der Dichtung, 2nd ed. (Stuttgart, 1968), p.94 : jJiJI (3) 

.(1973 i. i jj^ijL ijjj l^>- J t^aSlI jlai* 
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.^jLdl *~Z> Lf aisi\ imf L~> jl il~>*A\ <y> j-^Jl (j-a^j y 

<uUy j»-Aj J^U- ^ ^yL^Jl (j^aJl Jj-U- jii t^jl-dl ^yi^l <J>> 

^ly> iiiJJS c 4J O^j jl Oji <y> Jaiiil <u*L-l ^^L-iJl ^yaJl Jjxi 
imaginary JI^Jl ^ ^J-alaJl ^rf" ' ' / 4) iJLc>J \J ji\ ^o^jCj jl 

<L~ jJLi .1, >.>..jj JiSflj iij^Jl t/i-Ul ja.a."Jl IJLa i_Jjl>J ^ eJ^-lj ^ ^1 

l^la ; ..>j JJaj ^x?- ^ t LSjft^- ljj-<a>- olIi>Jl Ll£>J ^LiJl jJbJl J^-w t^Jl 

tJikJl a^-Ijj ic^Jl S*ly .JikJl JLp ^jiJl jjLJI IJla Ji, 

<jj>c}\ y Jl5Lil jlI^J t^j^l a^-j-aJL 
y J-ilaJl 4-*JLa >-a..tJ>J tJJUS £«j .iw^PjJlj tSJLfcjJlj tj^>Jlj t oL«..Jl j 
<>• 5Jj>»i«Jl ^JjUJl oJl* ( _ s ic- 5 j^i-" jl _/>-| ^Jl 

j> <o^i tJL>Jl ^1 liUL^j t ( ,.L.„.'-.,.o jl ^f-^j .i«jjj<Jl ajcJVI 

t«ul 1-^-5 tjjijkJLa _ptJ ^jIp- tThe Words oUJL^Jl ^jL» i—'US' (jl-jj .JU^ 
_ 4JI i_ ijS'j 1 LJaxl Lij5Co UL>- UJU- 4 JsjL>sj jji ^ t >— ' Os*" 
IfjjJLj iiJJlj Lpj ^_»,'5I _ (_y«-*yi jJUl IJL* ^-j j^J jS-j t4_i; oJ_pl ^ 
^» _ ^Lji^Jl J-^l jiU ij^A ji\ 4»..lall jls c JU- SjI ( _ 5 1p j • (5 ^(^* 

H. R. Jauss, "Negativitat und : jJiJl t | _ r L J ..^wJl ^LL-Jl i-jJiJ J^-l (4) 
Identifikation Versuch zur Theorie der asthetischen Erfahrung", in Positioen 
der Negativitat, pp.263-339. 

(Paris, 1964), p.37. In English, The Words, trans. Bernard Frechtman (New (5) 
= York, 1964). 
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JyilaJl jl ^ ^j- jjl <^&j ^^LjicJl ^yiJLi ^^jL^JI jj^I» 

a^IjjI jU t^jj-^siil (JL-JMlj (»-AjJl ^ ii^UJl oJlSi !)UUjj JJL jl jjSw 
(JjL-J ^fiyt ^y&r j^Jl jJl Oj£j UJL?- aJL»>JI i)j>cJJ ^^Lol Js j-£ 

5^U>- JlSLi! _ ^^Jl J^l _^JI ^ 4^JL*U t yUiJI ^ ^jl JiLi 

toVUJl sJL* JJU .j-rfS>Jl «L>-j ^ylp ty'j'-^ <J^ LS^ JUi*J J--^Jl 

(_5iL*Ji ^jj ^ i jj tiji* jj><j '0^**^ <Jo^ wT*^' 

oJUl jjt jl JjUi Lw tiitUJlj JUJI o-ljJ SjL'i >J v 5 ^ 1 

_^Jl ol ji JL.il d'j^_ - .j^Jl L$S ^Jl p-S^Jl j £ jJLJl j ill ja)fl 
^^JJ wL^ij ,j<aJl ^jL?- P(_gjLi5l J-«->»j ( _ r <aiJl ^ ^Utij^l 
o^Jb>«^ Jlhj' Ji^w ^1 ^UjS/l i^Ul oUi jxJlj .oL5i>cJl j obJ jJl 
^^dJ i^»-j^Jl Pj^Jl l-^....>.>.u jl i— iUljjJlj t_s_pJlj J-«VLi 

^^oJl frljj U-J <^«-*j^' j»-JL*Jl ^Uj ^Jl!I _ jj^Jl l-Lft j'}*^> .^a-fc jJl 

l^jbjJl y (^1 olJ-S"ji]l j»Uij (^i^-Jl »_jUa>Jl (_£ ^ ^^ip _ b_>t» (iLJl 

t jl JMi- 1^ n,i; t LfLJu^ij i^aiJl o5jj ^jl ^li : ^i^Jl 



<J 50jJl>- i«j>- ^ o 1 1966 ii-i «olU£JI» ^jL- ^jI^ jj-jjjI J^fr- f*r j>] - 
[(OUj- _^uJl) .oLLs Jr^- fl* - '-^-^ - 1993 

iULlII i-ljjJl jJil! t |_g jl^jJl £»i>wJl ^ UjjajJj StljiJl ^jjLJ J-Uj Jj-I ^ (6) 

:J 

Q. D. Leavis, Fiction and the Reading Public, 2nd ed. (London, 1968). 
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tl^.LL-»^J (JjjJ? ^ -l5LJ ^LiJl j^JLjJI Lft^L ^yJl oL«i_^Jlj iLfi-j U-i 

tUtstflj L\~>-_?j t$jLiJl olJLSjJl j^o ^LlaJl I-Ia jl .<u~ij t£j^l U^^' 

,^1 ^JuJ^i\ L$j^*J' I *> ■ ' ■■ : ■ '* ' ^c*^ 

fr(5jUJl J^pxj .J-jy l^I ^r*-*'jJ ^-^.'-->^ LU5 jJLJ Ljli ij^£«Jl 

is%Jl jl .LIS ^^Jl f-* 5^ " t ^»z>-\ <jij~l\ ^jL-kxJl u ^i\ SJL^-I^f 
ijjL^ Sybils aJlp jui«j (^JJl ^jL-i.dl ,_yaJl JSLtj t^j'-^l V* t>*^' 

LJlj j*--^! M lS^'j '^V- 8 j-U JlaL^JU .iJL«^Jl j^iAJl ^ji 

frljj U_J ^^oJkj j»JLc- ^1 JLJ JjsLL*JI IJl* jl tiaii j» j— * ( _ s -iJl 

J>^> i^?UJl iJLi«dl olji J^J .LftLlJl ^taU timolol UJlj tis-jill Ajj L-s 
t— oSM dUi ^ ^jiil _ o-ji) iSJUJl »JL* •j*-* 1 ^' oU!Ap 
t^JJl iljli ^liJl ^ juLiJI ( _ j Jlc- L ^ - a ^^^li: ol - t^iLJl 

JlL> ' ^lj^ ■ c~iljiJL J, jl i^j-ll t iS jij ''^"^ ^^y^j 

LlwjjkJl ^j-saJI JLSLil JiLi ^ tL^U^j t ^.,<-JLll ijljjJl jl 

: U <jUJ 4.1-^ j j j3^j> if\ yd\ Jj«i La j jIjj Lib UJL> ^ ^ju 

IjXlc- (wJiSl £Li>-l j^lc- <uJjj (^JUl n.jjSfl IJLa Jla ««-lyj ■(»-*>" ,^*J 

J&z jl ji5Jl s»l yUl .LUJI ^1 ^Jl ^»b3l Jl5Ltl ^ Suii* 
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tU^j tj y» JlSLi'Vl e l»j tijj*. JUt t> 5Ul y> JlSLil Jl JjLuJl 

jl5 lil Jaii j .UjJlS ^fi- jLjiJl (j<alLl w>UJl i)ji*Jl jJtiJ jl ^l 

e*l ji jl .^j»w' £«^J 4jjULj i^aJI I j . I laT^ ^yJl oljl 3 o II Jj>wj 

U lil Jaii jl 5*1 ^1 Ji* 0^* <-*ij^j i-S jb ^ t^lj J£-£j 

J*U oVl yUl J*4 jilj 

JibJl i (ji^-U <_yl^j ' Don Quixote <G Oji <Ls^>«-i c-il* JliJ 
ll^r-S dji J^Uj '^yJj^l iijJL9*Jl antinovel eiUi^Jl ijljjJLI !>Uaj 

J 4-J| 4._,,.jJL)j i^yalL) iL-»JfcjJl ejjijl 6 j .<» » J ^jLftJ ^^-^i^l^jl ^ij^jjl 
^ysJL ^jPjJl ^ liiSSj iiJaxlJIj A._-Ltt.«Jl <Jl*il C-jl_p Jl c~;iy 

^ ^^aj Jl <~Ju j^iljJl Jjfj (( ijii«Jl ^ya-'Jl" jl iLJL>- jl .<Cli Jj^j 
1( _j^Jl £J^>" ^I^Jl 5 ji! ^.l.i„.:...J SVl jiJ 0 yA^> 

4,btfUl LfX-ij ^« L»i^j>«j <LJL-^Jl jj^? j ; 1 1 iJjl JuJl <u-i 2*1 ylll jl 

^yJl 2*1 jiJl ii^^aj iljJb jl (j^JJ jaLJI JaxlJl f-LJl iJLfl ^ajj -i- j^UJl 

LjiLp jJ lA oJl* o^»bL» t^^aJl Jj^l^ 4-^>&L»Jl 5^1 jaSIj j jl 
i^JuJl t5 L r ><dl ^yaJl e^i ^1 jj» Vju l.f.,.>tt.i aJLj>cJI i«-Jl ^1 

oi_$J i-ju'-j^Jl ^S/l j^—j SJL~o (jJ^J tj{ t^jL?- 

JkJ CJIS' ^jJl s _ y iLJl C->Ul5l«l jlJ jl ijJ^I ij^ladU tsfrl jiJl ^ ii^^aJl 

iliC s»i ^1 

^^illU aJKJi i^iaJ jU i^^bU iJU»ljJl iaJs^l iiaiUwJl Ujjl ISI 

^1 l _ f Zk3\ jl .Uj'.' JbV J., I.h:a jt^iLU 8frl jiJl i-J^La ejjjj 



Ill 



«-i*<9J J^Ai- ^ ttJLS' JlS^L; liljJU jl j^^ftJ N ^^JLj*^ 

J^P 5*1 iyi^J ijliJl iJU jS/l j|j .iJL*i »JJ-A> '-j^ 9 0"° j-J^ 

t oL«..^l j-^Jl j toljj I j '■ ^ » " oL^jVl eJukj .^LLiLI 6.lL».qJI Oj^jJI 

J_fc*Jl ^ l—JL>- J-sAi (JjjJ» U^J •J"*"*"'' ' \-j\s-yJ>jA t(JjL>»i«Jlj 

* * ft 

C~«bloj ■•'IjjUr - II |JUJL>- LoUii J^-~| jl j-£yjlj 

Ajd j^J a.j.-.jJLj iL ^^ai) ( _ # J_»uaJI JjjUJ 4.-.. 4 JL <u-$-a i^lji JlaJ lS aLJI 

\Aj*)\ju> ^yJl e*l jaU 4^mwi aJL$wi Ajjiaj Lz?-b>- jjk Ijjfcj . 4 ....> a j 

cJl^ bl ^->-j .<*-~i< J--i*Jl <lw ^ _^$a« ^ iA~J>d\ j-^Jl ^ysJiij <uoU*Jl 

i«-Jl iilX* jUu ULj>-I LiJL. ^ jiL k J~J-ci\ J-^>ljJl jU t^jl-uJl Ji»Jl 
jlL«JI» 1 ^ . \\a.;> ^1 5^1 jjtll Ja^J j\ £l*j?y\ I ji* JJL»j > j .aJL^iII 

^^aJl ^.jl- o| .S»l jaII JLS^t '^J^ *j ^ "r^i " J^^ 1 

^IjUdl :»l jiJl ojjUJ ^yUJl Jl5Lil c liSo» _> 

^uaib^j9 oLojJuoi l^>cj>c^aJ jl {J>-^i ^ t (( o^-" oLiJU Lqjl^ jj iaJL^cJI 
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aip jl (^U-j V ^^Lw^Jl (j^Jl jlJ~° ^1 Jjjo l» j^i tliSokj .Si jjt«Jl 

.Ju^aiJL ^^Ls^dl jj^aJl (»^fri» ^r*^ ol 'O^Mj -t^j^ 

jl Ul 

^£j>- j^Jl iJli iiJi j jl i (J^aII jl t-is* jJl ^ [*£ i <J 

^j^Jl iJli Si-Is j t((i;^i«Jl ^ j..^.'Jl» ^ todJl > . autoreferential 

i«J jl .i-**- j^»Jl ^ j ./a: II ^ 5jJL)I ^Ij^c-«iI 5JL-^o I ^ J a> Oj£j 

C-iSljJl ^y*^- j-<Jl j'U.-ax.T-.-'^l ^^o— »J jl loJJ L'jC»-« _^?-l \j>\X>*Z~*\ 

^yJl JaSlj-llI JL?-jJ M iSJJJ « ojIjJI ^yu^dl |»lJLi»x^Vl ^yis . pseudorefrential 

<Uj ^^-J _ aJL^^cJI ^ j-^aJl ^ (_jl _ iiJl j SJL^ki aJ«JLJ| ^Ji*l«J ^1 

<>*=i J'ji ^ tr 11 ^ (^V- 51 c/ ,JJl cl-^-^J U>U- lu^j Sll SiJU ^iiljJl 
^jIjlJI «L-i iwiij^Jl jl ^^Jlp _^^l ^ $*>N ^y> 4JU- ^L;j .L^sjLa?- jujl>sj 

^yjj-^aJl ^ SjJJ SijIjJl <Lj«j»-jaJ| AjLIsjJIj t<l^>- ^ iJUjSxJl L y9j*^3\ iJl^aj 
<»Jp (^^iUl jjl>«J 4^*T*i M ajj-A< ( j-^ aj l j^ - ! ^-fT *J-«>eJl 

iUijJU .JLjidl cr a^\ oJU ii5ljjl v^j^Jl lA^>ji\ iJjJJ ^ .JjlJdl 
Ljc>- jA 5La ^ iJli A-J«>- jA *^l ^ L» t^L-^/l ^ toJJ iijljjl A-*^ j^Jl 
u.^j; t\\ ^jfi j,,n\\\ ^jLp Ijyjij Ajij-Jl AjLsiilil ^ygj II q lJL^*j .iiJlj 
L^jl Jl. o . » . " .>al oML>«j ^y.*^ JjG a^h^'.oII iiv? c-Jl5^ Lo lil 

.L^J aJlu^LJI 

* * * 

jl l^/jl .i_sLm9 JJoU ^1 i?-L>«j jL*JJ ij^Ul iSjLi«Jl eJl* jl 
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kJSljJl ,j*srj*l\ JUc-^Ij t^-j-Jl ^IJJI JLjo-VIj t^^j-Jl jU*i~-Vl 
.Ljjjj><J J^^jJj ^ : 1? •. : I olj.il j^-jkLLoJli .LJiiJ L^jlp j^-v ( _ y iJl j»_waU^JJ 
iiyjcJl tLjjj-^ i j-fJaj i Jl _jj>- j,^*IjL»J| j^i tiJlyfcUi oU 1 la <> <j 

iiUl ^ JJiwJuJl p-ALiJI eJlA Ji» jl A fa >jLw>l ^ b,"..T jl J&*JJ 

1 ...^»', a ^j^jioJl ^WSJ I kiJJJbj -l-fjlj-i ^j-U ^yc^j^JI L^iLwu ^ JJLj jl 

(j^fj-^aJl iJb» ^ ^1 5JUJI oJLf) UJ»j .<u-i ^^Jlp JUu ^»IjLo tUli L*lSo^l 

5i^?-j^Jlj i-^UJl <L>«>-j^Jl I^aJsj ^yil AaL^>l t j»^*Ia«JI ^JLsxX-j ^JUl ^^sUJl 
£>V*Jl ^li-llj jy^^Jl ^ (j-aiJl IJL* jl .*_iij-Jl dJJi 

JUJI jjk L«jL* UJbo ^j-J ^^L-^jJl ^^a-Jl ^ p_jkLL*Jl jJl*J jl 

tjt-AlioJl ^IJL>w«V oLjl5v»l c A. y - ^ .ji Jj ii^laj <- l jJ>yu <u£J . A^qr gV ^ ll ^^j^aJl 

iitiLxJl j|i tJL?- LI ( _ s JLp-_j .5jjj>txJl iwa-J-A-" Jj>-I oLkk^^Jl ^ ; b ; : 1 j 
L^^Sci] J-«-«-U «jl>-jaJ|j aaJJ^JI ijJl Ig^jju <uli>wJl ^jkLLdl ^-j i-Jl 
v_«jljJl ^yt?- ^-aJi JjL-Jl IJl* ^ ^/Jl j-*Jl j-^LiaJl cJl5 ISI ^jip- 

L* Jajj (JjjJ» c'*-' ' JI-~»-!l J;;-" .oJu>-jJl «Jl* ^ l^j-T 

Sy*-> <j».sj a1zj>\ L—ijipj _j jj jij .4 .,>•» 5 n 

1 j -l I I LjLl jj>u jj-a I^J-?" '(3^ t J-£ J_>C^J| , ^ .t, /> ll jli t A?T;*'- IL)J 

jj^aJl JjLkj ^yLj.-^lll ,j*aJl ^ d ....•..-) J I ^iljJl j^i .*~J6 (J aJL><l5\ 

.^IjJI ^ J,,; oil JLJJI 



o jJk LoJl_9 t oil t3L~j^[l i jaj L ^Sd\ (J^SiJU (jJUtoJl jUsVl (J-J 

jl tiil! i_iiljJl ^^^q-j^Jl oIj^c—L. i^jLj^cJl (j^aJU .ij^^^dJ V^U-o 
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L»^jj-jaJ L»jjs*j jjji tp^fcLLjl ^yj^zi] ^yaJl ji^j IJIjCaj .Jbu Ljj-j2j 
,_jjaJ »■ j$A« J^O .<L.LaJl Ajjj.^a*>I| <Li^>sJ| j>Jli; jAj <.A~jj*~> jl 4. y .,. t .JJ if; jiaj 

jl -(j^JJ j»-aIaJI £^>y iliLuJl <usM*j c Jus^SlI oJL>«i (^-^ 

^jLkj (_J ^^ll j»-ALi«Jl iJ^wo iJLp L« *j^-i<J t^W^' -k-JLxjJl 

•Ij^c-V jlUl; JL-^I ^jje j -f^f** (Jj 1 -^ 1 «>U»«=-> , jJI 
.5jjL«t«Jl i-iJUJl ^ £jj ( _ 5 JLp ^^JLj^jJI (j^aJl J-i>tij ciLljbj tAjtaylo 

t ^~-j iJy ^.Ly>«Jl ^iUjJl J 4jjUc«JI jjjJl 4aJJI (j-^ol ji jl jJl 

iJL^^jJl ^ j „^'. II jli ti^JLJS ^jlfr ij^e-j .U ^1 la ft 1 ^jUtftJl JUjc—VI 

»jj -.- *" -i II w'jLpxiJL! _ ( j£**j> ^ J-fA* jUsI ^ a../> _ ^Xs-j^fi jjjl jlJl _j^»«-J 

Uulj ISIj .AJL-jJl ^ygj II j^jia 5Jjjj« ^ <LJlsCo^ll sJla LiJJ .liL* 

t LvjC.a.j tejlxJl ^ «^-2ti oli}^ Lfr a-S> jj j»-J»li<Jl ^ i^fUJl olitAjJl 

jli t ( _ f L ; ?xijl (j^Jl .1~£>'jS- olitAp i-A^-j^Jl oliMJl Jj«J j! c i^lJLi^- 
Ji t^^Lsxill u a^\ tliSUj J*UJl JLg-£J j! iJLtL».l 5JlC»l U 

i-Jli Lj? j ^ ' LoJkLiJLS' 4jK ; -»t7.II j II j $ ' ■ » It ^jj? j-aJI c.JLS" lil 

jjj> Jj>-Ij a^>t g ; o II jjj? j II tjiii?»J 4 ; L ; '>cJl ^ j .,^;ll jLi t j^Jl 

(_g j,7...» ijlJUl A^ju>-j^J| J.it.T-.J 'j! ciJL^slll ^yjJj ./I '.11 t _fii .^U^xLvJl i_Jlj^>Jl 

oJl» tjVl ^(jjaAii; jl jj> Jb Mj .^j^-i ^jLU oli 1 1 .->■ ^jfcl«.<Jl 

.i^UJl 



Ijili Oji^j jl - aJjIjuJI j-aJI l*\ ji ^ - ^ji* {j~*^> L*-Up 

jjb'.olL LpIj jjiC jl aJp jlwii ti-ji^iLjl i^jUJl o^UJl *Lj SjIpI ( _ f L* 
^jljdl juaaJI Ji\ Ai\J>\ ^.UaiJlj J II jJUJl iijJb jlj tAip (^JUI 
4,1a la > o 1 Ijjj^j (j^aJl i jJLs- (_$Jl3I ^ jlJjJl JUajUl o Jj>- jj .^j— L- H\ 
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^ j ,/iuU ^jJjIjlJI <u_i ^.ll.^ Lft-'^j . [R elevanzfigur] j^$_«Jl 

jl '- r «*«J - <>LjicJl j-aJI _ JL^I jlll > oi j^JU iil?Jl Oj^^aJl jl 

oil 9,.l.i>.l«».< Oj£j 



tfjttJl i_Jk; s»l y 15 ^Sfb ^ Jj iL.U; Liki^ J&JI JlSLif ^ S^SLi 

<uL*?jj elJJbj jl M jl aJLp i^JLJxill JaJI t£jL*Jl _j 

JjtJl ^y^J t^JLIi lA*-* .1-f^.a-^j ^yJl iJjI-UJl BfrljjJl Ja^J ^ i\S\j>^> 

^ bJl v_JLi!l Jlp . JL-^JI (j^JLJ i*J!>LJl s*l ^1 ^ ^jJl _ t ylLU jujl»JI 
^yLbJl iS" ^ J UU»b>-j U5 ((horizon ,jiVl»j ((theme \c-yj>y^i j-j ii^UU 
JIjJI Jlw U;,,i . (7) ^JjIjlJI *J,IjlJI JLhJl t«i.»..Ml» 
signifie J jJ.La-U Jjl j - J_J jIjlJI ^LbJl ^ _ signifiant 

IS 4,. L : >aill .,<?; )l ^.a..?.." J _ JjJjuJI IJL^J <.^J>\s-yj> j-»Jl 

ij^SoJl j-^s> j^JI JIjJl! jiS/l jl _ a-L/UI » ylAJL cJ ^ 

.^■^Jl j^^U j^-Vl J^LuJlj o-L~>wJl i/**iJ J/Vl JIjJI J- 

*Lj jj>«J <L>-jLj- i^j>«jL«Jl (j^ajJl j>- - iJjlJJ S*l ji ^ _ ^rr*" 
Ji»b ij^uJlj i~5'L>tJl iS^Jl jls t-Xf>- jji j^j J^ J^-^ Ubjo 



Erfahrung und Urteil, ed. L. Landgrebe (Hamburg, 1948) (In English: 
Experience and Judgment, ed. Landgrebe, trans. J. S. Churchill and K. 
Ameriks, [Evanston, III., 1973], and A. Schixtz, Reflections on the Problem of 
Relevance (New Haven, 1970). 

iJUJl i*J» Jj»-I j^j 'iP^lj ipj-»_^Jl ,_£» J_ rr >*_jJk IJU« IpL~jI 

Das Problem der Relevanz (Frankfurt am Main, 1971). 
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^iLip^l J-^l jjJ! j jJu- ^1 4 , II oUI j^-^l 5 l _ f L r J*zi\ 

^» oJL«>»l«Jl AjLyitJl ijjl iw4-l^J jl ^£*J (j^^lj J-^ J-«-ll *— IS jl 
L^tlaj j^i \j£Jt>j t i \ ,/>a n'.i, II oLj.7..>o llj i-JaiUl oUJaJl ( _ J L> oLliVl J^ji 

' ' ' 

villi ^Ju iaJLj i$j>- j tiJL^-Jl iiJijJl jjb>cj L~-~j LJLo->- M^ii^l 
t > — ^ c J lilts' 5JL*»Jl i-Jl jl* tjsVlj ip^sij^Jl i_Ji 

* ' % 

- jl iJaJb ^^Jt^JL L»-ij .•ul^^bJl A^J^U A.>...>'JL !■<>■...>*■ j£Sil j.7...»g.ll 

<uiJl oL y».>« <>***j <J*W iJ-^W - ^r-^^*-" j j '■ * (j- 4 

ol^^Jl (^JJl ja ijjz~~<J\ I Jl* jls niUi . a j aJl^^cJI 

ol .L^o ^ 4.,/>; II oL)j.i.»».ll <ui tSj^' ^-te'jfi. i_s^l ^L^^l j iJl*A;Ml 

otAj_pcJU i;— JL ^^i?- (i^^iJlt) ( _ r -L— . ja ( _ f L^i]l ^^aiLI ^^xJl ^ji^Jl 
^if? : 1 1 j j a «> II j: ... .» II Ljw»j L» lilj • t y- ! r _r*-il (*-* j-il <_J| I*Jl>- • jjl j-ll 

jJ>*j ^jJlP ^JLxijVl sJLxj JbJL?tJ ^^JLp ^Jjili j i tLljp! Wl) ^^jLjitlll 
^ j .. A'J l ^jJl tiiiJb J^Jj t^JJl jj-^Jl jl ^ v_~->Jl j-» IJLAJ .j^S*)L» 

(_JJ jj-<s> y» UJI ^jIjlJI (^Ul tJ-t JUi*j ^JUI kA^J^}\ 

.JjLJw ^J^A* jcA^ t^jl-^l -LiLiw ^JJl ^IJJI p-Aji\ SjjJl 

frL; c >-a...tjC (^JDlj KdixlJj J^jJI «-L> ejj*d ^ (^-^' t/»^l > l.Lll IJl* 

*_Ji jl .i*»l>Jl ol^ij t^jLSJl »Li?-l <_$-i-5l aft II f-LJl tJJUi 
^'Uj-^j^JI j^-^tJl ^1 Jas)l\ j~ysa£\ Jjiij ^Lp^^JI ja j^kuJl 

^yt^-^jl j»|jliC— ML ££jUJl JyPj tf-Jj 4 j (^Vl jV-*jJlj 

^L- J xlJl ^.f? '. 1 1 <L*^9 t LjU tj^pJLL—jj t ^fj^jl ^jjli Lal»L?*JL»<(l jj iiJJ 

j^JI istfUJl 45sJuJl jl .AJj^sill ^.J^'J 45JLA oUak>«Jl 



Jaiaj«j J^jvo ( _ j JL~>«j t-'jS? Jsjj {j» jj\SOj (_g JUl _ s _ 5 iLJl ^y> £jJl l-i-* 1 

Critique of ^-S^iJl iSLL* JJaJ JaJL5 i_jL5 ^ J. ; ./? gT.lL; c>i-/>j - ^ 
L^SC»J j^ill _ j»i^>Jl SS\JU e ji ^a>«; i aJl-^JI ^ j-^Jl j . Judgment 

^1 _ (« JUUl j^JlH J^IS W-J U jAj) J&U I <u-^> jj J-j>^\ illjil 
4-... > . » l ^ L - y^ jJl (j^Jl e*l ji ^Jw« ,jj> {J*~» L» IJLAj /"^J-^l jZj> (jl 

) _ 5 lJl - -.^ll pljj ,,^7ll (jLt^l J^-l ^«j t <L_jij ^j^Jl I li; ^jjj-Ul (jjb-Jlj 
^jip (jJjili (j J& (jl jA U L\~iil <>- jj (jlj .^yiJLl iJa^Jl A«iJl jj 

^ b'." j^ill j^-maIxaJI; ii^Lt- ^ S*l ^Jlll Jj«i ^ Lf^-I _jJ ^yJl ojLJI jl 
^^jJu-ixJl ^^Jl U toiJuc^ oliJs oli <uj 1 1 <Lia>Jl <LiJl 

iJjJb jl ' I.AS\Aj .Ig-j^fsJ Jj^l ^ oU,Ja,'.,",ll ^ «L«jl yj 4 1 ,/>',» <LLJL«£ 

* * * * * 

LoliaJj LjIJUjI Llai- Lsllaj ^^lll t <b>«-£lji<Jl LjS ~Jl ^ I.L>tv>- 4.«..^»jj ,jaJI 

j jl j^SUj U ^L-l ji^i <>Ldl f>UaJl lift illjil jl .JLicJl Lip IjULa 

j^i : t y»jfi- v-Ji (Jl tU5b t ( _yL : ^dl ^yaJl J?y?^ £~f**i 
5-^LiJl i-jiJL^Jl JjLL«-; LaLI Lwslj <-yJ> ^ j»_j*l-L«Jl «Jla ^jj^JI 



Krir/ifc <fer Urteilskraft, ed. K. Vorl?nder (Hamburg, 1959), p. 15. (8) 

.[<Jd}J\ « Jit' i 
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<u- JUJl JjJj ^ t/ 2 ^ ^ ij* >fr**Jl ^JarJ L l^i^U i^-?- <y 

4» : ££jL5Jl JbjJJ (Jj^ 3 lt^J ' ^kal j-J' 0"* ./st**^ cHj-k j-* 
4-lJl fla^j i^^^Jl) kkicJ^> oULk ^^Lp (_^alU ^Iji^/I JUJl .5*1 yiD 

tj* t4»k?jl ijjl JJL^iJ -)i ^ '(j^JJ (JaiJl jLliVl frUjI ^ ^^jUI 

jlS ^ jJl _ j£~>\ IJla . focalization L* j i-« ^aJI i-iJl JjjIj i Lf^s-U 

_ Aljta <L>-jL?- oVU- ^yLfr Uj-^ (_yiL »^-~>- iJjIJlJl ,j<!»j-^iJl ^jS L*^o I J P 

^Li«Jl ^ t*Jl Li ^Jaj Lwi : (j^aJl (_yLp UjjJal* t_Jli ( ^5sa*JI Oj^i iJais 
jVl aJI iL^oj-U oUaJ jLgJsl sUcJb iJyw JUj <ul ^^JLp cJjS/I 

L* (j^aJ iJ^lfU^I oI^j-jcJI j^JG Jaiij .^UaJl jLUl j^J" <LpU- _^l 

jl (^c^*^' (j^**^' Cy 4**£«JI jjla'.oU tijjljj» <LoL>- oIjj-jCj 

j*-»^Jl <Lili>- JjLLoj \SjJj> tjMl ( _ J L ; >tJl ^yiJl Lgj <AJj-laj a,'.; 

iJaJu ij^Jl (^Wnoll j*-^; jl ,_yLfr Ij^Le _ 5*1 Jj»i oUa>J 

UJlj _ LLL» \$ ji (^JLII ,^^1 ^->...a.ll JjJi (_$l _ (j~»Jl ^ a5L-o ^ 

Jaiij .Jju \yu j»J (^JUl ^- 2.11 iiUi (^1 tUijI jL-Jl ^ aIL-»j azj>*%c- ^ 

jlj t JjjLScuJI <_jL~!l (j^-^ j' Jjjc^JI *j>Jl) t jlil— -Jl j^o I 

<*--i ^y.S.L'Jl iJLtll ofrl^jLlI tl-i^Aj i " " ^ ^y'^' o n ''^ 

i«-Jl C-slib t^ulj Oj^j ^^LjixJl (j-aJl ( _ 5 aJLj j^jJI i^j-il ^jJjIJlJI 



: ^1 tJ-AtJL S^SCiJl oi* j'^a ,y J jl OijUJl jl5 (9) 
Das Literarische Kunstwerk, 3rd ed. (Tubingen, 1965), especially chap. 2: 
"Der Aufbau des literarischen Werks," pp.25ff, in English, The Literary Work 
of Art, trans. George Grabowicz (Evanston, III., 1973). 
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(10) 

jl .<ulS Jl>»j (j^alU ^LJU»j ^"-j^Jl iJlJUl iJLjicJl ^ J.03.JI 1 4 ( _ r <ajJl 
jl jj^s j../1-Jl i^>\ji ^1 i-JjI-ljJl ^y? j../3.'Jl ^jaJj ^ s jJaiJl 

iJLJL* j j g k ^jLp l5 ^J ^jJI ijJLJi^/l i-rfJiL^Jl 5jLjcl-iI ^Ij^l-Lj 

^ y, m „, „ \\ ^ytj t ^.-...—.ll ^1 Ja>Jl j iJa^Jl ^1 ikiJl o-b-b>Jl 
Jbu j! obySlI AU.lJl »1 ..A a II Jip^j tiU/Vl ^"^1)1 »l ..A « II 

i Jis- L^iJljj iLaj Uaj- J.».->JL L^isLjjIj t ^. : ,„o.i LULL oUlSJl 'Ljjij t«-j^Jl 

4-jjl>- JjLL>j aJI jialj ^ jl liL« (j^s 4...L..>cJl ^ j ,/a.V.U iiiljJl 
oli}l*Jl jbjJ LwaJ pUii <u^^> (jtfJl jl . (11) l4i*jj (^p-^l j»--aIjL<JI 



Aii .ijU<JI S*l yil) ^ys-jJjJ-iJl ( ytJl <i oU_« U Jaii aJUJI o»I jiJI Ji^u (10) 

j_ji-U <0I^pj 1 1881 ^_<L£ll IJU jj-f] Morgenrote y>uiJl ^ ^5 

: ^'L I* [( jU^ _^uJl) t « Jbt; ^ik; UJ S jiS jUJl : IjuaJI ^ ( »Jai« ^ 
tj^*j ijj^-ij j^Lo-oJl LJ iS-i-yj ^!~~>- tlj-p- I jii U>-_^J_jJLiJl L «. L» jii 

. . fl; - 1 " — Oj^j g^-e^i (j?J&J i*>-_yi* i;il>Jl i—iljj'ill ^Sj^j iijLej 

(Friedrich Nietzsche: Werke in deri B?nden, ed. K. Schlechta [Munich, 1954], 
1: 1016). 

*.. ,,,•,11; SJLSLil Ai^P ^--aJ U^L 4 : „^'.ll j-^LjJJ S. U . * . Jl j iliLwJl iitAjJl eJL« j} (11) 

U j^s- t^UJI <waJ j^jLS ^-ai i^JJl 1 aJj^Jl iMadame Bovary 

22 ^ ~*^-yy IjjjJ *JI— j) "S-^-lj ^ LfJ^ ; .<9aT J£> l^p^ji-i jlj 

. ( _,Lidl J^jJI tJais tljjOi"^ e_ r l»w. t^jUJl ^Uii i_i3jAi) jl .(83^ 1963 
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>_.. r Jl IIaj . (13) a,uu.,.>; 61 jji j 1 JS\ t5jUJl Ji 

U jl . Jl?- <J 6^ 'I-IjI '(j^i ^ ^cW^' i-jU-Im-I 61 ^ 

^^iilll aJUjJ .LajI (_y<Ul iJL^P ^^JLp J-Ja.-J _ 1. ■>- 

^^JtJl ji^iJ ^1 iylgJ^Ul oli%Jl L^U-l-l ^^JLp ££jUJl i-Llij tJais ieJli» 

H^r cy> (^Jl LfrJ ^j-x*Jl ol .U ^^L-^ { ya^> J»l&uJl 

iJtf ^ t«ui^>- a5CIu j ^jUU (^IJJI ■iiljiNl ^ A^tU :> j-b>- i^j! 

.oils ^ ,_^aJl (^JJl ^yi^ijbJl < oi j^Jl L^ji ^ j;* 

* * V fr ■> 

lil \^j> \><4~» ol (j» L» ^J>~>^ ^jiiJ JL>V J .iJsLlpMl ^l £A>«i 61 

^ jwaJl ^ t-Jl j*r .(j^aJl 1-frJa.V.; ,_jill oli!5L«Jl ^ylf- iil jil Ibjl L> 

SjjJaj ^^Lp ^^-j ( _ 5 «ilU <L>vgl« 5JL*f- (JijJs jjP tJais ijJLij 61 jX*J A-LjicJl 
Ja^Jj jJlc- 61 .ijjJiJl ^JLp (JjI— > ^jl" 1 ^ *— ' ukj^ 0"^ i_r^J '(Jcc**-*^ 
I o $ i t6bJL>»j> ia-«Jj iJLP jjn ^^JLJ^j ^ JL>- jj 61 j^l oli^AjJl 

61 j-y-pl ^Jli 4 ( _ f L-^Jl (j^-U s^^-^LftJl jj-b>Jl ^1 6ljwi^<j 

oLJl5Ulj iJlp j^Jl oli%«Jl lJ-L?- ^tf..u'.C ^yjJl (^^i (^JJl t^jl^l 
«iJL>^» ^^JL-ixJl (j^aJl ij-b- op t i-JLpj-^j^^l oli!)\jJl Ja>«J 
iiji*- jjk iJt-i^Jl eL>Jl ij^^i ^ t^^Lul J^-io tJ-jisJl jIoj U 61 • lm ^ J r 

Der Begriff der Kunstkritik in \+>\js- ^1 sIjj^jJL! ^ 'o?*^! -r"-> f^*i ^'^^ 

JLjjbji ijjJii wi-^j i-J>j ^JJa-A«Jl Ijjk itfer deutschen Romemtik (Bern, 1920) 

i;— JL 'J> ^l—L JljjU l _ ? iLJl ^ i«»JU_j_Jl oL_,liJLl J-«jJIj J^LiJl LjJJi>o 

.S»l ^iiJl iijjj- jiji>J 

ifiprz/ 12 (1974), entitled Lecture I: L'Espace du texte j» i^UJl UJa.ll J&\ (13) 
JlSLi^l jl ^JlS t (945 . 927^) «<;,/»•. II Sj^Jl* jajIS^j jU- iJU- j^J 

.i»l jiJl SJuO»- VlSLli k-u^l 5JjJL>Jl 
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jl ^i. j! ^jJL-iuJl ^yaJl (J^j .<>y\zS\ ojtfl ^IJu lfJaj»y *j\s 

^,,^•.11 ^ ^t^-* <jj^i *JL»Jl o-i-* L-LJ iJL-^Jl ^ 

olala^o J^JJ t^Jl Jiw JJb*j JbJ^J^Ul j JbJL>iJl JJL^Jl jl 

n^jLaJL) jJLcuJl *y>*S\ L«^«»V t^jibJl iJU-P LsJL* ^jl>»j (^JlJI t^*— 

AjaJaim (_r*^«i (j^Jl OL; *IpaVI jl .,j^JL! t£ « JLaJL UjIj oUaJai«Jl 

M U ,j^aJ o3Jj»«*o}Ul jl <La»UJI *lj*-Vl jl *J ^UJl 

^ L$JI J lj;ll -t^jUJl i-pl_bV 4-— JL oM*J LaJlc- oLS^o^L 

i^jJU. jJail t jl. Ji?«'t)Ul j JjJL>dl is^JL. J-^j (14) 
"Der Gebrauch der Negation in fiktionalen Texten", p.240. 

^1 11 ..nil t-^jUJl k_»L5 iH^lykUs i^^LLa : Stl^iJl 4_Lv*» tj^jl ^LiiJjj : jJaJl (15) 

= ii^Jaj UlJ 4_U I t li5,„; Ai;*- oUiy ^aJI : 285^^(1974 tjj-^jJU) 
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^'-mJl *Lj jjjl Jl*j (, A-jU i^j>- .L^Lo^j 4jjjIiJI (^Jl JL>*J <jl C 5*r^ 

* * fr t (16) * * 

<LL^ ^ ^^LJ^Jl (j^JJ iJUj»Jl <Lv^?«Jl j*£> 'jji^ <L-Jl>j .JitJl «£sl^Jl» 

^IwiL i j.>«.loJl olj_pal«Jl jUsI jj^wi Jj^i i J-*-° I-AjI 



(17) , 

J'. 



j^jUJl jij&j 11 ijJjtiJl iJ^-Ul i*JaJl jl .Li y LliLi; ^ l _ r ^l.^-.-.„J IJL£» 
J-SLu tjj>- jjh ^ « n II »Lj jLi c »iLli t^^J • • " oi-^ji*sj> 0%«Lp Uj» j*-*^ 
jl Jl t JU J* t SjU}ll (^Jl ^ tJL-Jl ll» Jj J^U- ^ fUjVl 

o\j .J jIJlJI y^JLJl ^y. iJ jSlI U**JI ,y p> ( _ r aJJ JVoJI Jl_p-I 
iLii >;i .o^l J-^>I>JI ^. UJL- ivi^uu JMjJI jl^.)/l li* Jlj^-I Jp UjUJI 
^jSfl ^jjLJI iL>w» t«i_jj^U ^jxJij i_< j^jl* rjL-jxjJl ,jaJI ^ilj 8 <UUL« 

.38 . 7^ i(1975) 7jj* 4 Jba,Jl 
JJL*Ui. ^ij^J Lfcj JjU»j ^Jl ^i>JJl Jd :290,y> i^u-<aJI j5jLa3( t ^1 (16) 
*j>-_j-II niilJLS' ^ oUijUill oJL»j .uL«D oUijUill j^Ji; i^aJI JL* 

oUjUJl jLi«; ^Jl U^JLl ^l_>J>fl jrbJl tUytJl ^Ju^Jl ^ >Sl 
»l JLp UIjI ^^aJl Jl Lijj^j i^jJl yfc *— i! L»jj-^- olj .*-L>J iljUo 

.«L^jI L->ijV UJIj ^yjJJ cJui '(j-J u^l-iil jM^-I 
►j^iJl ijaJI Jp JUl>C jl Ul l _ f ^i tJLjy J^- Jl iibita oli JiUl iJU* j| (17) 

iij J* *JiL» Stly j& j Uijjj .U j>f«^ JL* ijl+T *jji-Jl (j-aJl J* ^ '■J^H 

O^I^aII Jj^>u ( t^JSXlJ « t j^'.^*a LwuJj 1^ (J^J (JLp O j ^* ■ opl^i j^i 4 -~ Aj y&J> 

. JijUll oUl^l ^JLSI . Jl^^l IJL» .^li- JSLi Jl JLSLUI ,^*Jl 
>Sll oULSU^U jL«iJl j^-^II J! aLi^l oiL ^JLJl y> 



olI^UJl ilSLl* (jiiL; N jjjT pbL> j .Jaia c_Jbr oJ ^Jl ^1 

^ L£_^J OjJaj jli 1 1 f.Miii (_yiLJl iJu^- ^ ol^Jii*Jlj c-jljiJl ^-j 5^5l«^Jl 

J>J <_£_l1 oj-jVi ^SUjJI .5jlL«^o oI^-J«jl« o jj» tc~ij ^ 
J..AV.U <L~jJIj jj^Lo'ill c-JlS ^yjl Lj-aHj ojI ^..i^S* «^~~»- oLIjj 

^. r stf j^J <uJ^L» jJ-J ^^ibJl ol^-xia ijjJaj lil ti)U»Jl e-L* ^yij 

(j^JL; j^^I jLC jJLL i-ilS jS- jJLj AjjJaJl eJL* j^ 4 5JL>Jl ij>>*Jl Jail j-i 

.^JLLfcJl jL^dl 

i_^>»J LjJl^- iikiwo ijif«^ ^^Jji oljjb.oH ^Uaj jl./raa ^^JlP <cJjU 

oL^Jl ^ _ «ip yj> j^Jl» ^^JLp 4 Jais t J j-^a»Jl La-^ r; i .<L-« _^Jl eL>Jl 

ijjilj- ^LLo ^ jJL (JL- * ^ t Lwb JuJl>- J^-Ij i bkJbjjjo (Jjji? jj-p - <LL«jjJl 

jl ((^j-^)j^Jl» ii^UJl bJLa .<u^i; ^^aJI L^Jiij (Ji'i/lj ip j-^s j^Jl) liL» 

"V 0*1 jiJl "^>js^ is^UJl «JL^>^ ^^Lj^jJI (j^aJl tajjij .J.a.«.U «5p j^JI» 

<u_i SpI jjjJl jl i_~;-Jl jjk IJL* j .5_ !j j>«jJJ <i5L«_«Jl ^iUjJl iilL; SiLpV 

e*l ji (Jjj-W J-C- ia-ii ^j-J ^AjaJ jl i_~?tJ t^L*jS/l j^5o ^yJl tiJjIJLLlI 

a-JI JJl ij«>- juJl >-9_^*j i^iJl ^^iLJl J^-i Ua>I UJIj tiaJL^o 

2usUJl t5jLi!l S*-'- 1 -!! ^UJ Ujllp ^ la>»Ij (jJUl JLO^OUlj JbJLxdLJ i j-^i<Jl 
j»L>jl*I *J>- y_ ^jJl ^'.ll J-rfsbuJl jjl _jJl J!>Lp-I jl />•.!! ol _ptiJl 
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^ 1*5 tii*l_)i«Jl olil— JL! ^jt>LuJl i_p-jJl J^t>- ^ jl t ajIj _JJ SJlu^JI 
IJl* J^?- jsj hk-irol (_JiiUl *LJl iJ*L*>jjj .y«-JLU 3iii£dl 5^L>ji)I 

£jU» ^islj ^ , U.'....* jl M k>ji*Sj ^Jljj^lxJI (j^alll Li^jji 4-laii *LJl 

.<u~i; J-q a U ^yjtoJL ^Lj^JI jJUJI ^ £»lj J-» t<_^>Jl 

liDU JjUaJ V i-JL-itdl ^ j-saJJ ikk^Jl ol JiJl ji J^e- JbJLiJl ^yi-Jj 
ikJa^Jl ol jJaJl j j5J jl <w^>u i^l : ^Jl eL^Jl ^LlaJajiwJl ol jJaJl 
^jJLj^ij ^yai ijllS^ jl .5-^>UJl 4 : .,rf".ll IgjjjUsj IgJ j j^j <^~*- (j^aJl <_$* j-» 
j*JUi . (18) oljjb". o II ^ oJuJL?- i*Jail _ j-iio (J*^" jl - (j— "Jj (3^-?- 

1 1 j5C*j . L^ojJJcJ sJbJL?- (JjI J^J oJbJt>- Cj\ Jiaj J^>dLj (J^P i^ 2 *^ 

^SLjj UU eJbjy Jo^ 9 a* ij*^ ^5Ll* jJ-jicJl (j-aJl -UJ jJ 

«Lj|JL!| A;**- j-»Jl <L lv > Jg £m*J (JijJ* dr^J 'AwlJl ^j—Jlj ^Ui*l *^\jI (JjjJ» 

' ft — * ft 

. ( _J_i l Jl u-»LkiJJ ^LJlJill v«->- j^Jl ^>.Jg ( _ $ JLp UojI j^jI i-Llj .Lu^pI 

ilaij Ljlj t ( _ # JL r >cJl <^Lk>Jl i_3JlA t Jla ( _ rr J (<u)l i-— JLi (JU- i>l ^jJLp j 

Jail jJLJL; jLiJl ajj; JL^I wjlkiJJ ^1 JJI ^-K^MI jl» : ^iMkil 

Ijj^J iSL*j) «»LJlS/l ijj^J iilk« iijk* k-'^LibU Jj-l>JI ^1 (18) 

ol j^S^j (63^ tlL-lj-JI jji olah:5<i ^ 1 1852 ^HJl dj\S 16 ,J ii-jy aJjS 

.I4J iiLkJIj (olj.^.K) ilii-Jl j.billl lfw>j oljjb; Jl 

"Die Wirklichkeit der Fiktion," in R. Warning, ed., Rezeptionsdsthetik: (19) 
Theorie und Praxis (Munich, 1975), p.292. 
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Ju-Jl ol* j£J . (20) iJljJl V^r^Jl i»-J ^UJ! jUJVl i^sUJl _>l S^UJl 

jJjV V- (_$-Ul _ iJlJJl 5-jc>- j^Jl i«-J IJl* jl . «iyUJl» jjkl jJaJl 

ji jj ■/»* jjk _ ^\jj>y\ JiJbJLI ojjj-aSI iail j-£Jl> L» jJLL A^^jkl ji 

jl JL~>cJl ,_/aJl AiSUj ijjy M tli£*j .iJL?*Jl ^j-^aJl ^J>i £j£ 

Ljjii JJL*^Jl ( ,.Ja.;.'Jl ykUk* jj> ^LiL-Vl j-^JLjl 1*j jl ^-^> i^jSjJL 

eJL* Jj .ij^^JJ U-Sj^-J oJliJj t^LwP-Nl <dala^« oIjj-aJJ 

jL^Ji ^^JJ iJLiiJi ^Louij jua*oui ....■■tC ciiuJi 

^ iLplJb)/! 5^jUJl iJUi UJ^-i Lo ISI ji jlSL^li jZL jj 

^JpI ji JLj jl JaJsi (opera operta ^yJa. 9 .)\ t yaJl)J . <21) Jaii jLjlp-MI 

jS U Jl t SJjl <ui S*l y iisL-jjj 4 j——- 0 j>j Jp t Jj^^j U jlp <«j}LJI 

Jl iJjIJLjl s»l jiJl j-Ju jS- Jaisj .iLlSU K^^JtJJ ejj-^»» <ol Jp j^Jaj 
jl iJ^>mJI O-Liil Jl isUtfl iLjia^ J^fcJ«Jl i— Jlj^J ^S^aJ tAj-oL^jl 6*1^ 

^Lj^U SjjJaJ «-olji ^ _ tjj^L* Jucil JLsJ .jLipNI SJ>-yi 
i^LJI ^aJI J yjJ\ iJiJ - ^Ji\l £^1 jj-Ii^- j-oj t^Vl 

jiSNl j J ^>jjv> ji jju, . (22) iiSUJl t5jU3l iLJi Jl « j>u tiJJl JJJJI J 
^yu^ ^ JJu> >->\£ JJL»^ j-p L. jl» :aUiVl 11* |JL-i V IjJJ*; 



"Die Wirklichkeit der Fiktion," p.29 1 . (20) 
oULoiJH _j "oU^jLtJl ^ ljsr*J <Jj^ ^r*' iJL-Jl ll» (21) 

: ^ ^jlL. j ("Fonnen des Lesens") L»bUj jl "** j^iJl 

Tagung des Deutschen Romanistenverbandes, October 1975, in Mannheim 

Powr une theorie de la production litteraire (Paris, 1970); Opera aperta (Milan, (22) 
1962). 
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jl LIP J^Cjj .iJ^ j£jL; <o ^ 

/^^j-jta J^p J unsaid J ja» 

■ *'!'- AjJj LJ ^ ^Jaj 4^>- aJLs*J| ^» j .*:\\ Jilj JjJaj 

.iJuJj'- i_jjL>xj Jl Aj ^../jtf'j i<L»jJl AjL>- (Jil jjl^Cj <LjL&-l Alala»«^ 

oL> ijjj j^jLiJl y yt-A:..,' ( _ j JL-*»j (j^J iJliJl aL«j>- j-<Jl 4.»->.Jq <l)l 

jl t£jliiJl J* ' Jc^*^ ^^aj o*ljS frbil Jj .iJjo ..i^oll oL ,Jil JjIjuj aJ&JL)! 

^1 Oljj-^l)l JL* j_^wl<jl <_L»*J (jl J l Aj j.o..,Ao.l AjjjI^Jl A-JW^dl iw J-'L 
1 4...1,, ; -»%l)l ^ j-^Jl J L->.>frJ I jji J^-iJl L?^3i IJLxAj .4~Ju (jaJI Ijj. > 

ol AbU>Jl 

>lj ty&i jH\ ^aJu gLil ^1-JSLiJl oUU> Jl JL>«JI U ^JU J£jJl 
LajJj^j JL-isJl J^JiJl A*jJai .^jL* ^>«j JLfr OjL>sjo (_J j^j ^UaJ ^jj'" Jl 

jl .<Lj»d)l ^.iib"! <L»L? oliaias^o L^jL^^j oljj,.,^,"!! ^ Ja/J J i^UJl L$.T.aJ3j 

V IJlaj .<d5li o~?- ^ Jb J ja JLj^JI J jl 
^v- jl k±yJ^S\ y> .^Sl jJL. « J jJjuJD) J i-Jl^UtJl ii^UJl ^../gSi V j 

La JJLpiJj (("U^ws)' AjjJ*j JL^-il j g b" 0-*taL« j-«-)I (j^j-^Jl (Jj-JL* 

- ^L^U^Jl j^JbjJl ^ Jaii ^LSUJ^I jIJJ jVI Jj^Js ^ j .ikJa^o ol Jai^ 

t > ajljjl j^Jl Al^aXftJj JLjicJl ^/9,'Jl Jl _ aJjIjJ «ui 5*1 A>«iJ ^JUl 

. JL>sJ| (j^alll J^JLlI iwJUJl i-t.L'o 

^jjlij aLo^IaJI aLj^JI Jl» oUjj jl .a-—LC«JI 5«-l y L0l5Li > Ua.-^> ^ j..^J 



Po«r M«e theorie de la production litteraire, p. 103. 



(23) 
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^jAjt jzi Der Zauberberg ^ ^#i«JI J-**Jlj c— > j^J a jaa»JI j^jJI i- II j 
^^Ip Lj.ft.JlJ J^*" lJLSL*_j iJais iJU SpI ji Jil LaLjt-o <~LZSsj jl» 
(_$jJlj t£j^ *-»_JUJlj JjS/l ^ilJJl jU toUjjJl oJla .L|— a 1^pj-^>j^ 

-lij .iJjl.U <^«Ji e*l ji SjI 0 ,.,^aT iii^Jaj ^^JlwicJl «la> ^—laJ (_gJJl <^j%a JjU 
i-^S^llI A-liJl _^-Jj loJjLai .j^aJl IJL* oJlSLai (J^UaJj t^j^l* 

tjjjjujl ^Jl JIjJI jj> J>^Jl t^Vi <y>y*j- £-* sjl^uJIj i*l>-jVl ^ 
115 L«J ^SL»j o JjLa3j .Ujjw 1 h . . .i j 1 ^ jj I g ...a'l 4-w-Ul oLjJ^I c-jsJUj 

tiaii iilJU-^-j .4jli J>y ,_JaiJJl JjtftJJ .U.>^>«J ^ _ ^^jtjl Jsl JjLa^j 

ol tjU- (^L> V (_g JL5I ^L-Jl L ^*-*3\ 1 6 J .o.i,..>< iwJi iJL^p 

,_JVjJI ^ j-JJl j ^Jl *-br-jVl Ji\ *Aj>\j .A.jkftl.11 Aijj y, 

^-1 <Lw> j (_JLJl 0j£> i iJL~ - ^Lj i-Ls^P ^ L./a-ft; jl >y (jjj-L)l 

A-a ^.ao.ll aLg.ll ^^aJUJl iaJa>t<Jl ,_Jl ^^L-^sJl i jO^\ ^ i_JlJI iyu t^yc^-j^Jl 

(24). ...^ . t • 

,^1 jl iLi^ jl .iJ jl JG V s S ^ iJLSCol J5 ^t->,..J ^ dUJbj i Jl^cJI 



:^U^ JH\ iiili* ^J»^l <>i (24) 

"Position and Negation in Mallarme's 'Prose pour des Esseintes,'" in Yale 
French Studies, no.54 (1977), 117. 
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^^JLp j .<U~jL ^^L-iJl (j^Jl J-^>- (Ji^ 9 t>* L*^— ' Ijr-r' <L->l5o«J^I 

j£-l)l iil ji\ ^jljdl A^-i ^^iUl jj^r^ ^ •»! ^1 L^L*i~> t j-^>Jl 

iJaiill k_jl*JVl ,^1 *iLj>\ - iiDl i<j>«J dip j-<i> j^Jl A^fo Lfc« JLj^ ,_^Jl 

jjJj-* *_*JLij j^j^ij <jb»-j o J j-^ dr* OJ^-Vl oLIjjJl ^ 

Tender Buttons J-»^ ^ ./? 5 II 4j>«-UI j-aJI t _ J jii 4 JluJl J---- <^-*-j 

^jlSLi y p : k ■ * I L5il «uL<?jj j-«-Jl ^LiaJVI ^ ^-iLtJl Jjjis j-p 
^^Ip ttUlilio iJVjJl siLJl jl .(j^U Aj^^x-iJl apj-^>j^JI ^jJl tj^jklxJU 
( _ yr -5^Jl ^ ^.i-xJl ^jJlp oJL! j ; -> .U;tI| SjJLlI jlSIj Jj>-I j^o t^jJt* jj>«J 

5«.| jill oUI jsA jl .^jilJl e^-i ibjJ ^^-ij oJUJL?- £SjLL!I 

Ji>- ^ ^JLiJl Lg.Jia.oj n^j-^Jl ^^rjJl (JL^ 1 t>^ SOj^fJl 

iJlS^aj tLijI |»-;JLill ( _ r L t i<iJl (jAJU e^J-L?- oLj^Loj UjjJj tciUJLS' AjjJaJl 



(*)* 



(j^aJL iaii jj-J L ^>u <jl ^^i-li ^aSlI J-«->Jl «L-lji jl 4jLa>J L»L>JJkl t ^JaJJ 
idUJJ ijUw^fl ^ iiwLuJl JL«iS/L <.k>jL~j» orjJuj tLijI LJlj <. l _^*Jd\ 

.J^jJJ ^UjJI ^j-rfi j-Jl £&l 

(jaJ jjk ^^^iJl b Slli : aesthetic ^Lw^Jl la all j artistic ^y'-aJl ■ U 5 II ■ 
oJia ^1 jJkJLij -t^jliJl *^~>. (_^JlJI JJL>cJl y» ^yJLi^Jl (_. hill j n_ilj^Jl 



.5JL*JI iUi-tfl 

77ie Act of Reading: A Theory of Aesthetic Response (The Johns Hopkins 
University Press: Baltimore, 1978). 

Roman Ingarden, The literary Work of Art, trans., George G. Grabowicz (1) 
(Evanston, III. 1973), pp.276ff. 
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j\ l ^ ^Lkl; jl ^j^H M ^--aj ( J^-k-1I jl ^s^ljJl ^ <bli t<LJajsJl 

1 g « i <iJj>wo ^iL*Jj ol jJaJ -laj^j t ( _yiJl L^<j>jj«j 5p oljjfe'.o; j^jUJl 

t 4jjjL>o jls ij_sjUJlj (j^aJl j-j £jL> J-<.-«-U ^jJjtill ^ij^Jl jlS" bl 
oLii- Jl* JKJI ^jJI jli JJJi5 t^-iJVI JpU; i^j-J t^lj JiLiu 
5*1 yiJl iJUp ^ 'Jr-^ J^-~i t5j^' jl *_aJJaJI 

ii^Lp Si^LJl o-iLS" L« bl La-^L*- jj^L-* J_Jb»tiJl IJl^J ' J 1 H 
LLij j U j a jjj t iS 1 ^,1^4 code s jjLi LiL» ^ y*i.*** IJL* j'i/ i ^-L^'-»j 

JLp^I ^ c5JL-^Jl jli £*j .J*2i lJb-lj LL> vilL.-..., JJL^Jl c-bl* 

jj-Jj .LjaJIj (( Lj^JL~jj)) t_5jU!l jl t^-iL^k; J-^-^ 

Lwj jiJLo 0 ol (J jaII » _^«JJ Jl j* - ^! (j^* 1 ^'' i_s*J t a5^j.^1,< i y>*Zi <uj 

l^-S*J (jl ^ U JbM ti-^jiJl oJL* {jA frjJI iJU- .iJUjJl j>tJ» J jgk" 

t-U-Up tLJ^I iJpLid] ij—L-Vl JaJljJLJl j Luis.*.-..... ^1 ^yJl ^p 
Jt iL^LuJlj iL«L^Jl CjIj-jUJU (^J" oL\5\i~»l ^^Ip J-Ma^tj jl ^Ja.'..,.. 4 ,..^ iJaJti 

•cHi 

JL>- SjJi ^/Vl JlLJJ jSf ^-J tJ-C-LiJl IJL* <Jupj > «.„^Jl j^J *Jl 

jlJal-j i^Ip Ji^; JpliJl illji^l JLp iLLi iail jji i*i jU 1 JU- *j\ 

Lwjj .'(^ysJl - t5jLiH»J i^»UJl ii^UJl ^ tJL^LjL tJaJl jjJl olfc (J a»o 

^1 JpLiJl i»Lj! tjU^L (.Li^-I bl olfcLL-Jlj oU"^Ml ~ ■ 
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Tavistock ii a— jJU ^\i> j .J-^l jJl i-^ J ^»avLUcJl <^-s*Jl j^o JL^ 

^-j iojlill oli*>UJl JbJb»«: J R. D. Laing .j 
LaIjj lJ -~aJ <_£jl jl JIp t}L*J JjjU jj-S^I V L-hj 9 • interpersonal 

cr*^'-? c {j^J^-i i^Jji * f j ■■<» j^' (_f->-^J 'Ojj-?-Nl 

^Ju j! V J jo*-^ 1 ol ^ "j^'j ° ) V , j^ ^-J-^ 1 ^3-^. 
ij^^^cJl ijj oJL* JjjtJl i?-U- LIjJj .JjjUI il i«LaJU>-)> LS"! jil 

t±LL^» The Politics of Experience 3jjj«*iJl 4.. mL...m £JjV £»Ll> 

^ jl dL5Uj V j -viJLj^ <-> ^1 jl .dU 4.,.„,.-JL; jjiL- 

t^Ut-i^l ^-j UjLLJI oli^UJl ^L-l ^1 Ojj la :QUl eJLfri 

<j ' li^ 1 ^ <5>(tn 0 - tni ng ^ - }UI» ^.V ejpJu ^JUI ^-L-S/l 
«Jli jjk between j^LJli .j-jU frL-il 1 4.' v o.>.J t JUJI 

iU^Ji - ^Jl» 11* Jl -Ui-J ^ Lu; iJUJl oli^UJl Jj <6) «^ - V 



R. D. Laing, H. Phillipson, A. R. Lee, Interpersonal Perception: A Theory and (2) 
a Method of Research (New York, 1966). 

Ibid., p.4. (3) 

Laing, The Politics of Experience (Harmondsworth, 1968), p. 16. (4) 

Ibid., p.34. (5) 

Ibid. (6) 
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.i-*Slj C~il5 jJaJ LjI jJiJ jl jJ L>5 t-S^-^ >^c^- J ^ jJaJ 

IJLSL* j .Lxjy^J ^ ij j5 ^ LlL» c _ s JLe- j-iL«Jl JLaj^/I niJJjJj 
t-^^J iyLS' ^ j! jjj^li ^-p LjV * ^LjJI j ^Ltll JpLiJl oJi^o 
i?-U>Jl 4jLJb>Jl oJla Ji-U .J-pLL-JJ l*ita Ji«j ojj-^j ' j*-^ Ujl?-I 
iijj: jl jSU, ^ LjT U,j .JpUd) U£Jl U^JI (JL, ^jJl Ji/LU v-L-'Vl 

i j£> ^«..^L".>.> iJjjb 5Jl*i Lio UjIj t^^*^ _j>^< Lt^j ^ ^sL^Jl 

IJLjj J .a" 1 \sj& J-^J <i~*i> ^-i-'Sj jl U ,j<aJ jJ <u»-j jjj 

jl J^-l ^ Ua«o ^ jLo jl ^Ltll JpUJI ^ j-S'jLuJU il .^^Jl 

* p p 

^ijj nJjJi ^p ^Liij .iLJj jl tiLJj «uJl jJaJ j_^J ^JLo ,j\ ^\ 
1 L«Ja^ LSL- tLib t JpliiJl «u j}£j J5L^ i^?U- Ui>l ^1 ^1^31 JpLiJl 
^^aJl aJ^c- LS xjr y> jli?l i<J ^-J .UJU U^Sl« ciwJUJl ^ niJLii Ji«jj 

^ S J-pLiJl IJla Lwj ^1 ol jaJJ\ jU t^^-SoJl ^yLpj tt5j^' - 

J-i j..>l..ll eilpl tjL^-^/l > l.p| tv_^5jill SjLpI ll^Jb t ( _ ? i T ij_j ' li 

J^J t , I ,/t a \\j JailyJl ,y La Jj>«J <»Jlp j .j^jjt?- ja jLl»l (^1 jj-^-iIj iJL^*l 
^SjLtiJl ^ ^LiJl JpLiJl j t5jL2Jl _ (j^aJl ii^U ^ ^AJ\ ^^Li-I 

.jjjpUi^-VI 

t^JJl yb iJLx^Jl JuaaJIj J^Jl ^jJLp ^LUJl J>\ b\i <■ j^lj 

Lijjj .,_jSLi!l JpLiJL. (^_^?- JsLyjl LaUj tt$jUJl _ (j^Jl J-P-Li; ^jJl^j 



E. Goffman, Interaction Ritual: Essays on Face-to-Face Behavior (New York, (7) 
1967). 
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*Jl£ \j>j>*i 0°\ p-f^-H V ^Ul ol iiJb- tblj US' t^Ui^-Vl J-^ljill 

bUJ ^1 iL^kJl jJL' okil j^Jl j ^jiil j-Jl jl .Lo. JS jLlJl tA5 

<.^jj^ci\ iJLCol'il ^ (J~~" tii;A>«Jl ^ tolj^iJl jjSsJj tolj^xll 
ol_j^«jtJl j^s hjUu* f^f-j .J-^sljiU ( _ s **iL»->l £«b oI_^>»a!I sJLft ^ jiJ 
a-U-«- y J-^l jjJl <w~-J ^ - tSjUJl j ^yiJl ^ ^L-S/l JjL-J^Ul - 
_ M)l» j^AJUj ii ^ jLUlj »J jS^jt >Jdy> Js\ jLiiiVLi «. S^l jJL)l 
(U^ . }Ul»j ttijl— ;^UI ol .^UJiNl j-j JpUJI *_4~i (^JJI jjtj 
jiLi: ^1 i-^SoJl j SiJi^Mll oUI ykJl JliLii jUk^o. j^AiLi U_* 
jjjJs ojl^JtAJl ^LiJl JpLiJl -U^s. J^LiJl oLLp 

4.i,.....Jl iaSl j-LlI j - 1 1. Jj«i ^Jl ^s^-aJ aJ jljJ oUajl ^^....X" 

ajI (_yipj j^L! iS 1 jiJL<Jl jl»Sll j t_«sl j^JL; jJjco ^j-^ ^jj Lwta S.jjl?*» 
jjb «u^ij JuJu>>J*>Ul IJlaj oJL>t» ^jLLilj (j^Jl (j-j jjl^J^Ul jli tJU- 

.J-rf9l jjl ^yj SJlSs^l ^^ij <_$ jJl 

jl j^>»Jl iJLgJ N j .<u5c>Jj J-^I^JI IjlJ j! Sfrl jjtJl iJUf- ^ 5JUiJl 
Lj»-j»- ji (jJL*j t IJLjj- [<^j L« IJlaj .jjaJI ,j~J 'bLi t«uujL»j ,_^Jl 

* * * 6 

jJLj L^-q LL^-p j_i5*yi ^^fc j\ j^i tlji^jbj 

^^JLp JU.U.t.-Jl 4-^-'-' J -Wj-Alk «L>JI JULLJ L.U *>LSLi 
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.*U-j>l v_J^ <bUI jJlj jl _^JI oLii- U ji-Jj .Lib 
Jp j^-Vl t_AvjJl_j iiL*l Jl ili^JJl JU L»Li<1 a i.f? i Lftj 
^oiLJl i^aAi\ oJl» ^ji t ( v p *_£j Lla iaJLJLhJI J...5t ... o ll 

^Jl iLij j^i .ajLUUL*^ oLpI jjiJl jj-a ( _ s JLp j^jUJI L» tjljjJl 
iJaii 1 j^lgj JLL Li .jij J Lwo <lJI JU^i l» SJLiJ <o ^iJbj OlJb-'Vl 
^ J j t oL>^.,-^-l-'Jli tJJL> j»J LJ L*_>- LfjL^jj 5JVj Jui«jLi 4J1 ,_J-e. 

J jJLo^Ul JJjIj (j-*- 4 j^Jj .^^JJ L; jjj Ja^J ,^1 ^j* t oUnjj-^Jl 

^ji?- I^jii* L-o JJ^/a JL^iJ JjJLJl j\i 4^jLiJl JL»- ^ 

C~»llll J£-lJ|)> jl .,jiJkX» jj*J jLf- SJL^C- SJ.LL.JI JIaLLJI jJLJ jl 
j^i tifrjjajl S^tsJl Jp j^W^i ^/ iw iJjj L~h^J) <UP OJuhJj (_$JJl ((oUJJ 

•tSjliilj ^1 ^ JpUJI ^ ^bJl 
,j-J _ 1 3 b ; ^jj-lJl ^ IjlJ iJL-e- jjs tjil k-oVI ^ J-^j LJli 



Virginia Woolf, The Common Reader: First Series (London, 1957), p. 174. (8) 
Lf fi . L^Lvasx^ t-L; i_ iijj L^»- oU.U' Ji>-^j jl (3^^-11 l-i* ^ L; ji-knJ' (j° j 
^x^ij ■ t_i^l ^ j^Ldl CO jjl (_5Jl1 j . ih£Jl _j jilU SJLij ^Sol Ui» : t_uSi 

tijL-J^/l ^jjJl : W , „A lb eJjjl L« IJl» jl juLl*I_j „^^t ,t. ^i; ^yJl 

jLjJl *yJ> ^ j4^>J \ J-^ 5 <-* y >4^l <j' ^y* j^'j • ' 
A Writer's Diary: Being Extracts from the Diary of Virginia «i— »I^Jl i li -h I ll 
o _^SCU» JL) ^*JI y'Nl j^^-j j . Woolf, ed Leaonard Woolf (London, 1953), p. 60 
l y> o _jjl . ^1 . ^ Ji^-V ojlaH IJLa . *\n(~ L« Jt)U- ^y> Ljl** «i-L>j>Jl 
N . j}*j>j ^>*J> J^* ^s- L»-i Jjj tjiljjJl ^yl* s_^3^Jl iLjili*-t>Lo jl» 
\j - if .liaLfcj LSjij l*_j-^> _ r lU UJl tii>-ljL» odsL* JjjiaJl 

U *^ j_jS^ C-s- t,yl _JI «\\ Sii tj.A-HT.ll jj* vl^v t^ljJI ^ ^i^»JI 

IJLa OjZj .,_j5!)U-S(I «ilj)ll Jf»«j 4T. ; « .7 U j-p ^> e - img ^ l-i*j - J-**' 

T.S. Elit 'Places' Virginia Woolf . Ij-AU j ji^_ ^jIjj— <uji ttUUJ^ 

for French Readers, in Virginia Woolf: The Critical Heritage, ed. Robin 

Majumdar and Allen McLnrin (London, 1975), P. 192. 
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IJla tj&j tSjLiJl (i-^c—j Li .e-lii-Vlj jL\l?Vl j-jj 

olil jiJl jlJ«J <JLc- j -L^« ^ j^jLill _ Lr a^i\ iiM^ <»J _p- jj-C 
i<J t JU- 5jI ^yUj -(j^Jl A-J-ko L«j ^jLill La^>«^j ^ J^-^' iJU* (j^-U 
JsUjL jl^, .J^jUJI j (j^aJl <u* ^j^i tj-^Jl (•UaJl ^ j» 
Ljk^VS' oli-l ytJl j^S^sJ .5*1 yill e-Ljl ^iL ^JJl > l—.Jl j» if- 

!j.<>-/> oLL.» jL>«JL; j_jjLiJl ^ ^j-g-j »j^-*-!J '^iL«jJlj 

^ ( _ J il> L» 0^9 iJU- 5jI ^^Uj .iai* LfcjJj 43 jJt^L^J 

>( jtfJl \XtjA L f~i ilt* j^i 't^j^-l 'j'rVJ 

^^43 .JUj ^j^Jl J^i (*J 1^1 ij j& tyy-i A?-iUjj 5xb>t«Jl 

' 0 "' 1 ^ j ■. / ^*' oljjial<Jlj oLkiaiwJl Ja_j y (j- 5 " ^ i^JUJl! <Ks^Sjj .J_JjL«JI Ap-Lj 

^1 ip^^Ji JLOS/i Lu-p! c„^?; jl ^ j*j LjU t^yjtJi ( _ s ^>- jl Jajijili 

a. •>«-^ ( _ r L* ij-Jl j^o frjj>- iJLi-i ji* j~s- oL*L>aJL j jl toL>«i 
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Lo LJLpJ .3JuJl>- . -■! ^-i- ... y£. A^>-Lia OJjL«_i jij ( jj»J 1 4.'. ; .«.a 

(_jLjj (U^jI ejLo** J-V' tiX>-LLjl j *Jc}\ eJLA Jl SJuJ^Jl J j ,/rflll 

oljjU'. Jl *lj*-I Ji«J tefrly «Ji>J J5 ^yi* tiiJUi ^ ^Lii J .e.J_«ii<JI 

jl Lu-c-l ^ /■»'■ jl L-Jlc- i— i ^-«_Li!Lj t L»L«j t ^^Ij .,<? *i l _ ? 5sJ 

t ji^J fc— iJj^Jl e jJil j^J ^jlSl oljjla.oll £y> t^is t^ij^Jl (j^Jl 
pljj fe'. » iajjl i*j .ajj jl £_£jlijl yj> jJJa^o jjk La Jl ^>L?-Jj t Udjl 
ti^-^Jl jjb; aj col ; „rt->rJL)l j j la '■ j j 'i^jljJi j j 1? '■ * I ij— Jl J 
c<L«-*Sll i_^~->*j Ji oljjb'.oll aJLa jl .JLiJl ££jUJl jjk-* j 
(•-'f-'d jl >— =>i t5«iJl ' ^ ' > ^** J jjb' a 4aj ^ U 

jJ_c- ^ taLaJI jl jJJl a-Jl^p J J_$jL*Jl <J}\->- j-" 15 j ^ * ^ .yl-^ 
j£) sj^^ijl iSJjJl jiJl oU. ; . S:,ll JtA?- ^JLxj jl <y JjV oUI jxil 

jj-J L» ^UsJl J_JjUJl jj^J> f% •<•»'■! -lij . Aj_jyliit oLwasx-lJl J_jji^» JjLL»j JJ*^' 

dJJi pljL_ oLi jl j>u ^-Ul ( _ s u-aII t-is j^Jl j (^JJl ^>_ r ^Jl jfcs^ _«Jl 

jLa tfrl^-'ill e-L* J-4^J i!jJ>«^<Jl J^J^I jJ*j *-^r J 

^ <^«-i jJ t jiJ t L»jl>-jj of-l _^5JLJ ^y-sjJl (ji-^Jl ^ i jJa<Jl L^Jj;««j 
tUJlj t >— ■ ■> • ijij?-^ (_^l (j-J 5 Jaj ye- j_»Ja^ J5 ^j-*-^ oljjb'. oil 

^jj> .Jaii IJLs—l _j L»b>- J^-^i iJ->*i«Jl ^v9_j>Jl l-Lft ^« Ojl^i jl 

<uX»u*j 4 ft b '. " J^L.-'-oJl JajljjJl IJla i_>._>5 jj j tJiLjL«Jl Jajl^JJ ^^-j ** ■■ ■ 

Jl cjLpI jiJl 

ijib i-A^l JaJa>J i_i-^>j e-LkpL Njl l.l tiJUjJl oJLa j 
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JjLLw ^fijjj tojjJl ^1 ip-jJJuJl oljj; b'. o II frljj>-l J-Ll"-" SfrljJjJ ^y^jJl 
5£j*Jlj i^jIjJIj oL*a>*^Jl olj^Jaia *l_j?-l j^j t IJL£*j .L^JLf- iLUl *lj>-Vl 

^La;I l»Jjj lO-jJLLa iLJL« ^ tJaii t^^iiJ^ ^LpJI 

j j^j jl J-* L^iiloj frl^-Vl j^-j UU- 4jL^? jj ^1 yjJli .itaLi* oL«^Lp 

H»ljjJl ^^Ic- j .ii^JuJl ^liJl i^j>- jJ AjJj J-i>- Oj&j IJl$L*j iLa^ '^hJ>y> 
0\J>yAj jlkjj^ jL*-^j tJiVl ( _ s JLp tiJLA Oj£j L»J-^- ^y&r y> ^A>- jXjLli 

t (9 Vl5 ^U-^MI oLL^ ^ UjJI ;.,.fr,-Jl SJ^jJl <ul t >Sfl ^ UjkJ^I 

.Sj^>*Z<Jl ^laJl jJ i-^L-Sll ij^JiJl 50^-^1 L^jI 

y J**" Lett ^' (jf* "^i iJj^ 1 ^-Jrr" 'J?* 51 

iliUl »lj*-bU jU t jVlj .>^l JlP UJ^I Jax^ ^Jl iUliuJl ^aJl ►Ijaj-bU 

L^jL«JL>ij ^1 ^^.t.j I g » 1 I g » «> ■>• j|j ( ^jjl-~"- a J-L>«Jl ^ 
pjLjjjl Jas-*y U5 t 1_ ....... J I j iiJLi; jl l y>^> IjJjj 5i%«Jl sJl* Jjs>cj .L^JlitA^-lj 

^1 ^J-Llj jl t^JLLil JL^Jl i-isUi j (^JLs-l jl» Ijl>- |»U- <iL— > Arnheim 
•iJViJl JbJl iJb- <10> «^;ltJl juJI ^ ^ »Li\l j-a SU^I 

ol$jLll!l Jaj^j jl t£jUJJ 15 _^w> IjUsI Lf xp r yJ\ Ji>Jl *l>>-l t^lajC Lj~>- 

IJl* jl JU .oLkjI^iJl ^ A ^SUJl niJJii' liJjJu jlj ioli}Li-Vlj 

^ ^JyiJl jl5 jJ U5 t<dL. Jj>4 J-^J J*i k_JikL, SI iUj £jy >* jU»^l 

£4 4JI j_j . J jL;.ft.ll j^Ul oUsLL^I 1 L^jI tLftLI 1 0 1? •. < j I il jj L ' - " - . -" 

LiL- J-U-J jl j£»JJ .l^i-J si-b^» jl t j^l tJ^jUjl _ iUliidl 

* * - t. 

< _ 5 iJl oLL»-*Jl ^»j>sj *^fb L*5L>«j ^jLoj £1 ja!I jl j^»Jl ^ ^^ .jl IJl* 

.5J j>«ijl ^JaJl 5^>- _p j*Jl (J^*Jl 0^*** ^- J - llJ> " 



See Aron Gurwitsch, Tfe FieW 0/ Consciousness (Pittsburgh, 1964), pp.309-75. (9) 
Rudolf Arnheim, Toward a Psychology of Art (Berkeley and Los Angles, (10) 
1967), p. 239. 
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» tit 

U\J ila^J j^SL Ji*- J^-^i 4 8J^xj» (^r—l^j *l>r *l W" 

^ J>wS jJaJl J**- <ii> j* '^Jj ^ tOO^> l/ *>-. r Jl J^-J1 

jjfc £~A> ila>J J£ ^ jJiJl ip-J -S^Lc- iS^ *'j^>* .olj^JiuJl »ljsrl 

iJb«i L$JlP ( _ r 5^Cj i«iJL>Jl JJa^J *pj-J> .ipj-^j^Jl 

.dUlji I-Kaj tL^>> -i^i <^JJI ,Jl=Jl *j>>b 

5Jajl yJl iJLSUl ^Jj jJ£ oUI jiJli t blank LpI y <uL^> ^> ( _ r Jj vacancy !Aip 
J^Jl ^-Lpj^^I pI^VI J| J^JJI j-iy 4(J *JI ^ '.Wj-Jl 

e-L* j^i t(JL>- ^Lj .iijLJl >zJ^S-yJfy^\ ^jJl t^jliJl • j-^-* J"j-^J J J 

.a-L^JI t^jLaJl iJUi l*jj^J ol fj^r-ij '<j^J' ^ ipj-^a* ^i- ol 

iwilS^j jiJ J^J tJji>Jl kiJJLl ^ £*?1jaJ| ji^i <jl J- 4 <S^UJ tJiLla ^J_psJ 

iijL^Jl oUj-^j^Jl ( _ r LS' JUaJ JtAi- _ L-aJI ol j jb: » I I t ^-^1 

JU^JI fjJ>jJ\ J\ . UUJI oli%Jl j 



: liL^Jl V 1 *^^ 1 ^j^b i^Jl ijJ jSll iiS^« i^iU J^-i (11) 
Alfred Schiitz, Z)aj Problem der Relevanz, trans. A. V. Baeyer (Frankfurt am 
Main, 1970), pp. 104ff., 145ff. 
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Sil»L>- i Ja> U j > .....ll IJLfJj tiJ^>C*Jl jkJl i^>- jJ ^yc^-jAJl Ji>Jl ^ 

jjJaJ^o ^jJLp 5-JIj I j^Li j iTom Jones jJ jjj- ^ jJ Fielding ^j-i-Li ijljj ^yJlp 
jl .ijjJLsJl oL-a>«JLJI j j fa '■ » j J^-Jl jj ^ '■ * cS' '• <j0^~ J^-~^ oL-sA?«-L!l 

I^JJUj i>pUi?-Vl iJa^l JJ-yj <■ j-1p ^llJl jjiJl ^ ^,£4)1 iJa^ S-tfUl 
oJla ^ b;7 4^j^_*Jl ^^Ic-j .i^^-ftl j^S'Sf 1 oL-A^-iJl iJjJL* |*i^->«J ^^JLp 

JjLL»j ( j?>d\ ,_jOJ-N '^ij^ J*" ivaiLu-" ^iLoJ ^ j^bwJl 

^ l«J L n .« J l ( _ r Lp <u~ij j-*^l J ; fa '■ ; j c (^fa; » N ^ J^J y.^** 

t^bi ^JJl ((JUaJU ^j-lJl Ji*Jl) c^l^j (*L-ibU i^ljJl iilkJl) 

t jj>liJl jjiil LzrjijjjjLjl j tijjjjJl LLJlillj i ( _ s ~»£jjj'j\/I oyk">\Jl_j 

^L-^ oL-^li«-lJl jjb'. a ^ * .jh oLijbcJlj oLiiLlJl i.... . " j 1 <uJ»ljil*>ijlj 

il jJuJ j^Uj V .(^r _^ Ji*- ^ ^3: jl io yiJI ^1 j^JJ (J iU_> l$J}U. 
^1 ^UoJl ,j/?l3~~ t_ailj^Jl 4.L^L» <J}U- ^ J 'jrfL»-«Jl Cj*J >. a'./r! jl JfaJl 
jl t$jlii! ^y^ri <lfa\?-}U oJl* JlhJ t JU- ^Lj .iJLJ^fl 4«, ; ,.faU (^Ju^^i ^gbo" 
^^i?- ^(jAJl alk»» j jSsj LaJLi oL c 5' jr Jl oJla Jl« j*y iLiL* <u~iJ LfijiNJ 
^^ill oLyijbcJl jl .a-aJl>JI 4 <Lpj-*?j*»JI ijj ^ LiLo Sjj-^ii* c-JlS" lil 

j^j iLJLx djJlxJ AjjJLlil oL.,r?->^Lll j JlaJl oljjJala jj-j t j1j.».1>jL t ^rfrlaj 
ti;il>Jl ^ tJii>sJ 1^53 j If^aJbl Jiij *S-jJ>y> J5 te^JcuJl ^tf>lj<»Jl 

L» IJLaj _ ^U^Jl JiaJl iiJLfV-i jc^j .Si»tAJl j-^> j^Jl Lf*5LWj L* ^JL. 

jr.e^jkj jl iSj^Jaj ^.lii jl iJLjlJMl ^jP ^Ul i-iij^Jl j^* - ULp 

iJUJl oJl* ^ j t *L)j-t. : ll 4»..tgU li ^Jala Nl^^-I jLjuJI jJUj jl L«li l^j-lilL^o 

t-JjjP jL. iil^J^I jl j\ tJliJl jJaj i^?-J JJ> ~i£-yj>yA\ ^1 jJiJ 

.Lj^Jij ^>cj ^JJl ja jUcJI jj£j i!L>Jl oJl* ti_ r iJl ix-JaJl 
iJj>^uJlj iiplil«Jl ^ilj^Jl l.fr.,..a,i ijJl U j j^J c^JUJl US' 



140 



ol ^1 1$-1p LuJl ^> J^—uJl ^ oLJl50.)/l till; ^^>j 
^La-Jl jli ij^A-Jl U~Jl aj-u- £j-^j-> dLiJLSj i^>L^-SM 

i£jLaJ aJLJ^I i*-JaJLi IjjJfclk AjJLJl i_Jl_^>Jlj .»_ib>^ _r$J** J? jy^^>. 

.eijJ^J ^L-JL. aJlc- JJLlil ^^JLlj t<u-i LuJl xi> ttilSiS ^ Lu 

bju*^ Jls^j (^jJl tiijJJl SjcJaJJ ^yLe c-j-U Jp J^-«j toiJ-A; 

oLil jl .ijj-iJl iyJall *JUfiy. jLjtJl *-i <JslL£cj ^1)1 i^J-Jl Jl 

tl^JtsUUJ <L.^a U J* LJjj t^L«^Jl <dUJ L. Jl* ^j-J il>^> jVl t^jLi" 
. o^iJl o^-Jall JLSUI ,■<>!! y«. ^ JJl . JU^>JI j-Jl Ijlo dUlT j 

j^l J 4-o.k.il J SJULJl AjpUi>-VI oUaiJl JLj -b«J jJ SI : Lg — i; 

t4-»l»Sl 4Pj-rf?j^Jl ^ j^jU^JI Ul> £jJl l-Lfc 0%_pnJ t^^J 

L*-^- -IS^ 1 ^ H^rj^ -Kr^" (jr^ 1 J^v J^ 1 <JhtJ 

JJaJl £3 jj* t IJLSIa _j .Ij'j^a i*-^ iL~i ^yJl Jj*^ J-^axll iu-j>- <uJUJj 

^ji dJi j!5 U lil JJUJLJL ° 2) ji>Jl pSUi jl v^yj tcr -l 



Henry Fielding, To/w 7o/!«5, III.7 and XVIII, Chapter the Last (London, (12) 
1962), pp.92, 427. 
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tj»LSc>-^ iJiiJj^ ^LiLiJlj ipj-^j^Jl J^Uj LjjJb>ej ^jxJl o!^_pcJl jl 

- U ifr yja y> j^Jo UJL>-j -^y^r j^-il J-** 1 -" (j-*—* J-**^ J ?< '-* 1 \ jJL; 

£-L>- jJL—l OJl^j jl > >^> - J-)l— *-j^J ^^-JiwaLgJl £_J> j_«J| ( _ 5 JLp bLaJLpI 

ijJ ^1 iULuJl ^JaJl ifp-^J ( _^>c>-_ r Jl Ji>Jl <-Tp*J J^«Jl Oli t ( _^jt«Jl IJL^jj 
^ ^£^1 -kjljjJl tS-^l Ifrtf J-*- Sr^Jl (-fl-^JJ il tljli 4.<.-h.;,* 

f-I^Hi JiLuJl Jd_pJl jj£> jl Oji J_ptJ <.l$j\jl\j l ya^\ j-j JpLiJl 

.UsLlP-l iwaJl 

f^jLill iJUi JL>*j ^L>>*Jl ^ysJl ^ ^l^jilli tjL>^^l (j>jJ«Jj toil 
>l>r% ^^aJl j o II ^ i^LJj^l ^J^J lUijij i-^^&Jl 

^1 Jj^> IjXaj tJiUJ ^1 i>-UJl j-i^j ^IjjiJl jU iajjjJLlJI 

^sj ( jJ>[>cjJ\ jjb; o II *l_^>-l ^-j (Ji>Jl (j-*-^ O-Ij^j t^jJl ^j^JI "ji'^Tj-* 

jjfc JL>-lj *Jj>- ^ jJaJl ojJj Jjc>«j (_^l t A-xL>Jlj ~*S-yj> j-»Jl *JU- 

^JUvIj (_$JJl LjLp y& y> J-**^ ^9jaJI 4Pj-^>jaJI eJL* j^iJ tipj-^j^Jl 
^ ljj>\^- Ljle-j~J>jj> J-iiJl £-^>lj-Jl ( _ r iJj • «-! jL^j'jl ilai^ ^jUJl jVl 

ijAii- ^1 JJ Jj as- yjf y> J5 jl U5si <-^y&rj J>\j Lfr! 'Lfej yj^-J 

.JiLi< Jjj->" v^jjJL?- L>«-i* tj^aij J-i*Jl O^i ilg-JL* ii>LJl ipj-^>j^Jl 

L^jj ijjlj ^Li» L»jb LjLp yJ> y ,Ja«JI ^j^Jli sL1»LxpI ^j-ij jl 

ILjlajj ^IjiJl <i~J Lxi^sj JLoJ .1 : ^'JaS.' iJJ!J jl JbV 

^^aJl ^-j JpliJl <*Jy» jjJj ^JJl j_p«^Jl ^-^y J^l ^ L. Ji iJlu 
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t£jU)l ^iaj if?-_j 'ijiUJlj ipj-^j^Jl iJJ aJ*L<^ bUj l y^r j-Jl Ji^Jl 

0%_p*Jl ^^ai ^Ij tijiUJlj AJajljiJI oIpj-^jaJI ^(^Ul £lyill 
oiJUK^Jl Ajj-iJl (j^jUasJl jl .^UjjJI £j-^> j^Jl JliJl ^1 Is- 5liLuJl 
k>-\j>- JJu ,_pUJl g-L.Aa.LI e^JcuJl £«i>\j*3\ oLs tj^xi ^1 ^-ill J-*^ 

jli t^jj^Jl IJLjjj jl t£jL«lI ^LojSoJl SJUAJl! ^^i-^ il 4JuJL>«J1j i>i^lj 

.£•1 jiiS iij^Jl Lr aj\*ai-*}\ LgJ ,jJL)Cj UIS 4 a,b'„a <Ukl«J 

j_5jliJl iS'jLL* ^LLJb>- a-^*J U to_^-5 aSju oJb>J £*<»j ^ t j^l t LSI 
tii_^j^Jl oUUxll Jl?- ^Jl t Sf jj— jjyiJl jL£ liLs .^yiJl ^ 

£~j>\ j^Jl ((internalize c-jj JJ'»j iisL-j v_JUai ^ ^ jUJl jl oil jLL*JU 

L*J-?-l JjJ*J J-aj 4 jjJj L$ L'.-axj jV jjfc Jj ( _ r ^Jl ^ i}X>*.<J\ 

oJL* jJLj ^IjiJl i^uj .jj jbIL ^U^Jl ^j>j^Jl I-Lj iJJUJLJ A^jjj t ^^1 
.iSjUJl olUlj ijJl bJL* jJjJI Jajl^iJl <-,y\j^> j£-l> t ^JL>^ t IS jLuJl 

jl tiJuCij)) :<u>-LJ iJap-%» 4(»LT _p*J tJjLk. Ji~IJiJl -k.1^1 IJl* jl 

. (13) «L$Jli iljJl 5Jl»p ^y* J£J i^L^I <t»...Ja.ll j^ *<U?-j eij^-j^ olJJl 

J> L^iiJij JI*jj- t vrij^J <JI ^ sf L-^Jl ^-iJl ^ £I>JI j^uj 
£-J>\j*D JiLuJl J^LiJl JJpy Lf^^j ttSj^' cS-*-' ^LJ-*^ Jt^i-I 
jj-^s ii^jLc« jj-^s ^» SJLu JjJ— « JJ^c^Jl ^IjiJlj -(^^l (^1 5-^aJl 
If. -ai eij-^Jl ojj-^aJlj .5*1 jiiJ ^jJl jiJdl ^ <_5 ^S/l UlJb-l )e> j£j 

I J^jj •tJj^'l ^ya^l J*- L^« . \ '<n \\ I jJ>^\ eJLA cJl5 lil ^yi*- L^iL- 
ij0^>\ tj*** { j* * *" * '*! ^ L* . * .». l l eJL* ilsLa^jj tiJLu* ^ jj-aJI JL>Cj c^ySj-^iJl 



Jean Piaget, Der Strukturalismus, trans. L. Hafliger (Olten, 1973), p.134. (13) 



i3J - ^9Ji 



t(J-iil ^^LuiJl) or a.>a.^Jl t_iJ>Jl JJLJl Ifci JL>«^ aL^U 
IJL* j^AJ i (S^....JJ Jbjb ^LuJ <<<J--~i' ollU" J5 C-4*i Ol Jjoj 



tiLU; ti»UJl iJUiJl jjj-iJl jb t^Sjji- JJii- <. j-JI jUjt t _^Ja>< 

Lglll hypocrite i*KJ J-U- f>JJ ^ UJI ^Ijj .41^ 1 1989 ilJ» 

^jjl o j« vt-W ^ Oj&i ^iL-JI UU^-^ 'j^lj-Jl Lfr*^' 

(oU^- jiJl) .*J iJUJI iiiy <Ciljl 



(*) 
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U^U-saII) U«J>> <y ^ ^LjaUs ilii^ i^j tlp_^?_^> 

U^i j-« ^r^Jl J-*-^ 1 ^ ^.j- 1 *- 1 - <jr* 

IgjI «LjJIjJI» oUj->j-JI »-a. l . - - -^ » ^j-Jl JUil ^LJj iJjjDl jl>- 
.5Ju^- jl ialf jLi dJJi ^ LgJLi ^ j>~*^ jj 1 ^" 

. eidetic (eidos, essence) ((^j^Ul'i Jljis-Vl; N J - ju . /J k^jS^Sj 
_ Earl Miner ^jU J^jI ^^si^lj _ ^_^><j LJI IajLL* JJLJb- t Jaii t JijL*. 



jjj J_^J ^—Jjs i-oljJl 5-L>l>^Jl «J buffer state Sj^UJl iJ jjJl (#*) 

Roman Ingarden, 0 dziele Literackim (Warsaw, 1931), in English The (1) 
Literary Work of Art, trans. George Grabowicz (Evanston, III., 1973). 

: jjjUul J-uJ oLt«L« J»-! (2) 
Earl Miner, "The Objective Fallacy" PTL (Poetics and Theory of Literature) , 
I (1976), 11-31, and Olga Scherer, "Ontologie de L'oeuvre Litteraire d'apres 
Roman Ingarden", 

: J XSj j* J 

The Collogue sur La theorie de la Litterature, Universite de Paris, III, 1974, 
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ki j*^J\j tiJL>j>Jl is jjt*JJ ( _ # JU^'ill £JL-«Jl j_yAj : oUL5 i*->jL ^.l.*-> jl» 
^^jcJL! ipUl JJL-jJl jjjs i^^ydJ ioLJl JJU^Jlj t( JUJb iJU>Jl 

U JbM j .j~<cJl o*l JjjJl viJiiljl L$P-^> ^1 A3 yt<JI ( _ ? Lf- kjycJl ^Uj 

*l y LJ| :iJNl ixisUll iiJbdl ^.i'Vl ^jLJl U <uLj U iJjJj jl ^ 

^ oli^Li-Vl oJla jl .j^-T c~Sj ^ l$J_^i jj*-—> jl Oj y>-\ *\ Ji j*j j\S 
5 y> . «J_»j«JI 5JL>-j ^jJlp ( _ s -aaJ V L^Jl VI tJjuxJL l*y>-y> oli}Lxi-l 

-bxu \s-yj>y> L« <ui jJt* Juo jl ^yj i—~&jJ jfJLc iJL^A (J-^* ' lSj^"I 

(L.)j*l ji ^(Ijj-U ^jlp ^ oJL; 4jjjw> Jl>*j ^iSM L'-'-a-'L^ ^fill (3) «<ulS 
.Alsl i_i j-rf toJJLi ^ a j-j J ■l^J^"^^' »«-lj-«-!l liJUU i ( j^JJ 

(^.)jf-ly Jjt>»J -li tjj-Jta l >>^ j>« 'I-*-* Ol (»-^J ',J^Jl \ jkJL» l£j\2i\j 

.JjUi IjJjU- (jjJbJip jl tjjji-Vl 

_ <L*jl»^Jl ^ _ d_yj*j (jj-iJl (j^jjJ^I iLLJl 1 W « Jl_p Lo ^1 

SJL-aSJ S j^^JuJI iJLsJl ,y _ (*l jjjJ^j (^y'Liij tp-l «JiLi)l ^jUJl» 



Miner, "The Objective Fallacy" pp.27 and 25. (3) 

:JUJI Jj.- Jul (4) 
Alex Preminger et al., The Princeton Encyclopaedia of Poetry and Poetics, ed. 
(Princeton, 1975) and John R. Searle, "The Logical Status of Fictional 
Discourse" New Literary History 6 (1975), 319-32. 

E. D. Hirsch, Jr., Validity in Interpretation (New Haven, 1967) (5) 
Susan Suleiman, "Interpreting Ironies", Diacritics 6, no.2, (1976), 16-17. 
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^. Ijuj^J *-i£Jl AijLi iJL»« oi ^ J i (( V 1 -^ 1 SjJiJl"-; "irf^l 

ijjkJl <y «J_^» js*» <J^~* Jl ^ ^ J r^- 

tiJUiJl jiil Ujj^ J^iy ^f-^i ' (7) Cambridge, Mass., 1976 

^JJl encoded reader yl,.^ II tS_A^ JjU^JI ^Ha-^JL Jai^L* iVjl 

. overdetermined Jsly^ oi-l>t^ SjjLiJi lfJ Oj& ^yJl l y>j~a^\ .1 
. underdetermined Jil IJjJl>J saJu>^ s ^LlJl LgJ ^1 ^j-^Jl .2 
L$Jl jl t nondetermined SaJU*.-^ S^LlJl Lg-i jj^J ^j-aJI .3 

oUJJa-^Jl oJl* jl .iiJj^y tJJLJb»Jl tjj^J i*^Ua^> Si-X^ 



Stanley Fish, "Literature in the Reader: Affective Stylistics, New Literary (6) 
History 2 (1970), Jonathan Culler Structuralist Poetics (Ithaca, 1975) Michael 
Riffaterre, "Describing Poetic Structure" Yale French Studies, nos. 36-37 
(1966), reprinted in French in Essais de stylistique structurale (Paris, 1971). 

.«_>k£Jl IJL» ^ v^Jl y i»JL» SiwJ a>u (7) 

ljjAs>jy\ oUJLaJI tL-p Ljjl L-IjJlJI v 1 ^ JjJ*- 5 j-^ 

^1 ljl* jJucj ^jJi j-.Sn ti^. vj-^J' oL_;u»i)i Jl* >-~*)j tv~;>Jij 
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UT c JjSlI <_iu<aJl ijjjj^a}\ iUiJli tSJl ^1 oUrlk./n 

Hypocrite ^iLJl £$jU)l 
lysJL* J^jUJI 0_^j t^*- 4 lij-U^j .oU j.L«.<Jl ^1 i?-U>Jl JjUaJ 

t ^I>J jl JbM JaL>- t£jLi£ ' j-^ (J^+i ' J- 4 *-*-! • (l j.j*^ 

. (hypocrite ^iL») sudcritical k> JiJl ^Jl ^1 jiiL J^jU^ J- 4 ^ 

(_JL>JIjj jUiML 5JU*ai»Jl Ajij-Jl j.l«.<Jl j^SsJ t5-AiJl oJL* .i* 



jli <j L§Jl jJlp Washington Irving ^ijl j j \t : .tl jJ Sj . .,<? S ^ 

^ yiijj t J-r^-" (^-^ *^ j- 4 !-*- 4 J- 4 'j J*-a./....j t Rip Van Winkle J^JLjj 

(^-.•j ^Ij-iV" -^Ljfc (j-Jj .^Ul qLwsJI ^ ^jl^j IJL* 01 't£j^l 

L^Ip jla jJ> *Ij-a>JI i . ./> g ll lJ JLp <u~ij -b>-j t Jgl.2...;..,^Vl jup" : 



.Richard Miller [New York, 1974] :ijJUJ>l S/Z [Paris, 1970] : 
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jj>)i J^i ...Ld»L«j 1 »-^> b-L-^? ol5 t^l _ dUi 

Ua>- jji^J tiJU s*ly ,y tL^Jj '(ojL ipJ>) ^JUi* U-Li. ((U^L* 

olyLi l«k JjUi I j-i>. i-iJls il> iLJL, ciJU tgl=3j 

j^jli Ji <£l ^^U bUiplj iSJLjtJl ol yLiJlj proaieretic jUi^l 



Grazf American Short Stories, ed. Walace and Mary Stegner (New York, 
1957) 
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(SJb-l j iU) UJ* Ij 



JU1I 



(>•>! *•£ •■> •! 

L. iJjLi- J^-i- 



^jtJJl >iJl Jjc jlaJ : 5 ^jJl 



i-Sl >Jl ib^ll 



(2) 0 -i V w^i J±± :6^>JI 

(3) .j .1 j j» : 7 j-i^Jl 

jj . 1 ... oj j 

(4) .3 .1 JjL> <u^J 

(5) .cS -j •! 

(6) .j .1 iis-ji. ^!A5Cl rlOj-ijJl 

U>- ) i cJJL; : 1 1 j-ijJl 

(7) .j .1 (5Jbo*- Oj- c-^j ^I^Vl o-ci-l 
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(8) .£ 0 -I JJ^ : 12^>JI 

«bi i^jU- vJ^» : 13 yijJl 

(9) 0 -1 

(10) .j .1 (.3^) i.>Jl SU- :14^i>Jl 

: olih^. ^iJUU j LgJ : 15 p>Jl 
(1) .j .J. JU Uj (11) .6 0 -I "J^ 0UU_^ Sjbk uUrtll (Jxi)) 

.(«j_jiJl ^ j>- J-«j) 

(2) .j .J. + (12) .j .1 ^-&J~ |J* 1*3 : 16^i>Jl 

^ JILJI ly>J>\ JX : 17^i>Jl 

(3) o + (13) -c 0 -1 °- >k - il -' JI ^ JI ^ 
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-<J 0 -1 JLJl ^ij .j .J^ 

(4) .j .^i + (14) 

(15) .(^ .j .1 lyU (^U-) ^IjiJl eJli-Utfl Il^jjl 

Lfe-N v-ii^u-.) (16) .j .1 liJLL iltji j ^Ul si-Jbo :20j-i>Jl 

(Lft .3 4*5 ^-J 
(9)j (8) jij-ij-JJ Jj& liiUj iL^i. iu>Jj jjt&v :21 j-ijJl 

(1) jljSij ^.^Jl 

(5) .j - J 1 + 07) .3 .1 olU«iS) U-S- **a ^Js^ 

-ti 0 •! *^ j-i>Jl li* ,^9 j-Jj JbJLgJlj ij-^-UJL ^4:- :23 jJ>yJ\ 
-c£ 0 •! <JL~JI j*^ ^£Jj 
(6) .j .^i + (18) 



j*AI^— tAjlj-P" 

: Jl— j 

(i-, 18 Xj> oU) jjJ ^ jS^; A 

(19) .3 •! (v^ 1 i> Ja) .r^ fJji -V 

(7) 0 • + (20) .<i . j .1 J;.^ jU .0 

(8) .^i + (21) .j .1 (^y^l J tfll) 
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Ols b Jl^I J y« » :25 ^yJi\ 

(22) .J -I t^ 1 -^ 1 

Ifcplji Jit iUl jflaj : 26jJ-yJ\ 

(23) .3 .1 

l«J p-l ^ (^ijl* ^^) 
c-Jl jjl* (i-iJl J^ij jl» 

(24) .£ .J •! ( ^ OO-^ ^ 

^i-T JLwj iSUti iLiJl i_j j :28j-l3^Jl 
icJU) » ?dJLl! ^1 » : yN\ 

(25) .J .1 (l» O^J 

(26) .j .1 ft Jl*jJli 

(27) 0 -i «?<L>Jl 
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c^** LSj^* ii' <j' (>° «^jLs- \jt~*> j~~iJl jlS' .JiLjlS' JL>- ^ ^3 jj» 

<. 8 j-ij-Jl ^ (_^) J - Aj j-?- k_->j t aJL* j JjV l iJjI-ij - 

i JU- i>l ^^JLp j *5jLiu jl jj> V-b iJI i}kL> Jis-^j 

Jal yL SjJbx-o iL^Jaj & I j-ij^ J^^tf J}U>- jjLl* jjL^JI J^jUJli 

t-jj Ji*J j-p 'cJjjj-^ J^>j Js*j^' vraisemblable iLlk* jUi>-l> 

lil <L^>J (^jJ * j-Jl jl -iS'^Jl J^) «0>J J^Jp JjJL^JLi JjUJl jS- J 

^ o*?wj t l y>J^ ,y kl-.L. ej^Jl j!5 lil U~»V t^Ji JjJaj C-JI5 

.(ilj^ls a->J <ji L r^**~* <j\ IX*---...-' ^yUSJj -^I--- (Jij-^j ^ 

j^^jj t^>JJl- j^ll ^jL^ s-* 1 ^ c^I i^Ar 51 <Jj^i t(9)j-i>Jl ^ j 
J\ o-L»JL ^3 «JI . S ^1 ^ ^^LiJl II* JJL. jl .(21) p>Jl ^ *l ^>l 

JJa-Jl iiL~<JI ^0 y ^Lp-jLs- s yLLA ly^j- - JaJLi <~Jj J-rT - ^ 

J_p- (.^ .} i^sUJl ^jJl olyLi d\i iJUJl i*-Jajj .yLLdl t^J^'j 

5JJl> ilL»l ^ _ OjL. (_£jJ • jjLSJl j^l i ,^1 _ oj j^Jl w» jj>- 

■ '"'ijll 5j^Sw> V^>_^ ^ilj *l^^ L» ^>-^_^' 

t J}**j JUi'Vl ol ji-i j iJLijlJl ol yLiJJ is yUl OjJi^JI IJl* Ji* jl 

ol j^-i ^1 ^1 : ^ j^-l ol j^-i lS Jl«-aJI t^jLi-U iJLjjLiJl j-iJl t L«jl?- 

ol j^Jl J _p- O^LjIj) j^Jl ol jjLLllj »j 4 , „^->^) tA-Ji ol~MaiwL!l 



"Semantic Over-Determination in Poetry", PTL2 [1977], 1-19. 

See A Rhetoric of Irony (Chicago, 1974). (11) 
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thematics iJU j-J> j-« - ij>« j-!l l-^r • ^j-" ' b-^ J-*-*^ 
dUi jl Sfl .(oUa! ((^jl^^I olyLUD) ^kj) Si^>Jl ik^jiJI JU*\l 

el* 5 J£ J IjiJ jl jSUj Lg^Jj ' (Jj>$ ^ j^J> ^l-V^I-l JS\ 

I ol jjLij v^^Jl olyiJJl JslyL aO>J jl Jl ^*SI_pi 
j\ I j iJLjlJl j\ I j JLoNl ol jjLI Jil lJbJL**J - M Jij _ :>J^J jl 

(Ulkt jil: M jt) Jil U-**"" **>J U&J '^./^l ^ >^ ^* 
.iy ^Jl ol ji^Jl j oUkJl ol ylij ^Jl ol ji^Jl 

L*JbJt*J i L~~ J ic*« i-il ^J- oLSL?- « J^jj jl» ^j" jl 

^Iji^-I jji j^j .JpLi ^ oli <j\J>- U Jjy" <-*K JsjUl 

** *■ (12) 

ili>flj SijlkJl J>J :Ji») eji^Jl i-isltjil UL^I >Jj t Propp^j^ 
<.*^Ju> ^ tJ^wJl jj> «AjLk; »_->j ^>-jj oJL5 Ua^p- oIjJI ^1 

J>^.j II oLjjJI ^1 JLkj^-^l J>^.j .ol^Jl 

J»~. UlJ^I ^UijJl J^' jj lil jl U^LfrJl Jl tUil tJ U^^I 



Vladimir Propp, Morfologija skazki (Moscow, 1928), in English, Morphology (12) 
of the Folk-Tale, trans. Laurence Scott, rev. Louis A. Wagner (Austin, Tex., 
1968). 
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V iil^l jl .ol ^J.>5 (^JJL;) J^u UJ j^j ^1 ^LjJI JS" ^ uiJL 
.J-^l OjJ-Ij (^U^-l) J~*J> ^IJU- iJU^I t jJa?- iJU^I Jl Jji-o 

^^i- J^-Ij liJjJ—w-Jlj ^fJ.P 'JJ-*" J-^-U <j^* "^1 

Uujv L. ^ -j V liil^jl* jl . JL>JI J! oy» ^ i j-iL* 
.A-^-jjJl SaU-Jl yfcjL 4iLw>- i)j*«£Jl tjjjw jl jjj-i *^>ji 

JJaJl Aj Ja-*/ jj <u£Llj tiilLJl ia^ | _ r J i(tJipL> ( _ $ ^alL) tJaJ-jJU 

«v_*_*lj» SjSs-uj 'J-laJl J^Oi •*-'L»Jl *lj^J (j^LiJl iJL«i Sj oJjL>ijj 

iLjaj iJLjj tv_--^i~jj iC^pljJl J jj^oJl J^TjJl eJlpL~« Jl 
14JJLJ (l^> oll?L*J Ji j^SL j»J jjj n_j|jJLll) aj^w SJj?1— » tojJiL^j 
tiLxsJl J ilf^Jj Jl 5ijp) tJaii jlSUl J <diJ l$Jl jXj 

•c£Jj '-Uaj >J->- Jl JLj-ibLwo (^ji-^i Jl £-Ij-a!I .jUjJl J <UJLj 

tJais Jju LJ '^r^*i ^' k-^j-JI Qr"£ 1 JjSl iJUj 

^ L5 tj-iL* jL^il iiL* 0j£> Vl ^y^-Jail j^oj .5-^»UJl Ojjk LpI^-^ 
jiLwj ailj iiL*j tC^^jJl JLp) iJjjJ ia^U iJLfc jjS^j n-'jjj -Up ilUJl 
<U-f* iJLjfc i(<UjjA J ^:->r o 1l sJ^jij) v_ijlj JJaj *LpjI t jl »: ... < j»— 'L> 
^-Ij-^aJl ^j^jj *u $ n 1 1 !A^>- ^JJL «ul) t jUjJl J *ij-frJl fcj j 1 1 5^jLL» 
(j- 4 J-«j j^t iVjl tj-fJaj J-?- iil^-* jo JLp Qj-la-; 

i(4JI>Jl il£*Jl J ^ US' iU->l Jyu ^I.t.Jl yjUJl jl ^Pj) Ji^l 
jv»*Vl ^-P 5j_^JD JJaJl '(jw^j" JyJ> jj* J Aljl Jt>ts- ^ ^yd\ *Juu Js» 
JLp iJLj-iJl ia^AjJJ t ^i i _^iL r »Jl ^JaJl y»j iJb-b>wJl Jl i£2}u (^lj 

.^**JI 

jji ^ (u>_^ ^LL* (j^j oL?) *>^l jj ^'j_pl j^*" 4 U<ajl ajl ./>t'»I jj* 
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(JJLJJI J\ ^ ySlI J-lJl ^ i»UJl 5 jJiill eJuj) iiiU- oil Sj-aS £• 

Lb-UJ eiJL*^ j-^bJl sJlA .Ujl^j k>jj±Sli)\ j-^L*Jl ol* U)b> - 

<. jjk ^ysJU jl SyLJl ^1 5J^* tJUJl yfc US ijil 



Jul! .(j^j) <*-;l-ri jlJuLL i^Jl*^ Uajl <uSC!j t<u?-jj>*-Ji j^yi liliL* 

j_j~Jl £»^*-Jl lil ,_^>- (oiUipl k_ — ?-) 0~>Jl £«^JI v_ — % 

\Ay*j> ^-J L^Ul U .(ij-W ^UIjJlj ^j^O (jo*^ 1 ate* 1 
4 . W -> ■ i^^ol JJaj L^i L»Jlj iiLiJl ^^a^j JiU«j US kSjS^iS elj^Jl ^^ie- 

.JS1 ljbJL>J 6i-UwJl ij^ _^l 8 yLiJl 
isl y L U-S k>.^; (^j— JJ^*J ^ C* Jil 

JjJLxjJl jl ^i>ljJl j^J t,jiLi; ^-i> y> SfrljJjl lil fj^-j '(j^-l 

j^SU-i - iiLjk zyry <=-lJW U jyui, Jlo V jj-— JU>^« ^ is _yi-Jl 

oUi^ ^laixi^L) Ifi yr j LjJUj>- i^xll ^Uj - Ji^ll ^ S j-iL« aJp J j-^>Jl 
.j^w-L-'Vl L$SLJlj If:..:..; 1^>*Uj (5-A~iJl cjUIS^JI < r ^>^>) j\ <■ 

JuJ^ill jL? ' i g * «ul tJaiit ^,v..:...J jl LlCj iJjk jL^ blj 
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iUiJl ^1 jili bjli *JUfiy JlLj ^JUI HJjJaJI J£jUlJl> *LiSll 

t ^j-jJl ^ Jil IOj iJL>«Jl *_)>Jl iaJs j O (j-*- ^ <■ hypo-critical 

jjjjjl Ujj ^jA, jAj i L y>j^i\ ^_ibi^> £y Jl\ J>«'L 

Uj-i {JJ-cj~, j3\ At Swim-Two-Birds (1939) 1^1 j* ^1 Flann O'Brien 

#- * i > 

^ j-^ap i^yoJLi iJU jjJS :iL^kj> oUJb 

jjLJl J^-Ji jjjJi^j 5— u«UJl ^ t^-aLsAj LJLi ol j^j 

. <13) <( Will J gjJaJ Jk» Jj* iib. 

^<s> y ijjj-Jl j-^JI oJla j j5J L» LJLpj iidji- ^ J-**iL» ykUij U-Up- 



Penguin Modern Classics edition (London, 1967) : y> \^iS oULa^ll (13) 
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oLva^-i «Red Swan *l ^^Jl J-U* <y JLjo ^jJl t<wiJy> y\> 

.LjU jjSi Lj^- <d ^Lc-jl jJua* bj& tJJJl ^ U ii r t ~^J <-^^>h 
ifi^lj oLa^ y"l fj 1 " <y'y <y tr^' y ^s* - ^' v-^i 

,^1*31 J^JI I4-. y>-^. (yljj $ £0- U5j ^JL-uji J-Jl J^) UU; 

f^y. cs^ 9 J— 1 J* V->-^-:J tO^UwJlj t_a*wiJI y ^JUalS^I y\A.uJlj lUl 

oUaiwiJl IJlp U-i) ,_jL£JI ^ oL.^-.tll ^_JLt1 j! tiA^Jl <y i^iJj 
JJL*- y> ojjJu j> ^JJI) ,j-Jly X-JI y (jr* (lSjM cSy— 4 

-L-Jl iwu5 ^ <>j;** ^ol y- 4 UaJ 4 y^-^i oL-^«-lJl (jA^j olj <■ (<£j\ y"l 
:LfrJ UJ» ^yJl i*ljy\J oly^ o^ LiL- J± Ji ^ly*! 015 jl5J .^ly 
yV^j ....y-V <J^S y cSy-^l LaIj^I J>'y± jSl 5JL.U jy& ol yVi" 

. J-iil JJ L» jjio tSiUJl ,yj tJJ <y JJ I* Jji ^y ^"li^ 

tLo iwilj^ *_iy? <y j| «|»JL>fcUJ»' y'J ;Jaii tJUj N oL-^>wlJlj 

j.„Vu y'l «j jJLk (jgUl ,yjj— J^- t^-U^II ,y <■ jj^ 

i» y«Ji ty ij^' y J ^~" i>? j ' j- 4 (yj "^UaiJi 

i~\ .t ^^Ip- UjJu L»_p<Jk iUajI tjj^Jl^j JL-Jl ^^-Ijj .\^..., e'< 

^ jJl tr Jl y dUjjl y* ^ y>^Jl I>^a • y^j ' LaL^I ji*- ol5 (>»^j 
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e * ' p ' 

dJUj_jT jj jj<->J t ejUaJl I JljAJ j*_*jljil j_J^3i UC^*" e J-*?i l- * - ; - ^ l-*Wi 

^ijUwJl sLj* j uL*Jl ^ j $ o j-Lla-i Lj>li j-Lp Lil I $ : « ..^ ;j IflS <_£ j^"^ 
jjkj tdiegetic iJL^Jl oLy-^.U JiLcuj i^k-* -^U^' 'Oil ^IjjJ L» 

1^^ I j-xJJ 5 ji-Lo ij-oj e jjLi {y> Kr!" - *j •''j^V '^i L^jI^ 

iJLj ^jjLlp ^^JLp t (_$jl jJl - (wJUaJl i y~~» ^ t j^J^ ' 1-lS^Aj 

: ^jJLp fcJU?jI» Jio) ^Vl Jt^LiJL. ^ y. ^1 yJl o^Uj j-^> 5j 

i^ijj-i S^pjj)) :JJL« _jl t . . (jJaj ji t ^ . jlyJ l i^jj^- "^*-j-il 

jLrfUJl" :Ji« jl idj-^-^-j <u>- /-j i^^j ^ iSj—SlI ,_£JiJ jv>JJl 

ti*»U- t^U :iaUJl ^U^aJl ^J?» : Ji» jl t«(UJlj ajJ^JI r^l jl^' 
Ul,I i«J .£jl ^^Litotes _^dl : J5Li ^D) : Ji, J\ <. liaLii. 

j^pj) «5^_>JLiJl L^^y^^Jl ( _ j JLp iJ>* <*--i jl aJ>* ojLp 'V'-ij Jj^ 

^Jbl <ul t> a: j^Jl tSjlill jLa^s-L; t Jby U-4 JLS ^ jl UsLftJl iLi>Jl 

j\ t«Oratio Recta Lj-ily-c- ^yJl ikyiaiwJl j^-l L^aJ^Ji 
.JjS/l ^^1 t sL>Jl Sj-- ol^JL-» :^jl J Jl - *_JLkJl ^1 s^yJL 

(Xrt^^ 1 0:" l^ 1 — 51 r-^ 1 ^^U- j» i . . . i^Vl . ^LJI 



Gerard Genette, Fi^t/rM ///(Paris, : ^JiJl iJliLUl ol^ — JJ LiiL* J^i ^ (14) 

1972), pp.238-51. 

(jjli ju»l< jj-J :Ji« J^i-Jl «Jui> yjrj-Jl Ljj jIhj l _ J >J : Litotes (*) 
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jlj t . . «k_jLLSJl ^ penultimate j-j-s-Sfl J--i ^ . — aJl j antepenultimate ... 

i^jJLi j»l jjL-. jJ ajIjj c-JlS ^yJl iijjJaJl (j-^iij J-~» i— >L5Cil jl 
SjLxJL «UL^J ty^ 8 tSj^ ^j^ 1 t/Ji (a* 1 ^" J 1 ^ (< <^ 2 ^ )) 

J^ljiJl Cols' lil i><^-° olSI^^I jjSuj tSj^kJl cjISI^jMI ^ 

t^-J Jil U>jl»«; jj^j ^1 Jl*iVl SjiJ. iiL* iJiSh joj^JL ijyLJl 
^Uolj ii_JLp ^^JLp L-Ij ^jlpx^JI <LJLLi jisJl a^iJI j-p 4 Jaii 

Xj'ja jJl 5 jjLiJl ^ i^ijSj ^^"jUl j.:.>,>aJl ^^JLp Jsl jJl?^» ji^ <Gli jjk _ 
JUi^l SjxJ; ill^Nl « (J i>i i V» l^-i i^jJaJ^j tUA^J"! i-jL^u ^ jJl) 
*J| UjLL* o^ij t (jL^ ^ail ^1 JLL*S\ KjjjjJl t5jL5Jl» %£3 



iSJu^MI i(1973 jl) Jli-jj .j .j : *jjJb»u^ll i^yC iii^i— 

t^JLlj (JU ^ U^»Sll iiw-Jlj t (1968 tjrJ^^) jJ^ li.^JLtJ)'! 

.(1965 tJ SL- r ) 
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* 

hypercrite jSX) 

,JLpj itjjjj~a}\ JL?-I i-UyLjl j;A^dl <Jkj ^JUl jjljJl -tfjl ^ 

( j,uL^Jl jl Ul ^1^1 >- a - .. I jjl»^l jl liJjjULl ^Li» 

JbJL>cJl iaJij jl» i£j*J>j}\ ^y- j£ JsyUJl JjJL>»lJl SjjJi j CJlS' LJlla 

Ijjli j_j5lJ Lk^J UjLO tjil t yLLjl J^jUJI ^^iiLj .^j^JJl ^ yj JiVl 
.eJUJl^Jl ijljjJl 4.'.-U.<Jl ^Ij^-S/I JL?-I iSJLi>Jl ^ JJL* 015 Ji j .USju» 

■tjjLjl Jb.b»cJl (J^i^ j j'_V iJLL* j_^i\j jl 'L<ajl iLaj .ilis"%» 

u ^i\ (j\jl> \jSJ» ^Ll frlj— t^jiVl Ji'Vl Jb.udl tJiVl JbJ^lj 

^ .t.ll JljUJl ^jS Ui" _ L« jlj <Jli>BJ UJLP tJUJl 4« : .laiJ .^CjI$J J-J j»l 

^ ^Us^l tSjLail ^ . -bj^ yrjj Ji5 i~>>- <J~~i^ ^1 i*ai 

<bU t(^^-Jl ( _ r JjJl «Sa%» j^o t^jUJl >_a.„^'JsJ tJ;^Jl ^-JjJl jlSol 
aJjS" UJIj ic-^ jkJl (l>L- (s"Lpl) fclpl ^ IjLjj ^ N 

^^LJl i^rj ol : ^w?l jJl o jl jJl ^ic- JiLUJl ^ ^-^-h JU:V 

j^j Jil |jbJL><J 5jJj>^ Ljj^Jj 1 Lk>Jl ^jLLjl 4^>- J»l jib SiJj>^ 

.SJbJL>Jl AjIj^JI Jl« (j^sj^jJl ^UJ ^^AoliJl (j-aJl j> ^<»j^I it*Jl jl 

iUjap ti-^JjJl t Lo-g-j IJ!>\j-?-l J^-^j jJ^j (_y4i tJL>- ijl 

Ji^/I JbJL^tdlj tiiiljJl ^Jl.a.o.1.1 .tjjLJl JuJjtiil iWL-jj ^ j.»-«Jl I g a,'..;.<j 
nJiUJl j^jUJl jjbcj ^yJl A-LjlJl 0 yLJl 0 jiJ. i<J) i*i->waJl ^JLUAJ 
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isljiL ^Jl>^j *j\ l j,aj»[jd\ ^ ■ jJLj t ( _ r ^jJl ii>»-Jl c^-Lp 

i-iJL) t^jliJl islyL ji-lj <!l ^^^-j tail* 5-LjtJl SyLlil ti-jc* S jjLi 

^^jP jl JJUJ Ob jJjc« lU^ftj ^jlll ol^-JcJlj Oljl ^jA Js yL»Jl JbJL>*i)l 

±ilocS\ IkSe j - 4ijLi» l5 1p (J ^Js- - i£*j> Jf yidl JuJL»Jl jl .iiU? 
j^ws Ji^l JoJt>«Jl j-^Lp j^ji j-<alP iUjjI OjSo jl iiajj-i JiVl 

The Turn of ^ ^JJl jU— Jl Sjja ^-^-r is<aS y<> { J^S)&\ JliJl jl 
JjLLo QL_iVl) jjjj J* ^LJI jujl»wJI j jSL, The Screw (1898) 

* * (16) «■ * 

Jj t JjLjL-j . L* <^>JUI ^Jj 1 1 jJS <dJL>J <_£ IJL* ' ^ 
«Ujj» kJjjjjjJ L$jws j ^1 (1843) *bj-Jl ikiJl y jleol i^a* tdlli ^» 
j!5 ISI U-i LoUJ ^kiJl ^ V) L^mJI LjLkuJJ ^^^1 ^>JI ^ 
jvPj ( c> « ; ,k i^s ^ j_^j jl jl USjl*- tiLisJl ^ t jjfc JjijUJl 

j.; ..a") ^yJl ^^1 O^l ^ 'J>^ ' oLl£>- ^s<9j <u~i> jl 

eJlA ' >-■>-"-»-; ^ytg j.oA-11 ^bL» i JaJi 5JbjUl SjjLiJl jj^a^uijLa / 17 \ ( _ f n.jJg 

: j/^l s>Jl dLJlj .il^l ^ v - jUJl 



JU*I JJL^J .1 : I*-* c-*i ^>JI "The Squirm of the True" vi-^l ^Nli. >il (16) 
(PTL1 [1976], 265-94, 513-46, PTL2 [1977], 517-62) 

: >l (17) 

T. Todorov, Introduction a la litterature fantastique (Paris, 1970), in English, 
The Fantastic: A Structural Approach to a Literary Genre, trans. Richard 
Howard (Cleveland, 1973). 

\ja ojus-l *la^JI SImJI Lai j* oULi^l jl (18) 
Great Short Works of Edgar Allan Poe. 
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f i ^ J* : ! 2J ^JSllj 4 Jb-JU,t Jl^^lil^JJ^-JL,- 

j j— >«-» j_» J_» : ( 2 J ^ : ^2 J i l^o M L j jSL* i iiiJl - 

?liU :3J to^t Jj* t| ^J - 

iiJi :'2j ( yLL« fL«i ^ j-e-l ol j-» j-iL^Jl _ r c- — 

t J-1*J d)jj j^j jL»»jlj 1>-\j^oj 

.i»_jJLJl ii»il_js>Jl ^ *JLJL. 

?o^o ^ : 3 J 

:^2J liJ^-j - iiJl : *2J J-UJl e-^l c-Ji Ljj^s L—JLj - 

. i_e 4^]j 

( yL* ^jli +) iLJi : ! 2J ^_,i-Sll j» \j~s- Jii ^^^-^JLJ jJLi-j - 

• './jjUl * 

( JeJLt \£j\i +) isJl :'2j tjji*** J^^«-;-»j '^-^ L«-;j tj-SJL«jj - 

t t ' f ' ' p 

i _ * vijj|_^- : 2 J jl i : 2J L>-Ljl»I Jilj t i,5h-,.j I«-jJl» ^1 j^ai - 

( yLlj ^jU +) 4^Pj! Jij (is jli-) 4 j^J ^» 



(jIjl. yjlS +) o>« :^2J dUJUj iiiJT :'2J 
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/jj^Jl LJL>- -kii Ujk Ljlj ijJL^jLl« ^J-i-I l—J (^2 J) j ('2 J) jl 
Ji jlS (o_^^>) (^jl ^1 jl |»1 aSjU- dJil_pJl Ja :<u~i; jjJJ ^jl 

iki ol) 1>±)I Jlj J! 11a J^J ?iUjlJ~ 4, ...Ml ^l_pJl JLk: 

( _ j Jlp o jA L^aii (j? j* (3j) o-l>-lj ^ ^1 jliki i«j Jjfc j i*bj-«> 

JL>Jl ^ji ~t>y> jjSiljj t(«6-L* j»jj>wJl oljjj ^ ^y^-B) £-*»l_j 

* * * 

^Lp ^rfrlaJ ( _ s lJl iJliJl ikill s-Ua-Jl i*iJl tUw^lj LiL- L~»-U 4jL*9^j 

I jJaJ t-^jy t^i -^Lr^ iJL>«-« (2<J) j^i 'L^» <J jj 01 1*5 j 
LLi^l t^ 19 ^i-->ljj iiU- J J^p .i^JUJl LjUaiiJl ^L-l ,jiw>j ii_^J 
o _^jLL! j) 5 jjLi ajV semes *oLw ^-I^t.t...»." t L» <, 4 jl 
jjl^w. JiLL. U LJLp LfLiG j tC^U- J£JL> iJL jLJl l yLSU j Jl jjJl 

J*«iJ J» >JI JbJbJl jl jJU t^£Jj .'"'Ujl yJLlI J j£L LJ^a J»l >^ 

* * e * (. * f. 

J-^u U UU j) lj~^ai j»l jl^l *l j— < ' Uajl ^yaJUJl ^ jlklill ^^Jl J 

e j; .,^3ll 5-a5JI jl ( _ 5 1>JI .(ajLjJI ^j^JJl jjjo j-aIII Jl 

jLi i— <j A-^ai (j^SoJl ( _ s 1p _ <u5J j .1 ,j> A J»l jA^e l$jlkS\ jl 

ijj&Ji jUJ^I j 'J^*^' ^ i«Ji»Jl ^ (j-J j^i t^ljjJl Jl iwiiisi 4jI 

Jain) s-l jJ»l £-J> y> j^i tJUi .lf~»£p ^Ij^LJ 'i-^^j iJaii 

is<ai J U5 _ <J ^bj ^bL» iIjlL jj^j jl ^ nilljS Oj£j jl 

.JkJl J'il <uL jxJij jl _ 

.4li5-MJl sjijj LjJ jjii ^Jl UJjl ,jLj>j ^ ojUiJIj ii^llJl ^jIj U<1> ,y (19) 

.L-«-... . i _ Sj^U-oJl oL>« I h .,^> o 11 |>- -> . « .a ■ fay A>.LI sjl>-j jJt^»l : j^— » seme (*) 

(oU>- jiJI) .^y* 

.J;UI (10) pij jugi Jii\ (20) 
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Jj-Jl lalaSlI jl ^ i?-jjJl Ujb t(2j) jl^So S-aI)I J^a\yi^i 

jlb ; .t.ll t'f^jjUa—i jjb)Q<ift..,/a,ft'..« <L./i>r.t jaj aJlp j.«.>>.»«J| 4jLL»j j 

Jjl jl .(^Jl «U Jb>- Jl iolJbj <w-e-j» t«3-iJl t«J* J>=-^ ^UJillJl 

t(?5iiUi« oij*-j-Jl) jbJl > jlJb>Jl Jp 4».la;< 'If^ij J_j*- J-?- j 

.dJLJlji i«4j*a3l 

(jJjJlJ li^A^-) UjJUf JU pUi*..!! ^-f"-»-a-; O^i i5-ili!l ikiil jj^ii £>j 
J-kjJl -by y^L Ji* iLfilj t(3j i2j tlj) iUL. J£-J 

l^a./tjj LaJU~*jj l$j ikill (J jj L ^]\ iJa^JUl ^ <\ y~> t ilaiSl jlJLii 

j-Jjl j-g-lijj tJLxj L*-J £j— ~» jl "^yr - ir* j-^' J-r*' tr* i_r* J 

jl -Uj qLaJI _ oLi^l jl^ jlj;*JJ ^^iij \* ^ <j? 
(_5Jl>-I c~« Jii C-J15 c jj j\j JJU L^jI t l^Jl _ c..;..Jl ^1 \ ft. l.>- 

( jLki) ipJi- iiJi j (^ijj (J^^l Jl>Jl>cJI ellipse) *_jJl>JI jl . «Uijl Lfr.:>>p 
(Js jAa <l*LjI c-xL analepse £L>- ^i-«Vl j^Jj tj^jliU ij^jJL 

.y^j JJH\ JJaill <W (J V W1 ^! ^ J 5 ^" ^ V^i Ji 

<Jlj t(lj) J JsyUl JbJLxJl ^jJLp ^. 7~ Jll* ijb- Li JlS- j 

.Jaii ol50il 

ikiJb I ji«ia _ ^jl ^Jl j^Ju ili>J JAi jl liLJ) (3J) o\ 

<LrfU _ jl j-J»Jl ^jlp 4 . „^ ^>b>- klwiJ jl jji J _^>*J Ai?- jj_J I ^JjJl iJllJl 

iijjJaj tLvkjl o LjLi iSjIjlJI j»jUL (3j) j^j .(*-isrjj) L4— >lj 
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jlaJ ? ikiJl ^j! : (4<J) ^ Jboip j . jlJt^Jl <y ii^Jl (yJb Ujli* jjJL* * j-u 

_ 5 J) il» jJJl J-^ ia-jjl •<Jr»-*Jl ^Wo' j-" .^*dJ t 

J^U- j^o t LJLjj'L; t \>*J>\ j L«! JJu j! j^hj '■ *->^r\ J »JLa j _ ? liLJ 
t^jljJl .C-jJl (ilaiJl |»^iJ (3jU- Jjii ipL-ll JtAi*- jl tifrLil 

dLi j ^jJLp iJs ( ^-*- t^^Jj tO^J) J^--y ' >r*^ c** 

: illi al, iUU 
iiaH\ : lj oUa-Jl ^JL^. ^ - 

!^l Ji-b 

( _ J ii»j ; '2 J Jjl« t iJL»j J ^jjlSL* *!-£-:-! — 
:6J 

? ikill jL^il : 6 J L» -l>- i-p ^ 1 <L»«iu lw _ frlj* - 

c U JL>- 0 j./lT. QJ 

4 ± . ? .. ■> - j I 2<J ? J ys*A '. ' 2 J ^ 4>«*£l jl* c ^ '■ g >- ^j-s ^dj UJLLa L«L«j — 

? y^L = (6J) ikiJl o:l5 lil :1J t ^>Jl 1 >J>" 1J| 

( jk±j> +) ^jLSLil ( v r * i^i.i ■»; II iiL»_s^Jl - 

...i^UJl 

U^-P-J '. '2J -L* ^A^j Cols' ijjill tS-JbSlI ^ ioji - 

^ jLJjfJlj .LjA5 jJ^jJt t-jLaJj .j'- 1 ^' 
f jJL, J t ,< t_. j Ijl?- J_-<Li (>~hJI viUi 

■ i j~>- jicjti\ |>Lal I . i,<t:'. » t ^lic^Jl 
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J>J : 6 J t J»J : 4 J £~!JI jl j->Jl ^Jl*- - 

.JJjU- aj_j£ :5j tJ>Jl jljSi :3j a^UJl Jl ^ « I ■ "I £jL> <s^i ~ 



" " j f 

iki!l C., : ,L .0>-jj (jii ' f >>»-»Jl O j^>- frl lk>- jj--^ - 1 AJaill 

jjLi^ (v_^jJlj jjjj>Jl) (2J) .jj^f«-; j-aJ oLS' l-»->. : ->- «-j-<^j £jlij 

iJb-lj jl ^ j^Uj (?o^Jl ^J) (6J) j (filial jil) (4J) j cjl^-L 
Jaii La jAj ti»j_^>Jl ila^J Jj>- Ji jl£ jl liLJ) (3 J) 

^LiiiL L.1 JAj (?iU ^JJI liLJ) (5J) j .*J*iJLJ Oj-aJI ^ 

Lb-UJ ili- Ji - (2J) ^J"^ . (1J) j 5Jai it) :(lj) Ju>^ 

j*j jlJ>Jl *i l jj-^aJl) likSJl ^ 2*10)1 jl oUUul £» Jil 

14JLJL4JI o>!>Ipj tj-JwaJl j^-«Jl 2ilaiJL3 iw~>«jJl j_^flaJlj tlikiil J^-i 
j.^.-la ■ tj-rfsLjJl sJlA j£J (^U-j .(jjb>Jl ( _^->j-$Jl ^jJL-j ioJLp-IjJI J-jJIj 

t(j_^i?Jl) (2<J) ^1 i^jC cLajI iS-ajJs (_y5JbJ jl tjUJl 

j_j5C jl L«li : iLjJl ^ J jJj>^« t<uli ^ i^^Jj tisly^j j-L>«-o ja (^JJl 

.«4ijUJl» Oilj^JL jlJ^SlI jli»-Jl jUU *JLiSj t^lij 

i y t jjfc J-*^l JLiJ^jJl j Js j-a-oJl JUJLs^iJl j jl jJ jli 4 j^>-l e 

iJI jjiJl i>L$UJl ^ j jl ^ill jl5 jj?- ^ t jiU j .^L-I j jly l (_£ ^1 
SyLlJlj tJsly^ jUiJj^Jl jUi^l Sji-ij tLJLjLJl SjiJJl) JS\ J\ ^'ys-i 

JUi^l Sji-i) (jjjjjl j^Ai JU* JUJI jJ> U^j (Jil \X>X>C SiJL>^Jl ij^ jJl 
iLjk cjjl^Jl jli tCJsljiL; SiJU>^aJl *Jj-»jJl i jAAi\j 1 Jil IJbJb>tJ SiJb»wJI 
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jljjJJU :jUJVl jj-j '(aJLjLJI SjjLiJl) 5jl>-Ij SjjLi <Sy>t 

i±>\ iJ^> (2J) t Jj! UjJL>*J iJlx^o (lj) t Jj- jji j^Uaj jSlI 

iJaJu J../i«.H 4jI$J ^ Olijj - Jil IJuO*«: jliJu^Jl _ (6J) j (4J) tilfJl 
t Jil lJbJL>«J ^JL>^» _ L»UJ J-aaII ajL^ J~i i ji t£jJl - (5 J) te j-iLy> dy^jj 







- [- ' 

Jil IOjJj-J JJbu 




U 










i»l iJux^o 


2J 








Jil l-bJutJ iJl>K 




3J 








Jil IJjJjhJ jJl>^» 




4J 








Jil LbJt>J iJ#w> 




5J 








- * * 

Jil IJbJb>J iJj>ti 




6J 





ol jiJjl J-j) Ji'Vl JuJL>cJl j J* yLjl JbJl^Jl jjl y ^ OtAls-Vl IJL* jl 

k_i-^JU i. JL 5jl?-I_JI I ^ jUJ^/l j-jj tJjVl i_i-^U ^L^jJIj 

t jjb ^j^J jJl ij^Aii-Vli yiJl o-La o«w jl JaJii JU» 

i?lyL «^0>ujl e jijJS i-^JLi :iolgJl A^t-^Jl ^ i'.o^ll <_j}tS-l tcJi 

j^jUJI Jj/L" ^ Jil LbO^J iJL>tJl JL>JI y&j t^j.^,;,!! j/Vl 

t _ s JLSj1 Ja^jJJ Jil IjbJLsnJ 6iJj>w*JI SjA-tJJ ij^jJLj C C«_LUS ^ k_» .Pj ISI) 

jJj»«^> t^iljJl ^ t^^i-j <u^Jj tJsljiL ^jl>o> 4JI jJLj JL»x^o i^j t^ygj .,<?•.!! 
ti--JjJl LaaJI ^ L*5 iJL>«-Jl IJl* j£j jvJ L») ^^aJl j.0 .,^> Jil l-bJ^ 

.(iiJbj AjL^JI ^ Jil IJu^>»j iJb« 

' * (21) 

ijlj ji\ i _ g AS : L»L«I dialogical _p-» ^yaJ jjt ^^LiJl < _ r *ajJl jl 



-i LLii - , 



►L, : >:l ^J^l ^j-aJl ^>l J^I ^ (21) 
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fr * (22) 

jl,-! _^J| o j-aJI LIjj ^ JUJI jj» U5) L$j^p e^j-'Vl i*Ji£Jl <J j jX; jl 

jL«Jl .4-~ ij j*— jl o^ji ^r*^' (J^*J J-*-^!J (<(S-j»-jJjjj^J|)) 

ipjj Jwi <L-rf&^«JiJl j^ijj .<u^- ^Nl dJL*L> t««u»jLi ^ Jil^ij» 

At ^ ilL^Jl oJLgJ jjj^jl j%L) 5_Jj_^Jl Jj>JU^JIj tlg^-^j jl ,_J LjjDj^ 
J5Lio Jjb>J LJ (1>I S^JL^ t ix^i>l j) o-^^^s i>L-J ^ Swim-Tow-Birds 
5j|j^j| ^ (La JUJI Li" tJjJUt* J»ly^ jJi>t< _)iL jl) iwis^lj ( _ J Jaj 

^ ilJlill (^JLia ^ 1 .1 : ./>i't ^jup\ jJl { jO^\ y U»LJI C..1U- Ji <i~ol» 

i-^'JL) f-^^-iJl C i Jij t^yJjJJl jl_«_^«Jl ejjJ ijljj 

^ij-»jJl i!U- ^ .La j-i&l «-(_^Jl Jjil ^ t (23> t5>>-I ^ j-aJ 

L yaJl IJL* jJj^j tivaJUJl Lijl all ^ J ( _ j jLj jl jj> JuV ^JUl 

5jJb>v«Jl aJjJUmJI jjjP jliJ^U j^L-S/l jjljJl \f i£jj>ji t t-ft.,^1 jJl jljsJl 

Jjj-JL-Jl) i-jjJ«Jl jUJ^I j.iL.^a.:.^...t ( v rr ^- ^ t JJl Ijujuxj 8jJLx-4jlj isljiL. 
5 j^-i t^LiJl ^ j.a.»Jl l-L* Lj_J Jl>-^j N t yJl (c-jj i-^ai ^ 1^5 iLSjU>- 

iJb,L- 



Notes from the Underground ( _ J SL-i ! j^«ji il _jj y» ilUJl «Jl* ^Js- ji\ JliJlj (22) 

See "Absalon et Absalon", Letters Moderns, vol.1 (Paris, 1974), 1-24, and (23) 
"La Contestation du jugement sur pieces chez Dostoievski et Faulkner", Delta 
3 (1976), 47-62, (Universitee de Montpellier). 

; Ljji j i ... ^ jJl jjj— 1 UJjl 1— >b^j Uijl jjlS 

Le Contre-courant de la Conscience Faulkner et Dostoievski. 
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olyLi j ^50 l» LILp tjil Ijujl>»j eiJb>t« <_$_p"l olyLi jl j^pj Li^jU 

y SJ^C J Xj'jA jJIj 4>M>- j^Jl Ol jjLlJJ J* yLjl JbJL»slJl ,1 il I _pl 

(^Jj»jJI JlL'JI i^-^-:- j t4. ; .« SI jJl oljjJl i-ijL?-j o, ■>■ j \ .,<?:" (_j-s.il 

(j^aJl JsLjl _L?-jJI Ja^Jl C— J tJUJl ti-^JUJl LjlkdiJl jl 

iiLjJaj c-tjJL>»j 4jI _ 4jLL« jjl^J ,_yLp ^ ' 'jj '^Ij^r* • (j^UJl 

^ _,i-l JaUJl dJUS ,JLp US' tji^l JbJb>«Jl j Js jxJl JbJL^cU _ iibiw. 

(j-JjiJl Jy*^ J <-{£j*-\ » j» jl .«-bJl>Jl e-b-b>Jl oJUJLfJl AjIj^JI 

jJ«J ^s- Jj-fJl j^JJl Juiu V t Iju>- i-— jjL Ulji Alphonse Allais <lJI 

<h.„.,ll jUiSfl i >-i (24) ( JJJi ^ US' ^lJL- 

.«uLL. (JLp ^lJui«i~.!>U SLU <_$ ^'Vl ol ^LiJl jl J >±LiN j 

j> - ^yj- jJjjJj^I <U5 j^j iH'iyi (♦—"ji t$jJl - jJ JJ j-«Jl ij— Jl jl 

iiij JjLJj iLo iii jJ -kyLjl o-bJj*J yS- i jJj (_$JLII -Lj^-j-il <_S3j-Jl Ja^-Jl 
N 4^?L^j ?>-iljJl ^\ :,J^\ Jlj-Jl t (jr Ui i$j\2l L^il «SjL- ^» 
jLi tPoe jj "(j^aju" 5JLs- JlaJ S---JLj Jlj-Jl IJLa SjUI 

Jl ^yy, L. UU t^JlJ jl (^»«J V jl) jSlw V i^JJl Jlj Jl 

jLip^l ^j-jti (j^L. *jJ^> jjjj-L iliJl j» ^AJi jl j-Lj 4,_^Jj Z 25 ^^! 

Eco, "Lector in Fabula: Pragmatic Strategy in a Meta-Narrative Text", in (24) 
The Role of the Reader: Explorations in the Semiotics of Texts (Bloomington, 
1979). 

ci^j^Jl Aj'yLi \i-j>- LpjZ iij±*-J\ OjLi .L^ji ^ SijS (25) 
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hypnocrite 

jLi jA US' 1 Jaii >_a',,/>ll iJlA J j^-j ^1 ^yi-^ _j ."UP Jr^" 



S/Z, French ed., pp.52 and 212. 

: JliJI J_- Jlp ^1 (26) 
Wolf Schmid, Dcr Textaufbau in den Erzdhlungen Dostoevkijs (Munich, 1973). 

jl Jjai c L^- _jJ Uj3-<*J "il (^jJL«Jl i_i)j*3l jj* jJUa; i l2: ..» ol^>0 

*ilbxj (_gjJI ^iJl ^ji ^ij t ^ tlJLfcj -^^11 J^"'- 1 ^; p— "i 
QjS.i .11 jjj ^L^jjj^-j} «i~rj-!_^j-<Jl ,) oslyilb tS-i-II 4 1 ., 1? t ^ 

jl5 jJ .aJ^^.^I LjJ^-j^ <."J3rJLI iJLi^Nl i^JaJl y> ji- 

j^9 cJJUjbj iiijJi^' O^Ja! ijPjjJLa jlij M IJL» j^j <. ( _jSL_L_ji-j J jlij Lda»«rf 

j^jjj _p»;S(| Lj _Jaj ^ ( jjjUu} <- j?»") '^-j^ »Uiylj jlS^jl 

jjcJl j* . L» ^ j _ JiT Ijuji*.; 5jJi>wJI ; yLiJl ^,1* ^i^k^ JLu JL» j (27) 

^ jjlyJl tsJUlj tanagrammatical "-—^^ ori*^' ■ L «- " - ' V! 

a5IjjI ^^S^. ( _ r ^»«iJl S^LwJ ^ilS^Jl jl>Jl jb ' j^JI jl ciJ^Jl jl JjVl c—Jl 

Jean Starobinski, Les Mots les mots (Paris, 1971) and Anthony L. Johnson, 
"Anagrammatism in Poetry: Theoretical Preliminaries", PTL2 (1977), 89-117. 
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.^1 J _ Li l>. V _*i IjJj - ^ # J' 'lP 

^ °Joj\ j£l j) Ji^l JbJL>Jl j Js jxJl JL>JI»lJI jjl Lfci jj^o ^1 j-*ai)l 
L^sOajj cLa J»l ji^> liJj^jt j j£j Cj\ jAJi}\ tjj-^ (olbl 

* (28) 1 * * * ^ 

t <_£ ^i-l ojLjoj . t_aJj-Jl y» j£ >_,,,,. I V t iiL* Jil I JjJj>o li-L>^ jjSsj 

•* * * * # * * * * 

JL.J;»uU "-jUJI ^ Vju _ ( J*l*ad\ OjJ^JI jl .jkJj> &j\s iJbfc ^-J p 

JjIjJaj oliJl JbJjJl jtal Ji j tdiSLi ^j-si IJL* jl t_Sj^l j^lil 

«<Jl jJaJ» LsJj^ t Jai^Jl ^1 S j-*t> jj iJb^l UJ_> ixJLliw. 

((t-ii jjl ^s*_«j *jl iw. j 'JJaJl ^1 *iU^3l L*j «5iil»wJ|)) 

OjUt.-iI jl Sjlj .^j-^sjJl oLp Lx-^l_j 4jt£ jj> Jj«j>«j «-»l ^^JLp 1 jl 

(£2 JiJ* <il J jJ i-rf^^ 0 ^ 29 ^jL*JL» jljj-J iiCU^aj ejjlj iJULoJ 4jL>C-rfl i^JUij 

U_i _j>c; J^<?L?- j SjjL« JJL- j L^J JJl>^ ,^1 «Gilles J-^- 8 Ljjl Jy-i jj)} 
L^JLj Lfi^aJj ti;— S'jUJlj c ^....a. 'J l JJL>cJlj tiiij^Jlj ti^ji^-Vl :JJU k~*u> 



jioj aJI j\ a^j ^ _ r! lSJl JJiij U UU ^jJl j. «•.„>! II J_jl j _^>«j ^yJl j*o^S\ ^ 

"Ideological Dissent from Work of Fiction: Toward a Rhetoric of the roman (29) 
a these," Neophilologus 60 (1976), 162-77. 
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Ij^Nl j^b^M Jl J*aJj 4^1 1^1, ^1 ^aJl 
j o .,i?:7 SVl y ^ JL**Vl JUi i-^-jJjjJj^l i-^jbtjl jl .1 

.^a3I jjLuS sjji J ,_^ljjJJ Lf» j£ <LJlS^ JjI~.j 
^pA^-arJ jl ^ JJl Ja.»:Jl ii*Jl IjLa iJ^Li 51-* j jl .2 

^ iijLJLj jJ LSjIi jl siLia \J>\ t JL>Jl ^ <. jU-JL*> jljj— ^JJtJ 
J Jiw lSL<i» U^lji^l j»JiJ Lf^Jj t«jjL*Jl JjL»jJL» LpIj j_^j j 'j*-?*^ 
tdjj^Jl t£jUJl jjL«j JUx^ <u-i Jjj ja» U iL~>j «i3ljil» j»bLo <ul 
jj» _ J:L- jil LpIj _ «,_)-?-» J i.Lly-Jl ^JS\ J ^j^i. ISjli jU 

L5» il^j ^lj jlS « jJ U5 J^ajX jlj "(j-aJl jjLoJl J Jl*«j 

= 4.L-..J iJljip) Ll>- 5jl*I j 5J j $ ... ll kill; J-*^j 5j>j>-L»«_«JI 
LfJl U_j .(iL~»_jJl iJljil jjUiJl OJjxj jl t jjbcJl 

Jl iw—.^vJ ^yjl ^ j., /7 . : I I kiLL; (_gl) iiii Sijj»wo ^ jwaJ J o t -.. ->« .. ^ jJlj 

US' «_iM>-Ml LoUJ jjSC«Jl .1 : j^^^aj 4>Lpw! ^ykj (i^JUl k_i^aJl 

j\ i^laJ i^L-Jlj ^LjjJlII oIjlLlx^JI :MiL*) i_aJj_oJI L^-jJ^jOjI ^j-^Lo 
t i» jxJl jujl^JI JjL- j iiljilj (j—— SLi k_iip ^y^- jl t j jl t JU">UJ^ 

jl L-jLji Iji jl t^^JyiS^ VI tl^u^ ^jS/I JUpS/I JjL-j 

> ....u viJUS jj-^j jl (>^-«-i ^Methodist Donne j.t^Jl) ^aLkJl jji 

j\ (^^jUI (JLLiJVl j tGhibellines ^-JL-JJlj Guelfs j.^UJl Jo> ^^Jl jjj> 

i ^ Uili ^Jl i^jJiSl ^_^Jl ^LjI :methodist ^Jji-Jl (*) 
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^LaJLjIj jl t O jJi jl tJlijU A^iL^Jl oljJajJU c^ll* cJIaIj i (IJL^Lu 
o^JL^^Jl) A3j ■ ■■ o ll 1 ft g : 7->Jljca ^r^JjJ jl 4 ^ J (ji^J J^Aj jl 4 <j— J 

jljj— 4 a ■/>" (_5 JLJl tiJUi t<u~Aj J-j—J' J**'' ciLLJ VLil ^ i^jJu 

?ISU . «J~r» <y jLJL- 

Ji cu5' ^jJl jjaJLJI jjl y ^s- Jlj—p *jl j\ lj\ t f-^i, J5 

^p ji^Jl t^jLiU jOxJl ((_gjl_pJl) iwistfl^il ^^s^Jl jJjJl Jlj—j tOu*>j 
Jjl*j jl i_> s^j <£Sj t A.>..«.a ol jjLi Jsl ji^j iJL>tj .jjl _^Jl IjL* Jj^J* 

vilJi c..;.li LoJ') Jil IjuJL>«J isJux-A (j jj>A ol j-a-t, J-jj-U j_p L»! jjl j_Jl 
jp j\ ("At Swim-Two-Birds" j (( J^jj <jli >— >j» i^aS ^ ol» 1 W ,/i ■> ; 
Ig-i j j^j iJLjjaj (j^Jj I ai I ja.t.ll ./> Jil JuJkstJj Js Ju-b>«J (JjjJ* 
^1 _ ^jji JjL-j jl .(«^bj— Jl 5-kiJU) Ji! IjuJ^J SiJUx^ i-iLfJl i^-jujl 
l$Jl t(jUJu« jljj— >) Jaii «i?w>lj» C->«.J _ JljjJl 8 jjjjj Us jX* IJbJi>J JiUj 
^p i_a.tiCl».i ^1 ji-Vl ol ^LiJl ^ i j^jl JbJbxj^AJl j-p ijl j-p L^sjI 
8 j . a ... tJ l jl .5jjL>C*o oL-^ajx-L!l J-xjjsI— i t fr^^-i (J^*J tjj^j^JJl o^[L>«^ 
l$j |V J,.,.,:ll ( ^5U i ^ Jil Ijujl^J 5jJb^ Jl jjdl 5 yLi ^a; ^1 a-a^-j-JI 

.jISo^I ,^9 Ijjisj jl i-^-jJjjJjl kj>j\jv> UjlP jSUj V ^ titL-j S/jl>- 

j_« t la a '* tjJJaJLj V jLa-J-x» jlj_^— J-*i J-* j' Ol ijl l-« J 

: iJLiJl Lgipl jj '(_r*A> J^*~; ^s**" j' tUajl ^>\j '^rjJji-^^l i^jjU^Jl 
^Liw* L*l y> ^JJl ^JLlJI t5jLi!l ^« Ji^j jl ( _ 5 Jj«iJl t^jLiU (>^-«r! ^ ^ 
t^jUJl JJU. tdUi JJJ^- jl tLiiUa: _ / LjL. j! i^jIj-JI yjUJl JJL- ily^ 
a^Ij^ jiJip i^^S ^ jUJL- jlj^— sJUaU (_$jJl ^yjt^JL) hypnocrite ^^uJl 
jL^Jl _ _^LlJI t5jLi!l j^ iSJLi^Jl L^j^l Ji jl£ ^yJl JjL->!I 

j_5jIaU o o j^jj - LJL* _ j j^i t AjLiJJ <»jyt« _ ^ 
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iijjJaJL t jjjJL-Jl jl ft ./i ll t_i)j^Jl J-^wj .((Lij-AP ^ 4.-...J j-aJl ij-iUJl 
JJLJl I, ...„,..>- ( _ J JL*_«Jl i_i!j^JL) o ii^ij jlj t l.l./a.a.a jj5o jl ,_Jl t L$-.~a.i 

Jij .iO^Mll ^yti^ J>\ LS fr\jJ tj^-iJl ISjLiJl oLL. :>! ^-^1 11* 

jjk tiJUJl eJUk J tJiSfl -bJj^Jlj JsyLjl JbJL>»Jl jjljJ jl U-i oJi 

J t^-tfj Ji (Lw?lj UaJ I jiy V LykQi L - <_$l) Ol yLlil ((LjaUs)) 

jjljJl IJl* JLO! «-ijjU jJt- J-Clj j-^>L«j» J^>- toVUJl 
t£jUU i-— JL i*_J Lyyi^ tAjli yfc U5 t J .a...t..ft.ll t£jLi)l dj£>j i,Jjjj~ii}\ 
^Jl jUii^l >^~>- j-« <_sl : Jl*j U_i j j_J_*_iJl *l jJJl «uL£jl£j (_j-LK-i.il 
J*iJl Sj ^ *UL»-t ^-5UJI Js. j\ 4 J*iJl Jl jli^lj V U^1 

jl L»Li : jjLc- i-a.-,^ jjk o^Jl>w«^LII OjjjJLJl >_«.•..,✓» jli t^j^.*-! SjLyyj 

jl ^.JL.«^Ul jj i — .u jL^jJl J _ ejl«j oi>Uu jl j^-l JLaj - jj-aJl J-*"-^ 

LykUi ^1 Jl jjl _^Jl j! j\ t JiVl JbJL>»Jl j is jjLJI OjJL^cJI j-j ^I^jJI 
Jsjj jj^aJl Lj^J j^l 4JL>JI J L v ,, ^ LjljJ i. i-jl h ft II 4jL|J ^ i^^aj 

J L^J>" ^1 »L-i\l oJL* J5I Jlj Jl ^^UaJl ^JL. U LJU 

dJjj>-j^ t^fuJl iJli jl ijjJaJl ejjfc jJaJ ^Jlj fc L»! _j-5J ^1 tiJLL" jl t L» jj^aJ 
bLuplj 1 (_y>- jj I Jlj— ^ul ?J-U«.Jl jjfci J L4JI j»l t iLi» iJLa 
Jjjj-Tj OjLJ jjjLiJl J^L; jlj t jijLi.il tJiSfl JLp tlji— t-uJU 
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<wOji j g '« dUi ^> j t^PJj J-S^i-; ^yLal&j |i ^ ; 0 ■A-.-.-a-i Jlj—Jl IJL* jl 
iojVl Aj^JaJl ^ j^-JI 5JL~«Jl ^ jJlj Up ^1 jl j-* i?-jjJ 

Loj^^j .c->L>«jVIj Oj--j>«j tijjLii^ oL>-jJjj (t-$-»Li i& l j&sJ\ 

solipsism aj_jJUS/I _ dj j^S o j ^-Tj ^j* ..> .1 j Ojj ^Ij _ Oj 0 j 



SjJLiJl" :(6) J « II I » , Culler, Structuralist Poetics (Ithaca, 1975) : jJLII (1) 

. v bS3l li* ^ <dli.j 130-113,^ iii-iSlI 

Fish, "Interpreting the Variorum," Critical Inquiry2 (1976), 456-85, Derrida, 
"In Defense of Authors," Novel 11, no. 1(1977). 

.ijlijl ojjb y~\ ^ jjt, ^f. ii^)a* iiSLs >5«T...J 
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.ijLfli* c/ilMi ^<aj Ifl Meaning ^yj^Jl i*K ^ tJiicpl L» ^--jj 
L» c.,»f< lil" :JJL« (Intention J, ,^511) J oil ^5 iJ53l ^JJ>c~J> L» ULp cM jl 

jA oUlS^I t-jlS' j! ^IjClJI jl» '^tflj L»» 

e t I g »' " 3^ ji j' iJ-.-'—i L$-^' 1 — j I ^ - aJLpj 1 1 $ « iL^ 

iJKll iJNj jl jJU V tL*j .Lu^. JL. «^.» ^JLiJl jl j\ t ^S3l f!*£Jl 
<UL£ JtAi- jj-o (j-^Ul <u^jL Lo L»Jlj oJb*^ j»JI£i* sJu<aJL L» 
^yju _ L» fr^j-U L» jju ^\ <U-iJl ^j^*- 4 <LJ5 jl 1 1 j .L» 

tjJLS^uJl JU^i ,_JI ~y> j jl (j^Uj iJl£Jl jL* tjLs<»^-L.j .« j~£Jl *^^!l ^ 
i-jLS' ^Jl bLi-lj .L» *^ jLlj i j^J ( _ 5 -^«-i f-~3u ,_JI j\ oil— J>\j 
A jl5 lil L» iJLwo jp ijh>u> U j^Sc** <. iJiSJJ lu^i jl L«Ijl>c^>I 

j-br jl .il .^x j^j- j . ^ . : . o . l l ^ j-aiLi V (ijUJl jl 

^jjIJ 4. „(?5n jl5 4 1923 ( _ s i*^Jl ^5^-* v— '1^5 j^jULjj .(^1 .^Tj 

fr * (2) 

dr 9 ij'j?*' Qr*±3 • ^->. u-^L«J 'd^- - <j>^"J 'dr-'j'^r-' 

: significance ii^i ^ <j y~\ kJSi j^jLUI 4-— JL 

Ogden and Richards, The Meaning of Meaning (New York, 123), Grice, (2) 
"Utterer's Meaning, Sentence-Meaning, and Work-Meaning," in Foundations 
of Language 4 (1968), 225-42, Strawson, "Intention and Convention in Speech 
Acts," Philosophical Review 73 (1964), J. R. Searle, Speech Acts (Cambridge, 
1969), Max Black, "Meaning and Intention: An Examination of Grice's 
Views," New Literary History 4 (1973), 257-79. 
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y (IS jzJl* Oj£->) J-*^ ol <j£*u '*jjj«JJl cjL»%«JI jj^o i^l>- 

C3> i?j>JLJI dJL- 

JL£Jl JiAUl Jl 1^1 ^JlL^o jjj JUJI ^bS^Jl ^ 

L-i lm f^^\ Jl "significance ^1 la .,<? « 

«aJNjJI» i CjLJlSoj .l_^>- jjjbj ^Ji\ ^ («Uaij '^"J^ 

jlJLLu 4JLJt»Jl Jj ' j?*-* i3W— ; ^■^■'■j .V-jj-a-j ^^-eij {J**-" ^ 

jli tdJUS £«j .^yLx^Jl jjj^j N A yd\ jl tLikl« tJjUi ^^ui i K^^lx-oJU 

. (((significance 

^jjtJl j jjj^i 0^3^' ^ a* 1 j?* ^ ^ ' *5IjuJI oJl* J t J- jj! 

j^LiJl CAULS' J-*i JJL£aj ..kii jS\ JL— ^ jji^J 
J5 jj^t jLuL toUKJl] «UL**» ^1 Jj-^^l ^ SijJaJl 6 Jla ^5 



Hirsch, Validity in Interpretation (New Haven, 1967), p.31. 
Hirsch, The Aims of Interpretation (Chicago, 1976), pp.2-3. 



(3) 
(4) 
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« ■/»» ;../>! L» JJjL Ijjl 1914 > j^jii .L» JLL«j IjljJ 'jJxJ 

:5>i ^ Or^ 1 
« j jiJl iL*^ ,y » 

(5) « . . , . >. ^ 

JiSlI t J^>l La ^yj^JI ^ 0^—, »ljiJl j! N t SJ£Jl 

^Lj>1 j j.l.;.->r.:...." *l yiJli .oLJjxJI 4JLv>*J jl i£jJl ^'-^.-Jl £jj ^ ^^-J 

oL>L>*jl-.VI jl JLo .»^>-Li-«Jl juxtaposition jl jjiVl I : * » Ijj-*-* 

.jji i*j cJl5 lil 1 S, V ; ,./iaU is^jjuJl 

5 j->«-««' ^j-**-! *• J-*^ <><.L./> jl t 4jJl«j»- jl 4j jJ>i ^L>-jJl ^ L* j^rj 
SJL-aSJI <d jiJ LL« IJl>- <-~>y l-i-* jl tjNlj fL*^-> Ja«JIj 

oLsL-Jl (^1 - JJLjUOl aJUjJL ^JL*Jtj-» j^& Up iLJ ^J^J 

jJa^JL JJLa 5 jj^-i ^ji) S^^Jlj tCoJjjsi) oljjjtiJl f-J-»j tC^LlJl JjJ) 
aJLw«JJ ^L~» JL i;— i<Jj> t^il_Jl ^ i«j>- ^Jl .(ijjJl - j 

,_JI A^J>- jjl lil ^y^-j .dLJlji IjjXAj ^JlJl ^1 ytJlJl ^ *Juj>i>J -u-JiJ 
Lj-pJvl^j ^1 jj-^aJl Jjjis ^^aJ <d*>-! Jljl b> ^p 4(j^jW)!l oLJ5 
UIJL^I JIJuJL-l ,1 4 SJb-li 



Personae, Copyright 1926 by Pound. Reprinted by permission of New (5) 
Directions and Faber & Faber, Ltd. 
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j^JLo a j^- 4 jl li-JjJs^Ail t <i»J^- 4-jLSj t «t_a.J?)) JJL« ojjj>wo 

Ajjj»-lJl oL-lSCJL ^^jJj 'i^r*"' •j'-r*-! '(j-aJLs ^^y^-LL* 

^ kiUU .i«j>-^Jl i-JUjt; 5JL-aaJI ^yij" j^S"! (^^J toUUL$lj ol_^vs»Vlj 



jl J_$_jLi3 ^^oj '^r*^' Ja~>j JUj>JI Jl>6j ^y^- 0.uJl <J_p- Jl_j*«l)l iL»ji 

ISI _ oJL-Aill i jjLi viLL Ljj jl (_y4»j ^^^1 (j-JJjJl o]i t jJ ^^xJl 

iejjjl ^yi jl 1 1914 JLijL jllp jj<_JLJI ij^JaJ ^ S-ilS' is <d c-JlS 
jS>\2^\ Ij*^a jl : y«JL!l J y- w> j3 - Lo j^p Imagism i^jj-^aJl 

6jj-u9 ^1 ^L-^-^ll ^JLw»Jl <JL>- J^>*J L»J^P SiixJJl tisJb tjj>^-j jl ^ 

^ * * 

j jl >_->o JjUoa)! jl oiLiLo Utu^aj L^jL/j jj Oiiu ./iSlI lyL Ujj jl .«Ujj«J; 



^LjI SjLpI Lf** x'jt'tu e.L-^2.Lll jl tUajl kJjJLp 1 (6) Gaudier-Brzeska 

.« ^-£iJl Ji\ ^j-Jl (J U ^y^* jji iiiM*Jl 

' » ^ .^all 4jjJL^« «jUt»» 5j«Jjl jl ij^J <U».ftj JLfjIj -A^?-J '^-^lj J*«j CS^J 

j-* t^U^-i >^ ^ jji (j-* 11 M^*: jl ^jiit ^1 

.^UaJI JA bJl^V bJlP (I jLjI Ji j) Ijt.t.'.i j! 



(London, 1916), pp. 100-103. 



(6) 
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L^ljil *jJj>- *J ^-J ^yUoSlI ,y*Jl y £y >*j : <u"J~*ai ^y 

((( — ij^" ^5*** ^J"^ '-i^^-J °_rr~*i-" ck/**^' *t<^z-*-* ^L"- 4 
.-UjIj {j* 1. >, »•. .«« jj£> jl J-u^wJl yi OlS" ISI Lo 5jJj j»j y>j t^L^I 

<—> jJLJ jl UJl yp j.....*.^ JLijL; i-U-AS lyj UllI 0? ,_y yil ^ yil 

j| .JjjbJl IJl* ( _ r i^>-Ju * ( _ J -i V j! lijLiiJl «ui Uj ty^JuJl y«j 

• J^ 4 *ijLr*-* J-* *ijj>*r j£\ <j~J -^J^! oULS3 i*;;- y jJk JLJl JjjtJl 

tJaii t . «!>L«j>- (^j-iJl (_r*>«Jl Jly M '(yr-jJ^^^I £r*^ p-£>- ^ 

L^j Liijj -A* j t 4JL»_jIj ^1 oi! ,yJl oliLuJL Lii)yJ jj^yidl Lilli JL-J jl 
ysJ c iSLJl y iL«j«- La yj (^ij y>LiJl jl jwgjL LJli* : *-jby? J^-Ij 
^y y jl aJI jjL \L~?- ^LiJ jl'-.^ *J yTS ^*S\ °_>j-" 

IjJt^a sjii Jaii Ig-iU tejj-^aJl ^1 kiyi>sl-il i^jJUJl olyJl C~»l.>l«j .IILa 

LwLol l*y- i_*JUJl jj^ l~>w? »IJlp ■ I Vj77 <Ul»j»J| 0 j>- ji\ jl ^ JjuJ ayh'.aj 
i<J (j^Jli tw>UJl LoUJLS' ^1 SJL-^sJlSl oUJ5 i»i>-y ((^ynjJl)) .<ll« 
y JL^ >-a.t..'T jlSU^fL «-tal» liJLlsL LajL^L oU^-^Jl ^^a^j ^U, : ,:.«V 
^llo ^y _ aJLJU ipl^j jl .cjU.?- jill <ut« JjUa^ 4jjLipVI jU'.oll jlpI y* 
.JL-Jl lo* Jio >_a„*.^ jl _ jLUl oL> yi» ^ 

0. >../?.? ^jjL** tjLijS'l j»bL» :yj tipjy> ^y L« jji lij^i a»t.>v.,II jl 
i«i*jJl bJliL-* L^jbjj y*' jj^j ^1 L^,o.»- y ^y {y£*i •^>S^> 

^1 y!li . < u.. ai Ju _?LJ 4 IL ,y>- '-^j^j SJL^oaJ ^y*^ Jl9 ti^L>Jl 

,y>ly-S Si I) L§j J-wJL'J j^ *>-L*«j L-J ij»^Jl«.|yj ijUUl Jl« jj-^yiJl 
(^JJI JjjuJI Jl* i^y^ o!AjjLl> j^Jlj jy-Xji?- *ly LJi jSj t (^-^..^ y 
tj^jUJl Jli'j L» a, L.,Ai.ll ^y*j k-i j— i 1 4- r d.jCJl o„Lg_; j-»Sll jl^ lilj .aILIsxJ 
L4JI j»j>- yj jl jys^j ,yJl i-iAjJl oliL-Jl jjip ^bL»j .««^*J L^jL 4<jJL>»j 

y a, L..^5,U 4lSU^Jl ^ybcJl iJLP jy^o iiUi5o OjJM^I Jj^ y JJjL e, 
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(1)151 f\ ££jliJl ^1 • J^*-*-" oJlA jJ5\j JJl jJfc ^ ^J>\jj .JjJl^V 4 ai 

/ 7 ^i-T j^iw J;l ^1 <u^j twAJj^Jl 

jl L? *J '(j^W^I Ja»« j£> ^^Jl e^l " . « .»Jl o_^aI| Jlp U_^PJ t j^»j£j 

J tiaii t ( _yjc*Jl ^jUJl <(j^5y» iiJjJl aJL* .1* Uj-i <u^i; ^^aJI 
jl oj^iJl (j-J j tJaii (_$LiJl ^sa..,,- *LJlj 'J-»-$j (^LiJl ^J- 4 t<_sLiJl 

Mil— « i4£-jJajJ\ oLU^Jl J Jb>-jJ ^^aJI jl ^jJl (jb-b»Jl JLiJl 

ij j>*-*» - ^> j?* I«^«j il 'T^y J*^~i <*a>J>\ ol La L» i i Jjl 

i-.U*Jl ^ LjIp d)l5 U» : J^UL. _ w.; II aJ^JLl-MI ^ ilo^Jl l jSLki\ 

^JV> jLw j! (j^Jl jl J-* "(j^Jl *ljAi l»» Jl Si _^«Jl J*-I J^o 5 ^SLJl 

(8) f 

ejLj«-)j «jil jlsLJI t«— «Jj-«Jl ( _^-»-» j-^-i j»J jl tL» (j^i-i 

.(23^) «iolo frLJ.1 jl ola^U- 5JL*« ,j-J J iJLwo ^yjtJl') tj^_p-l 

i«J5 i*j <ul Ljj iVLj»-I oLJi^Jl jl J} sLii^/l J^j^ c.a.Lj 

J jp- li,.^.->o ^«.i^7t jJ^LaJl ^jJjf j^9 ' j-^>Jl l-l^-lj UjJi (^**^ 



aJLjJ hj\i jjiy UJJLp t y>- - j^LiJLJj ( _ r _J j ( _ f j<^Jl (1) jj^J »l j-ill jl ^ 

*j ^JJl jyi^Jl eJ*<sliw « j-iLJI is jjcjl : ji-T J^jli ^j-J L« - _/»-LJl 

i_aj>- j| d : « jbw ^-vjL; -'-'j'-; ij^ j- 4 '^ f-^JJ -S-L^uJl 

^-y m LJjj ti- .n-»- ^>«_aJl ^yjbeJl jLii-l io-j^> J_5jUU IJLa £Jb .<GJ— Ail jLw 

.^A (3W -1 ij* ^-f I -^jM »Lil ,jj<j 

Validity in Interpretation, p.3. (8) 
.^1 Ji-b lljJ ^LiJI oUi^Jl Jl ol jLi)ll oli-j 
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j4> v_JL>- (ij frL-il jj-j ^^ju jl (j^j '!>^« i^Bank iU£)U .o.u<aS 

e- > * t- 

I keep my money in the" : J y>\ Uj~?-j .a jiJl <ui JiixJ *^-~>- UL^» jl <. U 
ijiJl ^Ojj U ^ya^lJ ^L—Jl oNUis-^L <jlo L-i kil-»j>J j^i i«bank 

LjJjJj Lo tJL.Jl ^ ( y>- tbJLs^o bj-i ( _yi»u M Bank i<Jl£JU .(oLi-i 
j^£; jl jSL*, V tL^. i^^Jl jUiSlI toULdl ^ <ul L^j 

^ 0 «L*j iO'ifU^s-Vl ,_yL* IJ.«.1*.< JjJ^Jl J-'jJl aJlp J-Ja^tj ^Lui-il <lS\Jj 

jl toJiLt* jl iL^ls ^fl^SI JjLuj Uj^>-j .^^-a .up i^L-SlI ikiJl 
ULj jbjli JjLo jJls t ioi^/l ^^aJl jLi US' (Jbjlj JjI-j iJb- U5) 

f- * * 

jjfcj 1 ( _ y L«-»Jl j jJj^L; e-l jJJl jl ^^1 j^iV LJ L .iL -> - !AjJLj <^l I-LSLa j 
.^y-^.aJl j^jjSsj ^iJj^Jl jL ^-lj _p<j JjJUjIj JjLJI ^jjaJJI jUipVI 
CriJ^-t ^ J*~"J ' °j-*J iplj-j J^j^ ,_yiJl ijj jJl oJl* 

jl j-iL-« J^-^; u-*^i ^ tj* i^j^" J^*-^ • < ^-^U« AjtjJs 

t L* Jj>«j jl » j^ijl ^taT..; (jc^" (j^*" t ol^ r .....>«."Jl ojlA JJLo jl .k_i!j^Jl ( J]a?ijj 
! ^y. 'ot - aJJ L»_^jLs<9jj i 4 ^^ajJlj j^jLiJl »l ./? ^Li <*JlJL>- ^j-Jb 

i-JLlj^Jl tiiJL>fc« 5frl jiJl otAjjIjj t« LS i«j» j! jj^ww V Lj— ai ^ j.^/Jli 



( jUp-j^Jl) .^ij^wj iij> :ijJUj)ll iiill ^ Bank ^j^C (*) 
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.Jais JL>-( j j^^Jw <d jj£> jl jj^oj U U^j jl ^ Ubj^ SjJ^o 

oL^jJlJI jLij tikis' a-JjVI oL-^j^Jl jLi t X. y j> j-aJl oJL* jl 

.Jai* Jt?-lj ^yjw li oU1£U ^^-J kiUi 4 4l«i>«^ j^y tUybUaJ 

I t JaJjj J_>-lj (j^aiJ jj^vj jl ( _jJ«-JJ ^pj-Jk <Jj-*d ' £*lj-!l 

p-PJU j^lJl : i-i}L>-Vl JJl... o.ll £^-«->- Lfj ^yJl SJLjJaJl (t-*->4 ^dj-^ 

o^LjtiJl jjL- j t (^al ti^l Jaii L*!-^ j Stijb S^J jl ±J>\ j^il 

iii>fc< frLJ.1 Jli jl t(eilp JUJI ^ U5) t-iJjdl JJL jj IS^i ?<wai a-Ihj U 
U^£J ^Jl £J>*-U J>. j^ ii«Jb^o olijl ^ 

^1 : l-f.-ai a^jJlJI UjI tij^jjJl sJla aJjcuJI ^Lui^Ml 4.L-L.. iliu*>U 

.Ja2s Jb»-lj ^^Jta LjJ ^ j.,/j:II jl JJUil *J>\ j&\ 

.^j j><j» IjJj t<uU5 jyL» jJ> U5 i^l^^M cUUJls 

jl iJLs^a 4^*-* J^^i (J^^l ^ ^ (J^-^l c?*^ ^ (JiJ^ ^* 

j_^5L jl v_-j>«j <bl ^^JLp «wil_^i»i Ul tL* t^^-jk J-oL .(5^) ((JjJb«»ilLl Jjli 
0j£> jl k—>cj liUJ .> r ,Jl ^e- Ue-L-J bil ^ jkS j£l j . (((j^adJ ^y^" iJL* 

.1...,,,. 11 ( _ fV i> jj| Ajjj ^ SJL^- jjl J^j~* jl ?Jais JL>-lj (j^aJ 

• i^aVl i-uljjdl 4£ y>- ^ 

I j.. ./>.:e-\ ^ g ■ a*iT jt-fiLs t ( _ s L^'ill caJj^Jl iJL»p liliill ^yij L>JL*» 
JJj .okl _,Jl iJaJt LflSLjl Jl a-^lJL ^31 ^JUl ySfl t^JlSC 
J5j j\j aJip jSlI ^ tJb-lj ^iiy Sll ^ (J idiJi 

jl ^ U _,JaJ> <~-s-j lilj jJLS" 4lal,...1l IjlJJL* J^>«j 
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.(6-5^) «L\i t^iJjJl 
j^i t j*a\ju> yijA j?* 'Lalp'illj ^yiJl 5j_j-^ ^^J-" 

M j! t(dJLLJl = *_iJj^Jl) Layj LaJLk. ji L.1 ,>J«-JI ol ^ JiUj 



jj-jco Jjjl^i .(o .0) « ( j.a.L*j>^oj jr** J" -/^ SJLwaJjJl 
j «LL* j^>» jj-£-> j! i-kjjji j3-T JjjU jLi <jLi Oj-SCj 

i jA OjJl 4J^J»j ^L^J ^jJl i-oVl j»-U-o j^i niJUi £»J . «MjjU^» 

^ : ^1 _^Jl j i-J; svly ^» a-pj ^ «■ 

(4^) .i^-L* ,^1 y 

^j* j^-^ t/Jl ls^J^' J^**^ t <up-Lj>-^M 4J_ r *Jlj Jj-iCi* JjbUJl 
(i^U)) a-pUlVI i-JajS/lj toLj^llj ^jj-aJU : ^jJ> jj iJtAic- jJ-J ^ aJLjJI 

5 jix«Jl ,_^JJ ^ J . a, >,,/!. 0,11 jJLj i _^j>- L\JLp jjlil-lj ^ j « ^ Jl 

tdlJi (j-SUJl ^yUj .jtjU y» Ulo aJLp ^^Lu cJ15 SJU<aiJl jl Oj^La ^■1; 
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5— J ^1 <dLt»l .^yL-lj ^1 _,yl (wuS^j U I ^Li jl J^jJ» ^'y. 

"A slumber did my : cr j»\J*J\ *y>J>\ t«Lusy »■ ' : ■/» < j-* 

. spirit seal" 

'. i-JLwl ^jjL-J pJLs 

^y. .11 4— aJL 



iSji <. jNl tl*J ^ V 



fr ** f 

La^Jl t o. L ^ UL»J ^jJjLilo ( v > JLjIj k_iliaal jA »l jS»-J jl 

<c^»«»Jl 5Ju?-jJl iLjJaJl jl ^^JLp ol <-Jj^*i ij-'j 'Lw«L>*l jLijLui* 

5 jJiJ ^SjC \-fr>\ J^J^JI jjo ^1 *L-i'Vl ^1 OjJ^cJ ^ »_9}UJl Oj— J 

t o.L_-,^2.i.ll jli tl799 Sj—> JjjtjJI ~<>>)^-y. "^li Ojjjjjj ^taL» <ul ^ J^j^ 
LiJbl lil ^1 liiJaJl dJUb Ijij jl v_->y>j tirfkwl t^>-jSfl (JLp 

.^Liu-I dUL^5 J> 5JiU«Jl (>• tiLLuJl lia jl JjiJl J^U j^cj 
^ SI cJU^I jl5 <u£J iOj-JI j-o (^UcjI 
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*y L«->>j tj^lj . .W.,.„^1L) -UL^I ^j-UJLp A ji ^1 J^^iJ 5, 

J£jj ^ji^Uj ojlj j-p jiUJl IJLa Ji« jl t^l»Li jstj Jp tjJlpI jl £pku«l 

tlJL>- 4»(< ii yu> ^yaJl £«J <_^Jl j^UJl (^Jj lfr~Lp t^jJa^J ^\ 

p ('.Ctj 4 4jlij Jju 0^~mJ| *l j^i-J 4|»J»J^-j J^-j^LcJI e*liJUtfl jl <»l..y>y 

4<_£ ytiJl (^JtoJU i^^Jk 5 jlai ^Js- j! U jlS' lilj . ( _ y Li?Jl UL« Si yco 

.clip Lo J_»S ^Jjj^JJ (ji*^ <jl 



jl >— liLoJ ,^»b^ (J^jl-* <l -*^ ^J^i jl ?H 'jl ( 'L>t~>w3 

jLdJl 4(226^) 4«L-->Jlj iJljJU jj» JjjJl jM ? 

_** ^ ^ i—jUS^J iLlSGl itaU^JI Z&Ju u ^fJo jl JjH jl Jl 

. «*.,. .-Jl j iJljJl» j» Sjjj-^> Li^ ^ t^j^ 1 <jl oLJI 

\c-y*srj> i^-i jl Jl?*lili .-U*J JL?" Jl JJ— r 4 JI^Jl S», .la; IJl*j 

tj^fw •LwliJl olit>\lj>-^U iJ-i^Jl SjcJaJL j^pIj Ijjj^J V^ka o, l,„^all 
■l u ~J t>U^ ^ 5^1 y ) <(JLjIj IfJl JUiw ^1 oUil _^i^lj LpI j j%-f^» JL>-I j J5 
^ t ^ V j — : tsy^jjVlLfJ^y^)! oLJL- ^1 l^-i^ 

. jL>^-Sllj 4 j_j^aJl» J J^SfL. (*juLJI 4_JLoJl l5 1p 

<JS j&j tilU jl U ^LL ikL Jl bb^l *ljSfl tCdjl^i^lj 

0j£j Jj» ! j^/lj .».>j./>?ll «U<sL»Jl o jiaj ifr>-j jjJ»^J 4«>j^oj«JI t ^ j '. a 

Ujj 4 L.A*-; ^ ^ -ji » ; (j-LJl »l ji?-l S*-ji JlP blo-lpli .V 4 ^JaJL 
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i^r* |i g JajJlj j j^J^i jl 1 s-JLJI oIjLp ^ ISj JS\ oIjL*j j j&j^j 
j^i t j.*.s>.*.-..«.<> L« lijj .iiljjJl ^1 jjj^Jb Lo IjiD p-fr'JsJ j tJ-s-lJiil 

^ <_«!&£-Vl ^»L«i jl ^1 j! f-fj> J^Aj ^aij i_- — ; dj& J->j>^JI 
( _ ? ^o <uu«9 oLjw < »l ^^Ip ^j^-^I »l jS\ ^jJLp LjLp j_^5L jlj t^I jJl 

^1 V ^Lki>-Ml ^JjJl ^1 ^ j;* ^jJtAj <.£ J>-\ SjLajJ .Ju?-jJl a. 

\y\S t «4**-*waJl SJb-ljJl e*lyjJl» j l j c ^>« ^Ul ul£ UJL5j .j»U^-JVl 

LjUIj jjjili>«j *l j»bbj .^p-^lll j*AJL>-l sl^J Jil l_^»waj jS/ istf ^ 

jl JaJji l^J el^^U jj^fcj oL< >Lla i«j Oj&j t_i j— i t ,j<gj 1 1 p^j^Ljlj ^ 

Ji» kl»JL>*J V j! t/vij Jaii J&j ilfc* *&rj •j^-^i 

H_JiS/l j»Lilj i ^.>».U.aJlj iJUaJl ji^AJ *~! J IfrlSju^Sfl J-J 4.1$... 1 1 

«Jl* y+S SI i^UmJI ^Ul Lfi jlaJl t5_^r«j l« iwaJL iljU-» ^Js- ( _ s i*aJI JuJ^ 

^1 LJlj tj^-iJj^Jl Jl~>wJ ,^1 ^^ij iJlfrS' j»UaJ iUol 

J5 1 c ^-a (jjiJl aUJl AiJs i^liUJl iiliw ^j^fr^ 

<Jdy ^1 ^jy^l b^ii. j^s tj-^i! J£Lij ciiJi iJjJU — >■ Ui* 



^^jijJI ^ ^JlP i-i^ ( _ f lp ji-l JJi i jS*j> Ml ,_yft L» t !A*4 tiiJt»« 



JjJU>«j ^^JtJI SjiJUCj ^U-Jl jl JjUJI jjij-* j^'Vl (j^-jJl ol 

.L» ( _^aiwij ,j^UJl 

JjjLj LvJLjb ^ jj, >.li » LJl L«oIjL» s j5L«Jl jLi 4 *l ji jjj 

^UJl *-aJ>JI 

U£ ^1 Lf~il ^£jIa!I (JjjIj a-LvjJ LxmsU- Oj^j jl * i r , iJ t,jii>L\Jlj jj^j-aJJl 

^ Lo Luai ^.v>7..,..; ol L-Ip j L» lilj .J jSlI ^LLjl ^ L$-L>*^ ol J jU*j 

^*'~ ■■■,! 1 <Jl>Jl <i » ; . U 1 j 1 4jLs- ij~*> (j-'j-lj Ol (^i-J-i 1 1— aJj^Jl eLw»- ^Lij 
ajIj op (Jii ol jjjtl »jz~> UjIj .ZJdsJ-i* Ju*>LL« SLxJl o^-^ t— »LzS" 

^jjl t L 5 la a cIJLa ^aju^ij .^JjJj (jl Lv..U> ^C.^ LaI tiJlj e^o tjj^L^ 
^^IxjiO ^1 J-s<aj LjI t _ s ^>to-i .Jaii oiljNl JjJ ol .ijJlfr*» il-UjI 

It-ijj^Jl ^^ix-o oJS^ ij\ '. aJI J-a Ol jjA L^>- isJb «i_aJ_^Jl 

fj jJl Jjjtjl 015 t (V-^lj O J >.Ll«-i U j^S- p-I jill (jl j^J V iJlA J 

Oj^j L*jj jv-'.il-i^li .twiij^JL! (_gJ ,/?ill ^^ijt^jl I y^LsS\ t L« 1 <u jjj£-> 

<xj>\ y t "a-LjU 5~>«-Jl ji-" ^li-" 4-/o--j L» ^^ILp j^VI JL*LiJl 

^-jiiii«Jl frl jiJl ol boLL* ^1 ks^J>\ _«Jl i ttijr >uJl iiLJb-Jl . (I0) 5frl jiJl 

j^) \st r s^> tAjjU <«J Ol J^Ji i<ws>ljjJl oJla O^i h_aJL>w» ^^1* OjJjJj 

^ Li: ol (^i^ jLi ja U^) frljiJl JLijo U -dJLji" *;! 



"Interpreting the Variorum," pp.480-85. 



(10) 
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J-rf»ljjJLi : Jaxi \Z~Z> ^^jy jl <ciLkj <«Jli iJU- ^gL <^*-» li jj-Sy 

jl Aj^JaJl ^ ^yJj-^lJl ^ji*^ ijU-l ^^Ip Jl»^*j t l-f a.i eLxJl \j^>-\j t|»UaJlj 

sliCpMl 11* Jl« jj^J Oj^vj iJUJl <»...Ja.;j .4~-jL^Jl ^ tjjSy jj 

bop olj t 6 -^ a L*U>J ^1 ii^j^Jl i)U>Jl ^ Ji-«Jo SJLJUJl jl iJlj.il 
_ O^i SllS j L$Jl 1 i5L*L»JL«j owilj - 3JL»-I_j AjLJb>*Jl jl S 

iu^fil ^ 4-P ^Ij iJl jJL*JU l? 1a*JI Jibt-Jli ' jjJl ^ ^ -y j-'J Ji>^ 

SjSUJl el* JJL« jjj /"V-jA? i-S^Nl iJlo-«yi U^L? *i->J% 
.^ii SJ^Ii oli jVl Jljj U Ujj Jj tfrj-Jl ajLp ^ o*s>-Ul 
jjk ^^1 ^Jai oL^»-j 4j3j j-^ 'fj^' es'^-*'^' JsLiill ^ Jl>v» 
Uj» ^1 iijLLJl jj^jLa?- olji?^ t^jju t^ji^i ^^-Lp J-Sj oUjo> 
J^'Vl jJ-j ^ tJL-Jl II* >c5 ikjJlj ^11)1 JJL-UJI ^^Uai- (j^jj^i 
£-£J jl .JJUa* LJ^j U-iL- i-^SlI (j^j-^aJl ^^-^ *i>>U-l 

jl** ^ j../xv.U j_j5o jl t j,..al.:.>^Jl f-ljill oLpjj SjikiwJl oU-UJl 

(o^AjjL- jl) »_iJ>Jl Jjjb jl ^LiL-Vl fUiA^I ^ V 11* J 
jJ5L J^i .JuJl>- (■ yj> ^ iS±\~*0 ' bJ UW*" "^J^i (_r*^"J' 



iajlj Jl JtAi- j>« Jib Coii^ '-V«JI t5-UJl 1 J>JI J"^i- i^LiJl 

J. 5 —" ^ iijjiaJl «Jla j tJU- il .t^jS iS y. . * « I I ol.ii, : . « .». l lj 

5^*lj JjL-j j.^JI jljA^ JaLiJl fl>^-^lj ^L-JU .J^J V d\ v^"- "S^Vl" 
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^jlil I ^ ...ai SjjjjJaJL | _ ? o«»»Jl O jj^j j»-gJ} JL>Jl 4 » ^ . Va ; t j»j«J ^^yjctJl UjjjJj^Jl 

L ' -o- L^ j bv~«jf LjVj I '. a .,!•» jjj 1. jj ^^aaJI Lgj La_»j^ 0j£j 
: 5pI jiJl <JUp i*iSL^o iiL^Jl 5Ju^ LJu^J bJU iaJL^^II iLi^L jUuNl 
ojj jj-L jl ^ajj^j cJlL>u _ iiLib>JU c~<L<aJl jtJLxJb j^>cJuJl _ *_Jl£JU 

lS Jlp n3jL«i IJLa jl <_£jl -^kaMl ((^^jtJl)) gj**-> 

^ Jl«L>«j IJLjI 1 LjI£ ^ufiy Lili .Lu5 LjL^jj iw?b>ijl Li>jj*tj ^> <.^y>y> 
\^*-J>j tjij? tf- -laii ^rr^J jl <>£-»j ,^1 CjLJXJIj ijlioVlj t^l^SM 
^^ILp ^y-P frUJlj t a5_j _jJI ^^Lc- ^Jll ioLJI JUiSH jl .Lp*l jij ^Js- 

{y> il$iS\J i*JdsJ-u» *Lwl< liLjJaJl e-L^j OJ^Jl j^l olo*A*Jl 

^jJJl ^AJj^Jl iyrj tJjlU» J^-^j t j-S^J jl J-j^i— ^Jl j.* <ul (^jl 
Ojj^aj jl 1 1 jJj—j jl J— 9 4J L> i^ijA^Jl j»L»J 1 j jijju (v-fjl jj_L>tij 
eU Uj^k^jj jl I j_UaS U iJU J5 Ul ( t _ ? *A j JSiLj j£l j) 

L^S jJ\ J>\i t«jjJL!l» J^il : ^^JlSVl J j-L . la.^ll; 

Jiii jl jl «u^i f-^j-J jl iU 5-— JL tJ^i^^Jl ^ i y^>. ^^->j '"I^J^jl 
j^a JjLjt* jl eJLpli (j--^ j.7.a.tt.ll i_jli£Jl f-VjJfc Jl« U^ipI *lj^ j .<u«^o 
J_p- _ *_jII£JI J^s- jjJJ ^1 «£SlijJl» jl .Li>- U ijj^ jLii-^l 

SjJaJl t ^-<*lj J^-~; ^ ^* o^j^Zj tlJ*- i»A«lp _ LIlS^ y> \\ ...tfil 

.Jaii a U 5frl y J*3 ^ jj^UJl p-*L*w> j ja£,:£j p4>\ <J j ^1 a JaJl j! 

^-iJ <-LjJL>sj ^yJl ,jJl jiJl jaj JjjUI J^>to AjtJaJl)) : JL^IjIj <Jjj»j 
jjj^j (^j^VLjj ti^jjlj 5-bL>«-»Jl ^lijjl {j* LiJl^i M . (( L^»L«jlaI 

^1 c^Lw? ^1 ^ iZ-J, J^U- ^ ^......UJl jSJ*J> Lu-^ jJl» jiLU ^jUI 

t JLsJl 0«-Jaj iJiL^ jl iJsLiPl j_^j M ^1 ^1 ^'^1 tLwil _,pI Lj 

oLij .i-^L-Jlj ti;pUjL>-Vlj ti-StAj-Vl LjLpjj LjU-U- ^> JjL-jj UJlj 
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^ ^ ■■ ✓* I^^Jl 

* ft * ft 

,^i>c^Jl i«iJUS c-Las-I JjliJl ^1 4_^JL <LiLib>- j jio : l*^*!-; obwsl _^<Jl 
jl Ij^j^l ,j-Ul jN i£jL«i* J-bt»j pjl ^ *f\ (iliJ^I 11* ^ ^Lkilj 

jl J jA> jl Loj ,0jJj*J> LiJs ^Ualll jlj <. ^UiJl 4^<9jLnio ^jp 4j^>sJ| 

Jjbxi I JLJ tiiJJi Ijlwi; jl p_gJ ^jit-^ij t^y-n^Jl l_^>j^J jl (j^J frljiJl 

^ip ,ta,. .^.IL j^SOj ^jlx^JU .Pj^i j-*Jl A-ftU ^ oJlfrS 1 US U 

^L«j»-^U .*j»Jli?^ *L*il JbjJ Sil»Jl£ ' **j jl -^j^ j^* 1 ^ 

^yXoJl j jj j5\J jjjilj^Jl .4?lt?» C.....J <uLib"«Jlj t jp yt jS- J ij^-" 

ljjjj> Jj>u \L> <J^J ' (0 jl t_ |*^jl ^^ylp Ijjlj-rf?! J-^sljj Lola) 



Against JjjUI i •/> «>li^» LfillL* J 1964 ii^< _ ^Lj j-* <jljj-^> cjJLpI 
JJLLl ; neoformalism SJbJb»Jl iJtA^-iJl J L--L*Vl S ^^CxJl _ ((Interpretation 

iiUl ^LJI jl tULi j ^Jl jiJl JJlJl J eJbJL>Jl i>- jaJI 

J iJ jJtZ 5jJlJL5JI iJLjbJl ^SIj^Jl ^ SJbJLi u-J> ji 5J-A^> c 4^>JLs>Jl 
^UpI ^ iJLjlJl J\ _ aJ^j JijUU okl J\ <!UJI aJb-t L-Sj .dJUL-Jl 
IgJ^/ i^Ujj— J i-^jjJl JsliJL tJuJLi jL>»jLj <. ol ijl - 

jlj 5JLI>- ^ (j) jlj _ iLjij- t ^*J jl _ SJLJb- (jfc) 

c^-j ^111 ^1^1 jj. JI^VI IJL*j) LJlp-Vl ipjJL -cj^J J^>ly 



In Sontag, Against Interpretation (New York: paperback, 1969), p. 15, (1) 
Tzvetan Todorov, Poetique de la Prose (Paris, 1971), p.245. :ojlSj 
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: ^lij-- JjiJ t(i>^>Jl j»^jL>L~>-j j^jMiU^j ^jjiJl ^1 j>J> L ^s- 

J^Ui ^.^jJ jl J^>-l oJ-a.'-'.-.J jlj tj»JL«Jl jJLLj jl j-» JjJj jl» 



Lf f-\^- >LalpI ^1 <Ju^ (^JUl Kafka jjbj t^Jl.^.:....^! 

((Q jr ,.-->.^-1|)) LS^jLS' ^ j-^aJ ^ oJuaJt oUI j-c-^l jl . J-LJl j ./> (■ ^ iJbjLjl 
^l oSl t(kiUi j»jUsj h_jU^ipNL» <lJ i£ lS-^J' ( _ y '-«.'Jl; aj j; t...^)I) 

jjJj-J Jjij t (4) « j_JLL«_<Jl ^jJI oil JLi jl oLLJl iJLao 

fl^Wl 0i» The Trial io5UvJl oljj ^ l^Si j <.\£i\S iJL>- ^ : jIa JLjI 
eel jiJl iLsf Ijaj f'j-^' » J ^*' -Aj-A-i J-* A^-b»Jl oU-ji JjjLJL 

i\£jJ> 4~Jlj * yj\ <~l>u iaii eJL>-lj <U;jl» i«JJ Lfc> fj^Jl £y-i>i UJU«- 



Sontag, Against Interpretation, p. 17. (2) 
Ibid., p.18. (3) 
Franz Kafka, The Trial, trans. Willa and Edwin Muir (New York, Schocken (4) 
paperpack, 1968), p.217. 

Adorno, "Notes of Kafka", in Prims, trans. S. and S. Weber (London, 1967), (5) 
p.246,: 

>_jL£JI "The Hermeneutic of 'The Judgment'," : ^ ijy^jjS (JLl^* }UJ 
The Problem of 'The Judgment': Eleven Approaches to jjjJLi J-J^i *^f^>- tS-^Jl 
jj-~ijjJJ IIa ^Xij <.Kafka's Story (Staten Island, N. Y., 1977), p.139 

Heller, iranz A:a/fca (New York, 1974), pp.72 and 71. (6) 
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t sjjj-i' t j ' *■•_>■ j-Jl t '"jjj^ ' J^L-j JJl _ JjjLJI IJL* jl 
i v_Jl_-l_»__a J-^-^; *^jL> j^jj "4 J-a^-j _£-Dl k_Aij-«Jl j-» - ijaJI jliil Jl 
LLjjo S/Z <ul__? J OjL iIJlxaj . fi^LaJLJl a_JLjl_Jl>>_; -_i~<>L~ <J>iy» 

w u— - jj-J" J>«J te^UI J ^.....-.ttoJl (-jjjydU L»Uj l-JU^a JijLdJ 

IJL* ^»^!" I 4_-_>-}La ^^.isjdL; «Jl (Ljj-«j I _p-J L__v-j,a) «*Q*pl La 

-J_L>_^JI L. Jlj- ^jJI 1 h , \lj ^.ln-Jl oLS" lilj . (7) «J_,jLJI 
LC-L; *j*-D -jU^I J^l^ jl jL-jUll JL*j tiJlj^Ml 

<-->-) JjfcJl *jL-»j jl» :((5jljjJl J 4^_ r «-i ), ( jA ? >_»J ^Ji-o (^Jlll j-*- -JLi- 

' . ft ft * £ 

N-U jj^J La jj-NJ _S-Ul Cr'' J t j_J-^J La jj-£j l_.tt.j T jl 
-j La (j-L-l Jlp : ,_jjVI Jlj__Jl jLtL-^-j ((^^Jt^Jl -W> _»J jl 

+ * > — 

t_i_>?jJl jl _ 5JLjUlj -jy«__Jl j^vfliJ J_» i. j.;-;-'!! jL»- lil »j^--ll -^"JJ t jVl 

J tt-?-Jl £. -JLi- ((-jL-D) Jlj Jl J c_-*Jl J-* ? U-*Jb-l _ JjjUJI j 

^yaJl JL* j-j^JI j-S^ j^>. J* idJUS JL* Sj^Uj ?«ISL.» Jlj-Jl 

•IjUj ?SJL,lJl i,l4. iJ--^-iJ L_rija| ^ JL-Ul C ij-»JJI kJuJ 
."^S mj> jjj y ^U-l jU iJjVjJI ijl^-.L ti~aL-a 

jl Jj_jl_JJ 4,.,^.al.".,i> oljLttl,«_. Oli _ ij JLttv 4..„.jTj) jl t OjliuJI ^JLi L»_«J 

UJI UijldJ cJLS" . U^l". 

! i >.->• j»_j_vjJaj (j-Jj t ^_»-~Jl J; . Ji" »• j^»Jl J-«L) lil AjjJfcLJaJl 5ijLi«Jl 

jLijJj c..y../»- jlj-^- JLtal -j_ r -__JL j j.>>-.»Jl jL? t j ,/r.U aJL^aJI j^jUl^a 
^ ^...- J l iwtt-^ljJl JLJJI Qj--Jl JLc- tljly tj^*L_Jl bj^y. *-ijjjSy 
(-fr-j—j-L; ^jUI ( y_iJj^Jl J-«-»- _^l iv-Ul; ij-j^iL. t L g. . .^-J ^j-^jJI 



Barthes, S/Z (Paris, 1970), p.ll. and Critique et Verite (Paris, 1966), p.50 and 
"La reponse de Kafka," in Essais critiques (Paris, 1964), pp. 141-42. 

Sontag, Against Interpretation, p.23. 



(7) 
(8) 
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j . . iL... I jjJ-^j ( (9) « jLL—^i t^-U La parole j»!)LSUl» 0 jjji jJ 

{j* l _ r >J >ilL>JI IJL* Ji« j|i t performance *bl <uL^jj Jdj^J' J- 4 -^ ^j-^j 

i^^l jJLJI jl-X^o J>\ frL^Jl JJL (_£ jl Jmjj t jU<ali»-Lj .4J Jio j.* 

J y- fc Jali c jjJLj N oLIj jJl jl • ilsj—j iLi?- 1— A*ejj t_jLi^l U 

^^Ij tSfrljXll J^j~ iUslJ t jjJJ UJlj iCjJL^' LfrJl ^1) 5jLl$JIj j»}l£Jl 
JkL jj IS} -x^y. oljLi^lj oU^UJl iljJL* l Jp- ofrljilb 

^liJiJl jJLoj Liij-o Jjj^JI a-^aLl« y> <. JuJu-c- i^^au tj^itiil J 

Gerard Genette, "Proust et le langage indirect," Figures II (Paris, 1969), (9) 
Tzvetan Todorov, "La parole selon Constant," in Poetique de la prose. 

iX>J&- oUilji i*5j .iiUJl »JL» p+i JLjJU_Jl iUJl }Lai Jiy-^ ilij ojij Ji (10) 

: Ji. oUJ^I IJu 

Paul de Man, "Proust et l'allegorie de la lecture,"in Mouvements premiers: 
Etudes critiques offer tes a Georges Poulet (Paris, 1972): Max Byrd, "Reading in 
Great Expectations? PMLA 91 (1976), 259-65; and Philipe Hamon, "Texte 
litteraire et metalangage,' Poetique, no. 31 (1977), 261-84. 

Algirads Julien Gremas, Maupassant; La Semiotique du texte (Paris, 1976), in 
particular pp. 175-89 ("La Reinterprets tion"). 

t "le faire interpretatif" jj> Uj Ji>- LL^ j U. 1 1» ^Ujj* j»JLL J^-xJl IJl» j 

ijjj-Jlj _ a-p-L^uJI o'b/U-iJMlj _ iljjJl JjIjUj *JL»j>Jl _ jljj^Jl tS-^i Ji^J 
^ J-iJ^JI **»JL« J-=rl <>-; jl >_-»»j op t(iJLjlill J->Li«-; 
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-b>o JiUl jU tJjjLU aJl-j^JI JL^\M Uj SjL*JLj .ejj^aij 
<*J jLS' L» IjjLi j-f*" i .ii <— ^ijyr J^-» J 'L» jl>- Jl i<l~jL 
Oj-^lj jl 4-1* j c 1 g ^ „^ >- J jlS 1 J-ii 1 1 g ,h 'ij j\ i^Ut^JI J j-i J jLj^I 
tiLjis sJUj 5jj-^JI J .il twijjjj^ j-fJaj Ol t}-^J 1 <*LS.>Jl Jj ^ ll ^((<u^i< 
li-isj i JLjbJl £jjJL*Jl ^ o^jiS' 4.' v a...' ( _ f Lp LLL- ( <^j" Ji JiLJl jL£ 
ell L*I*j" (^JJI ^jjJl Ju_jbJl Sjjj-^ jls t,jj>>- ajjJu! l5 ~jLJLU»xJI JiLU 

* *■ c- c- 

llSvJj t ( j^L»_«JJ }LiL>- iJaJii ij-J JjjLJI jU I JjJL tk—jijl a j j la . *i 

• (jr^jj - *^ i^r* 0-^ " 1 Cnri Jy ? : - * - "^ J ^ i ' ** *" - (>— a. l . " . -> »-j Jb>- (3^-" J oJ-ixi—il 
^^iJl iljJ^Jl i. 1 interpreter JjJ^Jl <uJL«I Jjj^Jl JiUl L»j&j 

^lk.,n.<Jl IJl* jl . interpretant (13) 5Jj3^JL iLu-Uai jVl ^ 'Wc-H jc--"^-' 



( 0U>- jiJl) .i*i"UJl il jj (*) 

Kafka, The Trial, p.126. (11) 

Green, Un Oeil en trop (Paris, 1969), p.282. (12) 

Charles Sanders Peirce, Collected Papers, ed. Charles Hartshorne and : j-Ja-Jl (13) 
Paul Weiss, vols.1-2 (Cambridge, Mass., 1960): 

Lwjj .(171:1) «I^Jj3» I ^jiJ 5_^iJl Lol tULw ^^-—i oJij 
ulj 5JbJj»- ^L>tlh„(7» jl - JJ l-L^i Ji iijtoJl Jj - J-^iVl ^1 Oj^nj 
L53>- iyu tiUii jJJa-Ajl IJi^j JiUis-Nl Ojjj Ji O^S lilj -,>sy' U ^3^Jl iJyi 
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JUUtiJl j^JLi 4 ouo jjLkuJl analysand JJU«Jl ^JLk-A* ^i*^ 
iJUi (Ji'Vl JuO i>*> 1 -> jl il : olol?- JJ US' (_^Jl3I t_ii j^JLl <uLw> 

" f, * * *• 9- 9- 

"J 1 ^" '(.r^Lr 1 l^-*J •t>r^' (j^^U L^j^j- 9 ^VjjIj J '^-j^j- 4 ^jj^i 
JI>lu-11 JaJLvJU JIpIj i (14) ((aJLp (^jj^Jl)' JJji* j-o Jpi ilji* SJjj^Jl 
<iu_»S J t (16)(( (-> '"> -.^H t^jUJl* oLp^J j-o j^I j-o jl t (15) ((L^a^ai 
^ SlJb iJLSJl V j LjJaJ LjS^ N j IjlpI » 'yL*j» ^ 

Lo lilj . (1?) i^aiJl JJaj jl ^lSc-Jl j,« t^jljJl ^ ISUjl* tJJLIi 

^jJl Ui i^loSfl Jl ^LaJI oU-jj JjjLU 5-Lj^JI JL#S|I ^jjc^ iioio 

Lr aj»y 5il^-Jl <bjj-<s> i-iLl^lj 1 <Lljj^Jl vjLijSI j^o ^£SI JjJ-Jl 
oLs tJJLli £»j ?<uU-L>sJ Jl 5iL*l aJLI Ja-^l ^jS^Cj t<pjJi«Jl 4^0, /ill Jp 
^0 Jjcjsj ^j—^-^l ^Lill *ljP^ : AJaj—j ii^P J iJjJ^Jl / JjJaJI aS^Vp 
,JjL\p j^s ijU- Aj! JL*J .iJjJ^Jl ^ ^U>Li> Jail>u jl Jjj^Jl Jp t_.«.,^ll 

"■Si ./) ft II Jjj*dl» J) Jjj^Jlj iljyJJ ((*>^- a /Jc*^ ') c ^ ^ 

(18) 

(^yt-Jlj ( Lf >- j a ft ll LyCL-il Lo Ijl tJjJ^JL ^^LiJl 

. JjSlI ii* ^JLl ijlj-U US' lJL>- jjJpLu ^ ^ ^ 01 Jl - JUJl Ijjk <uJU- = 

Gerald Prince, "Introduction a l'etude du narraire," Poetique, no. 14 :_ r Ji_;l (14) 

.(1973), 178-96 

Walter J. Ong, S. J., "The Writer's Audience is Always a Fiction," : j \> ;l (15) 

. PMLA 90 (1975), 9-21 

.Wolfgang Iser, The Implied Reader (Baltimore, 1974) : J*\ (16) 

. !)Lo - ol ol ; „^-i.M,IL» tLj—S; c J ii-L-All ojL» jl (17) 

4j jill UI - | _ r _i JJaJl Lf*9 (>ji OLI jj ilU» ^ J 1. U-^-o S-^jL* i_4jLk J 

tx-U. jj j pIa *L - vLj'LJl oUUAJl JiSL V L.o^- tU. U^JS _jl IjJj _>I 

JljL J»* t( y»jJl Js- jb y . oNli. ilU»_, .JL,lJI ^jU-Jl ^ 
jl : iijw 015^^ Uji t Le Ventre de Paris *i jj J-.^- _j Cousin Pons 

£j*J> ol jla.^^ll jLSLil ^ys JSC-i LyliJl oL.rt'i,,', II <u*jUj U5 JjjU)I 

.»|joiJl y> JL jU)l 

Doubrovsky, La P/acc rfe /a madeleine (Paris, 1974), p.153. (18) 
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\>\s>- oJlS' ^1 a1iJl>JI iJL-s^xJl JUp'VI ,y o^i£j © j-^u j>Jl jl 

^il ^yJl (^1 : ^^JLO ^ _fJu> ^jju* jl .oL>«jVI cLlli ^ 5J_jU»wo jjb UJl 
JJC jl t JlkAfl ja JL*-I JLj jL^!>U o!>U 

AjL^J ^ iljj^Jl 'Jm <.f>j~?*j> J- s *^ ' ->3^i ^ J-** ^iJ^' 

4JT (_£ JU> L« J t AjLj <J JJ-«Jl J-»-»jj JjjLJI j-* jIJlL* J;L t <_£ jjA 

jj^JJL |*-$JL-pl j»JL?^L-.l (jjJUl jjjjJj^Jli toJjLill jj>Sj ?^L>tJl 

* ft ft 

ft ft * * ft 

<Luai jl SJb>-lj AjIjj ijij jl LJsL^I I y>\ jJ-j Jjj .<bloJiLoj <ua-^aiJ ^-Jjlkll 
tjb- AjI <_^j ' (j—*^ JiJ^J ^W^" JU^^I Ji«J L|Jl ^jJU s^wai 
In the (j^aixll ^ t (20) ((5^f<Jl jj^j i^liJU ajLSoJJ (^jL^-I jl jA-il 
.Jjjldl Jje :jls-Ij Jjo ^1 *ly^j> LjJ JUiSfl jl 4jLL>u tCage 

o ^ <3j-^b -^.rr" i^sSio ^ J-*-*J (^-"Vl il j-f>»-« i;Li i-^ai u ,^> a S ll ^ 

Lyall H. Powers, ed., Henry James's Major Novels: Essays in Criticism (East (19) 
Lansing, 1973), p.xxxii. 

Tony Tanner, "Henry James's Subjective Adventurers: The Sacred Fount" in (20) 
Henry James's Major Novels, p. 225. 
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li^j <-£*y jl-JI lS j*JI j-* Lf>-ljj J^j-Jj ijLJl t^JLlUj t^^l <_sjJJI <il>- 

i-^Lu ilkJJ jjUI iJj_jli)l iJUiJl ol ^'^'^yjco jl ol _jl (*-*»l l$Jj_p*j 
i)j^-^ll ^1 ji^J Lfib^i" : ol» Jl i-^LoSlI olj-LiJl ijXi 

»JLa L$,,Ua:,7 ^1 \^...,a'i JL>Jl <~&S > ^1 jUjjJl iJUJl ^ <_j 

.(185 . 184^ *L~h,jJ\ iJUJl 



^! «A-*IJbl» iJUi «bl (. jLiJJ *_9.sl yi JijlJl Ol ll* Jb jjk L. 

t » 

3L>»jl ^ c->~J L^JJJ ol .o>-LuJlj tLJLp i^iLJlj 4-^aiUl ^j-aJI ^1 
*j L. op idUJL!» :Sui5 ^UxJl ^ J, «jU*-JI ^ s J>V 3Jl» 

|JL>- J^-io Lla^J 4JLL>«i^ ( _ s JjjIj ^a^ai J^*^ ,_5* Ji?^' 

«ijLfj !>L oL«^ j (J^saJd ^ ^>L»Jl JL>JI IJLa 5 ol .ijLSUJl ^LiJL) 
i^aJ ^ J-* - JjjLJI Op i4-LJLx_ll ^ j .(189^4 4-^) 

^yjtjl ji^swaJ ^1 t is jX<Jl JjjUJ JUwJl ^Lil ^Ja>J Lub iJ>~j*-» - "(j.rt.tfSlI 
Ujj t _p«Jl iJLa ( _ s 1p ejJjo Ol IjjLi Lo jJLi t fr^^Ji J^*" • ej- 1 ^ J-» JasJl j 
t_^-U» ot Jis- '0 j-ll^> ifr^Jl sla ol .(205^4 4 iJ) "Lji: <j\ 



James, /« The Cage and other tales (New York: Norton, 1969), p.182. (21) 
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^ 4 bL^I o^ipI Ui" i >Jl LLLiJl J\ 4 5iUJl ,y tJl^Jl 

.(229 . 228^ . . (ULiSfl 

jl jj» t4jl£>Jl ^ t^j^-jjJl ^jJsUL! jU : L*j { jAkH\ ^ <WaJsJ <UL«JliLo 

IJL* jji 'J^Jl »j>J 5-*UjJI iiU- L»i>iio tjUi?-^l J-r^ (JL- -I 

oL^Jl j£Jj (22) « Ji-UJl ^ I^jjl-. ^Jl iLiiJl y*l J»l »l 

iL~«»l«ljl£ e :J <U»Jli<» ^ (j—o-?- lap-y^jj 4jUp JJL5J Lajl 

^c-*-^" "(VJ^ j-° \-J>j^-f- jZS\ t-^jJi L<J Oji^j jjJ <ul 

«i3UjVU j^i 4P aJVjJ-" JbjjJ JJu<aj iJtuJl ,j-^>- oLjsJl jl— jl 

.La UjI ^ScJ <?-U>- j lJb>- *ijj*u> oL>tJl ^i-* ^ it£jUJl ■kLifJL! 
l^jjl ^jkll ^UsJl ( _ r -*->- JjL«j t^yaiiJl ^ i^oi ^ iUJl iLkJl iiU- ^ j 

LjJU iLjj J-^UJl (24) «o^AjjIJIj oLjJiJl)) Cri^ Ojy^-> 

\ gla.a jiJ ^jLjUl L^p j^jaj l^ii yco jl j-* oLjLu L^pjij L fr, - -., t *io jl < sJ . ;£ s 
jji jj» Jjjb i«J (j-^ ^jjL; J^-~! ^JL; (je^- 1 ^! eljjJl <>• 



James, 77!e Art of the Novel (New York, Scribner, : J> JJLJl JxiJL S-jLlSJI (22) 

1962), p.157. 

Ibid., p.64. (23) 

James, In The Cage, p.187. (24) 
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(^jJLII JMi- ^ <i jS- (^JJI niLji JL-Jl J^U- j^o <U oJUajl ^1 jbj_p- 

i\j\^ut jbejt jl iC±w^j^ 

IjlJ ol JbV .s jiA<Jl ^^1 ^ i^j»«JI aj! jj Jjj^J L£iL« aj! jl 
Proust et les oL«}L«Jlj c— « j j-» Gilles Deleuze jjJ ji J-~r J-«-*-; i-;j-^JLj 
tjufi y_ t^»>*Jl» jjk y& y> jl 4<UjJI JL*_j jj 1 4-i jji <i»~>- 1 signes 

" ' ~ (25) " * 

jJLu ^1 iJljS/l *iilJ t«la violence du signe i«!>L>Jl t_Ai*» ^^Ip ejlj-^l jj»> 
vi^Jl aU-....,.1I ^jJJ ^jJI jl» : Jb/dl jl^l 

e^^j U <_£ j-u _p-l ,j-J j5va)I jl .(_£■>! jl^Ul J!<a*ij i^sl?- Oj-oUwij liLJUJl 

jl» : j±\ jl£L» ^ Ji^^Lj t «^.Jl £,lk. _^LiII L«j (._ r JLisl\ Jl* 
(26) «c— >j ^ (_$jJ jL;-«/L«\/l jbp j-i> j-Jl U-a i jj>}\ iaiutfj oUUUl ii^L.AJ 
<-ukj^> fLrH J-*^ ^~"J.H ^Lr-*^ <jl j^jJJ U^~. jl£ 

( v r:; >-ij^jJl ((j^JlJJl jj^UuJli' ^-j Ja— j jl£o ^ iLaljJVl j j cj^ijy* 
oVjJ^Jlj t«SSlLll» j Kapjj-JU ^ 3 <. _^1p ^-LJl j^l ^ j-*-^- (^JL) 
.ijjjJl aJjjLJI i^yj-iU^ ^j-lwJl j ^ Lasts' A^ij^Jl 

ajI jj ^ jlj— i)b»- JiliJ tL^Jjlij o-jj]?l i-pjj^ 

^ * > 

ilr^ ^JJJ"* '4^-**' (j-* Ljb»^> LwoLal jlj— u (J~«r! ' AjI Jk-Jt JJwoj . jlj^u ^lj^ 

Lo/.._>.->-j .L^-» i^jj^LII I tfrL-i'ill jI_^pI j~* l5 JLp jili jlj— i ca-jI 

t«i«^L>- sl^l)) L$-a..y> j-i iSjLp- tLfJl jL~> -Ai •-^i^jl <jl *J j j ^: 



Deleuze, Proust et les signes (Paris, 1971), p. 5. 
Ibid., pp. 187-88 and p.23. 



(25) 
(26) 
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Jiwj koLuI SJlasJI <*jjJJ J jj-l-i 4 t-a.^..^ tL>L>-l ajLij JIjj i_a.«../> «iJJi 

(27) ((<UP e-l^iCl ^Jaa ( j£**Jl jlSj ;*j-aJI 

Cr* (_r~*-^" , *-Ll a ^ J^ ^LL*-!! «Jj*^p *I-L>I jlj— > 

jl 4ij jl y» kiUi J <w~-Jlj» : [^jj^s Jl jl j^jx-.j tolpl ^iJl *J^J 

* * e 

jLiJl Jj^j jl j jj JU- ^ JDl JpUJl jl£ (^111 JjL>JI >-a«.^ll Jl «Ui>l 

t_ r 4lij ^^JjJlj JjJl ^ jl_^-^Jl jl .(283^ KUwil jJ-A*JD «J-^>sJi Jj>^a 

<LajJL'.«Jl e^^iiJl ijLLil (_jjJ U Jl tl»UJ is?-Ul «JLa j^j tlA>- j^*^ J^-^i 

<28) JUJI iL^J Jl ^ Jl 

o^L-aaJI *\j\> Jl?- ^^-ajI Jl L*L~p- jlj-« t^^j^j^ll ^~^Jl Jj«jsjj 

tiJLJbJl 5^-jJl Lj_jJ1^>Lj Jl S^L*^Ul tc-j^jl i3jJL» J j/'i/l 

e-L* tjU- \I\ J^-j .iljj^JJ JL*JJI Jj-^JI iLx~U tLjJljLJl b j&j 

J^--^ J-ij^' 0* Lr^'-* ol_^— J^ t aJLjjLJI iJL*iJl 

.Ls<ajl J-ili -ViU jjh LJlj ;ejj-^ Jls jl5 (_gJJl J-iUJl jLiJl tJaii t^^-J 

blo^pl Xi.'^j i <UP^Aj ■ " 'I — 1 1" ^ - ' jJj>Jl jl^-v J j^i- t-j jl 

J jAj t(ojLcL-»^L> (jjjl jJI ^Jj jjli synecdoche) J—- ^^Jl jUt*Jl JU U? yu> 



Proust, A la recherche du temps perdu, vol. 1 (Paris: Pleiade, 1963), 268. (27) 
ol^J 4,,,,',1L Jais 'LaJ^I olij liJstA J^l L^JUpj iijj^Jl jl (28) 
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ij?-LJl kkiWi'.a *;Lp- {J, N ^1 A-?-LJl J^j <ol i<W> 

««J <J ^JL; U ^^Jlp bL«JLpl <^e- cJC-J L JI^j jl£ Ji j .L$i JLi jl5 

.(359^ jJua«JI) 

J {j> j^Jl) uij ytJl ^ JjiJl JexJ j^li j-p jlj-« j j£Jj 

jl jl JjjUl L ^ai ji jl L»li ; *\ j^o Jl?- ^yLp jJ 3 — 0 jr** J-* 

i_>> j._>t.ttJl ^ujj>vJl ^vsLJl j jj^ (jy ^JLrfj jl j-x> L«Jm>-j . aJip 

Jj j_j£j Ujj 4jlijL/?l jl "bl llfjlpjjj C-jJj'if 

tiJ^j^Jl ^U.-i'Vl jUil ^ IjuI k^j <bjJ jJ» :iJL« J>\ sJla Ji* l-uS' 
J>s> j .(356^ n-JJ jJ-aJD ''(H- 11 ^ ^ VV ^ t/^ ^ ^ 

Jl* Ijx! Jj jl 4jliJ-rf»l £^»->- jl jjAj h-JL^ I^Lu— 'Ij tjU- 

.(357^ i^ij j, >, II) « ( *^»j>JI ^IgJl 
OLjb jjL>»ij ^iljJli iJ*yL«Jl JjjliJl < Sr!"j>' •j'j- - t^*^ 

^a*:-" b VLL* jl .^-lj _»->tJ ^^JLp (I jl j— i)J e»-l ji (II jl j— o) 

L>-j^Jl JjjtJl ^-^yj t exegesis ^. J .>^a.'Jl j i-iJl ^ Jajl^Jl ^*j> ji3 

jjj-i JjS/l j^~«3l .iijj-Jl oUIxlJI ^.Ja"J Nachtraglichkeit _^-LJl 

ij^iUs ji! eJulp **JJ ^^Lp C . 'JT C-Jijl | ) JL«.'>) l (I jl yS) jl 

^ ^ - (225^ c 4... ...aj ) «i)U^Jl ^.la.:..«l ilSvJL ^jijl ^^i?- eji 

t_^>«Jl <~Ai C~>L5 L»J— ?- (Iljlj^u ^ tjjjjs C~9j Jlajj (|JL>- «_^jJaJI jlj— ' 

* i » p ' 

t^JJ' 5 "jjjjL 4 t.*^ t/* I- 1 -;' jr^ b\y~> k^JijI j-><J ^ r f "- * 

^ 5.-> II j^L; is^UJl iSjjJl ^S^i iJaii i-jlj^" Lfil»l_«^ jjj 'C^P' 

j»- JjXkj)) :(... ^jl^Jl lUOj JS) IS"^ jl ii5 oJl5 I^JLp ^Jl 
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iSaU-Jl AjLp ^ (1)15 <b*V i .Lju jl Lbl s jjJUUj jj ^1 

.(371 JUaJI) «0t j— dLL; j«J ijj-XSl LajI Qjj o ..^ ^ $ ... ail 

.iljj^Jl Jjjto ^ sVUJl ^1 tiaii i^pji t * -jiLS'S/ 1 Jy 

c— -jjj OjJLLJI j-'jJl i!~>«Jl ajIjj Lpliil jiS'Vl ^jJLcJI ill 

^yoJ^J ^1 oL^wlJl Jiljl jj-* SJIp-Ij tili-l j>i> iijJL>- iL^ai^Jp 

o ju>> siLi jJlJ ji LJuLaj ti^jU^Jl o^jj^Jl Lwo iL^J* <LLJL*> ^1 

^ - J-m-jUJ -U*JI i— iLJl jjk jlj-o j^i t (L^-jJ^-i-?-) ioL»Jl 
II *Jj>«JI Uij^jj t ^jj! {y}'j3r <• UajI ' 4'*/>* ^ ->.Jt. ' J (_$jJl - j^L5vJ 
jl j-w- S^p c-JlS LJlLo j . I fr^j>Jl ^ i*SI jJl «^jI JL>-bU JjjUj j\ <■ J-jjLJLj 

i*i"U>w« jli tJjjLJl j-* (^J-^ > L».'-; jl ^jl* cj^jj tctLJl 4.^.L.J 

jjLj ^ ji e-Uap J jl5 ^ydl olli?-}LJl j JboSlI ^^Lp (.r*-* (_r* j-^" Jr* - j'-* 
i«jLL«j jlj— > iajliLo ^i^-j 5j«fc^ljJl olitAi^-^l jl .^y-n.o-11 ^ ipjli l^-l. « .-*J 

ti^UtJl AjIjj JJa^ .ii iw«jjy>J jLi«lJl ^lji)/L tji^l ,y LjJ^- tj-lflJ jl 

.UiUJl ^jjJl J\ 

ic- ^jJ j-Jl ^ ^LkJl jl '^r-^-r ^ i-LiJl ilh.H 

jJl ( j,..<..A'Jl j_^j'> : j^jL^J^o jJjLiJ liiii US' 1 1^*153 ij—JLa 

^UJI j^LjlJl cjU^>l jl JjJLlI ^1 ^jL-lj <29) «Lv. UiM <~LjsS 



= Bemheimer, "Symbolic Bond and Textual Play: The Structure of Kafka's (29) 
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ioi^wJl pJU ^ 0 ^k r ,.^.ll o-U-UJU tly^ c»ti _>J ^1 O^jJ^Jl q-^Ij 

sjl>«jl« t5j-~J JjjLJJ 4 3 1 U 0 II sjjj-^Jli : ^j^j^Jl ^yJLjLJl -laj^Jl ^ 
(30 ^:LiJb»Jl LjJNi oLt^L J^l JS ^ Lis Li ^ tvr ~v 



jyxj jl ^Jl)I 4»%»Jl oJ 0 yLi J>- jj>tP jl 

<Jj>JIj iljJ^Jl ^ ^UJI £^ ^aSlI ^jjLJl <y> J jiiJl 11* ^ ^jj 

Ju»p iolJ ^^JLp a j£S <*jL J jJ^Jl <■ <■?■■»■■>■ y j ILj^ oLjljL*- 

jl jj= ,jiJ=-L« j_» Uj .aJjJ^JJ iwfl—j^Jl j; .st-t-W JJLztSj jl ij-ij- ^yUi"! 

j_»SL-> jl5^« V j LjjiLiJ ^1 cLUj JjjIJJ A-LixJl ^ 31 ^((allegory 

«U5U«Jl ,y ,_LS J.^all 5*1 y (j—^-l lii««i» »LuaNI IJL* 



Castle", in 77ie ^o/ifca Debate, ed. Angel Flores (Staten Island, N. Y., 1977), = 
p.367. 

Kafka, The Trial, p.44. (30) 

.jSji l*± & ^ jd\ J U^^UI LgJl j-i; ^1 oUi^ilj 

Stanley Corngold, The Commentator's Despair (Port Washington, N. Y., (31) 
1973), pp.31-38. 
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StaL bjj^» f-^y^j jl ^1 : iJbjbJl iJjl£Jlj J-UJl L^U- 

.il i-iij>>- V (201^ «i*4^Jl iJUa^l iillm SJU- ^ 

J-j a jif«iJl > _ \*s>r f *A+py JjjLJI _ ijli ^ J j^l ( _JjjbJl (^JLs^Jl 

ijii J*- jl JLp jali <b^i tiJlk^l ob>Jlj jLk,>l _p*JL 
U l_pU jj^J j t*jJlfcj e-ko jj^l LoJlXp LijiJ <u^ji> jl ^Lku-I JL4*» l^UajVl 
*^ ji lP' -J'i j i|»!>\iJl j-" jlijk ^ e j n $ : » ol*l£Jl C-Jl JLoi idlJS O-b- 
U/..y>- j niJUS ^1 iiL^NLj .^!>\SJl l^v^l 015 jJ U5 <u~ij oWLjI 

.il i-ijj^r (J ^1 i?^fUl ^1 j>J> ^Js- jj^l t ^'Vl IJla d;Jb- 

t 4..„>ft,i) «l$^gjLj LfroJiOj jl jJ-UJJ (]^*J ,^1 4^$JJl LfL^Jj tiJUajl A^JLS' 
JL^ll; ^jA> jjJUJl jLxdslj .il ^1 )aj>\ jj-j SLs-Jl JjLJI jl .(200^ 

Nj tiJUajVl aJJJI l-jUsp- ^ Jiwj fr^j-i <Uj jl ia-i*- 

^jwJI ^ jl^ vJ^ill iJLil jS/ s 5Jlk.Nl UUL J*»l jiU ILUtf isf > 

oJL5 jLxj L» j j.t ./?./> II) ((^j-i^Jl 4^>jLi v_iL?- o U^jLS^ j^- 

_jl iijjJaj t jL^ J-iJ : ^l>LO>«^U jl**Jl .iJ twi>_3^>- jUlil yfc .Ifr.i, » ll IJl» ^ 
i_jtL< jjb L» j^ioj <*s ji« j-p- 5 j>d &i jj i L»jb <uLajJL lij^-Lo '(^^•■L) 

^ .t. o ll .il t^jj^>- Sj^?- .i-jlj-Ul^Jl eLki- (_jl tiili -Lojj ^ 
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jj-^icJl Ji> t.il i-iij^r jJJl J/Ml * Lf ±l\ 015 [I]» 

* * * m 

[II] . 5j _j-aU ^ j*<ai)l iiUJl Jle- U^iwi U-jJU L»jli jA t U JL>- Jl 
►b^>Jl ipby>Jl ^jS/l J \j£ja jlS (^Ul <uL-> J^ *^^->. 0^ 
UJLj- 4 eLjL. i v_JI^> IJb [III] . J^JUfi J\ <JUJ 5 ^iLju Jl jjl N 
frjJif; >-a,S ; ,.i *jl JaJuJI ^» jl5 [IV] . a-^p ^L»! i-i„t.C 
. L*jL>- >— a.a.J ^JLa Jl J--j! L*jj [V] . <ll« _^)Jb jl jji ^JL 
JLwo Sjj-^J ol JL9 jiL jj ^JLJl t.iJ <-ijj>>- Jib [VI] 
<_)■*>■ ts-djJ' (Jj- ^v a U ^,.A>tJl * j*a)\ jl j»-pj t Ul* (j-jUJl IJL» i JijJ» 
If] t _a.t.T5"l JLiJl a-L Jl* J*AJI iJ>- j-s- j [VII] . jU J»; 4~-p 

.(295^ t4^ii) «J~»j>- J^-1j lijJb- C.O....IJ n-jjJL.'i/l 
t limits' <L«jLo Jj_jUl! iJLti-l SIS'Uwj 5 jJLiJl eJL* Uijji 

.[Ilj I] ^jUJl Ja-^JJ J^-Vl ^Jlj <ii^%Jl .1 

. [Ill] o^L^id) (^1 jd^l) JjjlJl .2 

.[V] j [IV] (j-oJIj j,jJl Jliop J-iJ Jl JijlJl J>J .3 

. [VII]j [VI] (3j 2j 1 J^ljJl) oLJl iJlzuJU ^UJj^l gycJl .4 

i_ijji>- Ji* j c o_^Li)l o-l* J oLIj l« _^a IJLa jl5 lil t^^Jj 
J^-P iijJaJ elSL>«-« iaxi l _ r J La LjJL! UJ tKij— L/Vl 5JL~»Jl £jli>-»iJ 
jjk LjJ L» mise en abyme iyLyN oMMi La Ljjl! LJJj tiljj^Jl 
£-~Jl -ul t^-s-Vl (J t. a.t-;<; L. ^ Jl Jij ^JJI ^-jUJl Jl JiJ .ii 
jj> 5JL-JL— . j^pJcl-j iejjl Ja>J ^r-«-" J-^l l-i* •^j-a'I JL* {^~-j> 
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jiCJj tU J>\ jJL, m J^jJI ^ JLii» :LSol5 ^jJ J-^uJl 

k . ,j> IL II ( _ s 1p ^ t^JaJL 4o*U_>)/l «ajLp» j} .(206^ t-u-jL) 

j-*KJl dUjL .iJ <-iijyr J>\ ^ :LjJl .i3 

^ t v r »L^Jl ^> ajj g .t.oll i^»-lj^JI ^1 jJalJl JbV t jSI .iJipj^JI ^ylp 
(32) yw' , yi (JL-Jl 5*1^ J^oj li-LjUl oliliU-Vl Jjo iLJLJl bJL* (3L-> 

^JLi oLijLLa jl j-^Vl JjL—Jl oLjLL« 5jLL>wo ^jLj jl VI oJla 

Lj...J,i _^flaj ^1^31 ijj*t> jl .oJlSL* ^1 oLjIjLJI kiUj 4 (3L»Jl p-Ijj 

^UaJI C.-.J t jjb'.Jl IJl* ...■>■ j .^.....a:,!! Jpljis «uJL*J Lil« ij_^l5Jl Jil^ 
4-iiLuJl jjb _y> Li tLi*AiV i?-L>y tjjJUJl ^Ul t^ASUdJ iJL^wJl 

O j£> o*tal (1)L« tJJfcl^Jl j»-L^Xi L«JlLP (.^"J .,tf.5ll J^i»X*Jl {j£- jJbcJJ 

bj* (j* J>\ a &^> ijh Crr^ 'bj-fr^ : < > 4> ^ .oLuil LJI 

jLfj t5jU53l aJ Uj Uw>Ij oLS" <u5Jj» Jli .«v ^lo^JJ SjLil 

.(J J5LJI JaiJL oLJKJlj t215,_^ hUU; *J JjSlI dULjt 

j _ji ^y>J J-?-->-* AjL^JU aJL?-Juo (jlj jjk Jliipl L« lil 4.1.1..,^ » iJjj-Jl jl 

:LiJL- iJb aJ jL5 JjjUJli t«j/Vl» Jjj-Jl 4jT 4 — «J j^j! L« lilj cJaJLy 



Michael Riffaterre, £sjau de stylistique structurale (Paris, 1971), pp.68-78. 



(32) 
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.(217 ^ ((« J,.,ftl«.<>,ll tJjLj^j 

^ii ^ 33 ^(^Jjj^Jl iLJ— >» j ji« (j-JL* Aip jIp Lo ij^-j ^ t^JJl JjSH 
i?-Uy j^i villi tUajj Lpjlij ( _ y i- A Jl j^pjj J-^ll 

Uyb «Ju* Jl ^ . (34 Vl£jiJl Jl <dL~J jJjJI ^-L-Vlj 

oLfrj-^j^ t<uLJL>Jl ^ t^..../?-7 t _ ? Jl cjMjj^JI ^1 OjjLiJl «JU- «> «.'>j» 

liUSC tjLj V iyljJl aJjjIJ! iJLUl el* cJl£ lil t _^i» .jJjjJJ 

11H.I».JI eL>Jl OtXvfl" ^^Lc- i«j ^^--li iJjJaJI jl 5JjJaJU ^ 

t«JU£Jl SjSIjJI J-^J Lftj .JijLU ^_£)l iJULJI Jlp LiJL. jlz jj 

■ ^ g o II frUajJl JjJj ejj 7 i (_$JlJl J.j.to.'ll Ml j-* (j~J t ^IjJl ^ j 

ji^l t^ji ,J\ JJ^Cj iai* »JI 1 ^ JSwj ^,5^0 ol *UaiJl iJlgJ ^ t j5^J j 

^>-T t>Li«J VI iJjJ^Jl c — J <.\j^\j .La ^UjJV il-UjI 4IJl5L»j .SJlLi 



Miller, "The Interpretation of Lorrf /wn", in The Interpretation of Narrative: (33) 

Theory and Practice, ed. Morton W. Bloomfield (Cambridge, Mass., 1970), 
p.211. 

( jLu>-_^JI) .^Jl... ( _ r <sjAjJlj ijljillj > r - e '^' jj-A«Jl ^-Jil olw ijl (*) 

James, 77ie Art of the Novel, p.63. (34) 
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<35)< lSj^ S 5 ^^ bkUj .L^Jjj^ 

jj* LjL>- VI o— J J-^jLJl / !AjjLj J^JoJL; j^L^ o^i tl*j-AP 

L. oLLSj ii^Jl oLUSGl ^ o ^1 ^Jl ialjjjVl Jj-^Vl J Jl 
jJaJ US' iJL~«Jl jl» : Uj sUjNI IJL* -l*— ^jlj-sl J-*>-l 

Ji <Co-,ajj ( _y-».»Jl j*^*«J jl^-*' J-*"! ilaJL- jl ^^A _ C. ...,y. : .a'.; < J^ol_j 

£t v (LU ijbp ^ iJjL ^ t oU (36) icJLjt 

J j-^I ^1 ^ y m sS^Jl JliLil j-o JSLi lJuj _ ^ >- *_i!j^Jl aJsJL*. ali^l 

. J jj^JJ aJl^II SjJLiJU iUipl $ jl LJlj - iio>Jl 5J!A£-iJl 

JjjLJI 1 g fl . ; : j-* ^LJ j— > aJLLo ^ l_pi (^jiVl j-"^l Oj-^j toLfJl 
.JJL^Vlj, ^-Ua^Vl ^1 :SiL-Jlj jljJuJl (oj^JJI) JLSLiVL 
jlj .machismo LpUs ^Ijijl JjjliU 4-aaL« 

<ul ^jlt ^LJ p <uJl OjLil LJ iiLill ^ : « : .Ull <j>r.,:-. H t ^1 ^ t j_* 

_ «iJjjL)l Lsi>_jp jiU erotics l^jjA ^\ ^b^; (j^" : ^ ^1 

^£> Lj>jf- Lf<_^ (J^Jl tA-LjUl A^—Jjj^ 

^msI^j ujj (_gl : J-<ail U-lj-» jl «!>0Uj i*--,^ -Jjj t^^sLijVl — 



Peirce, Collected Papers, 1:171. 

Said, Beginnings: Intention and Method (New York, 1975), p.315. 
Sontag, Against Interpretation, p.23. 



(35) 
(36) 
(37) 



((IjJjD niJUi oLa_«_ij>wJI ^ ((^j-^iJ)) 5_«J ^^--J 

Jjjjj "^Iji" (>• jc^li p-fr^ "Oo^"-^ ^'-"J^ 0* 

oUjj <_j _ r i-Jl (j-u^Jl ^jJJ J jj>- ol JjL>=J L«jup LisLitJ ^yiJl 

.j-^JJ SjiLJl JlSLi^l J_p- oULJl ^Ji JjS/U t «^Jl iJlwJl ^j^VDU 

^ ^.Ul diJ jl ^1 ^LLU -ojJJuJ! jLSLi'Vl Jj^ oLpLJI (.jlL, ^UJIj 
ol* Jl« i t ^Jj .i-jjjJl jliCiSlI ^ii .t <:■■.! J^JaJVl jj.m.Ja,->„o 

j^5u- t^'Vl J-JL^JI <yj f^lJtfl ^ i-~~*ry o^jU^ o^jU-Jl 
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ti^UJl 

tJjJj>- ^.>ta.l ^J^i ^*'V*"J ^ $ a IL» jj*-Z> <*J Oj^i tJaii tL^X-j- 

jl JjiJl ^1 SLw-j illj.il ^LJajl «J 0_^Sy tiajii 

^ tlJbl (.^J^J jl Oji |»-1IjJI 5jJj ^jLJI (j^«J j^Jl aiJUCuJl 5SJUa!| 

fUjj ll > jtf^l oIjJJI J (.Uyi oL^-jj jukJl CjL'Vi 
zjjs>-j olpjj ^1 t^yLaUiAl ^Lty '— > •» - ^jf-j^ffjA w-jjlil ^lil 

p-^jjk Ji«J ij^-JL UUJ ajjU ^Li-I^il ij jii Ji tdUjJj •ij^l oL-ljjJl 
L ^ajo jU tdJLJj Sj^Uj .J-viil J^-^; Jjj-il {[ l _ s ^> ^ *l j-aJI" 

jl tL* t^jU^vo-j t^^x^ljjJ l-^'-.^.fel ^ p-^ j^' ^-fr 1 "^' a J-k*«^ 

quantitative social jj~«£Jl ^Ui>-Vl «-UIp L*jji> t _ s =Jl Jjj^II J* { j*& J >\ 

j_j-ijjJl ' - H *LJLp ^jJ j-J-j t ^jjL«->Jl OjJajJl t scientists 
jJLp ^ ^Ij^l J _p- ojj^Jl ^yJl kl'jj^l jl . ethnomethodologists 
pie- t(*LiP^fl i-ijUij f«-^- p ) AjjjJaJl ajx.1 all t ^U-l?-^! l _ r -iJl 

oJlA 1 _ ? Lf- jjnlho II e-\ Jjo.j-uj .»lj^u JL>- ^ - g " 0_ptJl sJlA HwJj-^b>Jl 

^il^P^I ,J *}J\ (J ^1 '■utj** J*-^ ^'j*^-l ^1 Jl^iSlI Jji>Jl 

(jJJa; ^1 jJLiJlj .Li ^^i; ^1 iJ^jJl ^yJl jl j^j ll*j .((^Ul 



o^SL-j /UL- JUL >L..W, (J liU :i.jL^I ^ ilUJl oljJ ^Sll ^jUJl jl (1) 
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2 jLaluiVI JjL*. 



(2) ... ,. 

tiuji<Jl ^^JL&I j^JLujj tiiljiil *U--.I JJU MJuJLi Lfi oUJl jjiy iJ^/j 

•wjj . sex ( j~ i_joj11?j jULj j j ./?"llj 

tjjja^Jl ^^sjlj^ j»JiLill «Ljl£Lol (j-UJJ L^jjJlj |< 3 » ■ iiill 

^ ^ijJl aJIXoI ^LU L^JI iaJVjJI ^ ^ola'.I jUJl *L/Vlj >l y-^JJj 

^il oli oUlj'i/l eJiA j j^j .^Li^-Vl t-«I5uJl iLLjJ ^a?*j L»»up I Q.:h..r..... „i 

: 

jl tJjiJl L^Ujj ,>Aii t/**?" Sjy^A 

see P.Maranda, ed., Mythology (London, 1972), Introduction, Maranda, (2) 
French Kinship: Structure and History (Paris, The Hague, 1974), chap. 5. 
see P. Maranda, "For a Theory of Communication" in I. Rossi, ed., New (3) 
Directions in Structuralism, forthcoming. 



218 



J\yJ>-\ jlSO>^L jlS lil UJj .iJ^jJl LpUjjJJ ^^,^:7 L iilii jA>lJ d\j 

j' air*"^' siJLJjl jl iLJL?- ^--f- JUuJj tsij^r-j^o Jic-ljjLJli njj^JaJl 
jl j\ oL>r ft II ^ l^-^j^j jl LI Lgj jjJsjjJLdlj Ljj ^l^il^ll ^ j>^l ^1 

Oj£~* .JJJi VlJU ^j-aI Uj^i _JiSl J-*^ 

'/. 100 - 90 Aji cJ^I 

/ 40 iyu JL^Jl 

7. 25 iji y^Jl 

'/. 1 j^BJjJI 

jj^J J-P ^-fr*-*"?" 0^*d ajL».*.n»l (( i jJLi C-J jJl" 

ji\ ^ jl ^1 oliUiJl 

I* 

jojuJI J UjlpI ji it>h>w) Lg... .^a.*» ojL«Jl j . «SjJlJI» >_a;,/> ( _ s Jl L^J 
tiJUb ^ i«JL, ^^J cJ jJl oSl i jJ- JJal~" L§^Jj t AjJji^LJl oUJJl 

Ji* . JUL* J ji ^ S jLw-^l dUb ^ LvJl JiUJl jl .oliUiJl 

t Luj jLtiVl 5*-! j <■ LfJ j^i* ^ ii ilL* il t Lalii ^ _ ^SL- 
.SjUJI ML (^%> JU^) ^ L ^Up! ^ ^^Uil Jl* Lyl Sfl 

LjJ'bf LjJlp OjJU-Lp jjjUI ^,:.->»......i j .iiJl Jil ^ ((jjxi JLj>JI» 



See P. Maranda, Mythology, pp. 15- 16. (4) 
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t f. * * 

*LL*aJl j JLJL!I» Ljjl JL* JLi _ «Lljb» tLau JJ^ _ j U-LSL, 
. «i*JLJl» j jj-^Jl lifl as^U . n^^Jl jl I j JUbdl pUiJl jL*-Ul 

LkJa>wo J jl tla Jl>- Jl (, jjk kiJLli > ....o jj£j Jij .4jj>*~}\ Jl jf-Jj yu 

<dJl ta^iJlj jlkjJl j*> Uajl^J t-UJbJl J^aJI J Jb*j" US' iJ^JllI 

f- * f- 

jj^J (_5jUJl ^"5V5\Jl ^ ol ,,i->2a OjLxJl oJl* Jix> jl .Uajl LijJJ jj^jJ^jL-aJl jj-J 

jjp j^l ji JJLjij Lfl^ LJlj t iaii jUl e-jbT jlpI ji viijiJ L^j! ^-L-I ^yJlc- 
jLUI ( j^ws> d3 jJl iJibU «uLlJl Jb- Jl J-aI l>K* j .Ul,! ^MjJI 
jSJci\ jp- j\ (»^l V jl: ^j-L.tAJl oljLJl 6 JL* Ji«j .^aLSUJI 

_ cjI-L-aI i«^a .U iUip^l J i-PjJl Lf; ^1 i^pJl Jl« 



P. Maranda, "Cartographie semantique et folklore," Recherches sociographiques 
18 (1977), 247-70. 



220 



«O^L<aJl»j .eiJL>t«_j oJjJL>wo (ijiJlj C~S_pl i^l) {S oUj^jjmJL; 

iSL-i oL-LiJl ejLA i^j^^-o jiL^Jj . ( j j jlJJ\ <_jlk*Jl ^ ^1 <^jLjJI 

y>J> Jls> oLoyJl ,L.>>^:.: «JjJl» j\ «4^Jl» j! «cJjJl»J ^JV^ 

cJl5 Ui^j 'Sijlj i£ oUSjJl o Uij L» <Jl$£j 

jv^i tillJJj --M^rJl oL!Ui?-l Ij-aLj j! Ij-bjj jl ^ $■'*-»->, ,jjjJl jjJ^Jill 

(7) 

dUJUj Jojbc-iMl (< c -lJLS') <J.i' v Jl i» : ,/>)! ^ 0 ^»jl>t.:...,2 j*-$JI . L» 
.(^^p-'Vl iJVaJl iajljjJl ^ lJUy j^^>Jl J— Lj» jjf^-j; 

jLj-t Ai\ .iLiLU iJ}U*Jl iUpu-^l oUljI ^jJl j^Ldl ^ 



Su»- ^1 LJ OjjU-iJI OjpjlJI tJiSlI ^ j-s«rLJl jJNJl ,>JL.JI ol (7) 
l Js- L*jS*i~j> j*j . Psychographics iJl ^jj-aJl jji JJb- ^1 L*U- 

JU^Nlj ^ Jl .1 

U* ^ j _ > _»»Lfl^^l aJt>u_j .4J _^ ^Ul jl JLi^. i^Ul ^l^^l i*L^ .2 
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SjLaluVI Jjj>. 



<L» j^»j>w9 jl ^ ^SLojJl cJla U.'.t,,.^ 

(... ^Il t^iU^Jlj e«-lyL)l) ij lAis- SJs-Lltj ^.JU,~Jl JtAi- ^ 5-— iS^Jl 

U iJlAj _ ^ JUl JlUJl ^..5 y jl£^ iJU- olL- L ^jL^JI ^ iJ^J 

Jl ^.J.«"Jl jjSy ilAS^fcj .UojI ^^iJsUJl ^ $ <UaJ _ i«5L>Jl ola.Ja.ll <Jl«IJ 

* * 6- " 

J^l LiL*JK.i>»lj l-i^r!- jl <u£«J Oj^Jl jj> ]a~Ju ^jCu jl5 lil 

iwJ^l i^ii-Jl JjljJli : <iilJj>! <J UaiUc* tLykj^ '(^rd t ^.J.«.-Jl 
t ^Ull f QaJl >aJ N JilJb ^ 43 jjLjl ^ oLs-^ Jl j Ju'LaaJI j oil j Jl 
■ Lw.>J iiSlJI iJslJLwJill oli ijJl jlll ijJl JU<s L^l <_$l 

jlJUUl l ^*-Ul ,>i!lj ^/Vl j p-JLcJl j U jl 

oULJl JSiL: ti-s-Ul *JL* j .ULJLl niuUsUJl)) SjUc—VI oUljl jtulj 

j«-frJl i-*t«Jl J-^-jJl *bjS\ ,JI £Ui~>VL j JLftl j^Jl ^Jl iLjJaJl 

4^ j^a>u tUN: tejtiaj aJi jl* j j^j <L«Ul j^JljjJ .<u-$-« i—ilSo aJl^p 
«o j: g .t.ll ^IpSll'i ^^1* ( _ r ai_Jljj ijjJ^MI iiij iJL-j^Jl oLJl^JLij tj^i^p 
^1 i^bJl (oU5b^Jl) «-~£l ji3l J^U- 11* .( jjU jJ) 

,_J| jj-^JtiJl j^litjl J5 JJ Ujjj ts-l jJt-iJlj j^Vl jJoLf ^y—J Lfr> 

f>*** ~*>yf^\ j .(jJLioJl ii-iLJl iiLiiiJl j»^j>-iLJ i_«JLi IjJu*jj I jl 
t_^Jl») ^I^jJI ^ ^-^yj (... ^Jl tSLii t^l^g-i) i;_^>«-Ljl oLJXIl 

jj-Ji-Jlj j^^litjl ^Lj li^Jkj .(. .^Jl t«jjiUl j^S-H 4«^JL«— b iJj^Jb 



^Lj-i iPTA ii;.^ iLLo ^ : iJVl oMUJl 5 o^U (8) 
.«J-^ljJl bSLu kiUJbj t^L-i J LjL>iJ ^1 jlS^Vl 
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jlou e-^lji p-bjj^Asr j^jfcjjjjj ioIjJJI (olJLU jlS'V -UJ>J) ^JUijl 

.olUl jb y iJlili i^uJl JJL-^Jl JLp 

^Ltf J- ^ j^ll .-,ltl7... il .£-1 ^Jl ^VjJl I'.Uh-^ I JJu j! l.+V.C»J 

^ LjIjIju t >_a.>«.i i JjliJ <L«JIp ^ ^iStj t -1j-L>- Bible ^JJLo 

olJbJLfriJlj i^jJlj 4-!lkJl JUtf) ^Lii oLJljl Uj^i? JLii . Lr AS J i\j J^-tll 
Jl>- iLJL- j^Jaj j >.aUii jl tipj— ilgj LvJkoj C^j^DL iiiU Nl 

.L-U*^ ^ t^Usst-VI flfcJI oilj c J^jJI flkll jl ^Vl lift 

iUJl iL^ 1 Ji^ 1 jr* V>Ui»-Vl_> < ; « ; >H iUl 

^obJL) fjjucj L*-s UjI^jIj L_? jJL«p ^yJl a.Jk.Li>-IJ I 'jj Iipj-^j^j 

j! JjUu ^^iwi JxiJ ^AiJl J»JI U jl» tiLJbJl 4-i^lj 
.SLsJl ^ JA Jyil ;l ;j>\£ J>- J^UcI <L£Ul (i n-CJuJ L-i ii.r-i 

j^^^j- ^laT ... _ j,J ixJbj>«_« CjLjJ jL t_jl j-l*l ^l L^—> j-la-Pj ^yjlUl L<U*j 
i_s-^ ' <^J-^J j-—^ 0 LvJI J-^iJ ^^c* ^* j—jjo jl vlLjjb^i jl 

^^-jjjJl ^jJLp ^^iJj jl iw -j>u diis t^JixJl liUi Lgj>jli»«j ^1 

j*V ijLi^Jl <J Uj ^^JijJis^ US' (_$JUI j-i»S/l *j-*aJl 'tiy J^HJ 

• j»Ua*Jl hi^Lal {j* 4jy 

^jUi U ^L!j iaSjX La J-i jl jjfc «JjJJ» jU tiiLJl (J}ji3 LLis 



L. Dumont, Homo aequalis (Paris, 1977). 



(9) 
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oUl j\ ja 5JI j\ LjJlJu ^ ^1 ^Jl J^JDli .^VjJI l-.UU-^. £. 

jl J* ^LJl (>^-»J iSwi ^ '-^ijj-* ' «-■>■ tA-— .pUJI 

kiJLI JJ i?*-lj j i j^jiJsLpj ^^LLp- j^«J (_J.fr j»_^JLij^j ljba:>e-)j IjjJj>«j 

O l i tjKl. nl <_$JJSJ I L^-jJjjj^Jj^Ij k_>Jl (jLi 4jLi t ( jji)li g ...tfil jj*»jjb 

^l. jV tUykUi ijj~t> Uj^Jl iJUill jJ_jj US' tolJJl jiL<a^ 

.Uilj 

j^j jl *-j--II oliC*^ jl tiJjIj^Jl ( _ r U' «ujJi 4.,...a.'..l Pj^Jl oLJ)/ ^JLjVI 
iijj-iJl ^jU<?j t ( _ ? l»u<JLi .^ij^J ^Jl ^jLxJlj j»JL*Jl ^ 4j.li.oJl iJl j.JL«Jl 
j y.iolai t_ LS djij*j ^joii-w ^ fc'. » (_jlj t j^LjJIj t I o ..II 
tjU- LI ,_^Lpj .5-il»L*Jlj aJLUI oU^j bJi>*i* UUjI ^-p -bj^Jl 
j/X> jl < r ^i 'l^ij^ aaJj^ ^ J/H i>*J 'ty^l J*-~i J/H 

.^^aJl JaJG ^^Lp 4 JiVl ,j> tUcii* ££jLiJl jy£< <L~>*j 5jL«£JI <ui Uj V ^JL° 
^ Ajp y j-p t£j^' J/**«~" <u^-j jU ^ ( _ r ^iJl JiJJ I-Lj UJU-j 

oljJl oLJUp a^b^iJI o .isjiaJl jl 5JuJb»Jl oUajljlil 

j\ ^jlkJl ^U^iiVl jJbj - t^JJl Jl jl L» J^U- 

JiC-^ ?L;*JI Jj»i t^jUJl j-w* t>>^j i^JlII - Ji^M 4-» Jl 
oJ-?-j sIjaj ^yli <_c;jl jl (_jjJl ^y^-j ^Jl a>-j^JI s-j-aII jj* (j-aJLs 

jl j i^^Lftx; (w^JtPl jl _ ' jj - ,_J jj^lilj tOlJJl ^L»l I ^...al oljJsj'Vl 

. Ji*i (JLc L?-! ^Lkil ^ jj5^. jl t JJJ JJ j i (>»jl 
^ I jJLT Jil C......I A^JL* 5^ i iUiJl J j-aII jl i ^^ai _Jl jLw t <_£ _^-l if?- 

r^lj J^aJl ^l cJyfeJl ^ jJjVl oJKjJI 

JUjJ XUai i t Ijly jj JUl j-Jsli ji- ^,..t,;ll ^-il jaJI jJlp jl » 
jjj jj>j i^Jli t LfJ j-ij LajI ji U jJLiij .I^J> bJLp jj-J Nezval 
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< ; * « I tA* ' jj JjLaaJI «JL» Ijl^i lil ,L» Lp_jJ 

t jj-^jw-j .IJL* Jliji, l^^^lii ^ jl ^ JJ 
jli iJU- «LI ^^J-pj .a^pL-^j ajj^aj tojiljj- 

ai g 1 J-$->«Jl ^ LiL»J t-i.L:.^<J i-^ij aJU- JlijJ JLSU<ai SbL«j> 

C>l»..«.'Jj e jil ojjj ^ j j .,i?a7. <y llj 0 ^.V>. .oj .Jul ill 

jLi-SlI jj> JlijJ jjijjv! ^Ul ^Ul cibJj! t^^U-bJl (^-l>»j 

(10) «J a 5s ^Politicka sjbj^J v^Jl 

jl (^J^i J-^-^j tA-^ij f-^^l ^iij-i .L»Jli <l~jL> j> .^Ju^'Jl jl 

j!>l>- t^^i-j i-a^j ' (([iJljJLxJl entropy] Ly^Nl" <u«— J U ~XJ> t ( 

JiiL>»j t-a-.^j iiUj J.g.:.....< ^ ..uJl ( ^JL}UIj Uaiis^ '(j""-^' 

.il j-<Jl; ^yjj pJalJl <>j>£ ^ I* i jO^Jm t£ jA jl ^ jj. « Jt J L) lojCstj <°-&^J 
ISj^Ja^Vl _^-T jl£« ^ Lo ((JUi» <£l <Jj£ jl LuSUjj 



(11) 



ijL^w ,_yA j (i-J>jJI i—L II) N'arodni Politicka J J _jIju^ : Politicka» (#) 

R. Jakobson, "Qu'est-ce que la poesie?" in Questions de poetique (Paris, (10) 
1973), p.125 [editors' translation]. 

P. Maranda, Mythology, p. 8. (11) 

P. Maranda and E. Kongas Maranda eds., Structural Analysis of Oral 
Tradition (Philadelphia, 1971), Introduction. 
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S-LJb»Jl olj^LJI j»-Jio oiLfrl JiLu j>u ^yit jl i5JbJj>Jl cij^JaJl 



(12).. 



J j-i ^1 <_gl tL-jljdl ^^iJl JLub ^Ij iaJL^^I oLp-jJ_^j-bSll ^Ij 

(_£ jJLllI (^yij*-*-; ^^^ill] (14) l'infra-discours ("sub-discourse") <^*^Jl <_jLL>JI 
^UjJI oLJljl ,_L»-*j i-jLS' .[jU^i-Jl .(^—-Jj wLki- aJlp ^^kij 



P. Maranda, Mythology, p.8. (12) 
^_ r tJ\ l _ r ^JU : j^jj^l ii-tsUJlj ^.....11 ^XUI >_.L^JI iJL_Jl «JL» g^uil (13) 

^^-^•Jl ^yLp i«-JaJI (3_jij tSJb-lP jj-l oliUj cl ^l»:.„2j i*— JaJl j^Lt j - ^ -f j 

n-^jli^ ^> ^jy^*- J-»^ 
P. Maranda, "Du drame au poeme: L'infra-discours populaire dans la basse (14) 
ville de Qebec", Etudes litteraires 10 (1977), 525-44, Maranda, "The Popular 
Subdiscourse: Propapilistic Semantic Networks (Semantography)", Current 
Anthropology 19 (1978), 396-97. 
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^gJL>c^JJ <L.3 Luis J I J> jJ->Jl jvJfcJ->-J - ^L-i.tJL) ^j-w^JJ j4>.T,.„ a (Jl- L . L » » I ^3 

Li^l 



iijLuJl oL>JU-»Jl jJLSJj t-a; t ((^ys-jUJl)) ^JUJI ^ J-^»l j^l I'-^'-w ^-s- 
t^iDJJj .SijJL>^ 5JNjJI UjiUa^ ol jJ-jj «jJUJl» dJUJJ ijJUlj 
^1 ol.a,y>./i'Jl j^yaiicJl Jj>-I ^ ^ilSi ^j-J 'L>j^i JJii~l) LgJl yilaj j^*- 

sJLa Ji* Lo ^J>\ ^jJLJl t j J**- jS j-ij U-S" t frlj-nJtJl JjU>t_i 

^-pIj j^ij Ij^bLo SjilL J-^?I^j SI .oLLisaJl 

^w»l j^L; t-iUJl JjJl>JI ^Ji LAS' f-j^Jl jL i(J>> y^> i _^s- 

* - . ft 

?i^jJl ^ f^-~iJ ^^-^1 «uUai jjl^i ol J ^ »-A^J fU-iJ ^J^" 
iala>«^ jl ^Uaj (j-w» j-SCiJlj ( jLjJL; AjJJti U ^^Ip isO?-li o _jjai j*i/l jiJ 

|>Ijl^— .1 ^1) ola...:. .^-7-ILj k_~f-}LiJl ^jJLp 4-JL>Li LL« 1 \a;.< li_» j .^i j_*J 



: _^ajl toLUjJl eJlft J j?- (15) 

E. Kongas Maranda, "La Structure des enigmes", L'Homme 9 (1969), 5-48. 

: ^\ ji^ij J^«i>i ii *ij ^Jl i_sLi^l J^j Jsj 

P. Ricoeur, La Metaphore vive (Paris, 1975), p. 32. 
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2 jLuuiVI J-JLa. 



oLL»jJIj . 4_< k _g_o_5l Lgjl a,\ „n~ l yJd\jJ> j j£j jl ^1 4^>-L>u LJU liiLk^o 

jjjo ^JJI . ^Sfl JUlJI -ij^Jl ^J?aJI ,> <>^-j tv-L-Jl i^kJl 

La Terre est bleue comme une orange 

^J — — L. — j (1) ) ( j - ^.y ^. k .>i > .» iJjj*- aJL«^- jIj-LJ ojlfti~»l ^Ji jJ_j 

ciUi £»j tijjL^I iLLL« o^Vij tfrLxjl oVVjj «Uwlj oLi^ 

oLk)l_^Jl oLj i«i^laj ol a ; ; ./?:1L (2) tSjiL^I c....>J 

^1 oLk^l _^JI J j^i- J^Uo JJbJl ^jlm*: «5jl*JI» ol jlo—VU : ipLxpVl 

(17) (2 j 1 jJ&JJl >;!) .Ja^l L^ly'j (UJI l^JU^I ^1) L^-SUi 



L' Amour la \s-y*><j> ^ o _ r iJ ijljl>l JjJ *JL>j^-> 5JU«ai ^ JjSlI o-Jl 1 JL* (16) 

.1929 ~<~> poesie 

.399^ La Metaphore vive 
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jjj !_,»} !/ 
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SjLuuiVI Jjl>. 



aij-J;* j «jj_L)l» j -.k^j^ff o^jJ-a Jj^u tLj> tL->jJ 

oN jJLjl eJL* O jjti j j& jl ( j£»J . «e J^-i ^ e-^l J » ■/> <*J J 

j «jL-. : ^ j^J <>..JL _ji£I L^jT ^1 : U.,.»J 

^LlxJ V lu5CJ 4«i««JLjfc)) «v, o ,,^11 i! jxJLU ij-^-JL dj&j i«ajJL*j" j «i_aJ?» 

jJu-ll o-L* 01 i~-l-.Nl JJL^Jli .^j*ayA\ IJla ^ > $.*J jl ^1 

Jajl^i! oljLi*-l J^-p j-p tL^j^J i^^^J jl IJL^J tb^iLii; S-^jL?- 

oL^ (j-'L-"! (^-^ Ljjp 1 4 , ; a „^ 11 iljJLjL J-L»Ij . (I8 ^i*Jl£Jl 
^ ji\ jl JLilaVl If-i (JbCL. ^1 j^Jl LjIjUjVI ^jl-uJl ^ kJ\ 

' *-»-U...« Lfi'il tilUj^i Jiv-i t(_$_p-VL; il$J UJlj 4^1*15 I jS c,..,.J 
jL^Nl ^JlII - ^JJI J^UJI 11a jl i^l .j^hill ju* 

iiliill ( _ y U '\j*alJu> d j£j L«->j - (( 5 o ■■■^11 jJUl) ^jJULs^Jl |»IJLiti-Vl 
SJldNlj SJ j—SL- jJU^SlI i-«l j*>Jl ^LIiS - cJlS" lil L» i-i jpl N L;U : i-J ^iJl 

1 ojl«~.,»^fl ^JJ-C j (j^J |«J jlj 1 .. a'l ojIjCLo^II ^JL^eImJ Lfcj-* l£j^"'J 

^ jjfci (JU- tiJ_^g — ; Ojj (ilUJjj = (j^jS/D (ij^l -M^ 1 <j^» 

ij-Jj-iJl S-il jJ«->Jl oLliS o~»bL« iJJUi ( _ 5 1p Ij^ke-j .olililil dllj 

j^p L^^aI jij; ji <uj^Jl SjLaII jU t kiJJj SjUi-<Vl ^Jiic—j J-*J ojl>JI 

OljUjL-Vl oJlA JJL. (lJiLUl) JjSlI ^yk^Jl k,.-Jl v^^' jl 

^iyJl iJaiJl oL-J^iU *Jli?ji (j^j^l" SJLi*« 

^ /••-li ^1 OjJl?- j.^:.£- *i\j>\ jlX»^Li jj5L U UUi jl?- ^1 j! 
*~ {- <.i. ; .5.>- ^ jjUJI oJla j^LiJ (j_J>-i oLiUi *1La jl ii;UJl ii-i^Jlj (18) 
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SULJl <J iiLJl j-^LjJI Jb4 J\ LusU ,'rt-rl, j! jl («J^u^ ^1 
5jS3l 1!/ ilLCjJl iiliiji dUi Jb. .(^Ip j^U) 

1 i_Jjl ^joH j*»^JjjiJl ejL-o> 1 (j^jo—^Jj^s 'J^* - • j<— >Jl ' * j^>- ijj-jjJl 1 5Jjijj 
jl «Jai-}Ul ijU^Nl oL^^JJ jSUj N aJI £*r\ J\j i«uU^ ^JjSM 

^yju jl AjjJiJl oLjiLjl c5 JLp l jIjO~oi .L-j^J jl LjJaj ilL^aJl oJl* ^ ./? i* 

iJaj-^Ul o}Li»iU [ jl**- ^iJl .aLuNl ^ iJ^i)i iJuu JjC j! N JL<4ot> 

JJL»J jl ij-j^^Jl oLjiLjl ^^Lp (j.>«.>.»ij c^joiJl JJbJl L*j*»-j jl (j-^ow (_jJl 

l 

dj£jj* tloLL* c~>*i)l ^Ij l-A-r oJiLn^Jl oljl*--*.!>U ^^UiJl jl*JI 

■ a,.L.^all J jOa ( _ ? Lp ^>-jSll 
«*lijj» J tK^j'VU Ujia jJLJ t jljJU LfroiJl ^1 O^jijl jj-v Jo»J 

<ulijj» SoJL^j il> HjaJ ->Ijh*NI ^ ajjLmI* i*K '(^jVl* jl .j-zJ^Lp 

il jio j J>~\ ky>- . « j jlll» ^jILpI oj-JiJ oli yu> i yu 

^^Jic-I ^ .b:7 ^1 ( j r jJ jJL« ^yll > >.>v.J jl jis^Jl ^ ^taL» ^Ju>\s- «i!Ltj jj» 

^ ^la « o ll ( _ r '-«-<>Jl J 3. II ^ dj£-y~>J . «jj_L!l» j ((oj-o-LlU L>_» j 

. iU£Jl Jkljj oljUi-l 

Jl« ol j-*-oJ UJs>) is^UJl a-pLjl>-VI iJ^fjJl La ybUiJ J^csA 

(j-J "dJ IJla (j-CJj -(^i 'ij-^b ' _r**Jlj tilfJlj t| <; U.:.ll i=rj)j tiJj\uJl 

. (19) e ji\ssj> Lj-J jJ—J ixjjJaj j-La-ll oJL* j ji jIj-LjI jl .-Jlj^ Ljjj-oi> 

1 1 g.:.*..,. 5Jjj>- cjU^\j* ^ oVjjLjl ^ i<Li<Jl «ioL*aJl» oLiMJlj 

L^>-jJj_;jjJL)Vl tJ-JJ_l» lOjLl 5_;_^L-Ol| OLJljl <i<^J 0 



^LJl ,joi*jj Likllj *%>_jJl ^« Ijljoi SjUixi'VI oJl» c-«jl>^oI JiJ (19) 
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SjJI oUljSll .JL* ^}/\ jjX: « ■ a h •■ » 11 4...5.,.,..,^l ^j-*->j . (20) L,±*J\ 

.inversion *_JUJl ^ Ailliil t homology JS"Lidl ^ oliJlj t reduction 

^>,h,„» S ^ JSLi J^.IC ^LL'^Jlj ^/Vl j/Vl U^JI S^' 

^ jlj^AC- Lj&!A£s I^J^^Jl ^ tASLiJ aJWI iJUjJl -Up *>LLi 

C21 ) " 

5JLp n_JUJl ^ «i3liJl iJU*Jlj . (a^J* Jl) ol^&l j-o v_iwaJl 

^yLi tSJUSJ^ Ji« ^jVl jl jljl>| aJ jS}* (_$Jlll cJjJl Ji : L^jtsJaj aJ-l?- 
Jjjt *l j) iJ^I oLws ytJl jj£ ^LlJl jl ji US' oJb»o Jio .dJJi 

J*»j iUl; J (_$l tjjjlill J Ujj-»j JL*j ^blo jjC- Aj^j 4i*A) j»J j»l IJLa 

if>-l y> dUJbj * SjUi~.}U t _ ? L?-ljJl kiJL-LJl JaJl j-i jl <uSUj 

oLJ_*-*Jl Jl . Jl^i-Vl _ JjJ^JU SLU 8j LUil ^Luj—Jl tiJi^Jl 

:(UkJl 

WU;^ = ^J) JSLi 

(iJli;^ 7^ ^jl) j J 

^iUJl (j^L-l Jp t%>U JSwJl -bJbO ^JjS/l i-^tjiJl ^^ly (jl 

Jlwj .(j.«-t.ll; La J-jIJLu^I i^-jJuJl oL-l£Jl C-JUaJl) ij-JjiJl AjjioDl 

j^i tSJLJb- ^jS/l OjJ l» «-»>M J-^l (J lil (_5^ aJI J iJliJl l~Jf jiJl 

.aJU:^ c J Lfil jSj^JI 



H. Hubert and M. Mauss, "Esquisse d'une theorie generate de la magie," (20) 
Annie Sociologique 1902-1903, reprinted in M. Mauss, Sociologie et 
anthropologic (Paris, 1960), pp. 3-144. 

ia-s^Jl jS- i>y*i\ I>_ ) laiJJ ^i-Jl i^J3 *3j\£- p.l.,s> ^JJl oU^U^I v_j£L» jl (21) 

JLJ ^Ui^Jl f-U^-o :*~Ju JSUJl >Jlj i-u-i >UI (CPA) ^l^Jl 

{J\£ ji iJuS^Jl i>_jkiJl |iip ji jLipNl ii-l; jl tLii tUJ* jloi iJU- 

.j>il 
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^yJl 5Jjl>JI aJuj«JI ^ Ui tjLic-^/l jla;> {j.f.~j> j-ill ( j~>L* L»Jl^-1 lilj 
J-bj .JUi^^l J* ^JlaII JSLi tt ydl JlSLi! ^ J5LiJl jl^Jbl 

jj> ((jjUl)) (JjJL*j t5JLJb>Jl ^j) i>-ljj '^jVl I^JjJai- ^JLC- tU-J> 11* 

<22) : TERM fab- Jl (Ui j jl) Suu a: 

o jJ» ol jiJl <y ^ j4» JlSLit ^ ^jl J£jlJI 11* ol 

loUul SjLp ^1 (JjSfl SJLjJI iJWl 5JL*JI <J}*u~.j •"'ULL'jj ^-J ^j^l 

s jW~J V^*^ 1 01 J 5 " 01 - y ^ ^ y ^ 

j^J ^1 j^5L- cjUlj t^jlll *_aJslU ^^jJI (JUJl ^ hj ^Ul U t^ji-I 

.(3J5Li) Jjj^l 

Jlj^l ^ = U 

(Jjjl =) 




<. Jjl>JL) j-J ^ j*j .228 ,_^t(1964 liJjj;^) ijjJl ^rjiyjj^i\ 

<y ' jj^j t^'j 1 -*) (jAiliJl p < « ■» I ^jr—'jl^ ^r" (j-" 1 -'" J 5 ^! Vi/J 

: ^1 iiiL. J^-t .([1923 tjj^;] (j^ildl 

E. Kongas Maranda and P. Maranda, Structural Models in Folklore and 
Transformational Essays, 2nd ed.( The Hague, 1971), pp. 24-34. 
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.(Jjjl — \-J\aj> — Oj}) : jil 
: JjjLJI 1 JL» (j^aAlJ jl L>Uaa £jl i«j 
t (23) (J i»b-. j-p t jilj ibtt ^ .1 

( _^JLiJ_ r Jl j JjjSlI : l yJ>j\}\ ^ La ^jAx~*«JI ^^aiLiJl dj&j .2 

^ illSUl jljj'Vl ii^U ((^LiJjJl)) j jUjUl SjZ^jj .3 

idUJUj t »UiJb- US' ^aJtll 

L»_J l}\Ju jj O J-^J llJl£s-»J . <L>«-ft j oJjJl ^jS jjAiLj ^Jjj&j <LjL>«jI 

gender ( _ r JL?Jl ^ j.:.-.^ ^jJLp «JL* iJjj>Jl <LL*j«Jl 4jL1» v!jJu><j 

noun <uLnO y, ^JLk-A<Jl 3*1 y ^1 orange une t^jtiil Stal L> L5 -AiJ 

substantive *Iyb Us Uwl Laa-^ y_ t orange j Li tJjLi-JLj t o^^lll lJ JL«j <_$Jl)l 

i!L>- ^ IgJ^i tijJLpl^ill i-p-LJl jj> j t^jl if^r : Lr aiLsl\ IJL» bleue 
<. cr a^\ ^ i^-jUl j^i-j Juj; dUJL! UJ»j t orange j terre t^JliJl 

j— ^j^l) La Terre ei/ p/a/e comme une orange jl jl_jJLI jlSC«|j jl^ (23) 

tiJjUs t^jj : ^ _^Jij ^JUl : substantive ^UaJl (*) 

J i— >_ji«j J-«l . i : ioiNlj oUJla./Jsll ^ jrfli . « jn <i<UjJ • J^-J 

(0Uj>-_^uJI) .^Uwi ^LIo .j 
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jU tJU- ajI t.<u-iJ cJjJl i 1-f j-i "orange" S^lji jJJ j*oj 

"orange" 5*1 ji 1 4_~^Li c-J jJl ^ t J-*-^ jJ lJl>- <uw> jj jJl LfJliLol 
une orange = fruit,) ^JLpI ji jj> t _ y oi\^i\ (_aJUj IJLSLaj .U jJ 1$jL^ 

oLJLoJL*-! jl jJLj . (orangeJ J-i5^o jjJ = blue) jj-£-« (bleue 

<ui jj^j (^JJl C-i ^Jl : tJjlii! ij—JL b>- Uajj JJl>«j ^ ..A oil Jajl ^Jl 

fs^l dULJ ^^kuJl jjl! LU LfrJjJ dj£> jd\ Sj^Jl »iiL' j_^J V jlj 
JLp tL^S^j tJSLiJlj jLcj UJ 5JUi^j ^jNU :i>L£i)l IJL* jy& ojUi-.Nl_j 

_ jl JjjjJl ^-fr 5 !" ij*J -^jj O J& 1 a.'.M^ ilUjJ^j c ..J 1 1_ *bf I 

^jNl* : v"^ 1 ^.A 11 - ^ o 5 ^- ej^-^l - U>3>» Oj£. JU-U3I JUJjJI 
oUIjI ^Ip JjjIJI II* JUi*j jli idiiSS o\S lil .((SJL-li 2i\Z^ 

V ^taU t j.lJUj Jil j j5w< j .o^^pl ^ o-jiiaJl oUljVl j-p c£^l i>° 
/ 24 ^Jaii ^\5LUj 13 j ^..A".; UJl_j t aJ Jb»- <Ll»P ^ n 



a^I^jU ^.L ijljj ^ ii- I ^1 JjJJl UJL» Li_jJi^» ^LjjJl >_, I all jL? jlL) (24) 

j. 1 .,n a ^ji (Jj 1 ttII Jjw t ; '. : (■ *■ jJlij I o.'. ;■>■ >Lijj i_5l) ^>-jSl 
ni-s>«-Jl IJLa ii;L» o*— j ^yLc ol 5 : l »' .((J-SoCj jl j-iL-« tjjJJI ^yJUj^ 
^ ^1) ^U;^ Ji. Jjj! (JUI jl» :Ji\ jUlJI J^lJl jU_j^ ^1 o^>il 
^.LL^ oijLl. j^Uj .«dUiS c J ^j^ti oil i(j!)U9)ll c J 

N jl j! ^lijj ^jSlI o^: M ol L.I iJilJi) c J ilLL-jJl ^ 

^IjJl iijj<-iJi ±S yl\ iSj*~\ °y JjLj t5-i-li * jt'^.j J-^y .ilU;^ Ji» j_^J 
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i_ r:r SJ\ LJLaJJI jJ j . comme i^_L5 4_aJLiJ <_sJUl JiLxjJL ,s> : 11 Ji*-> 

fj^^-Sl II* Ol Lj»ciU— Ij iJlsJl lift JLLP Jj/UI 1 5 jU-U^tll 

U-i_, cJU .jJa^Jl U ,JU Jl j\ JLj^-JI (JbJl Jl J,>JI 

^jVl tjt-xj") iftilj-Jl ^jLp a^jJll— » IjlSCil *J OJu>sj iJjuJl Ool^iJl 
JU£i^l j-p *_JLi!l .,/?,,..■> toil .a}[a> jj j e-lijj ^ iJji>Jl ii^UJl; ^ 

- j 1 °I -^'Li^ <Jj>Jl aJ 1 ^ 1 l5 j^ 1 <ji ^-J' < »y 
,y>ji\ JJL~*j jl <u£«j _ ^Pantocrator ja-^JI <uL^jj JiiaJl Ji* 

<u| .iJ y„in>Jl U-j../i.ij ^ jj-jjLiio SJUj^Ij ^jNl ^ t« u .. 5-> - <-{^y± LSjL2JI 

( j\]ojj dl^l^aJl ^1a>%j IJLaj ! A^jl m.T< oLJL^ 4 ;; . t . Tl l 4«JJ j *K j ^Jgl .» ; i 

g.-.-.-v-oj .(63 - 62,^ t [1978 tl ^w. J JL] ^Jjl >L^,.-) .«J— ^Vl JjUI 

W. Labov, "The Boundaries of Words and their Meanings" in J. Bailey and (25) 
R. W. Shuy, eds., New Ways of Analyzing Variations in English (Washington, 
D. C, 1973), p.343. 

jl jJUJl ^Js- j*. $ Jl dy\ jjC j tPantokrator ,Jujf\ J-^l oli iJ5 : Pantocrator (*) 
oUji^l j! il t g._— » I Li t^yLi- JSLLj tLJLSCJl «ju> j jiiij .Sj-UJl J,JLSJI ^UJl 
.^jU-Jl <ui Jjyj Pantocrator ^ « iJl *JI ^j— j f >«-Jl i-Jaij-Jl 

( jU>- j^JI) 
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jl ^yi-ij tjJLoJl iJUL*Jl UJjL-» ^ (j^lj jl J-^-l J-* 

jl j-J- .oVjJL* ^ Ifr^-jJJ jl ^1 t^UaJ ^1 (^j^iJl ^ ji JJjilS 

J jJL»Jl juJjJI : i! jJLJl ijJL?- ^1 jjL«JI ^ t^>«Jl Sjjj J^j^j 
}j*rj J jL^j Njuj ? jbJ ^ I sjl^-I j 5J jJ^o ^1 : ^Nl Jlj_~Jl 

( ^ 6) «5j jiiJl ^il jJl ,j-w-l jiu ^ y 

■ Ci^l j i.» ll j^jj-^j 5-JL*i 5Jl£jLo j^^-jJjjj^SjSlI JJ»L> 'J-ij-l" "t^j 

<c-* Jll« j .L^j I g iuii ^ILiJj iaJ^jJI L^uJaJl L^j iJL-J^I oliUlJl 
^ui l^-ji 1 jj>-lj ^-^Ujj ^^jlJ p tl960 

.ijLj^/l oLUasJl ^ iJ^/jJl olJL>-^Jlj ajl^ljl i>^>«jtjl olJL?-jJl 
" * 0 (27) 



Labov, "The Boundaries of Words and Their Meanings", p. 343. (26) 
jLi j . \ i.*. \ \ pI",':,.iLj iil,Jj>Jl Ul ij^iajJl ^ U j » l^jJJaJ i^jlJL^ oL_ r il« o^Jtl (27) 

G. Sankoff, "Quantitative Analysis of Sharing and Variability in a Cognitive 
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UJ gis ^Ul l^i iljii jl ^Jl . vmjnJI o^lJUdl jl iJVjJl 

k_4Jj^Jl iJLft JJLs jjj . j jjA>sJJ ir^~ ^ ''^ * •' (* 3 * J p-&-*-L l-*>-;-^ - oJJl frljj 

^Ul J~r«J a.> - > ' JIj iili;^ L^istf^j ^jVl JjjIj UsjI jl* t j-j^J^LoJI 
^• -■- ' J tdUi ^^JLp l/Xe-j .J-JljJt^Jl ejl_< i-^Jj^Jl oL-jlSUI ^Jl±*jl*>\ 

• * (28)' 

eJL* jjiJl oljl «: .ul c— aJL>iivj| Jij L-jjj»»J I - g ...L«j L»jkjLii»l 

^1 AiLstf^/L JjjUl j^J^> J^XJ Ol * j*^ liSUj •j^J^' iJL*Jl 

^JL5J V yfclkJl £>LJ j£J . JjjIJI U»p ^ Ji-Jb" ^1 yfclkJl ^iLJ Jail ^ 
Lil <JLi>-Ml ^iUjJl ^jJip AaiLA«Jl j^i L;5»1«j j tiofrlj^ (jJis^j l$jl : 1^ 
Jjjb <L-jL^ j JJi! . (29) JjjbJl jt^i Lijjl lil ij^?-jl <j;Ji« ol >«j 

j j£j jl aJLjj-JI SjL*JU i L^J^i*- ^ oljJap^Jl jIjJjI 

Lu JaJy ^1 ikj^Jl 4jJJJUI ijJl ^1 LjaUl Ji* .^jJLiJl JJb>ci! alill 

^j^JJl ikJi jjj t^LJVl JJUJl L^«jUj ^1 cj^/_^LJI ,jtj& <L1UjL eLi^Pi 
tSij^k* SC. jUJVl Lj dULJ Ui-J tJU ajI Jlpj .SJ^faJl olSL^Jl <J 
Ja»l L-jSJ SJu-b*- li ^ _ iJji» cjIjLc-*I ^^SsJ j»J L» _ oljUl—^ll L) >_a..,tJsJ 

Model", Ethnology 10 (1971), 389-408. Cedergren and D. Sankoff, "Variable 
Rules: Performance as a Statistical Reflexion of Competence", Language 50 
(1974), 333-55. 

ijju>- 1 g t o 0 ■■ «- » l _^JI k-j^L^Jl ^*lj-> t j-i-T 0LSl» t ea (28) 

: ^lail •! ^. o . i«",h,/?i.ll oljUi-^ll 

P. Maranda, "Myth as Cognitive Map", in P. Stone, ed., Workshop on 
Content Analysis in the Sciences, Sentro Nazionale Universitario de Calcola 
Electtronico (Pisa, 1974), pp. 125-53. 

P. Maranda, "Informatique, simulation et grammaires ethnologiques", (29) 
Informatique et Sciences Humaines 28 (1976), 15-30. 
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jUJS/l j-* MS jl j^-l qIjJ jj> 4-k>l jJ^> j—p ^yiJ JlS ^yJl ol jj-*ajJl 
oLS^I 

JJai^lj UaiJl _ aJVjJI 

i-i-S ^ 4i^>Jl olililJlj oliUiJl J^k: ^yJl oLJUjJI JjJbJ 

.5Jl)Jl>JI oLa jJUaJD L^>JLvo 

Lp^ _ ^yJl ^^aJl j^JauJl lift ^ _ JjjUI j^& Ji cdUi f-bj 
; j^ L* ^zs*j> f-U^pl j^Uj ^jJl _ jLi 4jLi _ *IaJ| oUljl £ljjl j* 

- o-^ 1 r 11 ^ ^> jj^t J*A> 'r 11 ^ dLiJI ck»^* - J J - J ' LJI ^ 

^Ul 'oH lfjf> ^Ul cJL^ infill jl jO-j :Jjxil Lu5Uj ^1 ?jLj*j 

?;Lal JIp J^frl 1^ 



: »l^aJl ^ gljjl SE*i dSL* 

ulwjj .i^l 'Cr^ (^J| 4j^a! aJLwj t j-« 

1819 .6 .13 ^ 

jbisUs LJLftil jjJS Jii ^(j^aJl ^ fr^jUJl iJlSl* iJL~» Ji^ L«JLip 

IJl^j ^yj^S/l J-LJl ^jjL; oj-p! oL-ljjJl .^jUJl dJUi 

Jlip Erwartungshorizont ^3 jd\ Jil Jlidl J--— l _ 5 i^ j) ip^-Jl oUJ» 
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j jjJJl J_L>- ^ Frieedrich Antal JbJl dLjJbji j^L» i JLL.JI J--— ^^Ip 
oli^j-^/l ^1 ai _ j^lp_^i I j-iL» Ip j-^i- ( | ff *^sU- l» c-i j ^ O jiLiJl 

^1 ts^Ja^^JI iiJaJl ^1 (JUJJ AP^idl olpj^^Jl jJaj CjI$^-j jj-j 

The Lf A>>)\ <dy\ <uL5 tLucian Goldman jl»jJ jp jL^ jJ ^ ^,14* jl 

j»j j a n i ^ij (_jjJl _ jlsjJj^ jL^jJi /^^^iJl ji*; k_iJli?^o t Hidden God 

5jLj i«j ^j^J <ul j^^j ol JjL>«d - sip jJl (J^ 1 *^ «£JLaJU 

4aj ^-kLoI jJ^Ijj ( j^SsjtJl ^ 4jLiJj I (_5^~j (J^W'J ' ^(Jc*^ (J^**° 1^"^**^ 

world j*JUJl ajjj" j «Jl?- jJI oJl* jUjJ j^- jpJl>j f Uaj ^ SJb-j 

t ^LLaJlj t oL«-Lk.'Jlj tjl^j^l j-o ^^15 tw^S"^" L$jL Lfj^*j ^yiJl' t ((vision 

p & 

v_JlpI ^ t^^^iiJ ipj^j>wJl) L« ijpLoJL;«-l ip j^j>wo *LapI Jaj^ ^1 
( _ s JLap iwii j^o <LjL1->- ^ jl". * jLiJlj iwJl£Jl j^i ivUUJLj ^"lS^I 



Antal, Florentine Painting and Its Social Backgruond ( London, 1948 ). (1) 

Goldmann, The Hidden God: A Study of Tragic Vision in the "Pensees" of (2) 
Pascal and The Tragedies of Racine, trans. From French by Philip Thody 
(London, 1964; first puplished in french, 1955). 

l y2^i\ Lfj tl^SZ ^jJl SijO^x-JI ijP-UjiP-'ill iikuJl ibj> iijil_jj>*iM>Vl ilUJl j-j-liJ (3) 

Goldmann, Tte //"idi/en Gorf. P. 17. (4) 
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Jjc>«j i^-illj t^U^Jl J-^ljJJ ^L-l Oj^j oL*jL_oJl J-^" 
oLUS ,JLp jJLj ^Jl SjAiJl dJUb' tL£** IyJ «i>p|jb)!l» Sy.UuJl JL^I ^ 

bJaxj N Aj^j t jJLp ^jljJl ,j~J_p (j» ^J^l ijJUJl JtAi- illotS tip^uJl 

.|JL?- <UjIj aJLUsj iL--^ iLa>I tlj^jji Jj tiai* *>c£j> ^^Ip LwM ULa ^ 

LpUj>-I ^ j^aj <u^j iIpj^JL* i_j^ii«Jl l-L* j_»io ^^J^ tjU- ajI 

e- * * e- ^ 

I LpLjl>-I L-JL>J jl ^tal» _ ajLp ( *-J> iLoLiJl ^jJU^/l ^ j U jJJL 
tUajl tjL~>Ji ^ -ii-ljj ijl^ibU LJLJL>- VjL^ ijL— >Jl Jl?-L 
<L-^j ji j»Ju>tJL~J jl LwJ-g- l j* r *Su ;dUiJ .<*jI ji <LpL«_?- ^ iwJLSsJl j _ - ^ " 
iiL-^JI _ oJlS 1 »t ..->• iL-j^o oVU- _ c-Jl5 L« tiaJii i jLojJj^ 

t^^v^LJl j jJiJl J^\-p- tcJ^^I^wJl i_jl£Jl jj^Jsj t ^.iT ./?->^lJl jjiaj jl 

(LjJUj ju^jC LjJI ^ j^i-^Jl ^^Lp Ljj ^1 iJLJb>Jl oljLi*^/! JjLL« ^^i) 
Jl9 ^jJaj |»LL->s.'-^l ^.Ao-i Ml LJlP nillJU .i-i^ A-jw?jJI MjLp Jii 

U^a j -(Ji-^ <jj J ^--s^UJl oLp j^Jl i»»lj.i ^ AjLi^l oJJli 

5JL~» If-jpj j oLws jjiil _ jUjJ ji* oU<» jx! SJbuiJl oljjjjl l j£5 

j jiJl ^ _p- jji I Ujj (jj-jJl ^ ■■■'j-' 1 a-pLo^JI il ji\ ^ p-^Jl jl ^>«-!lj 

. j-~p ^LJl 

* * ' 

£a C.J j^j Jli ; LoLiJ 4 sJbJb>- >Uj<_m3j jU c eVl ^JL)I <lL$LL*j ^jJbCj l.o^.^j 

jl .ajjjUJI el jiJl oI jji-i {jC- ^r^J ^ri^^l JUpVI ^bJl ol ji-ii .Lj^ 
Xs\^fi ttLji?- tc~Japl Jii l _ ? jjJLJl olyLij i^Lj^M cjljjLi ( ^ aj^oJl oJLa 
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jvj jj-'J iOUl j-sr^l JUajI ^ J- t a. 1 j jl jJaJl iJLiP ilnr*-" 

Ol j-8-i.tr ^^i j»L>«_^Jl ^ylp 1 '■ o ;f> Jjb j-1 j-jiL- ^ JI (J-S^l jjJl ^ljL»J .^y. » », 11 

^Ut-J^l l-lft jL Ijlil*- JiaJj .i^^Jl 5-?-jJjjJjH! SjIpI ^>>^» 

<U... J-xj ( «i«i-jJj»JI» (j^iJlj .^y^^jjJbl 43 ja J5 Ig-i ^jji iJUp 

j j _^SJ jJ 5JLp t UpU ef-l jS 5JL*p ^^Ip UwUi« (^UL; j j£~*> t ^jix^JJ 
./a : II ^ a 7 iiiUjbj ,<ulp ^liDl JjaLol i j><^> jl 't^*-*-" j-* 
j .iiliJl ^ IfcJU* o^LSLiJ <-~—j JL>Jl>- ^1 ^jUJL «Al>-l>Jl') 

aJ^s tij|Jb»Jl ^ AijjJaJ ^^ic- *JL^ Jean Ricardou jijLS^j jL?- jl J^-l 
: a\jVI oUJIs-aJI > ^Jjb^Jlj ^LsjLoJl ^ i«jUJl iliU^Jl 4pL^> 
ij— j i^p- (t-i-lusJl ^^alJl 5JL?- ,_yfti : ^ 5JUUjl« j-* U\ ysJl jl» 

^1 iJb- J Ul ^ Sci> jtf ^j^J SjIpI :»l bj& 

oUUjJI ^j^> ^-U- jp jj-iLJl ^^Jt^JJ ^LLJl Sfrl jiJl j^i h^jJL>JI 

(5 ^(U,_pdl 

J.yMjn l*\ j3 ijj^jj ^-L„.>j il i;jijL^jji . jl_«jJj^ L«—>u jj jj^i ol 

jl U _ L 5jj_ r< aJl ^ jj *Jl jJ ol ji-iJl ^U«~«Jl iL;^- ^ jib t((^bjl 

t iibiwJl JjI jJaJl ^ LL*a oLinV i j^- j - jlfcj j^i ^^JtoJl jj^i 

^y^- _ jj^Uj ^y^toJl jl jJ L*S^ i^^^ s^JUJb iJL«<>^U cJl^ ji 

jl _ ^ ykLU ^^Lp s j-iL«j iJaL-j J-aJ jl ij^Uj (^JDl ^^Jl k±JU^ jl^ ji 
d\S U Lsli Ji t Jili t>Uii 4 .wJlSJl jl jJ U^j i Ijij 
J ..i^i S" ji jj^ ^ - La-si JJCi oU.L..^Jl ^yi 4I ,„I..J| sJla jl .isJu <u^j 



Ricardou, in " Lecture I: L'Espace du texte," Round Table published in (5) 
Esprit 12 ( 1974), 777. 
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j J^j, UjJUJ ^1 (>L* ,1s- - J-»w- >Lu ij*lJL>Jl iLLL* i _/?~J U^J, 

-ku-j i;l5^ ( _ y «JjcJl .ilJl j jJUl lL^j - i-x-iJl jl aj^UJI S*l jiJl ( _ ? ^ai; LjJlu- 

jl aJI iwJOai ^(^jli t^UJl Laj15oI oLaIi* ^ ^£ kAsS ^ «-Lk»«j 
dUi J-«-«J iJuc-^ Oj-SCj jl jji <yj - s-^jLiJl IJL* j-^Jj t (j-aJl i-^^C 
^jJJl ipl^Jlj ii yc«Jl ^1 iiL^I (_£ _,j>-l f-L-il ^jIp -Lwo Lwl - i»j}U ojj.,^; 

/^Sjij-Jl j-^LjJL; yjJJl^ JAJi Jil Lo £2*Jij V Jj t^^JcJL 

(8) 

((jj^aJl frUJl ^jJLp ( _ s il« 5^4 <J j j£L> U jjb ( _ 5 jt«Jli» _ i..,/>:\\ ^L-jL^Jl ^ 
£jjl IJl* jl .^L«JL«j^UI Spljxil *L<&il tijpj j^Ju jlj <.ijjjj> ^j-^i 
_ 4...— a.' ijJj«Jl sjj^aj^ t^y-uL^I jj>o ^^^-Lp - p la'.^ *— Sj-o ^ygj ./? '. II 
.Lu-^« Ijjj Lib (j;*^ tj*^ ^jI -»'^ k-i l-^u (_jiil ipljJJ L*5li NiLj 
ijy> Lff Aj^\S\ j ./}(■ 4 jil t jj* iiVl IJl* <t_Jl ^-Ul f-(_jjLiJli 

(9)- . 



(6) 

Harald Weinrich, "Fiir eine Literaturgeschichte des Lesers." In Merkur 31 
(1977). 

(7) 

Pierre Kuentz, "L'Envers du texte." In Litterature, no. 7 (October, 1972), 
3-26. 

Ricardou, "Lecture I," p. 942. (8) 
Jacques Leenhardt, "L'Enjeu politique de l'ecriture," in Butor, Collogue de (9) 
Cerisy ( Paris, 1974 ), p.52 and 170-84. 
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* * e 

(jJju ' J-^Ji (j^ J l"~«* <Jj^i ^ t-^yL?^ <— Ol jL<a>C-«l jl 

L ^s- i_ >o <uL ^ UUjI >li5Jlj jUJI <y»*; jl (10) «iw«^! Ii£*j <.^Jaij 

^ <.\jj>LL>\ Ji ^^La-oJl; ^L«JL»I J-*-fJ jl Lg JUlxJ\ (ioJL>Jl t-JiVl 

iliJlj cjIi&I dhJj! JLi^l Jj .^p ji! jlllJl ij^aJ tSjLiJl 

jp JaiUl _ r;r *Jl Jl '(»-^p U>j tlj-l-JI p^JU t jL£l-.I J£-1j i-j— 
i^jV^ c4iJ .-oSlI jlT bli .JLJ} J^i ^jJbjJl ^^dl 

c-Sa-^ Ji One-Dimensional Man Jp-I y"l JL»Jl 
jUajI Jl^aal _ JjISsj jJl jJl jUajI JuL> jl y£j Jl 1 La 1 4j>-L>u L-J j 

^.a-.li v ^>u^i ji g>-.„; V Ljy» idJLt-i ai Ui^Ji 0IJJ1 

^yJl ijLJjsJl J ^LLJL>Jl iajMl Jp Aj^ke- i y-^a <ul t La,,.J i UjuLi ^....rOfl 
<bl I»p^I Jpj .5«pLv>-VI oL-w-j^JI J iojl U5b cJlS 1 U5 tUil 

^jJl (j—Us y*j ^Lv^-Vl L-oliaJ JUJl jjJalll ^ J-o i Jl^J^Jl ^ 

J-o^lo jjLJI IJL* jL» ^(j^Jl J*i US' oLi^)/l Ua^Jl ^ jjSC~i t^Uu^l 
Oji^j" L* jJlaj J\) ^iS/l — Jl .^^-J Ji jl j iLL^ 

ilLjj^/l i)L* j^SC Ji t(^»Ui*Vl £J> y> ^ iLxSCU «Lu«Jl oL5C».a-ll 

lipjliJl i>»A-^Jl JLp ^IjlSsJl ^»Jj jl jji tSJUi ajj.^i tJ^J t^JJl 

(i-jt*j>- ^1 i.../>.^>) kii ji siUuuj <uL _ r «-ij aJI ,_Jl Ja....^JL; ijju *_UUi S^j 

Jsj-ij 0 jj j-^? [<../8>li< (_^l] <uLiiJl .,1?" 

L^fl jl 3jl (_£jLi-l j^i i^JjUmJI oJl«s 4,1 ,,^i->^ ( ^5sj j 



Dimitrou Tsepeneag, in ^/a/n Robbe-Grillet, Collogue de Cerisy (Paris, 1976), (10) 
2: 282. 
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^jAj t <u»*j P(_jjUJi 1 SJL«i sjj^aj t (j otljxJl <LL>_e- jl C-.tJ jj^i La 

jJ •^(^jLiil i^*' Jai-siJb oLj«^»j ^ylJl L4-4 ^J-*J *?jL*jI <LJL»^ C.— .-J 
* J .i > . » . l 1 1 jA> LoJLp I ^J&kj <• ^J**-» J-"ji 0 1 ' ' j. ~ J X » J I (j^JJ ^>LmJ 

i-AjJl jl» tcLLt jjj j^j .<LL*?^ll «4llob»-» J-ao « jJu jj^aJl i-L^p 

( _ s i>- ^^JtoJl k_J j-^> ij jl L« ( ^Jj I JLsnj (j^lil! I 2 1,1a a lal ^j^-l (jJ-ixJ 

<oLs te-^jUJl jj^o LoU L4i t%i (.^j^j ^yaJl jLf bli jlii> 
.fjistj Ji ^La.11 ^1 yaVl eJL* jl Jjij jl J-^si—aJl 

^1 _ *jjk3\ ijiUt^Jl oJLjJ ( _ J 1— i jlJ iolp 0 ^Jaj iwi^sl jl jNl Sjlj 

spI j» 1— »jU»J j j5i Ujlp lJbJL>- L*L>Jl iid jl _ iL^Js b jip (^i^^" c.U...t 

{jC- ^Li ajj ..t^T a IjL^il t 41»*jL«.a J j I «-(_£jIaU llolaj .»Lfcl*l ^>y> <uL*a 

jl j^j ^JLaJ j^S/I ^..„..>J jl J;-*:,., .Jl j_^SL~J 4«iu/Vl oLjJajJl)) 
.SJtiLJl »JuLS Ljj i<t>-U iL->j (_gjLS-Vl ti-s^Jl j -J>-\ 

5-JjjJl ^ jJwlJ ,jaJI ^ ^jLiJl J_p- ^1 ^jj^L; jl 
iiUiJl I** jl ^ L~j Ljlijjfc ^ t j r Jj>-Li\ ^ l$J 

J* 1 *iS/l £Ui>-l jJLp ipL»j>-j tLij^sj- « »l jJ>\ c-j>J c— jb^j ^ i-j<-iJl 

The Ecole des Hautes en Sciences i-pLi>-Vl ^ jLJl ^ Ll*Jl oLw-ljjJl i-jXa 
^jLJI j .([iSLLJl oJL* k-JLJ] ojjLfJ iiL>- >jl j-il c~>^ ^jL; ^ Socials 
niiljJ .JJLiJl sJla JL>w« jjU^j jjJJLJI ^ ^ j-iJJ 5JLoLS^Jl 
^L-I jl5 Jij .Lj_py ^ jiSNl ijja^\ jyUJl ^1 _r4Jaj U ^ j^aaL. 



Georges Perec, Les Choses: Une hitorie des annees soixante ( Paris, 1965 ). (11) 
Endre Fejes, Le Cimetiere de rouille. 
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ti-^jk! ji^SM ^SlijJl iJUa-> p_fjUaj>-!>Loj frljjJl oL^JJ C-silil 4_L5_-»Vl 
ajIj^I pJLS^; G. Perec. <-Jl£lJ tLes Choses ^L-i^l ^ ^j^l 

0^-5 iLJL* 0 j£z± tE. Fejes (j-^f^J .<^l ^yJl ajIj^I L»l 

ti-S'l_^Ml aj jj ^ o >Jl j»LJj ti-JUJl i-^Jl_>Jl ^ j>d\j 4 Horty ^jj jjk 

>ll JU^I IpU > Ho t- j-Jlj .oL>/...Jl 5 ^Ji\j 1956 j»Lt j 

j-ySL, iji ^jU jlj IjLe ( _ r -*>L>_ i j , y ojUu^jJl j-<- i—JLLlI ijljjJl (^jj' 

^ — ib^ ^ Ija Jji t Rozsdatemeto ijjli^JL ijlj^Jl b\j* .(Paris, 1966) 

.1963 f l* 
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JJi ^ j^ijjJi! » ( jkJl J— >«i)lj 4j»JkJLpUj i^Ujj *£}tJl 4jlji4j ^yi) 
Jajtv? C?u' l$JJi?-j ^Ip iiaiLx^o c.. ; .5j *j^S SIjIp i*aS t jil t Ljjj .(j-Li £*£>j 

.ily^l SL>- Uylj t^o^Jl Lsrj\J-J\ oljJdlj tiJi-ljJl oli^UJl 

Jj^j (_jJJl j^£»J>Jl ^jl^J ^o . ^ Jl La^JsLjjV (j^^* 

ijlfr) -Up eiliJl |iJ (_^JlJ| _j iCP 4j*~J>\j j~f- O^Ssj 4jIJU J Ke^jJl ^a-l^wa » 

i Rozsdatemeto l.> .,^11 Ij^aa iJllSl AjljjJl L^JiJjJ ^yJl Sjj-^Jl Ul i< 



dJULJ J}L>- oju L>^ « ; g II ^«-i#wJl ^Sl jj jJ-«jlj LLii ip 

.LajIjT j*— ;ij Jb^j l^p La LiJlI jl UjJepli . I g , . , a ") oljl^Jl 

■>l.,>.,^j^Jl ^ J ^jJl _ ^.'-o-U lj*- y \jufi j jl 

ULL>w. ^1 {j~»\«/> * ll J* i«jUJl !)Lli jSl k_jL^L*j 

_ iljj J5J J^>\j 4.»>.SJ| ^L-Nl Jl>- ^1 JLp i;y>Jl jlk*j 

^1 5iL->Vl JJli i-Ui tj-btjl jA i ^jJl jlio tl^Jo o\S LfL>«-«J 
j^JVi (jJl-?«^ ap « j-^>-i j-»J j;i«jli» ^ L^JLw^J jl LJLp j-jO jl^ 
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vl^Ul J W„^. il^Jl 11* j'V J AjLLli dUJLS'j ti^UJl i^^jjjb^l ^Ul 
((i^ij^Jl ^I^aJI» oJl* c~*bLi tjL*- i.1 (JLpj .iJljJl olJis-jJl j Li- 1 
jlJLlJ oLwJ ^ss- jam v_« jJs ^UJl 5iLU J)Ua-° JJU<J J-*j oyil Ji 
^Jb aJLoJI LJl jj Li-b>«j ^jiil cjLjjJLJI jl J-»lJ tj>*^ <.<iki*j» 

SjjLcdl A^ij^Jl jvSlj^Jl e-i-* Li^Pi tlr*"-? ' j*"^" Uju>-I jl <y> 

.JJU^VI L-Ua*. L> i»JUJl ^4- oJtf l^Y, t«i_^bU 

J^o j^>«^ ^1 jjxJ jl jjk J ji\ LU-lj-i JL>-I jl^ lJUJi iw 

a>Jl LaJ jlS ti-^jiJl el* clt-J L-^j (12) L>Ji ^1 ij^-'Vl JpLJI ^ 
^iLuJl oliSJl ^U^J JLp bLj ijL*. iU-l J£J ^% JLp^I 

i »L*-I (_jJL!l c^.r-froJl J-a : JLlJI J?-— * ^^J-xi) i*j^«Jl ib—^l 

5 yiiJl ^c- y*13 !>L« <u»«j ^ 1 12 j^ij Lj^-bO ajjLxaH i»iU!l ^ 4 S jxill 
oli!>LJl sJl* Ju*J jl UjUj ,(?17 ^jL-^-Jl UJliJl ^ 7 

^ij (j^LJl ^ ojjS'JLJl ^LpLju>-NI Lil jpj^jjJl oLb.«.» jj-iL-l ^^JLp itaLuJl 
^1 LJu^I i^ll J_^Jl <ju£>j ^Js- (^jj^li Li iJJUJU .(12) 

Ai5U^Jl oLjS'^l jLlp^I jJiJ JL>-^I J. J .'».i»gJl 4JI JLS tii>Jl ^j— Jj 
^Uij <.^j> tLu-ai ti-pLip-Ml Lil^pj^jjJl J-»Lp ip^JuJl 

^_jLi i— aia j^o *j j^-l ^UaJ oJLf-Lf <upLjl>-I a5 jj- ^1 ^yo.Vo uLi >— aJa jj> 
.(^ji-Vl il5U^Jl oLJjJl iji IJLSOkj tikjL* ijPLi>-l ^yo.lo 

M) jajJI i-*Ui>-Nl Sjl^PjAjjJl bjUjiw ojl5 tLJa^Jl i—^j^siJl (12) 

0 jta'o II til) j . 1 '. 4 ' '. *yjn II i-f-Ujj-Vl ilillj i ( ^ . L^j l ^^-4) i—^ljjJl aJLp-j^JIj 
f UiJl ^ ^pL-aJl jrli)ll ^ N jjJL^; V j^Jj 1 5^ IjiL" ^.JUl 
4~~Jl> ^-p i^sJl t jU„^ll jUJlj t 5;llj 1 1 >liSvJl_j i ( _ ;r »JucJl 
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v_i IJl^5 J JJlpu jl* - tu^Lol ijjj^a jl£ £_^JI I -i-* jl Ll j-*-^ 
.L)U^ ijJu- jl£ (^111 j/Vl <.^Sj^J\ ^ jj-^- v-ikj 

JL>Jl oli ^IjjLLJ LJLJL>J j^o tJa-ii tiLli ^jUJ J^bl o tJJUJJ 

^jliJl jl l,.a..t„:.TI JL5J jUl ^ Ikj o j^Ju ^ JDl o^l viJJS L. 

UQaJ h-aJJaJI J^--^ Jp (^1 j^o jl toL^^-lllj nioljj-Jl 

o j^Ji teJLUl JL>»^> ^ oLxijiJlj tefrljiJl (wiilj^oj t ^U.-aJl j»l5^>-ti .Jj^aJL 

l$J U..U ^1 5--^ jiJl j^) v_a.«..A; N kJLtlS'^l IJL* jLj iJUJl i*~k»j 
^J^xZ Jl?-I oLsjJLxjJU I j. > ./? < LjJ-^jj _ >_oVL; j-5*yi Laj^^ c .,--,,. ^ 

L^-ljJ J-* ^ ^ ^JX-*^ £» J-^"^ (>U«-^I 

^Livsl J*«j j«iljJl IJL» jl ^yllP tUajI tJJk^ Lfi^* t«^l yiJU V^'j iJaj! 
.<uJU>-j ^ 4,\t.„..~i I j£» kA ^ys-iyu Jlj i > JI cj-j-i- 4 (J-^ ijJJ-o!l 

<Lil ^j-o-ijJl , ^ *l I LlJ? I j jjJLSL^j <Ul ji» -> JaJi L-JjJI LJLi 

LoJlxp jj^<v>Jlj .U ^jI { jaj ijjLi* J J^xJ ,^1 <f>-jJ^jJj^l J^Jl (j-o 
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<l»jajl t iy .,17" JIp J^**'! ' ' <uJajl JuJl>«j ^jA>J 

.^UJI JJL^Jl (^SJI fUal J* JLUl ^1 

ii^Ap j^jyjlj oLi tL>-jj ikt—Vl JjLii L>.up <ol itaLuJl 

^JJj^i orr~> j-*^' ^ 6.1LL0 ^^1 t jil n_ijl>sJ Ul>dj .IJuaJI oj-JL« 
glials .jj/jLiJl ^o-VJ ajI_jjJ j»-|j*I y ^ LSL-Jl Ijj^oj L>li£ 
^ ilfrjl jJaJ Ji il$ -Jj jA\ iJ^jJl i£-jJl *l^j tJJiULjl oli^UJl 

jl ^yt-^j IJl* JjLwVl jl y <-i>--j .5*1^1 (JL~jI j-ij^-S" t 

SVl ji jli t i;j>- _jJ_^jJul jJaJ j jj> j . index of stereotyping iJ _j_5Jl j-ij-* 
ijl <_$Jlpj .liLJl ^1 6*1 ji 1 "ibii i. - LjUi* J j LJy ^ _ L5 ^>-l ells' 
bJLp <L«J y ajIjj 5frl ji jl LjjUca ^ 5JiLi<Jl oli^UJl ^IJ t JU- 
.i-Jsj ajIjj J*! ji jup ibUuJl oli^lxJl j -Lp j^o Jil itaLioJl olitAjJl 

jL-AaJ jLTjjUju jUJ^p U> L« jLi t^^LuJl ^iljJl ,_j9j .itaLuJl 

.Ljj I^Jl 

jJU) JL^Jl (J-^J (JU jl JL* ./} n U U^i t^LUj jl 

IJla jl JjiJl ^.Ja.^,..J iiLJj^l IJl^jj t!)Ui <i L«-P IJL>- <uaJLL>b< "jj 1 

l$i iJtAip oLkkpx^i ^ y J^" el^^L L» i^Ssj jl J jU-. *(_£jlitJl 

( _ r wJjiJl fr(_$jLi!l jj^jLp 1 oljj-^aJ JLp ioJlij 4-iJL?aj ^iLo-i 
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: ( j ; iJl ^bjl iJu^P ^ tASjLio ijj^>j i 6i>u JJLjj-Jl ^(_5jUJI IJia jU 
ollaj ^ L^jLSla JUw ilL>- J^j <L»l£ J^j tLa^L ijljjJl 

^^Lp lg-S JL$JL« JS i ip JUkLl* ^> Oj&J IJa-.t^" b^* ^JiJ ijUc^Jl 

f-^jUJl jU _ J jJLil US' ajj ji ibU _ jjJUJuJl ibUJl il -L*-l 

JJaJl <J_p- jjJb (_$jlJl ij-Jl Siltl yl <, IJL* <uli> t^JJl i^^I jJsJl 

Uj*-j ISU ulUJU UJ»j .<J 5JjJL» ^1 

^ 4.LJL* J LL«i ^ - k - . « LjjSf dJUji 1 1 o , 1? : v J-^il j j-«Jl •*! ^iJl jl 

^LLjJ iJl^Jl ^5vJ j i iJL* «JJ-^! M ' ^jULgJl ilj jll i-— J yDl 

bblJb-l J-^J V ^1 aJ jiUl « ybl _^J|» ^ ikSJ ji^ Ull jJ Ji LJI 

^ ( . h: . Ijl-. iiLft ^-J tdUU Uijj .(i>-Vlj 

^ L^5CSj t j5UJl 5>*4i<J 5JI j<o j-p iJU^- i t£jL«i* jUJ i^JL t ^ i?~rl 
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Lol t Jl oI^j^-jLlL! 5-Jb oVjLxj>j t 5Jj Jl jJai^ ,J-e ^Jj 

L^J j_^SsJ 4. J ,t.._ v aj \j a ~~>. tLjUcA ^ iJjli^J ( _y«J J jsJl ( _ J L1>*JI t^j^iLaJl jU 

SVl y j! Jj>4 OjjjUifJl A i «->?Jlj j£Jl Jjl»- (^Jl o _>*-l^>*J 

* * * e p 

^ J>H\ Lj>IJw-I M 5*1 J&\ j .. r . 'i> .... ^\ \ jJl* jl {j> pi- J\ .i*+A 

.o^Jl jlJU 

^1 o^LsiiJl tibLiJl k_iilj^Jl el* ^L-l (JLp ^J^bl jl ijl tj^lj 

jj^Lpj iJLfj .j^Ltljji) ie^^uJl -UULjl J_p- frljiJl £+oJu 

^L-Jjxllj ijliifJl ij^-^l i^jaJI jjLL U-Upj .J-oLiJl ^JLjtill |«^oULj ^j^j> 
ii»L-Jl LfJ ^,^1*; ^yJl JUbLlJl h_Jlp^I ^ ij-^ij cr-j^' ^' ^j-^ 

J>\ t>ly* ^-^-i • l _rr& i ^Jjj ,y "^.jy^ 1 5JJL«J-J B ^LjUJI 

j^i 4^L*iaVI jIju ^ s^I^aJI eJL) j^5J L»jc*j .iJLLJl j^JN ji» 

Ajjjill ibbJl LfJ jJl; ^1 -uU*Jl dJLL' jUi-l ^ _ ^1 jUl 

0 jjC^-jj t Aj j-P t ^ ^ (Jjj^AJ - ej j ^" 1 ^ jt-JbjLSLdl ^j-a |JL>- 4-j ^3 

! Lfijji ^ ojjjJl eJU <ui j U«-^lj L; jUj i«j jl : jUj5 ^ j...ail 
jl ( j1ajuJI ^0 (jr^ tljjLijj* ^ L»L»J LiJLis^» S*l jJJl |»UaJ ^>bL»j 
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aJM^-I if-\ ji o\j >-i.L^ SJLajUl JjkLLjl jl v_iLti^J 
UjUua ^ frlytJl j-o ^ IfLii ^yJl JLoLLJl jL^-I ^ J jl 

S*l _^Jl ^jJl j^y^^Jl JJb>^Jl J>Li j3\ - aJUjJI" j .jZ L-J^sj 

a~»IjJl!I i-iilj^Jl J. : . „rt . a; 'jJ- - ^jUlgJl p-^jUJIj .J^liji p&>- '. 

tiAJJbj t *S\ jil J^-i <Uj»t....', a 4jJJ ^ J JC ?^ - *iL? J^' 

^ j~jcJI - fUaJJ Uij ^-Jl ( _ s JLc- ^uaJl ti-Ul - fUaJ y\ 

<cr aJl oLj,:...>a If** J-»**j i*ita 5ji J>J t*(_jjLi)l sJJ 

iLlSj lJLs»- i»U { Js- jVl JL>J ^^i^iLo Oj-^il dUi iU j 
jl ^ laT.il V Ulj .J^£ (^jUtLjJlj ( _ 5 -J jiJl jj^fro?Jl ^ -Ua> ol 

jl ijl tdJUS iJ^^J t^waJl J^>Jl lj-* ^ ^Juaj ^ L>Ji ( _ r A«l 

<L>j~p ^ * i k'-Nl s-Lbj « fr lj-*Jl A^-laJl tjL>*j^ 

Ljj! Lfr->..».*1 fi-j i;pU^»-Ml i-^Jl obiJl ^1 U jJi! Ji US'j t£y~** 
JiLo ijPUi?-^l iJI ^Pj^jjJl jj^-jLLoJI JL>o Ja— jJl .Lo ijPUi»-l eJL>-j 

I gv-i »■! ejlA J^-l j J^Jj i ^JLtfll y »> Jlj 4,4-pU^-NI A-S'y-Jlj t j^jJI 

\-$jufi jj L^Jl jJa^i Ol ^ jAll - l 4 o la il t^fL»j^l 'L»j4^ 

^»UaJ jl c Ja^saJL t L>- j jJsl C~»taUj .5*1 jiil ila:.,.* i*JaJl iftjUa* 

. system of reading Sol ^>UaJ t j^j J lJ*-lj 
jJUJl U-i tj_^J Cy ^J^i |>UaJl 
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jJaJJ jli-Jj ol. ,/>^jJ\ Jj«i jUaj ( _ j JLp <uJL£Jl i jJb>Jl j 

C.<J ^1 j^-aJL) lLi» ^ UjfcJb-l ^ jUUaJl jlJLAj .oJLaJl i_iilj^Jl 

i jiJ i-jta ^ *Lpil ^^Jlp jvjli (_5JLL ^ J-o-Sy A ^lill *UiJlj 

_ eiJu^j ^jJl ^h&l j i\ y^l ^ bUic-l - JliJl IJla i-bo_j .Jit* *li» 

4 ^ S/UaI jj£> U UIp ^ jJl <, B ^Wl *UiJl Ji-wj 
iJjJLJl jl tk_i<waJl; 4..../?->«..,t.ll C^Jl .<Li!Ai4 j^S*-* (^-^ <UjUL)I 

e ^jJLp j»_^L JLiJl j^i t JLujDI jJe- j\ _yuJl Jj*a!I ^ jl t J jj-«.«Jl 

. B ^liJl AliaJl eJLfrli t UUj IjyA <■ l»A SJtAi>-Vl o j 

il^j'li S»l ^1 JS^ oLJl Ji*j I ^ jv-iJl ^JUj ^Jlill ^IkJl ^ j 



-i J 



I ^ *LS^-^lj jUi^l £j>ji iJljJl -djl^. j> 
SJjLuJl oliM*Jl 4-l*L* Oji tL* tJU^Jl J--^ tJi»Jl 



255 



£Lu>.l pie, ^aj 



y>ii ^s- aJjtJ {J^3 4AaJU>wJI oLiill jjl^'* ( _ s lJl aJJLJI otal*Jl 

t structuration i-xpl oLji-^ jl >-a. : 5 U l j TTi JJL»J i jJb J~UsJ 

jl ^ytJj S«-l jiJl ^ LlJail <UP ^JUl l J[ A s r y\j ^1 yJl J-i*Jl jl 

£-^>jj ilJLIi ^^JLp Jl?-Uj .aJ a-^SL* oLl«^ U^j>-I j UJl aLJL*- ^^i^j N 

.ykl jJaJl ^ JjJL>Jl £_dl iJLa 

Ji»Jl» jl ^ - frL-iNl *->\jjl ajjUi^JI 5frl yiJl ^ _ JjIsw jl ^.la;..,'. 

-Up ^-jjUc^JI ^lyiJl ^Ij (Jil ( _ s 1p^I J^«-il l-i* jl J I • j j.t.J}.'j c-jU 
5j_^?-VI j-o oL-Lxil if J^A*- ^ JJLii j^Ip i-*^! ^^-u -(^i" t£ > t -~» 
IJlaj Jji?- aJjIaj <uiL^I sL>- l^-l jj-LjAj «-j j-*< p_$Jl jlSipI lib : iijLii^Jl 
.«J-^1 ^JjjJij Lib Jj^Jl j! jL^^JI j (JLp^I jJUl. j.* 

) ^r^i L*- 1 ^* - tj?.j^*~$ j^' ' AjwIjJl A>*>Jl e-Lfe jjo ^PjJl 

^ a.J U.a.Luj el~>Jl Jl>»Ij Jj>>)> : J--i ^yi Jlj-^> 

.(^) : jj~~ oNUJl ^ 7.45 jU . ((^J^^l dLil* jh.jj^ 

Jlj^Jl sU-Li* jl Lali : otA^-Vl IJLa U^j jJLi; jUsI LjjJ jl5 Jiil 

Jl JLSLJl ^ jJl j^-iJl (»UaJ ^ a 
^j-jj-j jl jl t ii^ j : .iVL; SjJj_»JI cA 

j-ijUiJl pI^U ^^JJI ^SJI fib tAJi^JJ oi (13) ^UJI ^JliJl 

^1 jijl Jii«l Jiaa t^-JUJl j^o ^1 ^ j .aJLLJI ajja«JI ^Jt,ijij Ji ^*£>\ ^ 




256 



0 yta > j^Jl ^^aj JiSi tosl iJU^ pLjI ^ aJ*L»* f-(_$jLilL ^^sUJl 

^short-circuit effect j^as I J>\i J\i> j Sy&UaJl sJL* U^pj Cj^J -j^k 

^ U\ jl t<-» jJai^ JlL« j-*J <■ JlL<Jl IJl* J^li- j^o jlil jl Oij! 
<-)j^l ( _r* ,J - > '-" ' £^jJl ,_5*J .Jaii iJLip L? uJ <L>*-1> UjjU iwis* jl 

4~«JkL i_4>C~J ^yJl oLjJaJl cLlUj -UJiJ ^1 Llsxj ^y*-- l-l£* j .SVl yiJl ^LL-fr 
jl jiU-> ^ ^L^Jl ^UJl IAas- jl ^-^Jl tjL>- iJ ^j^p-j .iJULJl ( _ s jL1JI 
j ellj^o Lvi .oJ^-j ^^oLxVl IJLa (Jj jl> iajLs^JI <ui L*j n- 4 

US' JjLko N iJLLJl ^yihjl ^ jl ^^Lp tjJ^ ((jjsill » a^j)) 

SjjfciJl jli tlJi5l*j .,^^1 jl <.^j> J-»-p <up i»jLLSuj (_$Jl!l oLJLS^NI J-i*- 
tLjjb jlxj jxll JU^I jl<w U t^,,?*.!! iw~*Jb L»5 t c»«J ^ jL«JJ ioUl 

i<JI^=-^I ^ Jb- JjL t^al Uli tviUJuj .A^i 60m ^JUI (JLijJl ^LsAill 
(_$L»j "(_jA.ii" ij\ *j>~t?jj i ((literarity i;jjbU»j ti»-obU i-ijjju ,_y!l bj* 
oLiLSLa^fl JJb>-j aJUjJI ^yJl ^ S_p»i Llaj>-V U lil JjLi<Jljj 

fr^SjUJl ijj>- j ^ J j^; <o i.^al ^Us-a« yb short - circuit effect: j*ai l J\i j\ (*) 



^^JLp ^y*- jj jJaJ^I £jUaJl *\aJ>\ ^ V -b i l >L>r. , :.....a I j^ol t ^Lj J^-^j ' 1 o § ; ^ y 
^yjcoJl jj5\j L.Lt>.»J ^LiLo tSJLJb>Jl ^ i^y* JaSl^JiJl eJl*j .1 3 ..g'> 5_^>uL!l 



iJL»^ k-jLf- ^1 _ rr lj <ul ?j-Af)l s yb ^1 t Oil 4«LLP >J>jSsj (^jJl b> 

.ly»LU L-i OLLUJl ^1 fUkJ ^1) ^^wUl pUkJl ^ ^^^iJl j_>5b_ tdJUi 
(j .jiaW J-lv LgjSf j»UaJl i-k^ ikaJ L^J ^ 5 y*Ui)l oJLa i_jL1Sw j 

iJU^ Ja~^ o-^jJl «^Up^I» flkJl -k-_^ JiSOkj .^UkJlJ oUl iaJijJl 
Ij-Jb ^1 jJj,. «.*±1JJU h^jj .iJU^Jl a5!>U31 ^ l^b cjjji jl\ 5*1 yiJl 

jiJl ^1 ,^1 ^yo^J ^ oJL* j-A«Jl 5 yb jtfT jl Jaj-^Ai jl ^^i-^ij 

V Ul ibUJl iLi^Jl J"5b- bp> JJb>*Jl p 

?U_^>JLi ^jUI dliJjl ^ UUj ^ ULUw- ^1 t^^-Sfl 

JsLii ^^JLp JjG l$J j^J i*— «lj <Lw«_aI ob t 4.a...i.>Jl ^ 't/^* -^-^ k lb 

J^Ll?-NI j-u .^ r; -'- : ^ ^*L!aJ ^ ((chinks oU >../?-:. II » jl t rupture (3j_*jl5I 

^1 4.U.'-->^Jl JjL-^JI 5Jj>-Ij tiLJUJl ^ bJLa (jj^Jl islii .l.f>... a . 'i 

Jji!l (_^J .l4-»l£?-l ibJj OJL>si jl ^y-^Jl iJlj^l <j£*-t Lf^b-^j 

^ _ 5^ j^o ijJbcJl oJLa j y^Z bjtLP - J^»J ( _ s i^^'l (^*-«-!l OliJs Aj^Jju jl 

0JL45 o^b- ^ iJjt*Jl ( _ s iJl aJ^L^ ~<>jjj+0j .<Juj«JI «Jl* Ji» iis-bA* 
^ y.. ^.U buii ^Lb^ jl twi-S' t s^Ap! JliL«Jl ^ <. jl cJjb- Jii! 

jjo _ LjjAi bji5 ij|jb>Jl kijiajj .(JJ^jJl 5 ykUi J-"^*^ <j£^->. ^L*^' 
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( _ r Lp i*jLS _ Kristeva Lay,...^^ jl 4 Jauss ^jIj ^l Shklovsky L5 ^— i j-LSLi 
ol yLi iUL-^ J j-*JLi t±o-i>Jl jiJl jl UiLi« 5 j£i 

iJ^Us^ll ^^Jlp iJi?- (I o g-rHjL?-) c— J (^jIjj £-<> LxJL>l*J i<waij jl 

^Lp L^-^^-kJ V U 3 : « Lgil,i?..t„:,.^l ^^Ip IjjLS cuST ^1 i*»UJl ^SUJlj 

yjs. ^ (>>j Is- j jl Ul t Ji" JJ <, -liip! Ulj .1 jS^> 

^ jl» :dJUi (_^— i jJiLi Lij .JUp^/I ^ ^Sf i»U i*J 

< :jj£j -bj 'Liy-* (♦-f^J KbsJj^ JlP (1)* j^So Ji JLpVI 

yl _^JCo ejL-*JJ (14) «L J ij }\^P *JU0 y (*-JJ»JJ iAaJj^ JllP Ly«-i (2) 

bl \j> Jp t±»>«Jl J^Ap- j^j t^^kilJl ^>UaJJ <oOb J^>- tjZJj jl ^.kT..,J 

JJb»dl N jl LJLp j& j (15) «L fr S^j ^ <.IjaJJ>\ oU-^ljJ Jiuw jlS" 

i_JU- jA UJl Aio«-!)U ^Jp jl t phalli ^UaJJ *u>*yu*i (. oJl* jllp 

(jlsiJl <LlajsJJl S J-is 1 - ,_yip JJUsill jxJl 5JL»p iwJl jj^ ^ Jl>-Ij 

^ ljLLi\ 6 j^J jl : Uali. iLa>J jLipl y> LJl 

jJli-j P( «il_pij ,_yiJl (j^j ti_xjj^Jlj (j-aJl ^ oli*>lp t.^j?-\ jj» 
Laj_^^j _ a^jjI— ^/l j-as- IfcjL^pl ^Jal; Jl?-b ^yJl c 4-U."-~<Jl Jji>Jl 
• sp-I jill 4..La-<J j.i>.,.«.1| iLi>JJ J-~»J «■ ij\ ijAt j^Jkj yfc UJl _ ^ 16 ^jJlijj 



Victor Chklovski, Sur la theorie de la prose ( Lausanne, 1973 ), p. 11. (14) 
Michael Riffaterre, "L' Explication des faits litteraires," in Serge Doubrovsky (15) 
and Tzvetan Todorov, eds., L'Enseignement de la litterature ( Paris, 1971 ), p. 
335. 

See, "L'Explication des faits litteraires." (16) 



259 



^Jl u£?*j ^^JL; S-Js ji\ < _ s jj*i/l ■iilj^l SjLSp- (j-r* 1 ^ Jij^ 9 O 1 ** • V j"'^ 

JsLjl Sj^Jbl iwi^^i jl l£>-LL» jj-J t jil .^»J>fc«JI ^ J^-«Jl ^ j twJl yJl 
SJI*j*j ijJ-iCJ L»-3 A^jVJLj) <jJLII ^IJ->t7.iiL JjJjCj L«-i pI j^u t ^.J.<dl ( y X~ju> 
SJ^p ^ SJlpLL Lwb ^^^Jaj (^i^l "—oi »— iftJL jJj»i Lo-i jl i(o*l jiJl 

^Uj>-I jJlp ^ j iSi jj«^Jl ^Ui?-I jJlp ^ L^JLSLo J^l jjJI oJl* JSJj .5*1 ysJl 

oUUj«J S-^UJI S^Jl yJl ajLipl ^ Jl?-L jl j>»j il tJ-^I^Jl ^UjSf SjIiS 
^ IJL$S iIj jli* JjUcj j .^L^-Vl ^il _Jl Jslij SJaij JS -UP ( _ 5 ^Jl 
.-jIUU-^^ M UJs 1 1 foil" ^i>j SJliiJl oIpj^j^JI jl iUolis SjLi>- 

t^^aJl KS^iJjU jjU*^ V clJDJJ UJsj oly VI SJsL-^. (j-J J tLpL^ OjjJa 

SJL- _Jl Lj-i _ /< Ji; ^1 SJi^JJl ^ «SJU jJl» ^Lj j j£z (j-iUJl ^ L^XJ j 

j l Ke^fjLiJl)) J^-o y>c-a ^.jJbLLn ij-«J ^jJj . ( _yfrl-»-T-->-^fl ^-ilj-!l ^ 1 g ■■■ a i 
n->iVl JU- J^Ja; L.JCP Jjw oli tKfc-XU^Jl)) j t«*_JUU«J1» j t«SJL-^l» 

(JLLJl S-Jl«_p- tL*JL>-j ^jIa^JI S. r L->-» jV <•. ^\Ju ^j-J> y ^ j' 
.ojjA^Jl <*JU— > iSJU- JS" ^ t^UiJl £jj>yj\ ^1 ^y* c t _^^-*Jl 

j\ t ^ yj>yS Lf; ,_^Jl S-i-5\Jl JjJl>»j l _ r Lp IJlxj JlpL«j tl_ /; i>-lj 

jl ^^Ip j-aaII S yl Jjuj .Sjj-iJl oLkk^wJl J-?-b ^1 ^Jb jl t ^^SCi^Jl 

L« ki<Jb»sj j-a5JI 5 j5b y I jl ^m»jI jl cJ jU-j .5 j^i- SJlS*JI L? ik5l 

SiJs^l Jtjti-I ^>UaJ Lll) iJjtiJLj .^L«^Jl Jj>- ^l.la.:..,.>o,ll ^-P jl£ 

y jLSco^l o jJa.-.J.I 5iLp J-^j t^JLJl ^o.ub.;.:.!! Jl ^ JIas-I IJL* 
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tiJL«j>«Jl JLfc^Sfl .iJljil <^...«.bj .JjL«i)l ^>yj 



<Lj_*JJl ^Jl ,jj> <Lp j-*j>«-«) ( _ r <aJ i yrj ( _ r i> iJL*i 5*1 j_5Jl jl 
SjJiiJl <d JpU) j_gjLS i _^r-jj i (L^» (^>**Jl Wj-^i jJl 

.^yaJl dy>- jj-U ^/Jl 0^jL»Jl (jA-j jj-P 4->L>-)/l ( _ 5 Jlp IjiLi ££jl«Jl Oj&->, 

^Jb j^** Jj>-j UjkJLs-! ^ j^-ij jl£i t^llll (j-jLkJl LSL~« Ll» . 1 
^^•jljjji . U...1I ^■•kj tJU^I i^^ij t«cpJ 

: ^y'bll Jlj— Jl Jai« 5JL»-1 j iU-l jijJ lJl$£ U^j jl 

?jl ^ji Jl; II j»p jl£ f£ .2 



Honore de Balzac, Le Pere Goriot ( Paris, 1960 ), pp. 14-15. 

•<J~Oi -J'js^ J* ^ ^.r 1 ^)" 



(1) 
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^■■h „r7 IL» 4.».<jL» iL-«-sr SLi ^ j^Jl ^1 , u.t.. .. j jl£ jj> jl» . 3 

(2) * * 

: L J s i\ Jlj— Jl ^ h-^s-^a iU-l Ijl^S* jl 
SL» ^ ^£31 ^1 j!5 J* .4 
(4) j i (2) <>JI>-JI Cr* ^J- < 3 > J ' (1 > ^rr^ 1 cr*J 

j y-?-»j iS"^"\ jj* -U*Jl j-** ol^ .5 



(3) j 4kr Jbdl Jlp J>_ jlS aJI g -:-,:,„; ji t^jNl cUI 

U-fclyb j»J <ul jl tU ji e-^j*- j jl£ <ul j^-^L; Jj t Iju>- JJLjJaj 

* * «■ 

t<JL>v«Jl t l^J5 jl t^j^jj^aJl ^ JUJjJI jl 1 Uajl 1 q . Atj j 

jb; Ji ^Jl (i*^Jl) oVjL-Jl ^ jl^Ij ^l^ j,. _^SM 4 dili £. 
J-«->tJ J-«->-j oL»J^ ^ 4 jr^' <-dj&L> -*i l*aj jlj .L^Jjjs- 

Ml U-L>-l -Ul>u M j 1 _/-Ml UJl>-I M ^/Jl oU-b^-Ml 

iii^SlDl <*jI_^>-I ^Vfjj ^ jl oUajl_,lJl ^ iik^i ^jjjjt] Jij tiliLws 

t ijjjo j o ., A ; - l 4— Ujjj t JjI jJ* ^<a-j ->i <Glj 

jjJb ^UMl SjJj iljj oJlS lil Lie- Uf-Lj U lilj .SJ\ji 



Alexandre Diunas, Le Vicomte de Bragelonne (Lausanne, 1963), 1: 29. 



(2) 
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.U J_p«j J_p- jj-Ij Lfj| .7 
•J^=r '^-^ <J^* ^ ^1 - 8 

:>ajp jUail ip-j*^ ^ Bonnelly ^1 1$1<^>«j 
. (bon et lie ^ j~>j v_-li>) j Bonnelly ^-J t^ji -10 

J 

. (bon El i_.;lall Ul) j Bonnelly ^-J ^y-ji • 1 1 

JUJLuJl j^S t _p-l oLJL$yj ( j c I>r,.. ( j c Xjb»-Vl LliS" j j&*~>j 

.<l~jL» j^Jsj l^-*- iJUJJl ojxJLllj 4<L)^5sj ^jill J*«j>JIj oUJ^ll (_jjjJJl 
li-jJL^I & r 1 oi j i(l) y V Uli 

oJlA 5jL>-^IIj I aX \ ./I i i»^o oVjl—J sjIj^J t(^ij— > i*\ j2i .4^jyjjl 

Ifrag j ^^Ip ^yJl i j^ijlj -IpI j^Jlj j-jIjmJI ap <^l - IJl^ Ja> 5 jLLi .iillb 

jl Jj«jI ^yA _ IfrJ ^L«J L« y$AA Oj£j Lfiij ( _ S J-^J t ^ ji-i J^<w 
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; U J^oliJi .iJLJ oli o j& t.Jaii <. L|i« SJt>-ljj 

" * <. * * 
.ol ^ VLwj Lww 'Uvl jj JUI .12 

:Jt, Jl> > ^ 

?j£iJl lifc aJj iJUL oJi^aS ^JJl U .13 

_ Jjl. Jj«iJl IJL* jli 4 j^l j .J-«iJl Ub* ^y^ta i_i ^1 jl Qs- JJcj 

^^Jlp JUi*j 4 dJU JJ .oL-^-i^/l jl 4 iiil j^Jl - {Jj^-\ iilij '- J ' 

JL-i ^ L> IX-i ^^^u J^>- <p j^>^» jp iwiilj^Jlj iOlo^Sflj tJUa'Vl 

jli tCL^J ^-dj-I») Lpj-" ' L°-A-Lp tiiJJi ^^J-p iyX*j ■<j^*- a <_y*L*J 
Uli proairetic. JUi^l S jjLi <u! OjL jMjj ej.L>- l» J-aaj <wa->Jj ^» 

:Sfc* ii-Ui (3) ^l olJb4 jl t oUUi 

^li iL^Js Jlxjj .ixJsL- jj-^JJl c-JlSj 4 w«L>Jl apLJI c-JlS" .14 

dUi Jjuj 4 iil jjJl ^ U ■$.•...■> U^J LiLlkyJ ^ y 4 ^ >_ >j*a>, 0 

,JbJj>- ^ frli-L^I jL>i— 4I1 Uoj 4 U^S"! ^P 

• ft ft ft 

cLmSjI mJUUI jl 4cLUi t)L<ai 4 ^.Ja.l.,^1 Uli 4^^ La> 1^1 Uj^pj 
S_JLjjLDI 0 jjLiJl jl 4 code of enigmas jUJ'ill ij-Llu OjL oLp^ L»J LLJg 

: ^kil i^pjiJl o'lyLiJl ill a ij^oj (3) 

Roland Barthes, S/Z ( Paris, 1970 ), pp. 23-28. 

"Analyse textual d'un conte d'Edgar Poe," in Semiotique narrative et textualle, 
Claude Chabrol, ed. ( Paris, 1973). 
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jjJb iJ^Jl <tfljiH ^^t; Lfci (» ji^ *«d^*; ij—Jl (Ji>l Uli : henneneutic code 

: JliJl .jlifyl J*J ^jU. 

Jrf Sjiij 4.a-Ua.« Ajjlj ^ Uslj < >L^Jl I i*jLjl ipLJl oJl£ .16 

.42 £jLi 

.iij^iij j»J i— »LiJlj .ojIjJ«j JJa^j H IJb t^plij jj-^j-j i«jLJl ^ 
C. I. A. SjjSj^Jl oljjUvJl ills' j (j~5j JjLL jl aJlp jlSj iL_^.i> jl£ JJiJ 

.jSlij jJLp j 4A.LJI -Up ijljJl kill; ^ 

ijjljjl tiJUL; <Jl*jL (_$JJl L ^i-jLlJl IJl* l j f j>) 5jJ«JJ cjVU- iyrj 

pS-j ^j>^> V liUJ) if»LL« iJuJtLi i^jl^Jl iLu>Jl J.a-«Jj i(?ejJUJlj iu.Ua.aJl 
(^1 iO^jLJl ol* iU-Vl 5jJ-\l iL^Jl JioJj jk-w - Lvl 

45lj*-l ^^akj (1)1 i)lj-s| &jS\ L-Sj-* Lai I jSI L-Ujfcj (I j-i-lj .jljJ^U 

tUajI ^ L ^^fj) aj>«j oyli Jij ^Js- J**; ii^SLJl 

U^^bUl iljj) L^jj Liki Jju, JLi ^Ij^Jl (Jl LJy ^ JJL^j 
^JLil ^1 oljLi^ll ^jiJ Ljjj t(jbJLil5 ^jIjj) ^jJjaII j-rfi^-.j IX>x>- 

^s- i jl tlJi>- Lo Ljc« lijli jli iJUJl i< . 



Ji i\ ji\ UK tJltJl J--j e-Las-J Jl 5jjiiJl 

JUaj^lj tJUaj^l Jjf- jjJb ^JJl Jj_Jl j^kj ^ i-jw ol,,,^-^... jl U e^iij 



266 



S^IJL. Ji j iS^-. j\ iJ^r ill?- iL»y> jl .-jLllI oUjj ^ i(j}Ua>)/l 
ijjjJl ^^JLp lijJL>«^ jl <uLLIi Jti jl ilJl>- «L*Ij jl IJb>- iwai- 

i Jil jl ^iSl U jli Oj^j Ji j i i.jti^e j\ iJU- 4j*LuI i>-j.ij i -Ul 

j! ^iS"! <~Jb Jj>*j Ujjj ie^iLJl jl tiJliJl j\ i^jSH 0 jjJLI (j^Jl \ JU Ujjj 

j! t 4,L,:1l \ J k i Ujjj i ^yaJl ,y i*SUJl oVUJlj J^l £• Lift Jil 

jl tii\->JL; jl tiiUL ^l?- j»L»JJfcl (jj* t-iJLSo Ujjj .Lulu] IjJL 

jl ol JLiJtoJl ^ j^jjfcoj Ljjjjj ijj^i ^-"-JJJ* • <j- <a -'^ ji ' oU*ap*-£JIj 
^ijiij j t^L>JL»iII aJU- j^i <■ oUJISoj .tiLli ^1 L»j -lSj-^ 

J_>- it jJJLa j j£j JJ <CU»-L>-J tSjjS'L^J tiij-^JI AjLpJjj t^^pUjLP-Vl 

j-j^ Jl?- ^1 jJlpxJ xilJLftlj fuUUxfclj fuiy^j iAjVLS o\i ^idSj <.j~S 
t^y?'. II ^L-l LaJjo ^^Jl 4.L..,.^^.ll oU^l^isMlj toLtflj^iNlj toU-^lj^Jl 
^yiJl oMjL«jJIj i^L?- U>i*liL (_^-*-; ^yJl oLkjIjiJl <—>j j—^j 

.IgJ Lf*J-«j ^1 ajj^-SHj il*^ 

j^jLill oLL>ti->l £j-jj 'l-^J «u~i> (jaJI |»- L « j ^yJl o^LjUll £j^j jl 

j-iSj .AiSCwJl oUI jiJl j» jjJUs^i jS- j jyS jJLp ^1 ^JaJC <-^jO^\ kiJUJlI 
j>^i (j-* 2 *^ .aiSCmJI oUI jill sJla (^J^-J ' j>- t j» JjSj 4jj j— !l .,<•>'. II 

i • ^ (5) 

s JjwlJJ i?"l j-sf t Jr^l J^Ai- <*-~4j Iji; jjJj |»jjSj L^fr^oj 

Ol jjLiJl eJL>-l j ol-L>-j ijl^-> JL*J ^yJl iij^<Jl frlj>-Vl to j-iL* 

/ 6 ^(ijT sjjj^JLJI 

^jJl ^s- vi^Jl c— J^-jL. oljj ^ ^DJJ ^^aJI JL_, /ULj-i (5) 

«?Ujbj^;j UjL,il J ^/-i cJl5 liU ?c-it . ?s ylill ioJl 

.(Paris, [1954], p. 1; 45) 

r^li* jjU (6) 
= "Remarques sur les singes metanarratifs," Degres, nos. 11-12 ( 1977 ). 
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0 * * 0 

U Up. 

* * «■ 
U L^Ip i«J5 Anjou j^«Jl [iJ-L»] ^ frippe ijjyLlljX :JJJjJLJ 4jJuI j£- 

jjiJjjjJlj tsorbonne jjjjj^Jl j|i : J ■ y j 1 It ^^kJ 

(*-fr»^ i L«jbjl5cjl p Jij t Lj->Jl ^ j „aUI oLJ5 otjui5 Ujk tronche 
: jJaJ ^yojlj jLJ^I ^Ij ^1 jJaJD i>-UJL; ^-^-1 j-* Jjl I y& 

its 

?frippe ijjj i«J5 «u!p Jjj (_^JJl U .17 

oIpjLa* JiG JlpLLo £l-< Oj><l>- Ji c-iS'" : ^ ^i-l s y J j-iJ ( j.>»..,t>ll ajI jj 
t4...t,^- jj^Ji oli jlpLL« toLljJl Jji JlpLLo cJlS' (^j^-i aj^Ajj 

' * (8) 

4 tSj^^sik* i»K ^y** tlJL?-l t^^Jl ^J>jjj «£jJuJl {j> AiL»Jl >. a ,/>:: a 



AjSljjJl oLwii^Jjl tLojl to^jiaj 5*ljiIL; ^Ujl»ML» = 

^ _ r= iSCJl L»y ^1 oL»_jSll till; ijt-fci* (ijj^-U ^jL«jSl o_,flijj 

" Introduction a l'etude du narrataire," Poetique, no. 14 ( 1973 ), 178-96. 
Balzac, Eugenie Grandet, (Paris, 1961), p. 76. (7) 
Ernest Hemnigway, The Sun Also Rises, in The Hemnigway Reader (New (8) 
= York, 1953), p. 217. 
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^ Upj^o c-j^ jJl iwjSo Invisible Man ^j^^Ul oLJ^/l 5jIjj ^ 

(coloured people ^jJUl ^Ul) c.p. j! ^Jai.J dLU ip_*JL>4 

! iijw k«SS ^Jlc- l» j~> ^"I-La ^ ^ ji\ c~»j ^ 

ft ft > 

t vikU (j jz£> j>>zj> <j\ o j*j ^jJl (j - ^ frMjjh 

jl£ U lil^ *jl jS'il jl i jl" : j.><>..^ aJI jj-L; t i y> ij-Jl 

' ft v ft 

<«J j~i tl«j»bJLl j-^ j^o (j»-f* ^j-J (_5^-«j he j ; a ./fr.llj) J f*M.j jl he <uip 
^yaiil ti^u U ULp <.'\j^\j .(120 i^V^ 1 "j^)" ) ((< wiljU *j (~-^ 

oLfljycJl £^Jl iJl* _^Ssj tiLi>Jl oijljjl AP^Lldl ^^Sfl e-Lwl 

.ol ^ .. ^ a. " jl oL>i--^jJ (•-jJ-Aj J-^ v-— jJ t yJl j— Jl j-^ajJl ^ i^ 3 " 
j-o £jlj-* (Ir^jj" • 11 ^-.-"'■i J-*" ^jIjj J-* <JLJLi oL>ow> ^ Jl>*J iIjlSIaj 

(12) ((SjJlUI jb ^ jjj-i j^i Jij^" 

tiJLJ oLk>w j»jiL ijlS' »bl _J US' tUlp 'Cjij ^j-Jl (j^aJl jl^ li^ 
Ajfrl ^ la '.7 ^ 2_£jliJl jji <*£~i jj^i Ijl j&J Ijl j- 4 ' L«ajl '^j^i 



Ralph Ellison, Invisible Man, ( New York: Vintage paperback, 1972), p. 125. (9) 

Poe, " The Fall of the House of Usher," in The Works of Edgar Allan Poe (10) 
(New York, 1904), 6: 83. 

Balzac, " Sarrasin," in La Comedie Humaine (Paris, 1950), 6: 88. (11) 

Gustave Flaubert, Troi'/j Co«to ( Paris, 1969), pp. 12, 13, and 14. (12) 



269 



j-^iLiiJl iiJijJlj ^^jl^JL) jJLcj oVjL-J v^^jj tiJLJV ol ^jLi 



liUJu (jaJI jJl*j Ujl to^i'UJl jl t<^ol_pJl 

- * » * « 

i j\ Oj-Jl ^><J ^1 Oil j*Jl 4P ja^> J^-l iji^l ^ 'Jj^ 
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^y^jlj t ill jaJI J U-^'-u L»j lilkili t <u~i ji t ^^>- ^ijj> o .23 

.iLii jl J Juu L^SI 



c i*-.lj i^.jL*» aJj 1 1 a_>- IX _ ijlJJl JJ US' _ Jussac ilL- j*- jlS" .24 
«ul>-Ljjj ti-pj^Jl JLpljiJl ilL>J J5 J tMUij Ua-JLj jl£ 

.1 jJtS 6jUUu 

4jI_^-I Jb-^ JijllJl JlApl -b-U»«i ^ij-Jl (j^aJl tviUi JU oj^p 

jjj ^LjLi-J jl t jJtUl JJUS Jj»J ^Liaa5 jl J-**j <tjl LJ*-* '<jj^*Jl 

:«srtll ij,JI ^UiJl j/tdi .^JUi Jl Uj 

.Ij— jlS IJl*j .Ijl>- I j j^- c-*»j jl_^>- c-^jjl .26 
jk>- iJjJL- Jl i Ji^_ V Ujjj t(25) 5jL*Jl Jk^_ Ujj 

O- 4 '(jA^I Jjjk ^6) 5 jLyJl Jj {y> (J jLJ U_J JJ 

U lyLi ^^aJli 4 <ui ( _ rr J N JU- IjJ«J o^Ssj IS jJL— *Jup y jl _^>- jJl^ 

* e s- * j 

t^ij^ ^^aJ L*jj tl^^-i-lj .iJLjjLj a .t, I LLJs (25) SjLjJI J t^J^ 

Juxjj (. tAto t jljL-)' is<ai i ii^^<JI 4jIj*-V ^iJ-^J e*l ^ ' JUJl i>vJaj 

'. e jJLi J-x-f (^jl Jl 4jLL) (j-**^ J-?"J J— ■/'J 



Alexander Dumas, Lei Trow Mousquetaires ( Lausanne, 1962 ), 1: 106. (13) 
.("This request ... n j •."This threat t "This promise ... ") 
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. (14) (82 t(i y») «Oj_« jt Lf . i a, a^Jl ^ Dl ,„ o II oJLS' JjU ejl» 

j^jl ^1 ol yLill viLU i l« ^ij— i ^ «J _^>- j^Jl ol yLsJl jl Ja^-N 

reading interludes «S*I ylll J-^»l JJ ^Ij 4 lyL; jj-^ f l-fr"! 

• (Js^ 0*° *— -^jl— <j 5j-iL^« iij^l ' 

j\ t JUiSfl 5 yLi jl (IJLUO 5 ^LiJl ^ X 5 yLiJl -ui*: ^JJl L. .27 

?t j! j;^Jl jS^i L$J UJ» ^>JI (UjjtJI 5 >^JI 

0 ysJJlj t jUi^l 0 jjLi j t iJL-JUl) S yLJJl ^ X S jJLiJl J-«j«j -28 

?! ol ^i^Jl jSUj I4J lit ^1 (U,jlxll 

oj^>-jaJI olyLsJl jJS ,jf- efrljiJl J-flji ^— a-l'-->tj ttiiJS ^jJLp ULj_> 

£ j>- *l Ol jiiJl ( _ 5 ^» ^^i* j-M* jl LU-si> jl*JJ I-* lS J J-" (J^i 

ilii^wJl ^ iJ^ Oj>- : U JliUJl J—- ^^Ip J^^-Ls -l-f-a-ij j j! 
1 ^—jjLj jl j ■ » II jLS' 1 S-Jj-Jl ^1 o jJiJ ?Por ustedes ^SJ Li jJb»<Jl 
.(217 i^y ''■tSj^ Oj-^J (j— «-iJD - (( I-J l-S-il 

t«?por ustedes Jlj LI ol^>- jj> «U LgJl tj^j«J» ^^-Jl jl ^J>\ jl\ 

.«?dL) ^ Jjb» : Jl. L« Uj-i (jju ^^1 ^—wJl jl *. oil t^ 1 * 1 *^ ^' u^iJ 
c«?por ustedes" J (Jjv N (< U UjJl tjvju» j^^l ,^1,? 

i-Jl Ul 5 j-LJj\ ^ ?Por ustedes ^ ^JJl L*» Jl ^ 

. «?i«Jjw~Jl 



oLL> Lajl Ji U LoJ jl Ji*-N (14) 



272 



^>VI jJLcJl J»Ul (24) jl 4 (20) jl U19) cS^ cjjli .jJbcJU 

: J Uj^J ^1 

coLpI Jii tiilsiJl J j.L«Jl uUwl £y<>--*£ i*Sji SJ.....JI oJlS')) .29 

l.4.»a.; ^iK: jl iLjJ>>- ^.jUJl Ub- '")}] JLe- 

.(211 

ti»~»L-iJl u ~jjj <Jj*a»}\ «ui oL« ^JJl ^jJl J -01 ^JD LU Jx)» .30 

J 

»jL* Jl* ^yi-^aJ ^yJl ^ t^Sj'Vl ijJLiJl 5 jiU tj»ljjJl jl» .31 

(16> YL. J\ i£j> J\ Ja^Jl Op, 
lu U Jl iWj^ tt 5j*I (31) j\ i(30) jl t(29) J *y>- ^ U 

.(28) *(27) 

jl 2 IJL^i U Jij iujto e ^ii J^JI I y bl <ul Jkp-yds i I J 

: .UUj iSjaJli SyiiJl dJULj lyL <_jj*« j~\ lljli 

.(jb_^Jl J ijiSL** jJp jAj) gumbo j^jjJl OjKIj 1 .32 

iLw>Jl Jl jJill Jij '^/^Jl Lfrijji L» Jl»j gumbo ids' Jjjl ^ Uli 

^ L ; jii Jl ^^aJl _,Jiij Ujj l-g.. .. ai iii'Llil JLp j .i^j LjjL^^j (32) 

-U jl tiJjjL" JaJ j j-« j>-\ tSjLi LfJl Ja^. j^s- ^ t JL«iVl JaJ 



Victor Hugo, Notre-Dame de Paris ( Paris, 1975 ), p. 498. 

Nathaniel Hawthorne, " The Prophetic Pictures," in The Complete Short 

Stories of Nathaniel Hathorne ( New York, 1959 ), p. 93-94. 



(15) 
(16) 
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( _ 5 1p ^j*-* £LL} *LL^>L tt>^» 'fj-^ (_s4^ *-<jLlijJl dJLLw J-rf?ljjiJl 

ioNUJlj Ojl_pJl L^ J«iJ jJI ip^Jl ^ .br.oll »Uaj>l J^>- y> i^Jl 

..» < JjjLj ( J^^..,u.7.j LoJjj> a-jL^ oU jJ_*_o ji jJ V LgJl ^-^1 jJl 
kj'jSJa 5J_w»- j jji lPj-j Lj-J^i n^JUi ( _ s Jl* ej^Lc-j .4_«_iJj cjL«jJL«_«J 

•iSy>~\ i-^aJ*^ ^1 iJL-j JL— * ^ jl i^LL* <JLw ^ Lo 4_-A>«_Ji 

****** * * 

^1 j\ tLo^P lj^^*J Jl tLlijJ UJJa..A» jJj>J ^1 4 : .,^'i^Jl jl '^yWj 

A^I^Le-j (^jljJl JjJLs^J ^jJLp tLvkjl iSVl^iJl J_s<9lji JlpL^Jj .i_g_;LJLo NL*il 

* fr* * * * . * * * 

Lii jj> «cj> JiiiiJ i^j^u jl5 lil Lo ^iJj caJsUw (_$JL!l j_j4^>j>JI ^1 (^jljJl 

yiJLj <L)I ^1 teiJ^js ^yJl (3 J-i^° *jl (_yJ^ *~J>j ^\ jJij <ol j»l iLpj 

_ Aj^LlpI Ol j~ > ~ j£ Oil^ jlj _ i j**A a Ol ^1 i-'UJl jj$A>*i\ 4?-L><j 

jL J-LLkj (_Jjl ji\ lil Laj 1 4-'>.j.».a ijj-^J CjLL^-»_« ^j-rf? jj ^jJI 4Jw>-L>-J 

L« ^yil Aj Ol jSj^ ^ (w^PjJj t ^ Ji L*J Aj jji CjUasJU ^ v_ j j^*J>Jl 

tl^i-lj .jUJ^I JJU; J>u Ji j^zJl ^jUJlJj jUJbU ">U- jjSy jl 
li^i t<ui* ciJj^ 1 dr 4 y ls* lt^ J-^'j* ^jj^ J^i 

#■ * " 

<bl ^1 i^JUi S j^i it&U tL*j^Ssj Jjy iistflj ijLJ oljL-P (ji^J Lo 
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^Js> \ Lf!_^sJ (*-*! o^ljiJl J-sfl^i 0_^sj Juki tJL>- SJ 

l$j j£J j tS^ljxJlj J-^ljiJl ^jIp ^U^UJl ^juai j^-JI cJUcj ^JJl 1—43 j^Jl 

t ^jJta O*- ^1 t Jjj>sj <L) t l$J yLi J^J l**U eJL*J £>J 

jj^Jl dUi jl 4jLa>- l» ^ J~"l jJiJl ojlgJ 4~dij jj-il^Jlj 

eJL* I yu jl ^.l?:..,; C-jli) "0 j-iL-« JjI e*l jiJl ,_jJLp SJjIJ tji^l ^ 
S yLJj LiJs <_£ ^^1 5 j^iil I y»j jl siJLSC*jj t jL*iSfl S jkJj LiJ» 0 yLDl 

ll-U>- iJLJJl SyLlJl yu jl ikjj-i LfljjlJ i V Alilj SjJiij caJLjU 

jjJa^i jiJJ frLul ^ JjJJ loJULC- IJl>- J-*^' j^ e -^-i j-*^' 

J^»lji C-^bUj .J-s<?ljJl A-^LJl yliaJl (^jAstJ) ^^J^j ^(jrfalll i*J 

jjJu t LgJli JL»u 1 ^ j^J jl L^S^*jj as- j^jt ol jJLjJ di^oLa jji iS^y j-^l 
iljjli jj ^^Jl Lfrij^d ^1 oL^I^^M (jj^o ^jiJ L^j^j tLfiP ^j*? ^p^. 
(J^Uaj ^yJl SjjLiJl ilXSJj iJLkP oLSLiJlj c (j^-'-H <il!JLI 5iL-^Jl oU^ljii^lj 
Lo lit) J-^>lji!l iJL»li cjUjlLo ^-^^j L^J^i t (^^lojLiyj .^^'.ll LjJLp 

L» lilj l fr^^-i j^-L '.—i.S y t_j CaJLjjIj 0 jjLi 1 >- ^XjI ji 

L«-« j~£*>, j£\ »L«il (J_^il j^j^l^ ^ g a" 1 ^dj - " j * j^** (^*^jl 

cLLIp J^cj ' ^.sl _p«-!l 1 dlJ ,j^Jl i-9 j— 1 j t *lJ _jJ1 ^1 

.((^ ^jl _^>- (j^a>«Jj jl C-Jl 

i_Jl_^?- ^jJLp Jb. >.., !: I l ^1 tjj^jU*- jj>*j tofrl^iJl J-^?lji J-jijj 
l$Jl (j^j n_i-<el_j (J;1>»j ^1 L^pIj^L oljiiJl ^-a>Jj -(jc*- 4 5jjJ* j^o 
_ J-**JIj ^j-^> L* LJL^ ^1 _ S*1 jxJl s ji-i ^1 ^jl L_a.„tJNjj c aS' j»^l oli 
^j-^Jl ^ | _ r Lp SpI jiJl ji JoJj .Ujb jjaJLI jlitjl j j.<» - a J I 
,y lJ ^i\ j^l ,^1 -^j^i jl i^i (Ly&lU) L» JU^ 
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^Jl tL-f* I y>\ «u-$i aJL-p L»5) J*aJl JlxJ f-^^j. ^1 ku jl y^fl 

V (^JJl Jl (_^alJl (wiLlixj jjaJ t Jb>*Jl i « ; . b ; t j_* L«_»l 

oW J .jt ii t(_jjj-Jl (jaJI >-al'->o tkiUJu <u--S _p«J ,_J-pj .LajJl>«j 

oUI jiJL t_ ^«.£JsSj ^JUl l _ P dJl dJU^ ^ toLwi^lJl JUiL (JLcj 

t ■* e- * * t- 

^L_-»JjJl 4..a«.Hj ,>_a.;..^.ll vlUi « 1 .,<? ^ Sf-I^JiJl Ja^J ,_Jl j^&uJl *_^>JL)I 
(iilj t 1 1£ ^i>4 Jlj-s»-T i LfL- ^5*^ ii^jv* IjUjl iJLjk jl JtSjj 

L$iv?jj i£j*\ 1x^3 t-f^ ? U ? jjb j^) jUJSlI 

ISU-I JL^I ^yii .<uL>1 ^jJL UjLp J^*j Ljjl jl Kui L>jkL~*j U JjJ 
^~£* Oyr jl 'Dorothy Sayers j^l— ■ ^jjj* j\ t Agatha Christie (J i~u J S 
jj> (i-jjj>-) j^jI ji ^j-o.:-; ULp jJl ^_ji> t ML« 4 John Dickson Carr j\S 

iLaiI t^jl^Jl "jl u-r'jr" J^J ^>^«Ji jliJVl 

AjjXytJ ^»jJL> Lot .Alog a oJlpL-J i«j j^i jUJ^/l J^J 4xL>bO ^jULu 

^1 yJI j-p L» L^JLp ^jjsj ^yJl oLo.li. J l J*>L>- jjjoj 
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(l^U- a j j ./? i i yjJ jl S/J LfJ«— j V o yUJl cfJLi LJU-P JU A^vaJl ili/bll 

jl <u!p i j-aJI ^ j^>«-»jj 4 \ g * : J Wr s J" J^' dr* J m ^ mS ^ AJ - "^-iJy 

jli '(j-^l ol cJjl>- l»5j .<Jl*p ^ (J^^- ^ j c jl ....*>«■! L> L*Jl?-Ij 

& » •* * 

+ * 

ioU«j)/l oNMjlil tljlj^> OJLsxj jl t^jUJl 'W^ 1 eJijw J* ki'ljA'i 

^° J '0^-° V** ^ aJLjUJI iiJijJlj tAljo) AjjUJ AjJ-«^I iUj'illj tiljui 9 jitj 
^ iISUj^ c/W-Ul ^ w>U- ioj^^, 5*1^1 J-^l> e^jyj .dJUi Jl 

^jh • - 1 iJLjLJl oL^-oJl jJL>»jj oj^o jJl iLjoVl - ■ Jjt>tj ^ j-Sj 

jL>- lil tiwiijJl JsUi ioL jLlpVI _^Jai; Jl>-Lj Ujj l$Jli tjLiai?-L)j .oML>Jl 

oJL* V jlj jl tJ-*U- jlj l-*.r^ ,<Jl oWI j^lj .UL>-I Lf«-*J o«-l JaJl aJL^p 
cUUJ <L*JJu Ijj^ou ^JLaJ IgJl (*-^ j-^ i^^J oUl^i 0 j& Ji 

U iJU- jL cULJ iS" ^jj-^Jl j t dJUi JjJJ ^ LgJl ^^-s- ^ L. j^J *>b- ^ < _ 5 l4J 

jUililo jl^J. L_* UJl tj!Al»)/l ^^JLp l_^J C—J l$Jl j-s- jjJ jjJL; pij 

^^Jlp JjJ t5j^-S?l UlJL»-[ Be-ljjjJl J-^lji (j^sl^j .t5jl-^l £l*J^- iJUjJ 

Li>y*j ji jj H LjJli tl^^lj .,_yiJl oLkv> <>JL«^ <JjL>«^o ^LjI J j^jLill 
oJ-U ^ t^L-I j_ji jl ^ tJ-iiSlI Jp i jA ^jJl (j^aJU 

frl jjJb jl J-o *y JLi tiJUJI sJL* Jj .A*»Jfclj LsA?- ^Vl 5JLjJI L^Jl 

.jjiUiJl f-l ^1 jjj 

^JjUJl jLaII ilJLP ^ 0 j& jl 1$^* ■> f,/>io.\\ jlSl frlj— . tJUJl OtjJajj 
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^jJLp J^wjj J-^l j-aJl si-* <L^>- j-I i^iJl ^jLL)I 4.». ; .Jq ^^Ip ,U:«; L-i^I 
£1 y iiLlA j^i tkiiii ,_jJl ^ ^r*^ L ^ t^-J ieJL-Jij 

jjJi>«j ^ i : » j t dJLii ^1 jj j^-l ^l^y ^ jj-*- y iivslj <LiLJ oULlwJ 
Oj ji-T 0^> ,y Lfx-ijd ^1 jiJl £> JIj^I p 

jl y j^j^q J-i^i eJ-i^ jl y V^^i iy ffr^J 'Lf*-* 

* — 

o-L* J^o \j» ji jj Lf li\ iJbjUl oljla'.H Oj-iL^Jl <U-JLllj tejj^^ 1 1 j-L-Li ^ 

,yJl aJUbj)!! oljL^U sjujuJI oU^->JU iI^jl* iJUOH iilJl 4=iyw 



t«Phorion iSj^—nJl ^SLaJl») f>\ Lukas Foss ^l^jJ 

5-i r -' o>JJL» ^ jJ-fJl (^jUaiiJl *jj»JJ Ul ("Stolen Goods" jl 

*■ *■ *■ 

^ (ji-Jtl ^r"*** -^-^ Lw^Jl j v-^sVl ^ l*L>J ^j&Z^L Jj t 

>— 1 jj oVl l-L^i : artistic recycling lj <Lii jjji j^as- 
^» ijL>ji- ^jJ ^jij <■ Oedipus i^jl i^i Les Gommes ^>-L^Jl oljj 
Rosencrantz and Guildenstern Are Dead jL** j y»J.lU-j jil <^?>-j~a 

^1 \ $ ■■■<>'> ^ ^1) Ulyses jj-J ^.yr tj~*-~T <>)jj <y Travesties 

oiU The Importance of Being Earnest jlLI j jL5L-jI J-<^ ^j (^jj-^ j_a 



Lls-j-^ ."...oJLLe- ijjX^J U>» ii ^\ (J^j y»j oJUU 5jL* i-ilj-Jl u .. .Ta^ (*) 
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Hugh Jj_^jI» j> j t Peter Maxwell Davies J-ao Jjj-^U .L-xL-l 
'-'jj 1 6 " " y->^-* <-b^J 'George Rochberg ^-...-.tjj tHartwell 
^lai Krecomposed *_iJlj S^U-Ub 5^Jll>wJI ^ g S'lj-la-i Karlheinz Stockhausen 

jiJl JU^I ^ oL*jU^Jl oJL* ^1 ^>J3*> J~>\ A~xJJa-A«Jl o^i i^wJLj 
sI5UmJI :Ji» toL>JLk-A*i .Sj-^U-Jl oUI^>-^l ^ iilj ^ 

t mock-heroic j>-\^> ^^jxJUj t burlesque i^JuJ I j i Parody (LijjLJl) Sjp-LJl 
c-i^i- l$J j5J V 4 ,/? «Lp ol> 1 la a ^ i travesty 5jLpjJIj t spoof p£L$:J\j 
JLo.i»-T L* ULp tJlli oj!^p tolijjjcJl viLlj oSl Jj tiais 
oiUJl oLpj-^?j<»JI ' ^-^sjJlj £^*jJl <— 'jJLo'b/l jj-j <J j - yu . l l cjIJj-aJI ^^Ip 
John OjL o j^r- Ji* ^yJL>wJl ( _ y JU- I g 5 ;: ta" « .,r?j ol^-~«J ^ykj i i$iUlj 
Herman Meyer jAj> jU br I U ,/> -> Luciano Berio. jj^ j^J ' Barth 
JJU oUlS" j\ - (1) «quotation i-jUaa^Uj t "borrowing ^Lii^U) : U»* j 
oLiio oLj)»./?H dJUj jL^sij _ allusion ^LJlj t citation 



^JUJl ^ JJLiiL Nl U^k: ^ Lg_ili dUJbj t ^j^;.„,.,.ll ^SLJI dLL" jl 
dLIi _ intertextuality ^LjJI ^1 la . a » ,^1^ 

<£}j <.^>^i\ ^LJ^I (j.^-v^o - il jJsL; ^SLLllj Ijl>- ^U-Jl ^1 la ./? ft 11 



Meyer, T/ze Poetics of Quotation in the Eyropean Novel, trans. Theodore and (1) 
Yetta Ziolkowski (Princeton, 1968 ), pp. 6-8. 

Jean Weisgerber, "The Use of Quotations in Recent Literature," Comparative (2) 
Literature 22, no. 1 (1970 ), 36-45. 

: ^ U j>- >~iijiu Jai\ (3) 

Semiotike: Recherches pour une Se'manalyse ( Paris, 1969 ), p. 255. 
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(4) olj_«9^l 0JJLxJL-»Jl SjIj^JU JJL* «J j-Alj-k 4Lrfi_>l l^kii 

IJla j^j niJUJJj .<bli Juxj ^aSlI (j^Lr*^" ^Ji>*^J V ^1 ((polyphonic novel 

(5) • ' 

L* aJI 4^- jij ^jJl Ja»JJ UUj t£jjjJ> j£- ^1 la./? oil 

c..L«Lft i-iL^jl iLlxj 4_)L> t -< i3LLA ^bLoj ^«(woijl a_p 

Butor j jjj t Brooks <■ Bond Jj t Bogdanovich 



Mikhail Bakhtin, Problems of Dostoyevsky's Poetics, trans. R. W. Rostel (4) 
(Ann Arbr, 1973) 

tPoetique, no. 27 (1976) ii« ^ ^yLLiII oVLL» is-y^Ji jiy> ^UcJI i»i (5) 

Michael Riffaterre, " The Poetic Functions of Intertextual Humor," Romanic 
Review 65 (1974), 278-93; and Susan Suleiman, " Reading Robbe-Grillet: 
Sadism and Text in Project pour une revolution a New York" Romanic Review 
68 (1977), 43-62. 

Laurent Le Sage, The French New Novel: An Introduction and a Sampler (6) 
(University Park, Pa. 1962), p. 120. 

Vivian Mercier, The New Novel From Queneau to Pinget (New York, 1971), (7) 
p. 30. 

Kathleen O'Flaherty, The Novel in France 1945-1965: A general Survey (Cork, (8) 
1973), p. 111. 
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O^jL-jJl ^^Ip t-kwaJL; niJLIi l$j Jj><Jj ^yJl SijiaJl JUJjC iJUJl iw-Jajj 
<lJI tf *i^> ^JUl j^ajdi UJs JU-P'VI >- a ./»" ^1 J^jtj Ji t^Li* t nostalgia 

jj-uLL-Jl jl i«-lysJl : actual audience j_»^>JI tUJs tLjjJ 

t la ■ . /> l b t _ s JL«_<aJl jj^»j>JI jl j > $ o> J-) j_«-l*jsJl 

aJl* JL>w» ^J^" - *■*—■;■«» - £«j (_$jL!I ^...-a."..!! _jl ^Lk^-Ml JiiJl £j ji 

^SUj ^ <>.,<? 1 1 j^f*>Jl jj> j-p jJ ^^Ilp j-^jJl t cLUi '^-^j . (9) <ILi«Jl 

.oUa>JUj oljl....T.,«l jji ^ LlsLj jl 

jjk representational ( _ J l r L«jJl ,^11 jV jj < - -r ^ ij.iJL»J LiJJj 

* * •* fro 

IjjU Lo Jl*L^J .Jj»-lj C-ij ^ ^JUJI ^yu jl Lip t_^>cj Jj t«ulp jJLj 

^aVl j-*->«J ^ j- ^a J l ^1 JxJ lil C.I. a Ua i^-j^»J ; <^>\j ^JJ^> L« 
^« i^^ai^j jl >-->tj .<o v_»p!5LJI Ji SljLoJl (Jljj jL [cJULa] 



: 4jb5 ^ jjk oL»jjJ jjk j , , 1 « ill ^1 j jJ^Ujo JJ^i iUJ Jl>-\ j (9) 

. 5 Readers Reading New Haven, 1975 
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{j£- La j j 1? , .i t ( _ r «Jlj^Jl iwiLi- t^\j»i ^j-Vj L^jI >-9^r*i ^ j^J 1 01 

iw^<J< <uw>^j cJLoLa J^UJ 5-— LuJl i)L>ti-.Mlj .jl-L^Jl ^ ^oJuJl ^L*- 

J j^>- jj-U (i^lj ^1 ^c^'j "JJ - ^!^ ^l-*^' ^zil Oji jj- 4 ^Ijl 

p. I* 

j jj4-«-d >-ij-«- s^lji 01 j-Jsl : ll ajjIjj ^ ^ jZju i Dostoyevesky 

^ Turgenev ^-a. j ^jjjISojLSCJI tjjj^aSj (Pushkin ^JLjj^ 
<i j>u* Oji oUi>l j^sVl sJLa -J ^_4.Jnj jLajlS 4 ; 

jl j-» iUjIj Oja!>JI «Jl*i i^-jJLS' h-L»jL J-asI OLS^s ^j^-JjuLII <0l y 

iw«Jj-*Jl <W>jJLij (^JLlI jj^_«J>Jl» Ll j^il jJLsl jj -»J <L;L5 ^.o.,/1j 

i^JUl jj ^ » II IjLgJ 4 J-«-^ (^1 i-JL» c~ «bL>j .« authorial audience 

lil S j^o^Jl IgJlw IjSjLiJ 01 4 l^ij ' ^ ' >-*Jj^Jl 

.^j^aJl ^ Lip jlc U 

tASLi 0^5L) J>^J^i J^-iJ slSUta ^ ^LL-^Jl ^j-^Jl c~«bl»j 

,U t_Alj^J \\S\s*j> \j>y>s- y» (^j-^aJl jl ^jl^l jLs t(Salp L>«jlJ 

(_Jij*JI jj^»j>iJ| 4..i>.."l el£L>«^o I jjfcj 1 1* jj^«j»«J 4 L«j I t >— . T . *^ jAj 

j-a t (J ,^:.a. : .v..^ jr iJ Oj-la-il t^^L-^Jl 5_«l jj (^jljj narrative audience. 

0L tUijl t JlL-^ <c_£J j c 1861 ^UJI ^ lj-if^l -i-i OLi^l jl (v_l!j_<Jl 
I j_«J ^jiJ j obj-rj-o [*jIjj-H ^-laj] k-ijJLj-^j j-j^jjJLl-. 

jjfcj) i—iJj^Jl <J>jXaj (^JUl jj g ~ ^ 1 1 tJa^i *bl 01 *^~>h '(jr^L---^' 

jl *-->»j Jj t(5jlj^5 tJiiJiS' L*j ^aJI J-«L*j t^jJD ( im ^^Juy^ui 

j jJaJl (_^jJ (_$ij-»Jl jj g ~ ll ij^J> %\JasA LJLi _ 4_>^a_i C-J jjl ^ _ («-^j-> 
t-u^ jl jvPJj (^JLII Ji^JU Us- jl5 _P Ui" ^ylJl J»L*i t^jJl) (jiii-xi-jiJ 
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LoJUP jj-j^X^Jl e\ £^>- 'i^plj ejj-^! ' 4-L*ij Lo jjfc IJLaj .(^JjL^ 

. (10) ( _ ; ^Jl jjjjli 

^y? j-tfJJ «Ui (^JDl <— >jL-Vl OlJb jlj tJUJI 4«~k> tUljjJLl jj-J 

^Lli oLiiii*: L_jjLw«Lji jl jiU _> . (Anouilh fj jjSl U ji ^ L^-j^aj 
<Jl~p j ^[^t-i (j-^- ^ <■ J-l-»iJL«Jl djJL>Jl ^Ls^J L»ljjJU) 

.Lsiil *bSlL ( _ 5 ^*j j_^«j>J I g ... a*. iJ^ill iiJi Jl ^JL* jU t(^.iUJl 

UjJajl j»JLp jL jjJlil*j ,jjjJl ^-JLiJl »l jjjJlj t ^~Juj^~j} ^ -ft, L.,tJ (jjjJl 

iJjLs^J jl i_ ^>»j Jj tJaii j ..i...5.>Jl UJlji 0^51; jl t Sophocles l j^AS js j-J 

.t^JLSJLS* SjIj^JIj UIjJlU (_j^j^JI jj^>j>JI ^1 1? » i^^jil! Li- jj c ^jl^u^I 



:,^JLi» jlail caJU-JI iL<9 j^i j-e- t^ij-Jl j_^f»»Jlj 

"Truth in Fiction: A Reexamination of Audiences", Critical Inquiry 4 (1977), 
121-:41 

: Ja,\ <.jj+**>)\ 6y tSj*\ ^\jja^> J* £A1»)I1 J*»-i J*J 
Walker Gibson, "Authors, Speakers, Readers, and Mock Readers," College 
English 11 (1950), 265-69; Wayne Booth, The Rhetoric of Fiction (Chicago, 
1961), pp. 137- 44 and Passim: Wayne Booth, A Rhetoric of Irony (Chicago, 
1974), p. 126 and Passim; Gerald Prince "Introduction a l'etude du 
narrataire," Poetique, no. 14 (1973), 178-96; and Walter J. Ong, S. J., "The 
Writer's Audience Is Always a Fiction," PMLA 90 (1975), 9-21. 
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o -U ^ Zenith tiJj j J ^1 ojlJI ol : J-i i UL- ULuiJ ^yJl cilJL; 

io^^JIb ^JL. oL£ U^. ti-jjJl L\>U«j j^Jj "Goldilocks"J ^i^-Jl 

.^jUU fjJu ol s-^u obliipNlj ^Sli^Jl oLL" oLs tSi^-j^Jl *L~i^L 
i j~£ x>- ^1 1 4--iJ (.^Jj— Jl j j ^ o > Jl jL t UJb t ^y) jZjl> o u^jj 

iJU^flj lOljI>*Jlj lObLLpVl 0-j>- ^ i-aJj^JI <J> ^ju (^JJI jj^.aJ>Jl 
i)L* jj L« t*_0^llj ^ fc l ' a x.Jl; <CSyn O-?- J^J toUSjJlj njjUwJlj 

V (^ij-Jl jj^ ft >Jl oL* toLJJbj .jj-^jJl JuiJ (^LJxjjU ^1 i-waj) iiL 

0 

j V iJli* ol U^i t £jJ-»-" LJ j-i ^ ^jjLJI S*l y 



(11) 



0 

oL^-Jlj ollj^l J£J ol 

0 0 

j,* j J^p I4JI Liji; oj— ai U*l y ol o->o t^jj-JI ^ j)-- >». l l 

^ tyt- J*--b o j-o 1— iJj-»Jl l _pi> jJu jj4*2*£ LijjJu ^JJu U oli *4*!" 
i jjLLo» ojL is<aii .L*UI JiUJl J^jJI jJLp ^ Lil yCL^I i^jj t ^il _pl 

oLj « ll ^1 tljl t j-r^J "Lost in the Funhouse ocuJl c--j ^ 
^jJLp L-jj^J LaL-LjJ ,^1 oL;j.«..^ II JJULl i5jL5j'I ^ 5-a5JI (^jIj L^j»-Ijj 
jjJLs^Jl jjJLa ojlj-j JLi LaJj_» oLi tJL?*Jl i » . . W ;j .ij-^Jl gjS^u* 
ol jJIj OJb»J ol J^l Ojl jJl villi ^ jlij Ji jl tj-j ^^alJl 



Booth, Rhetoric of Fiction, pp. 158-59 and Passim. (11) 
^aJxljj 1 1— 'JLSL tg-LJI kilJi jj» iiiJlj jjJj>JI jJI c ; . » ' i_. .. ->-j 

J-L«^j L> ^ N i^jj— Jl «j j^«j>- ^jL^.o-) (ji^cj U t-^j^jj t oU j.l.».o-ll 

.^1 jJI (JUL 
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J^p (^JUI J^xJl jp jj^«j>JI jUjJl jlJifc Up t^yU- JS^-Ij 

^j/Nl ojjjjl aJUjJ oL^I <L»-_^ jlaJ jl ^taT.,.'. LiU ^LiiNU -b-l?- 

.OjjScJI 

jJLaJI ^iLi^SI jlS blj t> .Sl II* i-SjJLJ ,jS\j j»J ISIj ?«L^O jiJ JLS UjL- 

jjjjJLs Ju^iUU . (JUxil <Jl*P j»L«l 0 j>S\j * J—S I <*j9 (J-^*i *J— " 

^LS j^o tiUsj^l ^ » ; t3j-~j Lautreamont jj^Lyjl! Chants de Maldoror 

(12) 

jj^-i jlL! Encyclopedic d'histoire naturelle c> « . .U1 ^jjLJI 

Lp«i j jj^LjJjJ o}U>«J JLiiJ tiLJL»Jl i_s jj«J LJb«-j iDr. Chenu 
Palmer j-oJL J-«-p j t Lake kiJUJj 4 Emerson o ^» dJU-LS JL>JI j 
>Ji j^u Ujllp- Jiiij t^i-ll «The Barbarian (jj^^JU <ul <jH\ ^^L-Sll 
Allegro jytJl i£ <^Ij^p <^iJl Bartok ii^jlj <jUp t^^LtJl ajX^o 

. «Barbaro 

jlSJV l^j liLJbJl ^ tiijJjL J^p o_»SC Ujj i<~J6 cJjJl .2 
jjiJ SI : .k*J jj> iJyjLi J^p it-Luis' dUi <jLS lilj .Alkan 
c~«bL> oli ^-p J-*Sll j-p k-iJj^Jl •u^jjuL (^JLl! jj j ft ?Jl ii ^jt^ 

.IJl* oLSOt Li _^c- Jls US' lil Up ^JaJl J<i*j <u~«J j-JbJl i Jb- ^1 n^U^J 
I jt :Brecht cJ^jjj a-^-j-^o ^ ^LiSVl j-" ia.<>-Jl IJL* JL>-j>j «— '^Vl ^yij 
^ JJU3I Ol iJ j-b c-ji^jj olS JLilj .The Threepenny Opera iS^iM ,J>jj2i\ 

Maurice Viroux, "Lautreamont et le Dr. Chenu," Mercure de France 316, no. (12) 
1, 072 (December 1952), 632-42. 

.(14 ,jt<U ^1) i^U^Jl ol_)j ^ «5?. Petersburg l J^, ilj^J 
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*l j^-^l IJLa j^ol LI _J .LlQa ^jUi C-jsj^ Aj £jAj ^JDl j la.. .11 aJU^ 

. "adaptation v_i--£Jl»j 

j^*j»J| jl U5b ^^Ju ^ iJL^i tJU- il ^^pj .ILL- IjJua* iiL* jL i_iJj^Jl 
JU*Vl ^ <!»:./> ilL^i .SUi <JL*Nl J*-«Jl JLi *_iJj-Jl -ui-yij 
jj4*j>JJ ^J-i; ^jiil t retellings iJtf JaSJI -Ljo ^yJl JU^Sfl <_ r »— «j jl 

.Ijbl aljij <u£Jj l}y>-y» 4j\ J-«-*J SJjJL>- i>t-J iwjjjj^jl <W9jiL (^JJl 

iJj-+Jl JU_eVlj 4 Lamb's Shakespeare >JjL^J jIjlpI ^ SLi 

" * * > 

.L^U- Lp_^ U- jj y l$Jl ^Jaj jS ^Jl ( y«JLll <J^Lw>- y 

5_Ju«i 5i ^^Jlp (-jsJj^JI a-^jJLaj ^JUI jj $ o >Jl jL LlJL*. bl_j .4 
Ju».«Jlj (^jj-Jl jj^«j>JI i^JliJl iitAjJl ^1 Jjj««Jl ^.U: tjJUa^JLj 

^ tS^LJl SlSU«Jl JU*I Uyol o^U- ^ t-il>Jl 

{ySj I ^?-LJl elS'U^Jl SjJ C~«bL«j cJ^Ju M (^ij-Jl j! 

jiJL \ j£j> ijl5 iJjlXo JjLa) ./7-.W J^aJL; ^^i^Vl J-»J«JI iijlio ^ 

jllp I g lj ^1 ■ t ( j-JsLj...iJl ijljj ^ i_ijJjjl_«jL5 l_fj ej_ij_) ^^Jl tmerci 

kJ> fju (_$JDl j_^»j>Jl! i_a.,'.,y>-j >-J^iijUjl5 jSl) Jj-^SlI 
jU tC^jj^Jl jj4«j>JJ i;-«JU iaii i-i^jLojl5 L^>J> Ljjl ^ t^jiJj^Jl 
^jjl ^y... Jl Jl* JuJlJLJI ^1 t Ul UiJUs-l tS^I II Sl£Lx-Jl 
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I cj\ j^Ju ajIjj J-fr^-'l j-fr* -^^jj Ijj^ i^^Aty**^.* 

j^kj jl \ ^"e< l-L>-J <U5sJ J C^^^A^j^llJ e^-Lo 1\£\^lJ> I 3 a ./>j.i ^yLL-Jl 

«Jj-*Jl <u*.^aj t^JLJl jj^u>Jl Ji" t^ji-l JU-pl .5 

^yJl ^yjj-^Jl dJUu j tLLjitJ J-vs^/l (_£^~Jl j_^**Jl JOu jj^j-^Jl 

5JUJI ^ _ J-^lj .UL^J^/ %^ AJUfiy J-^l ^•ij—Jl J_^-*?JI Lfci J-?^! 

Play J^p j^ij t j J^p y> _ *j jijl J^*il ,^j^l 
t^jj-Jl j^4»j»JJ ^L^jJL ( _ 5 ^- t »l .A,. II jIjJI ioJU) ^1 It again, Sam 

>lj^>-l j^j -V^'j ^i- 1 -* c~— J j t LsIaU^i 5i jJL>u oju ^ frUiJl jIjJI j^i 
ij^Ji^) J^jJI j_^ ^1 IJla ^ i TV .,.Jl ijju t iJLoJ j jl y I>1$^ 
JtAi- (jj> _ ^,1?;,.,..; Ul ^1 tU^jl tijAj Jj t Jajw l _ y L<»^l <J-»-*-^ ^iJ^ '0' 
._a,„t>l<J jl _ ^^Lf^l J^*JI oU-ai^Jl l$j <L>j& ^\ 4-jL£JI ^1 eLi^l Oji) 
j»JL>tI— j ^-*-!JJ ■^-•Lol JjUJI ,_^aJl J-*^-*j «j' iiii-jb><Jl ^ n_ i—i-S' ULp 
"Hamlet i.a.'. ; >-j^a 1 1 3 ..ai q^jJj v_X)jjcJ iLLJl JL^pVI t oL./i»«^Jl 
cjLwa^-Lllj ,<Ujjb_^-. ^j—.a-'J j~~~£Li ^JJ-^i^i of the Shchigrovo District" 
^^Lp j .LaI jii ^1 JU^Vl j»lJj^-l <cJsL-_^j ^t?:,.,i JlS LaUjI ^ ^ IJl* I^JUjo 
iLLJl JU^Vl tUl* tNapokov o_jS^U JUajl ,jiiUj niJUi ^...SJl 
toljij jl k_jj5^^jLj Uju^ ^/ ^Lii» 5 j5o sJlaj tjjxll Jj^I ^ 
4-L-p ^ ;Rheingold jJjJcjIj ^JlL Lo^pj .kiUi l.L>>j jlS 
L^^JLo tJjJi ^ iq^lL jj* loJ^i 4 ijl»JJ i^-^ij 9«-lji tGhostatNoon 
ijZLojj .<UjIjj ^^JLp LLa Jb_^ Moravia Liljjj> jl5 JL> _pJu> 

LJ .(iilii' ^ oL>iJl ^»IJL>sl^l tJUJl OyJaj 

.U-jjAj c~~Jj tjjJL><J ii^lp ^yfe 5«»«jL«jjJl ilj^lL 
<*ju<?^ ^jJ-f^l J-^l ti-ij-Jl jj^>Jl L^J JfUj JL^'Vl jl .6 
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jj g o >JI jlS) LjJ }L«_e- \-^L*t> 5— jjj^/l ^ j^-ij ^ "Menelaiad" vi»jL» 
jlj tiLi>Jl ^ tJJilxj <ul Jj (.(j£Jc}\ IJLa <up jJU^j LJIjj» <>)j^ (J3j~J\ 
(V !»*■■■» .5-j>»jjIjj i-JLJL>- Jbol ^jj^jtjjn Lj-r'W cr^' JtniSfl 
J_«_p j_* JjL-JI J-o-«Jl oL Jl jj ; » ^ li .lLi.».j L«Jllp : y>A JjL-J 

'v 1 J 5 a- rM l>j j> W^- J— J' ^ ^ j** 

jj+o->d ^jSl*-> niUJLS'j .(Six Crises c— : Richard Nixon j 

Pamela -Uj M Shamela }L*Li i>lj J i_Pj-JI j^f»^Jlj .Li }U^- 
Lf-jSL^Ij t IgJlgjjJtj'b a...Lj.L->- L*Jl»j 4Jl ^Jl ^jJLp LSI jj }L-^«j 

. revesions S«?s-iJl JU^'VI ^yi-J 

j_^j»JI JLSi*j il t expansions oL*~-y Ia^pjI JU^I LjjJ J^^Ij .7 

"The Celestial Railroad" J &j — II jj^-^JU .^.L>.L>- J-^»Vl oL ^ II 

to L>hjLj 1 g « -/» j-j Pilgrim's Progress £L>«Jl ^-d'jj twiJL^o 



jl_^>- jjJ Liszt: o^J J-*-*- Ji" (Iri^* - ! JL^I ^^Jlp tiWI o t4-i_»_j^Jl 

Don j~r <J oLp jj-^ )' ' Reminiscences de Don Juan 

iJlllI 55 j^Jli i tj jj-l JLv>*N L-jw t£ L«-lai S\ J-j . Giovanni 

%jyA> c^UxJ oUJu tiisL-w i^j—ijj^l Ives lJ ~j>^ "injl^Jl A-jj<o 

A-jjg-i ,„ll sjl» jl jA Lij^J iJL-^Jl U-oj) .Ljj^ijjo jjjJUl ^jbJl tliiUaJ Jil 
ilU- ilUJl »JL»j i Celestial Railroad jj^JjU J*»* yk j Li>l ,j-^iJ 
JsLj^il ' - <LUL_4 j X<ijj xJl ^-jL^2_JL> ^LJ t\; : n .■■ Lw> 4-^13- 

"Fictional Music: Toward a Theory of Listening," Bucknell Review. 
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liL-jj : W. Thackeray ^ ^SU j J^-p ^ _ oU^Jl j o^U&Jl j . jLwNl 
.5-iiJl eJL* ^^Lp oUjj^I _ Rebecca and Rowena Ljjjj 

, j > 

ol^U^» ( jJsLJL!l AjIj ^i) «JiL>«^ 5jj«A) L$Xa Zju_ ji\^aj> «jwzj ( J^-f' J-? L*j 
jjk LjJjj J-*^ Io^LpI ^ t Qi.U JJiJj .Jj>-Ij j J ■/? j ^jji 4j43 ^~*J 

jl i^j^U Lfr.j t/^"^! ^Lla^J -^Ll* t>-iUi f*' J - J cLUJlS' 4JIj t y 

^J>\ y i ^.i.'.-* ^1 AjljjJl J t LaLoJ aJL-ib"Jl JjL j»J Scott O j^L* 

oLa#J ^ j] Ivanhoe jJUjI £ oJj^j ^ ^1 

. JLoj L|Jl ^^Lp IJla «JjJI>- lyij L-jtjl -l>*j 'V'jJ ^i^i t^i'j^' 

j^L. jl LI JL^pI ^ JL«-p'VI oJLa ji ^Jaiil c-i!AJli tJU- ^^Lp j 

iwiJj^Jl <ui jii (_$Jl!I jj^*j»JI £«->sj La jUL; jl ji iL>sjl j » .,<?"" SVl LI jli 
^Jasju iJi^i Ji j j— ^Laj ^^Uu L> t j r aj jLf La lilj <. l £ij~+}\ jj^_«_>Jlj 
o^LpI ^ 6j_^JL»Jl <■».,.. J I ijLutf^l JJLIj ^ Jt?-lj ^ ' e ^r*-; ^ y. '<^w?j 
t jlj^>y i—S L»_^JL» t iaJlij^o sjj-A; L^aJ jljjLi I ji La lilj j\ 

j_^«J>Jl ^jPjj tj2> J^^Jl (J La .iiJtj^a sjj-s<aj (j^aJl t-ULJi t jVjJJ 

. LviaLf- Lck^jU jJ^H ( JIjj La-i ji td^f-lj sjj^2j 

L^VI 

5-sw> ^lj <. 4J Iju L»^ t (^JJl j jjjj a^^j JjIS ^Lp j^axII 5^f«J t_illS' ^e—J^ 
aJlj tjUlL JlLI j_»jji Jii» jl (j-^/lj V tJi^Jl frj-Jj -(jcri^J^' 

\z!bJ*j> tjj-jjj (^Lp jLJI JjJI j->wJI jllsl t«_>L|jJl ^ j .Ll>- Jl^j La 
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tLy?- <L>s\ Thebes J? jj— <* cr^'j-! 'dj^Jl ^j-;' J-"-J 

j-liiJl jjp AjIjj *-z>j£- ^—JJJ J^* ••—'I jW./^^U Ij-Ua* jlS^ oL^jLlill 

i^LIu j|» : LnJai i ^5 t^L*V o-'jj-i u^hjj jl iJL^-ili-^ «jj ■.>» ■ 



Mi i^>-LmJI iljj o^xJ ji-I 1 _ r <ai ili»-%> J tJU- 5jT Jp oUJl JJU ai! (14) 
^ ...i - ." jJl o^l-* dr" SJu> -lj J^* • St. Petersburg ii j^vJl Bely JL> SjIjj j 
J ^ ^1 1 J j-^i ( < ... a' , i J^i JSj i t io-lU-j <■ ^^if- 

UjbLJL^j .iLJi oUij iLJi jjia— ,j^> JCUj i^Ji^ ^LLa ^ylc- ^ ...2'.' ii-i^xJl 

J5 Jj ia-jLajI Jii oLLkP jlJ^-U UjkLdS'j .^1 Jl ^bio ilj^l Lj_i 

J jJjL V JLj ajIjj J JJaJl j! j^i-j) wjSfl J^. oj> U^j l±>-\j 

Jlj ajIjj j2 ^ ir^~ i**^ fjij^^j ^jj ^Ijj <3 j*" ■ 

'(jt^ljjJl Jj Jl i-i-^j l jj_ r ixJlj ^jjSlI jl ^-AjS' 

i^jj^p £jlj-ij 0> : 1 j .. ai i-»-.L»Vl oIp_j-<9_jJI jUk^j 

JJajj t <-l>j-ll ^i' illiAj i i*x£j> (3'jjl *J^i*j * J"-^"J ' s lr*^l »— *jj"^"l jW"-*J 
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(16) * * * * 

. « t5 JLJL>Jl j»JL«J|)b <Jj£\ ^J^ri t>*j-*"' ^ ^ 

^JLSJ iw-ojl ( _ r Lp o^Ls-^l jl Jl^Jj t}LL» t Bruce Morrissette 4-;— 



Le Sage, 77ie French New Novel, p. 121. (15) 

:Ui! >:l 

Valerie Minogue, "The Workings of Fiction in 'Les Gommes'", Modern 
Language Review 62, no. 3 (1967), 430-42; and David I. Grossvogel, Limits of 
the Novel: Evolutions of a Form from Chaucer to Robbe-Grillet (Ithaca, 1968), 
pp. 283-91. 

V jJUJI ^ t JUb» iljkidl Sjj«aI| J* Jji jjb J .(^Jj-Jl JJ^»J>Jlj 

4(285 i^) K'^jUJl Jlid L^La. L:>U ykj n_AJ>Jl (J ^xj ol '•■ l y s i\j 

See, John Sturrock, The New French Novel: Claude Simon, Michel Butor, (16) 
Alan Robbe-Grillet (London, 1969); 

11 Jl£-il»j t"euphorie du recit"J «i^ r -Jl 5j ;» jj_>I_£jj jL»- ol ,t, <l •. .j 

ol jia^j Le Nouveau Roman (Paris, 1973), pp. 27-31. ^ "contestation du reck" 
.Pour un nouveau roman (Paris, 1963) i:> yry 'Usb io^s-jLuJI v_j_>j 
: *j U . _ . L .i Jaj\ cIJLa l _ f ~Siyj)}\ oxJl jjUp ^i* jUJI jjJL jLcj U-ij 

. "Reading Robbe-Grillet" 
Morrissette, Les Romans de Robbr-Grillet (Paris, 1963), pp. 54 and 37-75;. (17) 
LLJi .,^a &>caJI ojj-aI ol (Ji— j il . Leon Roudiez Jjjjj j^J J^Uuj 

("The Embattled Myths," in Frederick Will, ed., Hereditas: Seven on the 
Modern Experience of the Classical [Austin, Tex., 1964],p. 84). 
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•^y" <y o^ 1 ^j 1 ^ (»-** <_M udj jl » ^j^i 

<lujP v_Jjj *ljiJ i;~Jl> S-^fcL iJ^U«Jl el* *^ 

^SUJl (JjjIj 4. ^ ^ J j?- jjJb £-»jl Jlj-* jj L<ijl 

LfJl j»l t«form J-^-i» ^ ^SLojJl o-L* J^j i^j-pl J-*-*' ^ Sij^j^Jl 

/t-iJj^Jlj i5L*Jl/jiJl :oljUiJ oj^jl^c— j ^JUI jjJLAJlj ?«jaS» 

tij^Jl JSLiJl lfj jjal. ^1 SjLjkJl ^ j^Sli jlji Lib Ijjjijb 

<u j) g a o i jJLaJl ^1 » La ^>JL>bL^I Ul j) LoL?- jJiisJl l$j , k'; ( _ J l!l SJLjJaJl j 

jl t^y^Jg jl t^^wsj jl : LiLu jJlLo o j£U ^ ^1 ^ J Ijl?- ^iljjl 
i^^-j^Jl ^l^-j^l o\S bl Lo <JL~» U5b *>-\jj UJli c 5Lj>JI /. Sjbc-J 

(Uj^sJ U bl ^^-Lh^Jl 4jIjj ^ g a jl jlSC«j aJj^—JI Oj^j t_9 j-*j 

JjjIj i^*^ «_s jjo jl U ^'---'j 5JL~«Jl oJL* ^1 tVjl 

jj* _ j^Jl jj j ^ >Jl ^j^J j _ « &Jjv«Jl i^J> j^iu <_£jJl jj^»j»JI uLS" bl ? ( j-jv» 

(_5-Ul jj^*j>JI ^bL tjupy djji >-* j— < t^ij^jJl IJla iijJU 

oJ^-j sl^ (^1 jlj ^(ji <ul (_y]Lp 4^L»I L« ^1 jJij t_i!j^Jl <J> ^ju 

* f. 

I iJLf- JjJjos . ( _ s ixJl J-o-o-LI *i ; ../?li>- jji^j jl l» 

JkJb'jj>\^A C .■>... J J tivi^tJ AjI'. ; h jU dJJjJ ^ k-......>»j 

tij— i t^ij^jJl iijJb ^jJl jjfc ^Jj-Jl jj^o^fJl jl5 lil Lg l>- J^-ij 
^IjjJl J~^«iJl (_yll JaX> jj^*i>Jl IJLft jV i £-*jl oLj^oj ^ij^Jl IJl^J jj5L 

<lLw^J 1^^j_uJ| JJ j 4.,->.J..lL t jj—J jjB ^><_JJ jwjbljjjfc 

.^L^all 4J jilSO jJU aJIJLp j^-^L; j* Jj tLiU^ 
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JiS L» j^J 015 U JuJj»tJ tl»jb t^-Jl ( _ r J <L)U niJLIi 

j*Jfc o.ll J-P (jjJJl (iliJ j\ (j!j 4 j-J "<^1>-j^J> ^ oIa 

(-xJjaJI <J> jju ^jJl j_^«j>JI Jl aJIjLp jl ^^Ju ^jJl ^'ifl tjjli*^ 

Xii jsrj iLkj" _ cjjJLu (j-iLa jj j~ju > .>■>■ _ Lfrfl.,/? jj iLi>Jl J Jj t ^ ji>«*» 

t_i^>uj tfc_«SI y> {j> a} ^ ycJ L-i Lfj>=>- *J-w jL>sJ» j ((existential heroine 
jJUaj o^L^-Ml J^r JZ^> (j^j^JJl IJL* ^ j (20) «l$JUil J^U>- ^> \ $.*Jl> 

■ «U?-ji..a II 

(J jj>- jjJb LiLu JL*j J.<-»Jl (jl JLxJ <U>»-ll t^JJi jl (^jjj-^Jl ( j^o 



See Carolyn Asp, R. S. C. J., "Two Views of Tragedy," Barat Review 5 (18) 
(1970), 42-49; Jean Firges, "Tragedie et drame: Une theorie du theatre de Jean 
Anouilh," Neueren Spracher 70 (1971), 215-21. 

\j> j>*j* Lfris ^ ^j ■u>- j | ... r, II JjJjj (L^j !itutj ^j^^Jl oIjLp vi«jjljU (J-»xj (19) 

"Anonilh's Antigone: An Interpretation," English Studies in Africa 6 (1963), 
51-69. 

Bishop, "Anouilh's Antigone in 1970," American Society Legion of Honor (20) 
Magazine 41 (1970), 44-45. 
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^jj^Jl ^1 ^jjUl ^ L..«.a 1 o ; b'.7 -*i k. .,^1L t ^il jJl ^p- ULj 

cJ&jJI * 1 ; *' *" j_y_y. J-«-~«." *jIjj • ! g ■ ■■ a ' doljj*Jl ^1 «_jJ-*-> l*-* jJL^I 
5jLS^x_> jjJjj J.,..t.. ; .a * /- « «L r Lij iib>- JiiLJl Jajj-j 4 (( L' Emploi du temps 

j j£j jl ^ >— p-jj U Ji^j Jj Sj^J^—Vl <L>l7 J^w <ul~>- jl V 
Lfcj^JJ Ujjj i}L£-i V j IjJLi c ...,.l sL^Jl oJla jli iLl»j^jLo >->-j .-ulc- 

.(^ij-Jl j,:,.,..oll ^^Ip ,_£jl ^Jl <W?ji; U jJk Lfr.»..Ji'..7 ^bU «Lo ^ 

.LaJL- bj^>-j-« LaLJaJ (j-Xaj V i IjJLS el*-, V viJUi 4^£J j t jjLJl 

jjk IJla J I jj^Jj ' ^j-~»Jl t j~£ju cg ^ .>.>a jj . * ....> o tj^-*-* 

LsJLLP- O^AjUjJI j .L^JLjjJ?- *J-«-; J.;. ; .....ll dUi Ojbi-I JLi i--A>«-jJl si-* jl 

J^jJl JjJj jl i-^. ^JJI) v-iij^Jl -u-s^^ij ^jJl jj^^jJI jli t*-i LiJL- 
Candid Jb-UlS" iljjJ ^j-JI j^»>Jli .i_ibi«^ ( _ s 1p «JI jJio Ji (UL-I 

V i—oJj^Jl <W9_^jL> (^JLIl j_^«J>Jl jl VI 1 4i^l../?.oJl <L*5^>»J j*JL*Jl jl) JlLLhj 

4 jJLaJl iJLpLiJ La?- tjLt»j (jr*^ ^J^-* J^r p ' r**" ^° ^ 

^j-Jl jj^«j>JI iijJb Jjk .0V3L-: i*jjl SjUV isrL?v t oil tjj^ L^Li 

jl Jju j^ilji! L-L5U;l ^ij^Jl ^l (^ij-Jl j_^f*>Jl 

(^ij-Jl j_^«j>JI JLijo Jjk ^1 ^jl jJl 4^>JJL v-iJlj ^ yJ U-Lj 

I JL* Lf-LCl.; fatalistic ajjJJJI 5JjL>^JI Jj^ ?LiL— i y>- y> j^jJI jL 

iwjj^l oVjL-dl eJl* LJ y ?<»JLjI v_iJj^Jl *-J> jjtJ \^Ji>^J 
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^L-N JLS"Ij JjJ |vjU)I ^jUJl Jj»J (j^Jl ^1 0 Udj Ujj l-U>- j^a iji^i 
i~~jjy> {Jj&Sj t«£ij^J i^rf^" <^*> (^U^Jl ^ iwJ^jl i^ai jl • JjLaJI 

.Jl~J>l 

t^i/Vl ^ij^jJl iJjJb ^Jj-Jl jj^»^>JI j! ^^JLc- JJOj-ii jl Sjl iSfjl 
j^^l j_»5sJ LoJUPj .5 ^p-L* elS'U** L$l* ^1 JliJ ^jA ^^L^Jl AjIjj jl -^J-kj 

i^ 4~~> W- Uh-**- o-* r-M <-* Jj>J •'■^ ^-r** 1 

ti~J* t&jjS t Oracle ^JS'ljjl nJ^gJl _»jI : iiiLAa L$J_«4*-Ijj ^1 oLJiGl 
4 ./i>> jj> ijljjJl j-* iJ^JL- >Vl oLJlSJI jl taJLJL>Jl ^ j .jJJJI 
jJl Jj«-Ul ^lii* JL^liiL ^jAj t (_r*r^ _>* ' LfcJ i_ -jjjl 

.t-^-jJjIj (_^Vl_J ^-j O^UUjJl sJUfc (_$ij-Jl jj j o >Jl (^^j tiJljUL-JJ-J 

(_£jl ^1 <u<5> y Loj— ^A5Li LaI^j j»l i AjtJaJl ^ ^ _^>- j^o LaI^ j 

Jaj <$>-j iy **jz£j> ajIj ^Jl j Ujllc- i-jw* iiSsJL»Jl sJla j _j ?UsLipI 
.is.y « T a j-la-i oLp-j |»-L> r - : - " ^y^-La-oJI A-jIjj jLi niJUi ^aj .oJ_p-Ij 

i-iJULJ t^ij^jJl jj> j*Jaij oljJLi L^Jl js- »_i-l5w iiL^MJl oL-as^JLs 
jl oL^a^-iJJ j^Uj y j .i£ jj-^L; LaIjls-I LjJlj-J.- j>«^ ,>JI oL-s^kJJl 
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^ ol . ■/? -*lJLJ| ojjk jj> JL^-I ^ t(C-JjJl a J -jl ', a IjjJjj J-*-*' l* - "^ (-S^ 
j j g * >JL) <L^jJL» tS~j.ij^M jj-aJI j j^J jl k_~>s-> <. jSI jl ^ij^jJl 

tf-L-i^l J i*5li jj-^ajl o-XA j_j£j Ujj4 .(^ j?-L j\ ii^ki |JUJl J i^p^^Jl 

sii o\s .^i_pji dJljJ 4- »ji oiSjaNi j jl ti^-i; Oii^>Jij 

<L~ ol5lj.il ^s- (j-Jj tUj^p <_5-~>«Jl -^b- 5 ^" **tr^ 0* t»iJJi5 
(jJUl jJbJLl iL-^U- ^ iwijVl a-^JI j^i t ^^1 jlS Uj .(j-j*- 4 jljJ 

t^LSGl ^^j^J jl ^jjS/I ^ij^Jl ^ ^/ ai Lil ^js- Jj .UJL. i^-j^> 
Ja ^Jax^j ^^Ij jlS tali .*-Ul ix* tdJUi jiJ i^-Lill iliUJl j^i 

jl ijL^iil J C...J lilj 5-JL^-jJl oli^LA*Jl ^ iLJi-* JM?- <ujI 

v!jJl>JI IJl^j _ LfL»b j I ^J>LJ\ ol-i?-l 5iL<c^l _ Lu; <l*JU J oU^UJl 

^ 21 ^LiLv SjJLii OjL£ 4jL»U jl 
jj ^ o>JLl Ajjj 4jjjJl o-i-* j^-r^l ' '■d-^f 'f_r**^ ^ jr^J 

iJL* jl S/l .^Ji^Jl pSUJl JLp iwJu Jil Ijj^l, J£jJ\ 

JLij L*jji ' (< jaII J^>- jj-^" ^iMs^j a— ij J-«^ (»J-4j Uj^p tVjl 

LjuUj .St. Petersburg I^^IL iljj >-oJjV ilCi^Jl 5jj-a)I ^ Ula OjlS (21) 
iu illiwjl Sjj-^Jl t<ujl ^ i e-jj ^il J_^»- jjJj i^oii\ jl t^JiJl JL« 

ol>l Alld ls ^-l^~ j* ^ ^ g _ ^ jLwjl oL>- ^ ojj^oj ^ gtf; Icri^jl 

I", a I *__>Sf I A.J.».».i i?-l_ r vJ ^y^J i-<ai ^ ij-jJjSlI oNL»-^ll j^i - ijjJi 
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^ ijjJiJl Ajjjltil 4lHjco tJjJU^Jl ijJt>- ^» K_i)jUJl <Ui>^jSj (_$JJl jj^«J>Jl 

( ^>-L».»Jl ijljj ^yAJ L ft . ' - o ( j^J j .J^sJjl J j\>- jjJj oljbtl-il \ ji-ji jj J-«-*Jl 

,jiiLJ ^ IgJli tLliJl I^ipI^j ^^rV V"*-^ 

i jJLL»» OjL Ifci ^r^^j iL^JaJl ^^-a-o lii I $ a *s> jj I $ ■ a i 

* * * 

j»taU U- jw* j olvjo .^7.11 «Jla (J-v 1»jj tAjjJjJl oL-«_vixJl jl 

jaj J;! ^taLoj t^iljJl ^ jjjLijjj tAjjj^JL jjjliiw jjjJL>«*«Jl <\ 
_ Mourning Becomes Electra J-Jjl J-«-p ^ j-^Jl dJUJLS' _ ^ ybUi i^jJii 
.oljl ^£Jl sJLA jJj- f JLp ^ «eL>Jl» ^1 ^Lkj LJL» ^ j-Lc*^ jJl»j 

^JLLo *LL?-V J-^>«Jl j4aj ILiJUS £A <—JJJ Ji-J l kiJJS ^P l_si> j-fr J 

aULJl j *l jJJl p \i • » i _ f Le- c_.-a-^ *^_w»<_; J-JLS' 5jj_^j J_«_pL) ojUJl 
iLs^ idUi *j*j \+ka J,UJ| JLp L~fwi ^jJl ^1 t (22) aj^Jl 

jl£ ISI tJjUS ( _ s JLp ij^Le-j Xi^^-iJL LJlji |»-Lk^J J^^Jl iJUi c-^bbj 

• iJl^ (J^*j aJI ^JiJ jj Ul j^Sy ^il jJl ^ Uili «J 

t((_5ij-Jl jj^-o > JL! 4. - ,.> ' .. I Li ^j^*-) iilitLa v -i-^J)' jl .(^jJLill L^njLkj 

jl UjjJLa*j .Lilij ^ ((liJU? j^Vl" iiI>»iJl ^A^aiJl oJLs-lj l^5G j 

i^- Lf; Jl^aij] jJbl j jliL-jSf i^-j-^a Jij ^^JLp Lp j*aj> j j5^!l jjiy jl 

.[jUj^ .LLL- JLLJl t_JlS' U ^ydl The Importance of Being Earnest 



Morrissette, Les Romans de Robbe-Grillet , p. 53. 



(22) 
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jji La 



jL _ lft-\jA> ^j^> jl J^i ^J>- - ^y^Jf £j_>> Ul>-xJ (^r**-* i5-pjj-£kJI» 

ol.'..» .,i?:1L >j jl k—ilj^Jl A^ffjljj (_gJJl jj^ c_JLkj _ ejjla.»^/l eJl^J 

N JUu .11- ^^Li ^-UJI ilj J tJL**-^ 1 cr^ 1 JJ*> Uj> tkiUi £>j 
Jij t (^Jl jJi |»l t ^^-^j j-^) jJiJl t -k-^JL t »_» 

^yfj^a^j ^JuJl j^**Jl Ljjijj ^1 jljiS/l JtA?- j^Jj •(^"j 

lA?' MiJ^ iU«jl ^^Lp (jij'i^ 1^ l$Sj— j ^1 ^UiJl 



iJLft U-f'.o.s^j" jbJJl jlJUjJl U*j] >- >■>- Jj/UI j v-jLwai!l ^yJUp ^ <^?U>- 

JU> piUJl ^ :dJUJ^ p^iJl 5Jup ^ J, t[jL^iJl t j^l JbJ JUJI 

^1 oljl Jl j-ji U-Jj .1$aU- ^Jl ^1 Oljjljl jUj waJj^aJl JJL-j 

<-p-j-~o C.IiIa 4 ; ./>->«JLi •ijLjl** ^ljL>sl^l JjLj Qy^' 'IJ-fS' Lf$3— j 

. jLl* j ji". ^ I >• J Jil J^JJJ 

Lg.>fr c-JLpI ^yJl o-jji?^/l dJUj i>-j JsL ijlj_^p J.f:..,..j 

t j y J5» :End of the Road JjjJaJl 5jLf» ^jIj J-«-* ^ j^-^' V^'" 

jJaJ <Lg^>- j iSjji ^l 0^**^ C.I."U»j *jL^- <wz3 J-la-; '«JJj-«*JI-! 



John Barth, End of the Road (New York, 1960),p. 71 (chap. 6). (23) 
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j^»J ; j^aJtJLi LaIjj Li^jj j-S^I jjA^ai ^ ajjjIj IjIj^I ' cJ j 
.^Ijilj <U4« j^o I •.•.£<>; ^Jl iJjJl (J} jie£ iLjLs- > ili- j£\ 

* e- " ^ 

U JJLj jl i^jl i^>- i ijjj jjs}>\ .4>-jiy> .i^&iJl 

_ j jj^I jt+i*^ ils'^" - J-^*^ Llt*U* ^r*-" °' ^c^' <j' 

.dUJb dy>jii^ *Up JUsjI jl j^Pj t ^^1 

^JJI JlkJl ^ ^ j 

i^iSi -^^1 fUaJL; ^L^-^/l jlJLii; «-9jU»j jj^j^jJL j^^iJ <ui iJLlj 

cJj ^ jiyS/l ^ jl <d ^^L-J 

lijjjLJLJl ((^LoljjJl Jjjix-Jl" Jiv-i ^ i>-jij^Jl ijj^l o-Ia c-«bU 

Jj^^/I |>IjI Jii«i : ajJlJUj iL~»j ^1 jjLji— JJjl jl U?-LL» Lf ^i 
oLd?u j jijjcj j^jjUii jjjy *if c-^-j is jJL»Jl oLL^>Jl ^jlai oLy-^.«.»Jl 
iy - jj J u- 4 - jl ^^-La-^l JjL- ( ^5L«I L. IjjU ^! j .oLLS^>Jl 
iJUi iJL^j IJLj-iJ jl5 ^-JL^^ j-J eJiili b j!5 Ui t5i>JL>Jl oLs-^-^Jl 



(24) 

Jill Levenson, "Views from a Revoling Door: Tom Stoppard's Canon to date," 
Queens Quaterly 79 (1971), 431-42. 

l$JI ^jA C^-^l cs^* ' V 0^"^ I** c^i ' l-^i' ' l)j--'»;I ,J^- ^« l-"j 
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(25) 

j-* i_— Ojl jl Li-L* ^j^y J^jl <u^j t t_i)j»»Jl <u^jiij (_jJL)l jj g t >Jl 
^1 tLol_pJJ JjJ (.Jy ^ 11 jl '^1 leJLi^j ^jJl JJUJl 

_ i^jJuLlI j^l „f? o II L^Jl«Lj«j ^ _ tw-jjjl *uaS jl) jVl o jjJJ LaI^ 

a y >i».».ll e jjjjl ^y> j-S^I (J^iJ •(^«-fA) i^JJl ^".AaJl u ■>• o y?-L«i olS^U-tJ 

i^jjl Ji^Jl .iiSli 5jL*j yjJl 11* ^JUj jl t-ilj-JJ JbV ij&j 

* * * 

.L*ilj (^p-Jj tUi JL*LU bJI j^JlH tij— c split ^LaaJ^L <j~*\j *-J ^, „<? i 

^iL^Jl f-l _^-)/l iJLfl jj^> U-JJJ .oL*a>«JL!l ^» ejtfl ^^Ip i;^-^^— ^Jl 

(26) • * 



oLiljxJlj ►L^-'Nl iit y t«UjJi i£jy ^\ oLj- j r . ~a . H jj-J vj^Li>-l i«j (25) 

JJ ( " ^ * •Sj-^L*-* . a I ^- ^JLpxJ^J jl ifU^^I oL>j ■■■ o II j fc^JU^Vl 

Orestia je- ii iiLh»j ' "Mourning Becomes Electra" i^-j J iJ3j~J\ 

iJLfSlI <Jl Jl»j ^SJ '[^r"-j «Jl i-ilj^] O'neill J-ijI kijjlj^- o-«IjL« 

^SUj V tLes Mouches ^>L>JLII yjL» ^ i£*j~ ^ jji-*^' <j' ij»_^L>^)l 
tjUJl .^jVl 5 j-JlI iijLs*; Uljj j»bL» l^^l jt- iiL« is ktLL«j jl 

JjUu ^jJl Normand Berlin XUj^ ^1 J^U ^ ^ ji) (26) 

i^l^jj -CI .« jlyt^vl' 1 i^l jji ^L-l «,^JLi» 

: ILaliJl iiL-^JI jLp*j oLliJI >.<„^j J J-lij <c5^J_j tjjtill ^ LiiJ 
Berlin, " Rosencrantz and Guildenstern Are Dead: Theater of Criticism," 
Modern Drama 16 (1973), 269-77. 
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<u^jiij (_$JL!l t»-JL>Jlj t^ij-Jl *_JUJl j-j ^UaxJVI ijsjj ^ liUJ 

^ Jlyo—iVl J>*j*j U jl _^iiJ j -i^jlj L^LjaI JJLiJL (_iJj-Jl 

4jI_JjJ (_$ij-Jl j_^f*>Jl jl {y> jt-^jJl ^jbi ts_ptiJl lillo jrf^/l JJjCj L« 

* £ * * 

L-« Jil j^jL^Ij b-P j j_^i <Jhji-\ i~>-j~j> JjkLlj Ujllp bJl niJJi <i_^j 
^ > r - . J I j .,^^1 ^Lu^l |^Jl>s1~J iijJbJl (j^> j-^iJl JjkLiJ L>-Up aJlp 

n* ft f. ^ 

iLxij ^jS-J~j> jl tfi^Ju^l') l^ij^j jl jj-jjULiJl ^LiJl ^ Jb^j N LJl jA IJL* 

l^j LgljjliU ^yle- j5y jl j_p ^yi i-kiii t La JjfcLU LjU iJ^jJi j ./? 3 1 
4li-L>- 4>Jl)L* LoJlLp tiiili £«j .i^aiJlj iLLJl 

t(jjL>o 4xb>c^ j j£j jl 4,,ifliill ^ jl! ,j><^ .Ijjs- 4iaJL> tjj-iJl cLiLuJ 

j^S^j j^J L» i_iij^Jl t~J> jiiu JUl j.i.~».ll JU*- 4-ii)l ie-I^JIj L^p j j jZLy^j 
4iSGj iLlj^Jl ^ £jLi ^1 IJLtj) ^j| ^Jl 4U14J iis<s J^^j jl 4.,:,.5.:,ll jL^»^> 

Lljpj jj^o ^j^y. ^ijJlljj 1 4.,.,ii.o-Lij teljJ t_S^ii»-l .(L«lj-*-)l ^ jjU 

J^o i«j-Li)l 4../8.3.II |^jJlil) iiji ^1 _^>-l ^ t jil t JjLjirf 4.1i>LL< J^-*^ 

jAj .iwi!j-«Jl <J> jju (^JJl jj^-»j>JIj Jl jj^»J>Jl jj-J j^-l*- olil jjj 

V (^ij-Jl jj^*>Jl o^-i- j^ t^Jj-Jl j^f*j>Jl Ljiyo V JjU?- . «cJ^U» 

!_^J .k_ilj^Jl <J> jJU (^jJl Jj^o^fJl 44 jJta ^0 t 4.'>.>».a SJaX) JLP ' LiJ^r- ^^iil^o 
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5L>Ju£ 4-jji-i$J La 



5LoL*Jl «J«J jl jj^?- ' j—Jl j j g » *»Jl «>L»I ijjj*Zi j-L«j t j f; ....... < C J» 

j~»J frL-iVl (jl j£~Jjj JL^LT Lai ij-^il J...ft ~ ..,.»a ^ J-^Ll ^a^J j^uSjLi 
^-a-'JLl L^oiU J .iljlLaJL; 5JL>- ^S'l .uS'b jjk UJl tJajti I VI 

.iwiJj^Jl <J> jju (^JUl (_g j.u~».ILi Lup-j JSji t jlC»Vl jJi iji ajj><— Jl 

JU^VI 

/ 27 ^5j-iL« jj^iLuj V t cl.'Lfc ^>t~ku jS ijLji^ .aaL^o 

jjiJLUI j^i-Jl j! * jiLjl *L^-.L J5 J^. ll*j . JL*LiJ US j 

ij jj<— i LiLjI OjxLi tj*y?j^y,j ^^jJ'j^j ^^jt^j^J tk - -J-»L* jl >( j^>t*Jl 

^ C.UU j> iajL^Jl 4-liJl e-Lfi JLs-jJl *lv£l-«Vlj . (28) J-/>Vl ^ 



5jUI JL* L^JiUw 1 _ r _* >■ ^» j . ("Views", p.436) l _ P i^» ^1 cJL.U 

.ejUl iwJl ^sj- _^l -J^-lj k_-iL>Jl 

tLijI tj^i .<ul-.t-» s^^-ij Burlesque Hamlet ^JL^* J jjjJ iJjU JjU- (28) 

j-iiJL ^yL-i; Aj! jjjJ iJjl» jJ-j t i-i-P iy>l ji j.LiN..- J J jL>>- * 

.iJbl l^->T; Oj*j ^ ^ '^jL i^Jl o-i* OjSi L»~iJ •'-t ; l-^ 
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.jj-iwl -Up cJuU JUiV 
Ul. tf.to jjsLlJI j» ljlj.il oIj^-Ij ttAto tijLjiw- S-^-j-^j ^ o y^-J-iU-j 

Ja^-^L^o jj-o t Jala & jJfc i_S j> _ tAl^o jl Jail; jl iULo 

c^...,JnJi *_jjiiJl ijL^i-x JL-»j Lj^o 4jl JjUsJI t^ljJl jjiiljj 

^ Lw» J*^- ^1 <CJj>- iwii>»j i—aJj-iJl <Utfj^ij (_$JLJl jj_g_«j>Jl 

.j-^j Jil (^^^^.Jl 

"ft e- 

JJ i " ^ ~^^r >< -^ 10^-1—* eLS^U><^ ^^j»-^ r ..«.aJl lj— J Lo-'— ? . a5w>- j ■,>**■ ^pjJl 

j^ij-Jl jj^»J>Jl jl 4 ^ jl . ( j-iiL_Jaj IJl» OJL>»jj .^~>y ^1 i-^-j^aJl 

L^iy^j (wiij^Jl 'Wjjii; (jJUl jj^»>Jl 015 ^yJl cJuLa <Lvait-lj «5i yt*)) ^^Jlp 



Stoppard, Rosencrantz and Guildenstern Are Dead (New York, 1968), p. 78. (29) 
jjbji- jtf, i^^tJl ^-Jl ii> ^ "Old Vic" J JjSfl i^^l o| (30) 

Taylor, 77ie Second Wave: British Drama for . *± xJU: LiJLP Jil 

/Ae Seventies (New York, 1971), p. 101. 
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(^•5 j— Jl JJ $ *> ^l jj^J ^1 .<T fli^f! jj-^J jtJiL*Ij jl ■ " jI _ II ■ L-«L»JL*I ^^ip 

j-S"iM isfiiili tAkiJl oJla jjj—SLi -U.:.»i ilSGL a-p-^^-JI jls tiiJbdl 
Lo jAi Ia;U« v^-jjj jJ 4-^i9 4 j lL>-j jijl j&jjj Lf^l j-i 4 _ s iJl 

4..^ ^J Lfl- t ^£»aJ| ^ j . T „i.^ a _ l L> 

^yas-^ jJ* 4 .1 la; jL U ^^ij ^ ■ y m LaJllP _ iajia ijl^JI ^j .1.5.1.1a a 

. jh.; .*kJi (J-^ (_yl| ^J^i ~ ' ^jS '^ a ^~ 

ijL jJL-i <*-Jjj (_J -Lil jLjlpVI ^-rfijj ^_>^.»J| 1ju>- *j*-f£ jJLi a^>J 

i, a jjj L»-;jJ .(^^j— j j j * ?»-llj i— iljWll <Jf JZa>_ i^j-ll jj) ^ o >«Jl jj-J iJjljH«JJ 

4jjJI <t>JL«^ ^« c jJL ^^ijUcJ C~«bU i oL>Jl /^y~~td\ ojIa1x>^[ 0>JIaaj i Jaii 

t ojlo^i^fl eJL* <~2? jij ajjjI i~>-j~ji ^ ^jjhSsJI ^ji. UjJLijl a^>- j-~» 
lil L>j (jJbco <uialp ilL^« LlU^ c ^^.x^o-ll ^ jj^>-jH<Jl jjh£»j>JI ^jll tSj-iL* 

JJol j-^jjjj ,_j-ll w»jl Jj->- « j ; la " A-'-JJ JjLjJL— i JjtJfeJ I JL>- 

(_jiJl jj^*J>Jl \ g » g tf^ l.o i.S - SjLcLwu^l jli tdJJjjj .l.ft g ; ... fli j ^L»JJlL>-j 



See Berlin, "Rosencrantz and Guildenstern," and William Babula, "The play- (31) 
life meaphor in Shakespeare and Stoppard," Modern Drama 15 (1972), 279-81. 



306 



f. 0 * 

LfJl orji ^ ^1 w»UJl o^Jb-J iJUJl i*-Jaj tiiu* 

11* ^ ^LkiJl cJl£ lil U jjii ^iG j >*Jl Jb U juj N ( _ s Jb-b>>^ . l _ r LJL>«J 

U jjJL jl ^ by&\ Jb U JUj tiaUj i>>f fl t^Aj«i ^ 5-?-^— «Jl 

* * * 

^ ; 19l:...j> V iLLJli ipjjJLo ^iL-j^l ( ^<9 jJJ ijLji-> cJl5 IS| 

AJL^Jj .^....-a.',.!! ojjJaJ ijLjJL^i OJlpL* jj A— ?- j o 1l C.il5 lil La bjL>-l 

JiiUxj ( _ J ill ijJbJl dJULJ iijLjX-i .Up <_5^^l ^LisMl ijJiJ (_s* b'Jb>L«j 

.AjjJI jl <Li5j 4jj*J»j L*» j*Jipl j^«J ^ip oL-^flnJiJl ^ (Jl jilrfVl ^s- 

jl ^ : ta.:...i Lils t^— jl t U <L?- j~~a jLij ajjJij (^JJl dUS ^ L^ij 
_^~J ljb«- iftj^U ijLji«« oLJLi jl ^jJLp 'JiVl ^ tjiij 

^'-■-"•J > A^So .L«L»j <L^jP oVjL«Jl oJl* ,jA*JJ .oJb-b»- AjJjL O^jL-j Lwb 

<0^ll>-l jl ^S-j ifc-l J Aj^^ 1 — 1 ijllS' _ oLlpi A^-j-^a ^ _ jjJjj jl ijLji-J 

^yjc tJJ^. ijljil v_Jl5QJ t^J i>- j~a ?b>Lj 
^ ii k£\jJA jjiu up ^Ji; oVW JLp o^/U-I jjj 

Jju>«j ^JDl ^LliVl ^ A-—^; t^JUl Ui ii^kJl APjJl £?<tw J^U- 

JLu>l ^ v> y>^\ i^J>^i\ ip^Jl j oLkJVl (.iJuk^l ^ pJUJl jWLjjVI 

jj^iL l«.UP OJjxJ ^ylil ol^LJl b> ?0^5jjL1j <-<j~>-JjiJ '^jL; j jJf- 

j^U LJj^— ^ J>^\ J*i t^JiiJV J-a^ j-* ^il jLJ 

?(Eroica : js ^ ^1 JCi~J ( _ 5 iJl) Napoleon Symphony 

iJL* jl .jLSJI *J iju>o L. IjiUj iy Ji>- ^^1 ^ta^l jl 

^jl^Jl ^ . -V l 'J lj tJjjlJlj n_ijwaJl iak>^« jU tSj^iJl CjIj^^xJI j-i^)l 

•O^^Jl ^ ^jj-iJl JpL-j >_9 j*- 5JUJI oJLa ^ 



jtf Lt lil (5 J3\ J—y. ^ JLJI ^,^^1 jl) r JLS^Jl ^IpLL fcjLL. j 

jl j^-'Vl l-i* c^*J . ( *jaT...»U _^-Vl <U-aJj tjJLSculI >_a.^i 

_ ^yiiuJl j |>!^5Cjl LaJL><Jo ^1 5S" y^S UJs jSf *~Jl> j^jj 



77ie Complete Essays of Montaigne, trans. Donald M. Frame (Stanford, (1) 
1965), III. 13. 834, b. 

.k—IjJI 1595 ( 1588 1 1580 oUJ» Jl l*. j-il a, b, c, ^ij^Jl 

<ua*j j»j 1 J.5.:....i.» L yL»Ljj <uM ^--ij ty^j^' (j-^' t'bljl n jL£JI ^ (#) 
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Sf-I jiil ^ (^j-aJI j,./i/..«J| jl fciili * UajI e*l yiD ^yilij jj> ijjj >.tf ./>i jl jj^j 

J_^l_^Jl ( _ r Llj jl jJ-jj .[. 1110. 303 c a ] «L.jUaJl ^Jb ( ^i~jj_Jl» jL 
j\ i ilsr ^ ix—lj iSjUL* ^jJizJu - L»l.a..ti ^1 jl£ L>j-a; - ^laaMl 

<lJ t^J 1 -^ 1 Scriptable ("writerly") SjbSLU UaJ ^^Jl 

" (2) 

1 1 jJS i_a.L"-->o jj-^j j> L»Jl t (( <<J ^^- a t cHl^.:..., j a^,^*)' 

.^,-jdl iLxJ i^LJp ^L^r ^^Lp i^JlSOlj t^jUJJ ^ylijj^ j ^ t<Jl^>- 
L_a _ / iS'l (3) i— o'^l ^ t^jL«-il (^L^ jjjJi-lj ^jJlJI _ jjj-^U^Jl iUJlj 

A.>>..t>T.l! ^jA ljj>- !j~*jjS j - iw-jL^Jl jl^SI J^si jl I (_^-Jl JuJl>*Ij j jjtjJL 
2 yu «bl J^o jt^jJl ^^Lfr j • ( _ r »^Jl i^Jt! ^ o j^Jl *Jj>J> t^JLo J-« ^lil i^JJl 

^jj> y iij-^j <uLd tjvjh jjlxjL jiS^I ((J _^il i_jjL<?» (_-Jl^Jl JU^Li*J oIjLp 



Roland Barthes, 5 / Z: Essay, trans. Richard Miller (New York. 1974), (2) 
p.4. 

: JOV jt, y^te ^1 (3) 

F/ze Dynamics of Literary Response, (New York, 1968) 
5 Readers Reading (New Haven, 1975) 

Self-consuming Artifacts: The Experience of Seventeenth-Century Literture, 
(Berkleye and Los Angeles, 1972). 

The Implied Reader: Patterns of Communication in Prose Fiction From Bunyan 
to Beckett, (Baltimore, 1974). 
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.<uJb jl 

^ aJlp JJjlJI ^ ^Ul _ ^o:„, Jl j\ ^jUJL] jUiJl jjjJU jLL^NIj 

^ jl ( _ 5 ia— Jl J\ LS £~»'y&}\ j..^nM ^Jl jj^j I ^151 *ij— j:i yvi 

j.la... Pjl ^Jl 4-~iJ jJp^UI jji UJb _ 5*1 jiJl _jJs>^AiSfl jlSo'illi .4.,<? j'.ll 

^jLJI j j-1p ^^UJI jiJl ^ i-J yiJlj 5JUajVl oLojilS'Vl ,JI V 

^ t ( _ ? >i- — Jl _ tpj^Jl ^j^lj •s~«v J - p- 1 (*' ^-^ c?* V-*-^ ^J— t^J 1 ^ 11 
c d ... a,; (_jjJL^L t^»:.„ Jlj j^jUJl ( ^<aj tWord (5) <ul£Jl 5j Jj! eJL^lJ J*)t?- 

I g i Wuvl ^yJl _ LfjljL>t»j A r SL^">LSJl i^^LJl I \t „n a i j^JisJ 

^pLlJl LgJ j-ii ^1 i2j JaJl >-<■■/» J O jJ*}Ulj 5jy«-Sjl y 0 j-AvaswJl 

jJiCiJJ L j . ^'J l oj-i5L< Uji L—L^-l _ sjj^aj>- j^Ll^ t_.- Ja . -i Jl jl 

e*l y oVl *_->l£S' J 5-4L§Jl y iJL-j^l 4PjJl elpj ilpl Lo-AiP j .£<w~JI 

^»_^jLjLw5^j sjJLaJj oLLlpNI IJla I j-LiJ j»_jJLS'j 1_b t jLiij j^j 
Du Belly: Deffence et ^^-Lh <— .SpIj-SJIj ^I_o-:-,.pVI j_p 5_^>L^Jl 
.5 ykUiJl J-fc JU?- Jll« tl549 ^»Ip t illustration de la language francoyse 
oLiiJ L5L>«j> t^jUJl _ ^LiJl ^j-*^> Oj£-i jl iJaii t^JL ^J j^i 
Jj«i ^o.i>.> J I jjij jl tU^jl tJjL>cj Jj t L-J ji ^ ^JLstJl 
^ A-ijjI ij-A^-i j^LiJl j-JAj ^^1 k-i-^s Jlj . J^?- jij ^Ijj^* 



See Frances Yates, The French Academies of the Sixteenth Century, (London, (4) 
1947; reprinted Nendeln / Liechtenstein, 1973). 

See Walter J. Ong, S. J., The Presence of the Word: Some Prolegomena for (5) 
Cultural and Religious History (New Haven, 1967). 
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:iiJUl J^- j, ^..t ,11 

j: < k:l l j-* j-k—'jl f j-f-*- 4 tPi - ^ Lpjj 1 « » i * U J-»UI >vi 
oL5^>J iLynUi toliil ( _ r -LJl oLUw-l jp »jl&l ^Ij t catharsis 
jj^ ^,^1 jl bj±>yS\ JL-^L' j-a IJLa Lu jl .^.--Jl 

^1 U^^J ^1 5 y=UiJl IjJk^l jl5 jl j^jj .^U 



OjNl jl Si I t jj^LuJl djj\a:*\\ Jj<i L^o J-siil j_»^>Jl 

(5^) 

Ji tS^SLJI olh£Jl ^s^Uy _ (1592 _ 1572) oVliJl ^li^ ^fc* jl 

^jJs^j jl <wJl£ jl£a^j jl£ lil la - e j-^sLx-oJl oLU£Jl f, b«a ij^J 

o-I^j oMLi«Jl (jJjSlI ^uUSOl ^yj .j~*ill IJu» jL>»jl ^^«^J 'tJjI-aJl ^ 
5_*_,jl5JI ^iUJl jli^.^ jL^ lil U UiL^. _ lijli 
tiJUb ^^xi U Ijiaj .i^?UJI aJUil ^ M*i yj; jl _ Lj-*ji - iLsiiU 
a jiaJL Jl?-L oLS^ liU .e»l jiJl 5JUjJ _ay» 0 ^Ji! aJLp L«ikl Lw oLiiLJl 
5 >JI JUiVl 



Joachim Du Bellay, Le Deffence et illustration de la langue francoyse, ed., (6) 
Henry Chamard (Parris, 1966), 11.11. 179. 
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jl J* jili <bl> y-£-> ^ <S}j t«jjj!5 i_jUL!I» j jxjo 04 <:ejjjjd\j 

jjjJl diiJjl J»LUj 5jiJ ^JUl y iiJl i^lij V Jjwi jl 

iJ jJaJl jjVl diL'J i* j^Jl jJl ^_^-jJl ^ U JL*Lil jl j^- 

.(.I 37. 169 ca) 

5*1 JIp "De la praesumption" i!LL» J £j-**> y. aUifrVl IJL* jlkjj 
t «jiJLJl s^JI J_^i*Jl dU; j L^jcc Jlij^ jli .ol^j t-oVl 

dDS ^ J-iil S^SLi . J j»JL5J .U s/i Lib JJip JJuU 

^ ^^JUoli . Oj. «~j aJlp ^.i^. all N ^J^SSj t OtJ^lwl 

jl Jl>?- <JUaj jl?- ■/»«! o L« Juol iilLJl S^Jl J jjb«Jl oUr-Lj jl 
J tLUi tUijJL?- ^^ail J L$.«.$il ^ jj jlj iL$JL^ j*4*' ^ t^^J 
(II. 17. 482,a) <JI ^JaJ jl j^-i ^k-J V ^JUl Jb>Jl Jl <. JiSlI 

JJj il yl J. ; fc ... »l l /Li L» : aJja ^Jlk. ^ j* jl ^ Jj 
107) ((...^JtAJlj ii>^l ^j-^Jl 5p|y J JLUl «.S»1 jill JLp! 

V 5pI jJLJU .^Si ^LS i yd\ ( J J J U\ j2i\ jl ytij ^ Jli _^ jl Ju»J t(. 114. 
^ j-Jj jj oL-il kiJLIjj»«j L«J5 1 L*L>«-^j 4JLJ v_Jl j^»Jl $Jj<sj> ^fjj>tj 
^1 t(. 15. 37) « ( ^iJ3^Jl dLtJj! SpI J jyj>- y SJLp JJI Jaj Proteus 
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ol Ujk^^io .Sfrl yUJ ^tA^Jl digestive , g H SjIaz^ U^i>JLjc» 
^^Lj lJL$i .<jU-Ll?-^ i^Lo Lj1a>*J iiJLf-LL i*jJJiJl JUp'V! Ji»J ^5jL5JI 
A j»Jl}\ *IS U Ji*j (j^V^AJl *l y^l «devour ( ^JL,» jl ^ jiJl CjI£JI 
iJj»I ^l^Jl J^iit Stfl>*.» <y (I 7. 42) Ji»l "pi*)) j jUj^Jl 

j-. L^JjJl^L i y3\ jLSo^I !.->, ;•-■» ^ ^jJJI ^IjJJl Jidj! tSj-Li 

ol j^i^j .<-^ J* ll» j ^-frijL^j (>!>-Vl *1jL ^^aJ 

JLaas jbJl ^1 *>-Uy OlS t^-Ul dlli <uJUi ij/*^ •Cr >t ' '~ -a; *" 

I— uijV njjjj ^JJl j-?Jl Li .LfJ> L~i c~Jl ^l <*j> k_Jb>u ol 

I Ui-I jj ^1 ij^sti 1 -U-Afl jj jl jf^JJL; bj ^k; frj^i e-l jj y* 

(I. 25. 101, a) ? l5j it J ^1 LLa~ ,J jlj 

>l ^jiaJi o> ^ jJUaJI tfjUuJlj jL>Vl ol '^1 t4/ L 

t(J ^L^ j^J jXjjj .^jil jjjwaj ^L^j-* t^J-J ^j-^j-^ 

L* jLJl J1»j Ujj) "C^j ^1 jLJI ^yi L~i iJUj ol ^^'o ^JUl L ya>*Jj\j 

lji 6j l»- o-h ^ jUi (.U 1 _ r i rJ . (^jji ^^wjji duii .u_^ \jJ 

J!^ _ A^a^j L-i tjUl ^1] ^Lfl^l 11* J*>- ^ ^JUjJI SjJaiJl iU^L 

^ JJaj O j-v j-ji . iais bij^ I ^Jlj yjj j^i _ ^^LtfVl »_jJLvfl-» ^1 — « 
La jUi-l Ji ^yLjy jl Jjiil Lj <J j>~J -k—jl^l ilaJL* (^yU as JJaj 
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^ i jjlLj .j»-L>cJl aJl^p -kii ^jl sjJa?- ^ o*l ylll jl iijJb 

j^Sh j . J.»».>Jl oLj jl t jr&jh ^ J ^r J . -^m (J S^UJl «J— p t <d e- 

.(. 126. UK a) .Jais |*£>Jl IJla ^ y <£~»Ij3j iiLpj 

jJuaJI i*~J* jj-i y. ^1^1 jl : aIsLaJI ^.jlLJI dU: tSlSU^Jl 
ji («J— «JI») Jbo»Jl «J^*!l» jt ^1 Aj'jLil ^ Jtey iJU»l j^'j .JU»Vl 

t 1 jkt m ^jljJli Jl _j j^^Jl") «i~-li«Jl ol jiillt) i«.>>k ^ 

J-*>*J La £j-*J Ji_P^ <J^->" ^^P 0 JJ-rf2j I jV-LOj |*J J^J 

OytJj>C*~j ,ji-jJl J^'j^' i— 'IH^JI <-i^>uj .a j-iLw» eJLiii jjx V-b <u<ii«j Ltj-i 



tA-i* jIjCjI) I^Uo i-i;^ jJLri; jl Iji ^JDl ^LiJl i-Uaj ^lijj^ J_jj5j (7) 

. (II. 2. 107) 

(8) 

a5jL« jjiSLi^JI ^ U i)L>«JI ^iy y j*a±ii\ yJ\ ^ U5j» : Courtier <0l 

= .ul-^j ^ui didji uiuJi 3,i.-w.,., i^ui j^-j j^i jujlj tjUjVi 
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j^i .i*i»Jl> L»ij_jj jl jjk oe-l jill ^ L« OL) ol ji»L< tU 

sJJLil ( _ r <a^l jl J~*Jl Ul» :S&> t«v_-^Jl ^ JUL. ^» Jji 

_,5LJI *s\j^> Lbc^. Ji^jj • (HI.. 10. 297, a) "a^j aJl^J JtAi- Jaii 



(Baldesar «*l Jh^\ ; LgjT jJlJ ^1 i*a»JI ( , $;» -L>-I_j JS lii-T n^l;., 
Castiglione, The Book of the Courtier, trans. Charles S. Singleton [Garden 
y> :l*U«Jl lJL^ jjJL»^L? jl>iJL -L^j jl City, N. Y., 1959], pp.42-43). 

Ajjj 11 d , l,i>.» II a^Lm^u t t_^^-? rf ° ^j* 4 t la ■ •■ j£5l ■ ^ 

Jj-Ij i_JU^ i '—■■.■>• iSt-l _^iJl ^ ^lijjJ' jiai if»-j jLiUJl jlJU ^JUj jj (9) 

Sayce ij-jL-j iTrinquet j^j ^Jls^J jJls .^LJ _j^>j j y , ..«.oJl vioJ^Jl JJtJl ^ 

( _ J Jl l-.T.'CJl {jA A^wiljJl *xslj^ tS_^ r »JI ^Lij^o Sfcl^i J_^»- ll*Lj c J ; .,^>a"ILi 

(Roger Trinquet, Le Jeuness de Montaigne,: Ses origines familiales, son enfance 
et ses etudes [Paris, 1972] and R. A. Sayce, The Essays of Montaigne: A 
Critical Exploration [ Evanston, III., 1972 ]), 

: j j^imJI tiJliJl J.,(7<ll L^> 
(Imitation and Originality: Montaigne and Books). 
j3\ <JtSS\ iliw> McGowan Margaret jl_j>«SU 0;^*- y>j tPouilloux 

:15jUJI ^ j^tJl 

(Jean-yves Pouilloux, Lire Les " Essais" de Montaigne [ Paris, 1970 ]; and 
Margaret McGowan, Montaigne's Deceits: The Art of Persuasion in the " 
Essays" [ Philadelphia, 1974]. 

= U\ jiJl i_L«jJ ^bJj-j Jjjj i.i if? j ji JjLp- iUJl *^3j> JL>-! L» tjSiij 
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^ toVLL«Jl iw»L5 ^ »ijj>-j-»Jl iS^jjUl IJL^I j^S^/l jl^iVl jAaj 

^^Ul «^Jj)ll ^>^i oljixJl oiA .5_^LJl aJMIa* j-iSJ 

^^lij ^jJl jjJLlI ^A,s£ jl «££jUJl iJLio ( _ s ip jl frj^JI Ujj 

eJL* jJLI jl jl£»j ol^l <jAJ . (10) <_jbS3l ^ 4j ^JJa-Ai jl t£j^' t>° t>^>* 

^^Jlpj .^jliU 4.-.>"JL 5-^»L?- IS (_jU5CJI j_jSy jl L4JI US' i^jUJL 

(jLojl t_jLl£Jl Ijjb >_..*.'0> I JjJLj ojj g .u a ej^Jy l-^J AjI j-ll 

tUaJ^. t^ji ^ ^U£Jl jl y> L» j^s 1(2^ 4 «t$jUJl Jp) ((j^jUjL. 
^0 j . (i^UJl i«Jti- V j t JJLoJii- ^L. ^ jj Ul» : tSjUJl ooi- 

iiliU ^ t^$jLi!l eL>*j LybLt ^Ijjjl t_iij^jl IJl* jl UjjJULw niUS 
^1 "-^jW* jj^i U-Up ^M^.l j£\ ^ t«t£jUJl ^1" 

-ujJIjJ)) ^JuL jSf f.L** o^flLJl ^LS jl «t5jLi3l ^l" JLi* 

UJI jJl 

fictionalized J^uJl j^jUJln jili «U-» U ilU-Jl oIa ^jlj nij^- (10) 

:<dU. "reader 

("The Writer's Audience Is Always a Fiction", PMLA 90 [ 1975], 9-21). 
i Figures III (Paris, 1972) ±\£ ijjj^^ -! j 1 -S 3 ! ^ 

Jk»-1 j itSJ 1 ^ 1 i>t- iiLi t«ui* ^jj-JI jp ^'Vl J^JL> tijj-Jl 11 <u^>- >-i'j»i 
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^ .i-i Dli tj^jUJl Ljjl tlJ^Aj" : w»U5sJl |»JLp J_p- ^jJL>cj <lujuL« |»jll>*jj 

^ JIpI y jl ^ i—JL Jjjbtdl ^jaj -ij>}cS y> 

0 j-iLvO O..L.fta ^jLl} «LI j^J^J V • oVl jjtJl (J _J>- JJ-^J (_^Jl L5*^ J" 4 OljLp ^y> 

. « ? Ju>»« j-pj j^jip 

^>bS ^ aJlJIj ioUo^l ^ j* «t£jUJl Jl» iJli. jl 

v_jL£J| ^ is^U- i5 _jIju» ^ «Jl>tJuJl ^jLa" 8 j L£jLiJl L»jl>c-^ to^liJl 

U Jjtij jl "<>.y^ tL-L-l tj^jUJLU .L$.J el J> jl *o L» t *>Ui t^Ju 
jjk LJ^i tiilsjJl ^ (^jUI ^\y> Lol n~»k£Jl f-lj^ *-L1j 

ke-yAi (^jlJLlJI jj .,rt:ll ^^jj^j v_Jil^j jjkj .iLJbJl dJLL» ^jJl 
t .t^jLSJl ^1 l5-*JI jjjJl i$j>- didacticism iJaP jJl 

ol y^, tjj}\ f- l ^ii\ iiJij t^jl-<Jl tS^h id V^- 4 )' (JW«-*Jl j-fi 

.cJliJl 1 'Iz^Jl j^o i-jw oIjLp ^ L»U 

<ul >.\j\ y> <. { J>\^>y> -Lju «^jUJI ^1)) i!Li« Ju»j ^1 J j „tf all 

<u« JL>»i jl ^.h:,...; V t«u«i jjk <^>b oVLLJl (_jL^ jl ^ ^^Ip 
M Ul» j «. (Ill .2 4 61 t b) «>-! jLJl JiLi { J^\ Ul» :U»pj Wij^ 
V <bl tUL- L»jUJ ijb- ^ j .(p.612, b) "^jSUl UJlj 1( JLpI 



ikiJl ^ L»j Oj-Ai Ij^bU ^3 djijy. l> V 1 -^ 1 ^—J' jl» (11) 

i^>-btj U ^0 <jj .,1^ jlS^I ( J>-IjlII jjjL U tiil_pJl *'j t> Lw« 

. (II.IO.303,a) k^jUJI J 
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Jliinj V jl _ -bjj V fr^^i kiJU-U .<u»«j olJUl 1— ^ i»J <Uj ( _ r »J 

it Jill ^ y^k* <— ijAj ^yli j-» -Vi l^* J ^^JlP t^jLiJl el _ ^ : laT..a <JL 

tjj^J jl ( _ r Lj L$J »Li 1*5 Ju iLL-l ii^Lp jl c ^.U.*.. i^JUs ii!)Lp 
5Ju^> ^^Jlp Lo../> Jju "De trois commerces" J-a« ^ o^l jiJU k_L^> jJl j 

olJUUl j3-Sfl olJUJl dlL" Jaii 1$jj> ^^jJ! o^T jS\ Ji\ ^JaJL, Lj^i 
.(III .3 .61 b) L>jb i—aj ijSJc^Z : <L./». ; Jallj 51>Jl j 4. : ,a,i,->Jl 

jl t5j^' ^.Jai^ "Lub j^JL; [t^-^Jl] ( _ 5 >Li,:.,..J') UJl^s .5^1 yil) 
J^^illLi jJl?-I Sfrljiil jj£> lJ sfj*j2ff}\ \j^>j y> iJLp tj\ Lfl J-»j»«j 

^Ji ^kSDli .^-^31 ^. JpUJI JiyC V ^rk^Jl oL?-ljJl jSl i«IJU-aJl ^ 

.1 j^»l <Jlp (j^jii jiJI i«Jj- ££jUJJ 

ip jam o^ljiili .^jjJl jj-* L»** Lp jj |»JlL <u^j_j tsjilL j^jLiJl ^^JLp 

St^ai Ijlj il .i_Jl£Jl 5l5U«J ^.....Jl i!jU«Jl LlJUJ JS\ ol jL^^I 
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^ j tL^^I N j L*-J* {Uti-I dVl Jl ^ Jlki4 jl 

Jip j-ijli ^ $ jl j_j^«j>iiJ *}Laa!I ^Ul a^jlJL (_$JLII 

(III. 8. aJj>«j Ls~>i t Ujj t ^y - jtj ^ Jj«j»-L»>i J 4.- » . ' JL) Lol tel5U^«Jl 

. 703, b) 

ijui* JiL Ujj <uS3j JliJl (j^ij J XSj^j .aJUJI o-U 

ii!Aj«Jl 4 . „rt ? (eL^UwJl oLliL^ J Lk5) iJU j-iJ oJLa JJL« 5ijLL«j 
4i!jL>t« *_r?' j-* (J— ^JLrfj (J^*«-Jl ojj-rf? cjl.t.i^.il J L>^) j^^^tJl 

J^i Oj-^-Vl frl^Vl J <.^y\sjjj> IJU»j .££jliU ^L-Jl) ^jj^Ml iojLSJl Oj^tiJl 

J 4^jSj j»JI^Ij AjVj .L/ajl 0*1 j^Jl aJLo-P ( jp i^i-^lj -•'* (j^J 

^jUJl >iJL!i) (OLkiJl»j «JjuiJl)) ^ ^UJl ^jLicJl jli toVUJl ^_jU5 
J_«_L£juJI ejj_^aJl» f j $ a » J^U>- jjj 4JU- Sidney JJL- j~~J\ JjL>- 

:5JLJb- iLSLla Jaj ^ (12) ( ((speaking picture 

_ ( jj_ r jJxo J I'. ... oil ia^JLjl Ajjj^Jl sJLa j| tJI_p-*5/l 'I J 



ijfi JZ*>_ ^yiax-i J^j- /jj" CP ialj "j^ t<i«s»J >_J jj- y i_jj*JLi!l 

(Sir Philip Sidney, An Apology for Poetry, ed. Forrest G. Robinson [New 
York, 1970 ], p. 27). 



319 



.(III .9. 758 4 b ) .^LuS «£Lj ^Jl jjJJl ^ ^^JU, JJUU 
fc_ii>Jl a-Uj ^JL!l L» : Ji* ill-! ^Jai~i ^ t£j^t» :Sfrl y^ 1 

j^Uj V ^-jI^JI jU niiJS jp !>L^ij .*_iJj^Jl JJoo (j^aJl jV ill^ 

iaJs p-$jUJl IJla jjJsjj . consubstantiality l>yk^>- bUol t-y^j <-jL5JI 
5 y* j^a) (jr-Uw J^»~" ^1 iWJl JJLL' t ((^li^Jl ^ » aJUJ iis-^ 

: i)b$sJl_j e*l jiJl j^JUp 5 j?-li<Jl ^l^j y> 

.(11.18. 505 1 c) -i$>-Vl t-j^ 1 ^ <J> J J' ^ o jJaj 

O^U- .\$.„a\ ejJa^JLj JU IJb ,J^J ^1 <---^jL> tiJUJl oJLa ^ 

^JUs _JaJl ^^iij «-ajL ' J - ^' o***~' iSj"^ ' (-5 

(III. 2. 611-12, b)>Nl iljJb, 
. (Ill . 8. 705 1 c ) Sij yv>j £j> y> j j$\ jl ^ i-JL JL li LJi 
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Sj^>Jlj <Jl£_J*l J^S" t L-*»L^I 1 .t ^jJsJj i jjo aJ&jj*-q*j 

O^LLjl ^ ojji^J Ja^-tjC iUipl g a 4> H IJL* v_iJL£jj , ( J J ^-^1\ 

oLi l^Li iS*l jill jl «jJJL>«i]l aJIX« U jJ^j .5 _^k!l Ji« Sfrl jl :sili» 
jl ^1 ((^j^JI SJUL* i (I. 25. 133, a) ^jJl ^J-y tik^'iLJl 

t (II .10.396 tc) «L.jap jLJ)!l»j jJLo U jJjcJ pIjljI ^.jB Iji ^l^j^ 

! o j^>d\ ji^l «*l ja)I jl ^y^- "J—?" j* .z* - **' , —-'L->L | (J-^*-i J 

jiyj£ ^ <^-f- j» L» JtAi- ^ c> J j 4-Wl IJLa JjivJ" 
^ _^kil oJl y«JJL) j i aJlc- jjk U^> bUJlj ^51 <, <d jj^l 

Q.. ^J .4.»«.aj i^^sxJl \f *cr^" j*^' JJ^t^'bl j - *- ~Jl ■^c A i )) 

Lfc jj ..^ i L^5 4-^jJl Lf^-Lo.'J jl liJa-JLJ jl iL«L«j <L>jLp jl i<Jl«^Jl l.i g ■ 

.(. III5. 645 1 b) "J-r^ 
olSljil ^^JLc- j 1? . ... i 5JLLol5 oIjLjJI e JL*. ^1 jl * ^^Jl jjJlL«_; 

J-«l-^ tiiLxxll 4j^>«JIi ikU-^l ^1 ejLii^ t^loj^i ijji^JLa ((jJJb^)) 
el* J ^ jl ( ^^Jl ^> <. i Sj^\ k^r j^j U3) LJul>- l$Jl Jls- 
ciLLj (j^axj <lJL> o»I jx!l aJLj<J ^-j^ljil iwijjjtJ apLs* iJl jJL*Jl oUa?-}UJl 
t j^-JL^JlIIj tjj^ijJl pLJLp JLLp ««-lj^Jl it a ^ otjLiJl oLijjjcJl 
^ j^Lrf <*jL1i!I IJLa ^j-^Lin jjjJaJ J-ij .kiUJL^ >_ji^l jUjj '^^^(l^i^ij-J'j 

^L^LII ^ i^jJl jl 1 0 >L-«j ^ (>l^JI "l^ill Jj-I ^jjj ^Ij 01 (13) 

. ««J_JL«^»Jl oL — t Jl»J <l;L ji jji o^jLaJI ( _ s JLc- ■> , „ i i ^ .. i (. ( _ j jL ; jL>«JI 

.(r/ie Rhetoric of Fiction [Chicago, 1961], p.228) 
: J—j .^1 xiji _ja jJu^Jl IJL» ^ i-jL^ i»i (14) 
David H. Russell, The Dynamics of Reading, ed. Robert B. Ruddell (Waltham, 
mass., 1970). 

Jjl 
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.^b£Jlj olJJl 

^/ ts^ji-Vl oNlLJI eiJUIa £^lj^ ^ JjLcJI IJl* ijs- jJ&j-° J^tj 

Jj ijLJ^I Ji* ^>L£Jl jl :5Jblijl Owi>ljJl 5iJi>Jl ,JU- tJaJi* il*^ JjJ 

jl jl Jlo olJJl jl JLiJ IJLJjC t^wiiLwa s_^S jjL* Uijl JjJ 

*l* ciUl t (15) 4 V >1l V U5 i^jUi^I p t « , U L.U; J~-*Nl ^U^l-VI 
<L«JL>ti— I JLJl c j.frtf»ll te^^JcuJl <lJ_^ iJLiL^j McLuhan (16) jL*jJLJL» 



tJjJj jl-U<l JL* tiil5 S_ r ~>«-SI JLSLil jLi l$JLi tUljill <l^J = 

jj^&Uis-^l j jJl, ..a'H j-*- J tJlli 4jLi Uj 'jc*JI ol5j^- 
.(Jjftl J-a-UI) ^.^....Jl JL* v^aU^JI r !5U)ll £L*j IfSy jA\ jUVl 
<Lfel> tj^ail J^-— : i p-f^> <j' J* 4*j^*Jl ol^iiuJl sJla ^ i_AJUl Ujl*L_j 

JL>«-» £jLi- £4j oNjl—ill »jjb jl .L$i* ( _ r -l_lJl a I 5*»j U tiUJLS ^ j a "» jlj ti»l 
J L»J _^>- j jl i liJJi j**j i LJ* (j;*^; (j^J ' •*! j-«JLJ ii-i-Ul ijJLiJl oL_^i»JI 

.ijjjVl iUc-.Vl J* oLjliJI i*L*s 

J»--jN jj^jJI ^ <«,,,,V»ll (_5jUi«iNl ^$jUI ^iJiic— >l Curtius ^j^ijjS <Juaj (15) 

: <ol^ J «ljj>j i_jL^JU jl jju J-ai J i-AjJl j-a* J^Ai- -*-i-j^>Ul 
(European Literature and the Latin Middle Ages, trans. Willard R. Trask 
(London, 1953). 

jl Nl t(322 t^y?) olJJl ^jLJ ojbr^Jl 5jj_aJI j^JL ^L^j-* j! 

jj> p j i > II lx» ^y—iil (jjJl tOjLSLa jj>* ijj Ji SjjwaJl «JL$J JjSlI jilJLiti—Vl 

: Jji Uj^* 4».,hll jJ&*}\ <Jj\jcS}\ j>ljjti^Nl jL*jKU J^-ijU <.<„^ (16) 

.^JiiJl ^.L^JI Ji. J-lJl J^-l jl5 t i.......lall i { J^ Jj ii\ c^iJl jl» 

:*^Xij>c\i iLUJI 

(Mcluhan, TAe Gutenberg Galaxy: The Making of Typography Man (Toronto, 
1962, p. 185). 

4j>w3jj t L» j-q-P- (w43j-*Jl ^ ^JtdJ (L^jl C 0^JL>c^o ( j^q\../3.a J^blil I JLgJ_J 
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UjU^I Jl J^_ ^ JS jl» ,Jlo oNUJI ^bS" ^ j/Vl Jj-^iJl J 

: ol y ^Ju U?-M Oj 1$...^ 0 jJiJl oji* j . (. 126. 1 12 1 a) 5 jtS <_s ^1 
^jJLa Liw» ijjS j~S Ju» Jl t^p-Lij ^JUl <• ^JL*Jl IJl* jl 

.(I. 26. 116, a) 

t "Liber Creaturarum" JLi jt- 4plii J tUb-^/ tjlij^ ^Ij 

i-^>L>Jl LL^JLlw-JI))) olJUl i.jLiS' ^ j-fjLa tifJJj--- -1 jJj^jIj ^Lii» 
t LgJl^J.! J^iil J vLJ^I jJ-o** a7> ( (( ^ LL.^I 

.(.III 2. 611 u «oLU fUl JS^JI J*»; jLJl JS» :L^j-lj 

jiS"l _ >_jL^ Jl. jLJ^I . cSy^pJl iUJ^I fj4*J JllJl JijUJl 11* jl 
JUL" <u! ^ ^Jl JU c(jLJ>M JL. v L^Jl op JjVl Ji/Ul ^ Lj-U 
_ ^L-Vl J LJl*j JliJl JjjlJl lJL§i .Ji _p*J Jp 4jJlL1 Jil U.1»J 
p^Ij i*KJl ^ aS!>UJI L. liJi . j <. « ( JLiSl» ^ JiUJl bJU 

dJUj jJl>tJ ^1 ^ i«JLS^)l jl j-p i 4 ». Jf .la.ll j^. U^i .^Lxjj^J JL 



jLJllI Uj^-iJlj LL_^JL_Jl ^» «Jl»j .yA {j~*y J\ ^ jiS\ ^ <l, ^jjl Ul» (17) 

.(III.13.82I-22,b) ll^l lil LSU» ULJI ^ 
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J SSjSj ijjUJlj iiill Jl J&>* Lf: ^iij ,^1 i,>a»«S>l J (jj^Jl 
J iLJU- iiiljj tijjJU X^y ^ jjio oJLlI jL> ^--Ij-il iULp^lL Uiiip-I 
jjj^ J" i!LL» J J-JL 4JI ilsLill i 5, L->Jl J ^yLj j-o SJL^I {ySSj 

KjjyJl J» iJLLs J Cj|JbJL>sJl oJl* ^JLi«^ <u£Jj tiiDl olJL>-U«i «Jly'Vl 
Jj-iJl IJL* Jj_»*«j J "-^ lA? .iJLjVl ixjJJl ol-bJbo) ^y^S 

^ISUL JL jj aVUI J* jj> jl ^ J *Ll*uJ j^! U ^ Jl 

;L>jjj 4JL0I oLj- ^ Li^** *— (t-1 4jI JL; ji jJLj tftJLoj .JJUS IJ*j»j jl 

^0 iLjjiJ t^ysiij 4jl ^lij^ j^aj y>j> ^yJl ^>i!>U 4 » ^, U1 l i j»j 

Laj . <(^>.-->~<>.U ajLaJj tpJiiuD ^!ASJI >-i../>j ^j^j" :«4 UIjl. ^JlJI 

jLjj^o <u ^.tt.ii U 1 Lo Jl t jm jC j tjL-jVlj 'U^Jl ( _j_ r *_»j>Jl 
^1 tUU-l 1^. -Oij-^ 1 "jj^ 1 Cr* t^J 1 -^ ^ ,Jb " Cr* ^ij*^ 

.Ug.:..> ioJli 4i^U 

i-jli^Jl ^ _^Ul jl j^jJl Jp j .v_Jl£Jlj t^J^' Crri J J 

Ujj jt ti-JL. ii^p ^ yjUJlj ^>JI ii^U jl Ijjjal (S^. <uLlj) JSljSlI 

j^o j^j _ (j-JjJl 4-j«JlJ ^^-iLJl (.^JUJI Ji«J jA iJLaj _ <18) frljLP 45^P ^J^- 



= i ......JL (_yk«J jji ykj sioJLSvJl <u*Jj ^jJl ^U^-Jl jjjJL; jJjcj U-s gjjl jJijl (18) 
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i-iJLjJl jL JlLl«j j^i .<uli ( _ s JLp olJill J-^Ijj oUJU j^jLllI j., la" i-JLSLoi 

jjJL>u t_9 j— i iLil J-xil iiiiLj jj^j-Vl ^jas-JC L» 131 

.(III.9.766, b) £ly»j 1*UJ «. U? t^^-i! 

( ^SJ j .L*jj^j j : t?P j aajJoj *u*?l>Jl Lij^p ^yax-O Uib SjUJl oJlA y 
( _ J J_P jiH tSjltfJl jl LftiLLo 5~jL>._>I 5JL-j ^^i-P t LAjI t (_£ jJaU SjlyJl ei_* 

o^LLJl s-^jli jjJxoj olS" jli .UUJ c/^UJl v-JlS" JL» oljJl lJ ^>Jc 

ONU-O-U "UjL>LLw-I ^ J-* 4->^ t 4; ,/?»tJLll Ajjj^ff (\jk>j) jl 

uSh» jl .olJJI ^ JuJl>- (5*1 y jl) JiU; 4j|j jp Lkil Sjj-^s 

.iJLScJl tSjL«3l t iJj -xi ^ y»J oMUJI «iU£uJl 

jl .oliJl 4— Iji £j jJLo ^jJ* ^^L^'-.J (IjllS" ^j^j AjIS L^J ^jJu 

UI— pM iil! ejj-Ai ^^Lf frj-siil Llj-L- .j tUajl gj»JL>C— J jl jZivJ jiiLJl |JL* 
^1 JLL«J opI ^Jb oLjiaJ A, I Il IJl^j iJ-.'-.^j J-*J j-ill A.>La.«J ojj^oj ^S- 

ispljiilj <J ^J, (^IJl cJjJl ^IJDI «upj ajIjlj t Confessions 



.(Presence, chap.5) a-SIoaII _ r ->dJ 

77ie Confessions of Jean-Jacques Rousseau, trans. J. M. Cohen (london, 1970), (19) 
book 1, p. 19. 
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tiUj t jlla.T.i^Jlj efrljill jV^j iiyjJl aSMxJI i_/L^j l Ldjl l aJ^j £JJ*TJ 

: i*\ j ol jJl i~>lj.> j-j «gULa» J l.f o.bj j^o jl Ijb ^1 5S%Jl 

^1 s-)/l villi t^Ub ^1 s-\ j^J. ^jJlS- Lw> e*1 jjlll jjU 

} 2 °^(ij\j\ <- J tiJUJI eJL* i^y* 

a^-J] a-i^-j^ iJLwP- to-^>- jLil US' t^iljJl J ilJL*j .olJLU Jip 
. (21) (<u 'ti \ jji UJl Jjij \j>Ss- t^jli J£ jl tSJLJbJl Jo) :[o— (Jl 

tZ / S OjL v-.bS Jl izyJLj - (22) jj>-b 0*^ jj j ^1 5 ^Jl 



Georges Poulet, "Phenomenology of Reading," New Literary History 1 (20) 
(1969), 53-68, 57. 

tfjtiJl jl jjJ Jy jJu-aJl IJljj JiJl (Figures III, p.267). U c—j^ o-^- (21) 
i_iLt^l ( _ y JLp- i£jLill ^Hftj" : l» ij^i i^"-* 1 (jSJJl _jJl ^ ii i. a . ' . C 

.iLIiS .JU^Ij tLjJLS aJISIjjI JSLu ^Ij, c oVl ^ N ^1 «JUiy 

«J ^bJ Luj *£jj]a}\ °-i-f>j j<H L;_>J_r^' ^ j-* 1 iiL* U . T . » . l l ebJl ^JU-f- 

) i-^UJl *?JC>tZj t<uL»jI ^ |»jIjJI Ailjii-I tJ}U- j^j t7lj \J\J^S\ i~t> ji 
^ UJ^Jl ii^UJl cUiil tjjU j^S^ij Jjjj . (Implied Reader, p. XIV 
il_P^-/^L ^^p! Ul» : "Appropriation >\j>cjJ)l\h If* jm *A»* ijlkji^lj 

jLw oliJl p j i; jj^aJI 1*44) JU?)ll jl .J-^il JSsw IJLfLai j^ll ^ L^-i 

: J-tJL, o _jPil ^JUI LJL.IJI <«,„UII ^1 ^ 
(Pvicoeur, "What Is a Text? Explanation and Interpretation," in David M. 
Rosmussen, Mythic-Symbolic Language and Philosophical Anthoropology: A 
Constructive Interpretation of the Thought of Paul Ricoeur [ The Hague, 1971 ], 
pp. 135-50, 145). 

: i jJlJi x^l j* jUjj; *!tt, JiuJi j_- JLp >;i (22) 

"Unity Identity Text Self," PMLA 90 (1975), 813-22. 
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^oVl J**JI oSf fUjUa ibSJl JL* JjUJl j^Jl liU 

t,^-*^!) lisl ££jliJl JjWf fJS- (">L-£- 4jL^j t_9JL* jl) 

J j-JL) L>\ i-JL jj> JS\ tSjUD iij^i ^ il ajjH j «uiJjwo 

(41^) .<uiij j! ^^aJl 

J^LLJl tLyLi 1 JlSsJlj j^jLill La ^jLj *J £*_r^ <S^ jjbcJl jl 

t JMiJl JwlJlj U\ ii^A*Jl ^* Le plaisir du texte ,jaJI oJJ ^ 

I ^Lj' <U^i JLp I jilj ^yli j^. (jl-> jAj 

L« i»U>t-Jl Jl Ul* ilLI ( _ 5 ^jLi tAjly L» lilj tS j-iL^ 

<23) -Jl *u^>i J\j t >T 
: «S*I y _ jJL?-)) <Ljl LjUi L^iwi? 5JUs lib-N a>k>«jj 

5JUi 5jj-a> |j-w «JCj _ UUj iwJLSCjl L»5 _ La £5jLsJI jl L* ^il jjl ^» 
j^ip jl .^^kuNl (jAJl U^,.'.:..,.^ iwa^-i oLpIjlJ r-Lj tJu-b>- jl?- ^ 
^LJj^ LjIj <jli\ viJJi t^wwjkXo _p»J ^^JLe- t jJju 5^1 jiJl iJL^p ^ sJlLII 

^Lw^s-NL kj jj et\ jjjJl sJJ jl ( * r L?-J • "1— -wSnJI 4lJLLo ^ 4JwP ( _ ? -^Li-wv 



Barthes, T/ie Pleasure of the Text, trans. Richard Miller (New York, 1975), (23) 
p. 24. 
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.[ojLj Jlij*] (j^l&l 

j-j ^j>-jLuJI o«i jSf i L?- jjxJ Jlc- La OjL jVj jj ejJl Ulj 
jJuj ^rj-*-" ajJlLJI ol^iiLJlj <j ; ./?vll jl tiJLJJl ajJlSJI cjL»^xa*JI 

^^1) o*l J iiJJl jjJu |»U^aVI OjU jjJaJ Jiii J Uj 

iJu^ i-lja Jlj i(,j*Jl sJU jli;!) s»l isJLJij JU^jVI Jl tS / Z) 
A.«.,...yi jl .(ojL j^ jj piL OjL. j^/ jj •uLS' JitA) Lfi 4^>-UaJI olla.;.^! 

; ojL j^ljj |t-^ i — J j^ o^ijj »-o^ i ~-*dj*j «u«£J _ 

tUt ^li tf. jA UJI i jA ejl&l ItS ^-J *i\ Nl t «jl£&l» 

• <24) ^ i-^UJl ^jLL' Cr* 

j^Jl jUJ!>U Jli f jii* J-.fc Jl U.L*J U^-j ^jl jill II* ol 

j n^LSUU ^ JibcJl JJl*_> Ujup _ S/U- ^Jll, jl + ^-JU JuV 

jlj ijLJVl <JL> m ^LSGl jl :5JbUJl S^SUil . o^UUl J «._iJ>Jl» 

ii_Ul jl . tr S^Jl ^UJi5j tS^Jl JliLil ^ >-T j-SLi dUJL ^ 5*1 jjUl 

oIJlJI jl jl t«*l ^1 <J£ sUJl jl iJUJl 
J-iLi: J iilll ijjJ jl Jl t UU>-I t £<di jli jl ^ |*ijl Jlpj .^_jI^JI 
IJl^j ^ <ul VI i^Ls- J^-^! olJJl j^j t^iljl ^s- Lwoj^jL* 

jU->U- i_jjVIj iiUl jL iUic-Vl tiijLi" ejj-A; t^Jj JjUaaII 



"Roland Barthes" Par Roland Barthes (Paris, 1975), p. 123. 
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4» ; .lall ^r^-il i^l <— *j j ^'j^i J-^-«-i L*L>J LjLJ k r'^ f Ji'"" 

.(III. 13. 857, c) «Jaii hibjl 

(III. 13. L^j. 5JLs-lj JS Jit- ^jjJ. ZubS ijj-* L-i Jj<iJ V 

.818, b) 

'. Jji il l jJLp ^iLJl j jiJl ^ iiill 

UJl tejjUl Lf<JL<to o^Ii iilij ^^Ail L>Lj c— ~J oUi5vJl oJL* jl 
^.jLJI j jJJl ^ L$->.>aj iilil Lfislil ,^11 i. y »s.->d\ ii*>UJU t-ijjjt; 

(25) * 

^1 *ifl t(s^Apl ^ bJij US') AjjJj'b/lj ^yia^y L«-f;l JbJL>«J ejjj-^j "^j-^Jlj 
^j-JLj iiLJl ^bj jj> .il5vJL«Jl sJlft ^J>\sj y> Jaj l^>- jj <JjjIj Jbjl V 

j-JLPjjJL. to^ULjl ^>\sS ili\-e- Ja-Jjl ^_-i5JL> £_)j_)l £jJ ^ 
t-Liuj ti^ljjJl eJL* j yjii- t^liij^ LjIj Ji j .ijjJL-J^llj iJM^w^fl 

ii-^JbcJl ^^jy **y> ^ * y>i\ sJl^v iLk>JJ S^jjIj -bjl i-s ijSI .ili^Jl 



Michel Foucault, TAe Order of Things: An Arcaeology of the Human Sciences (25) 
(New York, 1970), p. 40. 



j^p k_^5Ul iL«jl iJL>jJ 1a> ^ iL>j>Jl eJL* jl tLjuLL" ^'^1 ipjJl JJI: 

^Lij.. ^JUI ytfl tSl^Jl 

Jl LfjL Lfi^fj (JLxll i>Jj jLij^ L^r—i ^JUaJl l-JLfrjj ti^ifJl 

tfr^^AJlj iJl£Jl ^ J VI ((^jL^JDL. jlwVl jlJLii J : jJ~e- g\ !l jyUl 

jl .t_$jLi)l jl n_Jl^Jl ^yt jL*i JLf>«-; -k^j-" 

. jjl _^Jl IJL* Jp iJaiUwJL! <uj^i» Jlp Jit* 0*1 ^1 

4i— > J&\ Jlij^ jl J-Lj tvi-jJL>Jl JLiJl J ^jJjLJI ^jjlLjl y+AP-uj 

^\ Jl ^ ^1 t^jUJl Jl H^>Jlj iiL^I 3>JI Jl c^Vl Jp 

k—Ajjjxj J aJ«JlJI i^ojkl 4 LjIj L*5^ 'lj-~r- jL»-'j-' 1 <jl (*"^-> '(j^^ <J_p- 
^ JiLiS 5*1 jill Jp «t£jUJl 4-.U^1» iUJ JuJ-U jl yA\ Jj olJJl 
<L— aJI ^ ^TN.iTjl c Lg-LS^ j»_$jL«<L~p-I ol ^J»bi!l Jp Ji^ « ^r**^' <Jl£*ll 
^,1* Jjli»-j Jj^ jA jU jjj J5 ^y> J^t l"*~ij • J^j^ ""-^ t/* (♦-fr'^*' 

OtA~soil!l J I j-Ai ijij>^ \z\a> J&>j to j^>«Jl Ji« ja!I jl iljUJl e ^^dJl 

iJL^i . L.a._>.L>- ^^1 ^iiVl IJla Oj£j t-i-S <—i-s> jJ ^ g • " iJjl^o J >^ LJI 
^.lall SiL*» 5JLi«J ^a.ya.11 t^jUJl !>L<ai ^'j^j ttAlo t jJjI ^jUjiJ^i 

4^1 j^Jl <jjjf«j <cJjLi« Ja^-*>Li . ((Jl jjkLU i»j ^ : 0^1 jJJl <LJu^)> j 

^ [sfrl jjLil] i)^>cJl eJL* LfJ ^jl?iJ ,^1 Hjjiai\ jl» :<JjA> iijUJl ajj>^[j 

> * * * 

LfJ <i -tJnJ ^1 iij^^JaJl j^o IJb>- iLjy iLjJs ^ j^JLwi JjJL«J 4-1*^ j!>^>- 

^ LJIj tji^ ^^Jl iijJJ M .(281 1 ^ «5L^JI J Sj-^JI 

j^s^I V Ul» : Jbjj^ jcr*^ J cr"J^i L*- 1 ^ t>°J-" 

oMLiJl ^LiG jj-^aJl IJL*j (III. 2. 611, b) « JJ> ^1 LI i^_^XJl 



Jlj y> 4\.,n«..» jl^ jJl vl-jJL>JI (_£JJL!l i_J _^i<jl OtJs J U ^ r ^A jl 
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jA dJUi ^p \J^j L« jl» miUi £«j J^Ul tJUJl Aj»-Jaj t jjk 

i5*l ysJl iJ^p ^ JjL- jl^LS twilj-JL; jUj)/I jl t^^U oLjVI ^ <4^j-;-ij 

t_jUS ^ JjL» »_jJuJuJI iJlAj 'ij^U IpJLa 4AsOjj tSjlflJI J~>J 

^MS jl iblill iLJb«Jlj .JuLJl ^JjL) ^jla< JjJL)Jj "U-jjj jjkj .O^LLaJl 

ip^LJl 4 ,>r 1 la .,<? » Jjj ( _ j JLp opI yUl oLIj j»_$JtaliLLp1 j jS- I ,/} g : ll j-ap 
^P Ojj Ji^Cj IjjlS jv^jl <LLa>- Lp iw»>t>J ^/l i— Jjy iisJb- ^ L»Jl i i^L— !A53l 
^JLoLS^u ( ^JLis>- L«J ijjj«-L)lj JlaJU .^Jl ^r^Lo ^ydl I $ ,., i'i LLiiil ^yuu 

j jSj t^tAi"-! jj li J jSfl ' jiiuJl o jS ^ J^; j-^L^«Jl JiiJl ^ 5*1 ^iJl 

^Ul L-J^lJl 

^fijj> JuLJl jl s-Ji'ill ^ ( _ J ^-JucJl j '. « ll ij^rj Ij-«-sAj j»J J . a ^ •. ll 

Jijk tj* J^Jl <>• »jc^ **rj* t^ J -ri ^ .rf^i ti-^l '•J'^y* lT^J 'JjL-j 
jlla-i~<Vl jl .O^flLjl >L>\zS Jj«-aj »ij ^j-Ij jl J_$jL5Ji £-*aij <. -Libs' 

4-j«J ^ 5 ^yiJbui -l—rlj <l>^S ^ Jil 5jj-aj (>>«S oNIa«JI v-jLS 

.5 ^531 3j J jl>u jl <Ulp jl>cj (j-^iil 

^4 olilj US A..«.J.«l1l ipjJl la....,, ll jj-^slll ^ Jjju ^lo j^o j| Jlo 

<bLwl ^JLP jU cUjIj L»5j ^ ^ g* ^1 j^P j^L&aj ^Swi^SsJl oj^L^o 

ipjJ ^1 ^./ifa t5^l jiJl j j-ap ^ t^jLill J^>«j jl ^jip iJlJJl (jrfiJl SjJLi; 
tj; jdlj J~kJl J? (^as^-i JLf?- jji tjO^ i«jljJl Ol j^lJl J ^aj 



oLoljjJl J.5;.., » jLi L^o jl t^^Jl jjJlLwj tl_-Lvl L^u^ t J,b ; , j <. , 1 5.;ll Jljj U» (26) 
.(Figures III, p. 11 ) «U<Jul5i 
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Ulj ?JliJl JiJl J j-^* '"^ji ^1 <-<Sj*-\ i*>r <yj 

LJU t«»jjVl J t£j^' ^j?" J - * ^J^y '^^J^ j ./>'.« II ciJLIi jl 

.JjutJl JjaUi y> ^y> e*l j^Jl SiLo^L t La;! 

<y>^i .i^~*j> iJiijbj U Jiap J t£jljiil j-*^' J-** O j. 

^jJl K^aVl* flc s.jtfJl SJJ» jl :lji LoJLp U jj*JJ\ Jl ^a-A 

J ^ij; jl Lfv£»j ((i-jiS/l ifUc—'bfl oL«L>a» o\j t5JL«j>Jl aj^JL J~>»j 
iLaiI tj»jJL^w t^jLiil *d>>- J* ki-jJ^I Jo-Udlj .Jai* ^^.j gjJLJl t^jLiJl 
(5-1)1 ^^-j^ljiVl Jj«-«JI ^jj-aJj liJlJVl j-c- <llJ « jiCDl jU-c-l 

.o^jJs ( _ r - oj {j* 5ftlji)l j jl tj^!l tjj./>:'\ 

Sale] j.«.^<i:J t^jLJ JLp tLjJli i>b>»i^Nl L$j ^1 A^JiJl jl 

t_jL5 ^ olJUl i~»l_p ip^Aj L^-ii ai sJla t-Aj^jcJl S^LpI .iwJLdl 
jl^-jJI i^-jjJH jl Jl^j-» >-i ^.j-^U-Jl iUJl ^ Ji.j .o^LLJl 
jl (J^J .olJJl (^L-^-^l i^ljj »*l jill ^ '-a. » . ' - „J (^JUl 

LjJLs tolJUl 5-oljjJ l j^a^j» i >b5 t^^li- Jlp tji-b— j i)L«>jJl oJl* 

oUjMI Jp JjJ jl L^i^jj 'Ujjli jill aJL**- J ^ 1 •' j' (1^*^ 



e*l ji jl Jlj jij-Ul) The Arcadian Shepherds j_^olSjS/l 5Lp jJI :Poussin 

«■ * f «■ 

^jxJLS^ <JJL)j> i^pj .i-l**Jl viUj j ji; ^yJl oLi>l ^iNLj 

The Arcadian Shepherds. 85 x 121 cms. Musee du Louvre, Paris (734). (1) 

A. Blunt, The Paintings of Nicolas Poussin, a Critical Catalogue (London, 
1966), pp. 80-81, 

3j~~ <Jl Uil jJijl .1655 ojlS J_»jJI S <jl ojLi» ^1 oj_jJL J-ajj 

i 1960 f U j-jjL ^ j+i JlliS j 1 1966 (>U ^ ^Jl ^.jU J^LUl 

.99 iJs- i 127 
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i>- jJ jl J^i j^P^I ^y^Pj .^I-UjI eJl*« j^^J jj JL>«-» ,^1 L»-UP 

^ ^ Ji\ ^» y (^iUJJ Sjlil L*_^lj a;U-jJ ^.b-l ^j) uL-jj 
£jjJL«Jl IJLgJ iJL^Jl i>«-^Jl jli 'j*—^! (,y t£j^' fj-f^* JuJl>oj s^ljiSl 
jjk LJ-Laj .L^Jil^ ct~ r >- L^Jli Jl>«j o-jJJl cLULJ Lw?j iLajI 

j i LL-io iLcjJ pictorial text ^^jj-^aiJl ^^aJI ^^--Jj <^JlII ^UaJl t_jL^I 
^ t^jLill - J-fcULdl ^<s»jJj ^d^i^-^' ^j^aJI iJjLlJLJ JjIS 

t^Jai I L«Jb ( jj> IJlfS" jj ji) W> yt« ijiVlj ..it'll j,,<i'I| oL»Ijj 

Ujj JjI^j j-*J '<_py»Jlj i <—a.+s> jjl >. .laij t t y«-L^uJlj i£ ^ : » 
jJl ^ The structure of messages JjI— jJI <LjVj ^ JjLaj ijL; ajvp 

^ LfV-j o j£s ^\ SjjJLJl i5L* ^jl i^>- j^i iiLo^l ^Lvj" ^^SJj iJLvi 

i?- jJUl dJUu Sfrl ji i-L^p JlaLlUI LaLLLjj icjI ji-Lil L^j^iJ ^yJl JjL* ^Jl 
* * & * 

^1 ^a-io ol ji-ij ajjjj-^j ol ji-i 4 «./?.; j-o ij-^Jl ((quotations oL^LiSVl" 
<uoUaJ Jl<>.v.wj ^JUl frb^l iiLA j^-l j^>j extrapictorial ^j../? : ll ^jl-^- 
Sfrl^S «u-^>jj frbVl «U- jllli tJuy J^b ^j-^ Lfi-^sjj <-iUj ^^Lp 

^^Jl jjl 5Jl5Ll^Jlj .SJbji jJj ^ Jaii ij>- jJJl a-j^Aj frbVlj ji 

ijVJlj tfrbVlj ejJjJl ^^j; Ja— - Oli!>lwJlj j»^IjL»JI AS. y^yJ> j»j J-oj - 
( _ j Vjk»jj .i>j jiJl oJL*UL«JI _ opI jiJl AjL*P j ol jjjjJl j t ,_^Jlj ill— ' ^lj * ^UaJl J 
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LL.Ai.1l i*JLjt»J U-i j^J jL- jj is-jj (_£jL^-l s-ljj ^ ^j-J jJl ^ J I jl 

ijj^ajj & 4*111 : e»l>-lj jam ^ ^L«,.i,.i ( j^Ui» i IgJl jjfc Igj ^jl ^yJl 

^ ^j^-" ■ ^^Le _p*i<Jl oLJl^Jl t^^lj ^ ^ J^-^-; - Jjl '""11 

^a ^^Ip ^JLuJl oUi^Jli . « . . Et in Arcadia ego ^Ll LsLSj! 
a represented SJlL_« ( ** ) ij_ r J : pictorial representation < j ji j*tas3\ JJUjJI 
o-LaUL^ _ ajjUJ ^L* jJI LfswJ J-aaJD aj^5 j^JI ojjJl JX^Jj t epitaph 

^SL»J jJu>-l jl _ LiJi %J-^ i>- jUl J~L>cJ (J^JaJl _ JjIp 

ikxJ j j£s~* .ij-oLaVl aa L >~»JI ajU^I^Ij i^^Ju-p oLw?ji t^^-lji 

(2) * 

. iMfliJl j *— >lk>Jl ^ E. Benveniste c .../..a'.i J-^l <ulil ^JJl j,...«.-Jl ^yjlJL; 
_ iJuLi i iconic iJjJLVl LLiaJl ^1 a..^2. - JI LLiill j. -V tt.'Jl Ula JJLil 

5jL>uj i JiJl liAJ JL! ii ycJl jJLjl J y jjJG ~*S\ _ 5JUp . >L—S/_j 

dLL' ^1 t (JL>Jl) ^^Jl j^JULJl ^Ik^Jl jLjlpNI >^ iJUwT ^ >l 
<ul t jL-Jl <ul to_^-i LgJl» ij^jJLI 4if?-lj^> ^ t^jLiJl ^1 oljL«Jl 

h_jLl5w i : .,/i.,r?'i *^ja>) LLii ap j>»^> j-* LJl L>ujU Lwj jl : J^L)Ij 
Jb>«Jl ,^1 ^-il fr\ \t ,/> o 11 JtAi- j^oj .iiib- J!<ai jp w>L>Jl LfiiL 

JUJLS' ol_Pi t«Motives oLi-Jj-Jl)).; Panofsky ^^SL^ij-iL; oLp^ (^JJl 



us^'-J 'd666 - Guercino 1590) j^jj^- SjLaJI «Ji» oj>j U Jjl (*) 

_^Jl L^_^Jl -Li) j . (Even in Arcady there am I) LplSjl ^ j^- >yry> LI ) 

(jUj;. jijl) .J-«*Nl hypogrammatic Opljill 
( jU>- j^Jl) .^1 SJjkLi ^Js- IjJS JLJl il^Jl ^ j epitaph: i^iJl (**) 
E. Benveniste, Problemes de linguistique generate, vol. 1 (Paris, 1966), 237-50. (2) 
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i oIpUjVI ^^JLp ^^J-g-p ^y*^ l'-*-** <J-*j t-i-JjjJU .((stories u /s..^i\\^ 
j^jJl ls^J '^i 5 ' c5 J^ li*-^ J-Ui is^iJl Ul t^Ut-iVlj tf-Li^lj 

tiik^o ^Js- Lw> jVJb U^j^i t ( j,^.,/?all ,JJU*j ^jdl ^ oLtJj^Jl jl 

S-aaJI Oil .ij^Vl ii aJUjJI 5 ^^^Jl a!»L-^j J-»lSw dJUS l$i£Jj 

oLlJ jaJI J../iao." -Up LJ_^3jI y Up^AJsI ^ io^^Jl LUiiJl ^l 

. themes (3) oU j-Jl j 

^j^j.^a.'Jlj t preiconographical ..all i-J^JL^I ...t.t.II cj^U-VI jl 
( _ s Jlp L*ws> J-U (J-^iJl) ^^JLc- ^ jJl l$-> J^^j ^^1 iconographical lJ>yu^i\ 
oJla «uJl?*^-j Ji (_$Jl!I Ja-— < jJl Lfjli jj-Jl aJu^ ^jIp ^LJIj iJU-J 

.Up is- j ^1 oJL*j _ i_jUaiJJ LgJ j5 5JU- S-a*JI ^SC5 j .iJUjJl 

jJl oI»Mp >Li?-^/ jl i _p«^J ^ l$J jii i^UJl ijL£Jl j _ c-~y..a.'>.i 
^ ^ij-Jl JjiJl jl<J ^1 i^L-^ll 4.<>.».Jl jli tkiUJiS'j .^j^j-JI LUaJLlI ^ 

^ JjiJl oLLSj oLji-^> L» : iL$-*> I^p i>L>-^M dj& jJ o^jLj £^ jl 

?5jJJl ^ JUJI y» U5 ^ jl 



E. Panofsky, Studies in Iconology: Humanistic Themes in the Art of the (3) 
Renaissance, (New York, 1962), pp. 3-31. 
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4jjj^aj}\ ijgAai\ £«Ij_aJ 4jjJaj 



_ ^ — Jl IJL* J* _ j jJl ^-U o_abL. p—jJJ ^ jJL,'Vl 

' ' ' * » 

.i»L«j jl) 4_wJL 4Ja>j jj^j N LjLw» I-a~a> IJL* Oj^j jij : jjsUlJI 

0 jJii aJJ JuLJ ^ ^1 frUAS jl i _^ju Ijlftj jJl « jTjjLP) JLaUlUI L-p 

^.^ : ll jj> ^^^LjJI ( _ r L*i ijb- ijl ^jJLp j . JljJL« J-^-ij iiJLx^Jl JLaUlLJI 

^ys _ ^jjj^Jl olJL-iJ L«-f^j ^-i-jJl oljL^i Oj£z i— j_^^*JI 

aJjJL^I iwsJLlI ^ i»jL5o j^jJl ^ iiyry 5-a«JI oJI5 lil : UjLs Jlj-Jl 
oU, I la oil ^ iwiy^ U -Jb^ Jlj-Jl IJla j 

^.Lttt-'Jl i-iLlJl (^1 _ AJli Jl>ij ^ jJl *L<ii j| tVjl s ^yL-toJ *L<ai 
jl /j jjUJl ( _ s 1p j-li oiiU <<uu<? ^> ^ jJl j\ _ the representational screen 
^ill _^Jl J^Jl ^ _ iiUSJl JJLL- JLp *UaiJl J-l*; t LJLJ ' LJLL^' l\ y> 
jl tLJU t l»Lu.-Jl stage w»j'Vl jt LiLiJl ^Ja- ^ i^UJl j5L-_pi -OUJ 
Sjjj-Jl LLaaJI j^jJ ki^?- j j-^j ti—^j^fl ^yJl L^jLwU doci ^J>\ j^Jl 
iLLkJl JL*i^l Jc^"" ^ L—L—T l j^5J ^1 LLajjJl jJUl: t ip_^Jl 

jJLL £*?l j^Jl j i^jVlj iJbLiJl j~^Jl jl .ii>-^uJl 5-aa!I j>*} 

i*\ j» ^ n '.' iwS j^i 1 jSI .sJJLco jiaj 4 ; .,(?tfl I j^l^ |i ^° 

j»UaJl (frLsA«Jl J^iw) i-^jSfl l _^f- l^aiW j^j JsLl^.1 ^ L» ^> j 

J^ijj i^Jl A-lJl (^1 : i--^jVl £m!>I "JLx-; U-|_j J-J L*j» JJjCj U ^jIp 

twJjj 4~**r is<aiJl j^j ^^-ij jl jl L) -bM t JU- ajI ,_yLpj -0^1 jiJl 

.Jl*LL«JI ( _ j JLp efrl ^ j»Uaj jA> I j-?-lj <■ ^»l j-oJl (»Uaj 
i yLo «-L<ai iiL-fS tOj-^jl eJ^_^J ^c^i "^^Sw-^^Jl'l j%— 'jJl jLi tjMlj 
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etaL I y> jAj jl ^ 3 ...tfil ( j jli<>.jl ^^JLp 4-i ^jIjCLj 0\S b jj^At jl J»L« jJl .iljl 

t^i lT^L^ c^I V- 4 ^' diacronic i-JUJl jj-Jl iJbu J~>- y 

tiJJi ^Ip Jij . JiOl *lj^-*>U ^/ila^ JsjI _/ ^-515 *Lail) ^ j~> ^Ja£ 
j-Jl : jL* y o-jJ jp 4Jj-^L>^ ^ ylll frUap^ Lebrun j 

^...■>- 6Jl?-Ij ik*J tJaiitjJ-A. jl ^^xjjUI j»L»jJl ^jl*" Jli -LtfJi tManna 
jjk ^yitjjliJl ^ _JI ^ «J->iiJl j-aj" jl (4) «l*-4 L,m Jl*i! Lg-J ki»JL>*j 

5i£^jl e-Us- Jl <LiL_JJlj tSj-^sUJl 5Ji>JJl jJb -LaLiJ L«JL>P i£jU<iJl 
SJajJJl; ia->«J l» £;jjJ ^y* JLfeLLjl ^ «ef-jyL»» jl i* j^jLa ivaill J-*>J 

jl ^.o.mA'JI d'fc' y> Lik-o L^j SkJ^Jl ic^uJl o^L^aiJlj t Ulo. Jl ijS'j^Jl 

^S\j iiJL) Sjjjw? IS ,_ji«jjUl jJl jLj^I 1 ~» j> lJL*j . J.">.-».II ^1 

jj-jcJI JuN j»-*'jJl 5JL-J >w>?-L,^ Jl j^jJl tU^jl ij-jk >jJl ^IjJl 

iSLi J!)U- j^. Sfl pJL. V Jiii jLi IJla ti^jJl i^JLcJl oli^UJl ^ 

jl .«b ^UJI JljJl eiUa^l iJsL-.^ Ll«jN jl t Lftk>< efrl^I -Ujj (_g JLSl J53l 
»l ..r^all ^ - >>Jl 1— JLwIj OulllJl ojl_^>-l Ja~J _y (_g JUl _ 4. I 

el* j V-JL, ijiUl a_5Vi- Jl olSMJl Jaii Jlw jl Jai iljJuJl 

j^jJl (jL^I) l^U,. V U/».-Jl <.U.^li .gsjlJLJ c# SL-^Jl p^Jl iijLi= ^ 
t J--^I .' ^L^-Jl j • tJ~*-» (>• iJLSLil oJlJ I* J^L j\ t_^>- j^j ^/l 

^4 C lfl ; ,/t \\j tiijLLjl ,<Lsi?w9 iJ^_4Pj I la a jj*Jl>-j i^ij^jj 

L?-i j^J j_^j jl M .JL>JL»Jl <u»-j ( _ j 1p Ijl ^J? (J -J j^jJl jl iZJu>- 

p» j t«Jjo ^-Jd j t «JUo» j t«JJ»-. UJb ji *JI .Lij-ili-. jl Likj. 



Felibien, Entretiens sur les Vies et les ouvrages des plus excellents Peintres (4) 
anciens et modemes (London, 1705), 4: 111. 
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l$Jl jJaJl oiLj t^jSL-^Jl ^jJl L^Liij ^1 ^ ;jLi>Jl el* jl .«LsJL, 

t j^iJl JJb- ^ ((classical epistem ( _ 5 SL-MS3l ><; :,....^>U» LL«..^> U>.Ja." ( _ s x>jUl 
jJl j|i t^LS^ ^ ^1 J a l ^J-!^ b' j*> JJj-^^i u*j*i 

4jL1i)I ^1 * i^JlSWUl ejill J-aaj i-^ii <dJLj iii _^l _p*J <_^*J *■ 5J«JLJl 

4^J_aJ a_a9 ^ iX^t jl jJaJl J^*>«-! t^jLiJl ^jJL t(_£ .LJULp 
^ijjl J-JaiJl Jji* J-j U .^Uj ^ j^J^Jlj dogOS (j-jPjlil 

:^*l£Jl _ ^j-^lJI ((^-JUaJD) 11* JJu-JLj p-. jJl jlj~*j 

Ijij jl 1^1 • tiJjJ Ol 4./* all ^^SJ ^Ul ^ jjiJl A?- jj> j ^^J jl Jai\i 

^ 4-~jjJ j»— ' jJl ^ UflijJ jl ,_5*~i tll^ *il j*j l aJL^S - eVl ^ jl -Uj .JUj jl - 
t j^-l oLJlSoj .aJ15\JIj 5-P j-^i j-Jl I ^*S.i5>- ^ J...to.:Jl iiL>J y jl Jj^I 
.A—ii c-i _pl i^LpJ j y>Z jl J^i*iJl - J jiJl j^Jl olili ( _ s * T ij 

L^JUj ^ 1} js~ j j^j kijilj>Jl j^» cSj-<sU- j_^J U-UPj iiJ^Jlj <si>«-»Jl 
^^Lx^JL j-U ivjji ila>J tA^uij C-ijJl ^ t jjfc jj • ( ^* A '' t5^j^' 

^ jl5^.jJl ^^JtJlj K^yr jL* ^» j - SJdUJl liJbJl ^»JLS; LoJL^- . ^ jl^jJl 



I SiUI (> iLw J jJU ^lLII oIJJL! ^jjJJI ^^Ul jl 

* * *■ 

IjJIi .((^Jbjj^Jl ^^ln^JU) olJlU Lij AJUP y t i-ij j-ill-jo Jil QUI U „^ » ; 

i_— t 4— jjj C-J jJl ^ <UP el .,rliaj jJ| e ^viU- 0y>J 



i_iij^Jl ^^ijj jl ^l^llj <^jj i^ai jl i dJDL* jj5^ jl J^l j-oi 
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t^JU-l O^—j .^^JLS^Jt J^ta-'Jl |»Uaj o jj ..iT.ij i4P_^uJl iiDl oLjL£ LfrJ.P 

Jipl^i LaJL^.:..,.^ 'Ljj'i JrL** if J~*-^ f^' l-A~«Jl IJL* tjL<ai?-L; 

Lk£ _ jlol i_s ^ (Is*^ -/* Uga./> jj Port-Royal JL»jj ,jJa^j 

^ji*^ jJl (_g j . T .. .. o . l l J^s 1 ^S L . <i . n .... J | (_£ j . T ...., ^J | _ 
* ^-^U UjbJb-l _^aJL iiiil J-aj J;l*Jl IJLy e^PJj ^JJl LL^Jl jl 

ol^jl IgJ J^j ^yJl (JjVl oj^Jl ^ oJLa j j5sj j^Jj t^LiVl l\ ja Jji*Jli 
: Ji*Jl sly. ^ oJJlj .Ji«ilj JJUJl ^ pL-i'Vl Ji«j ^ 'Ji*Jl ^ 



Benveniste, Problems, p. 241. (5) 
Ibid. (6) 
See Grammaire generate et raisonnee (Paris, 1660), and Logique de Port-Royal (7) 
(Paris, 1685; Lille, 1964), pp. 119ff. 

Benveniste, Problemes de linguistique generale, vol. 2 (Paris, 1974), :LiJ j k :i 

63-66. 
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iJU- _ y^i cJl-*-~— >1 to^UJl <uip JjG (_$JlJI ^j-^j^JI S_^i j i«%«Jl 
.LOU. JjlLJ Jju i^JUl ^stf^Jl ; :LOUll J>\ ►LiNl - oJJl 
j j&j t ^j^l Jr^l ii^Ul i~JL iiLLi j _ aJsL^I l$J j£J _ oUJKJlj 

.4.»,,aj Jx*Jl Ji-lj ^ L»j JjixJl ^ J-^ljJl L»-IjV i iaii ; *jjJjJ> CjUISsJI 



LI) iy.j-^Jl LOUili : fr^l ^Jl LOUll 6j>* JlJLi-^l J*»J iJlSUJl 

_ jv--' jJl ^ p j- > *' <J^— 'Ij Lo-^j .^olaull iJl*>Jl ai*-S J^-~; j-^r^' ^^"4 
ja j^5» : ^tl^»Jl ^ J^JL i«jl$S" iJlJLi^l <Ui»j<j LJl~» t > >.JI 



j-s* i^p ^ L^J jl OjLSLiJl) ij—jJL; N I-Jl* (ji^-lj) ^ 
tj£iy\5 ^yL* i«%«Jl y> IJla J- ^to - 'J l "jl jtj^ J^-HJ 

j\ i ,.la i 1 II oU!>bJl : oL.!)LJl ^ jJ jL^JL, JLi-L ol U jU^' 
^ ^1 tolj-^»Vl Ji*J ij^LJl oUMxJlj .i»_^iL«Jl oLoM«Jlj tA-ALLLlI 



B. Pascal, Pensees, ed. L. Lafuma, 2nd ed. (Paris, 1952), no. 77. 



(8) 
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Jjj . color jjJUlj c design ( , . ft ■/?,:)! 1^1 jj>- ( _ r Lp tLijI t ^— ».i.'-7 ijjjj../7.i\\ 

L»JI Liatu : ^lo Jaf\) IJL* Uj-ap ^1 J jjuLJI JiiU JJi Ji _ Ju^lJL <dJ _> 
j j-II J JaJI J ^flalaj iii»L<Jl Ja*-N Jij . (Pollock ii jJ_^j J^P ^ j jDlj 

jjJJl Ul Jjivjlj iijJuJl frJ^Jl Jj^j i^-iJl j^i liObJl ^jj 

. «l»Lu«j Lji«j>J» j^i to!>UJL! ^j-aJI JlOl _ JJUS u-^Jl ^ 
j£«-> V j^xJl ^1 jH\ jLi IJL* ^ <oLi ^ ,/?7 jji -J&rji jl Ojil jj^^u 

j3 jlsu>j . A . p-Si j <U>-jJjJajl «L°Le-i c I g 1 o>o j& y>- Oji ^y> Jl?- jj jl 

c~>tj axjUJI ^wiiU <Ll£wJl oLuL^Jl j jijJu j jiyj j ^ : .g>5>Jl jJl 
LS U-^ i*J I.LjS' jlji» ^ <il 5jas-tA* JuiJl ^ j .i*i»LJl A-5 j-Jl jl jJ^I 



.Ljj-o jj-JiL* j-p jl^-i U_* ^ ; o ,,^-Jlj olj-^>S/l j'^ Jiii S jljJ^L iijLLo 
ji _ ^ : o ./rtU t _^L-^l j^iL<Jl jjb j _ JaiJl j^i tOjLSLii L*^j 
J-i*jJl j-^Lp jl t^Lp ^^-jCj c^^ju IJLaj .U j»— w>J Ijl?- *jup jj ((^^Li)) 
cJLpli ^ j»L- jJl J^p Lf«L><j ,_/Jl jl^SlI <Jit J^-^j - (»— jJl ^ iiiUJl 
(_jl • jJl <lLt»j L« a1?L*i^j iw«>t?«j jl_j t^j**^ jl - j»— « jJl ^ <uLj>«i!l 

. j-^> j^JI 4*jl _j» Xb\+*y 

^ _ UjJI Sj^-jJI j^j t j^lj 

^ _ Ji>-MJ (ji^jj 'J-x^l J-* ilajJl i—Jj tiL»JrJl - C ..>,,;,,a>i ^jiA-J U«l» 

Jlw ^1 Lf-ji; oLLjJI _ JjtiU JIjjj jy_ iitLa <b |»U ,^JJI j-<-lJl JJ^I 
j^ycdJ Lul pJAi-J Li5 J«iJl jl» : U j JjiU a>«^JI olJJl c-> r tT ^ 

^ ^ * " 

J*iJl v ^jJl ^.LLlUI jl Js- Lwi» JJJ L^l 



ol (1) :JL_jj j^. iilsL^ ^ ^ycJl IJLa ^.jJaJj (9) «Ua53ij l$JU 
(2) t «t o be: Peter vivit: Peter est vivens Oj£jJ J-«-«Jl ^\ z'Ji ol J-*i 
JjuiJl ^J>\ I'jJ ol j-SU-; "to be Oj-O J*-aJl oL-Ijl^l-I jl 
Peter :iJMl iL^JaJL lfpj-*> ^Ui ol l j£<w *JUj>- j\ i jm IJL*j i^jU^Jl 
oL»Ijl>«jl~<I £y*^>- ol (3) i(^J>LJl j^i) vixit: Ego affirmo: Peter est vivens 
^^1 <G^Jl» 11* j ..^JUl i ya^i\ J*i ^1 S3: ol «to be o_^» 

tiiji^Jl ^ ijjb" oJliJl jj^-lJl iw> oSl ijj^Vl ji^L 

iS^UL, ej^Ju L.) t ^ai«-i^Ul ^^JU t ^U-aJI c j.;.. a.-... iJLLj UJsj 

JJUsJl i>«~j d)Ls ilJi50kj . (10) ((_jAj J^l-^-; ^Ij Ijl 4~*a>«-Ll! ^yJLJl 
j! iLj>JJ ^jS" Jj>J\ J\ - J*iJl jJ^e- ^LJl O jj-l*l y el ^1 ^JJl 
'deyjA "it is" Jl« oLJl CjIjLjJI ^1 y\ Jj> £jJ jjk - LJjJl ^Ua^Jl o-Ls-j 
isw>lj JjJ JSU Jaj^Jl iiJfl j tJjS/l 3^1 (Jj^ <j*J fSj> OlJbJl^w 

^Ul S ^Jl Ji> ^ j .J>-% LutJsA J-a; "i s " ikl y \i : Ui 

(oJ Ul i Ol jb SJajl jJl iiJi jJl Jaj J (£jUa_Jl J*iJl ^ j ^1 S ^1 

^ «lgjjjl y>l> JL>4 jA Jajl^Jl IJlAj * LjJ'^LUJ y ^.LtoJ Jajly ^ ^ail 

( _ r ai«-lJl ^1 a jJl ^! K^JllJl "i J\ j^j .U ^-SCi: JiLi Ail ^! t^iCiJl 
j! i"I" iLLLJl ^ jJLJ ^jJI tJ^iU i^lll ollil op t^JLlil 

iU>Jl ,y >-^lL; L*Jb-l JaJ^Jl o!>Li*Jl oli J( I jujjj i^^' '"ego" 

t U>h*J ^1 L^li *L-iVl Lfiv? ^L-jJ jJaJl ^^Ji; ol "is" J*iJl iisL- _^ 

ill ^ji^-J ^1 jJl !— >Ua#- jJfcj I (_yJ^J ^yJtAjiP i^iUi?- ^ ft la 7'. < 0 j^JJ 

^jLa« J*ij aJVj ow> ^yll jL«iS/l ij jjii KU^Li cJjJl tJU- 

^_w ^> - _ jjk jv^>Jl ^bL»j tjj-*-* (J**^ c5 j^^^i t ^■' y 1 ' - a *i**»Jl -la^ 

_ {l^i- y j\) Lo ejjL Ja.J <UL»j>JI O^i 'e^ljl Jj«i - OjLSyi ^r*-' 

^aljJl Jb>xijlj tLa»L-il l-g-a..,^ j-i *L_Jt^ll Jb^L _ ^j<-« ^IJlpI Jt>U>- 



Logique de Port-Royal, p. 138. 
Benveniste, Problems, 1: 255-56. 



(9) 
(10) 
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iL>y£ Jp *>UuJ lgjL<? jj <li-U iLa^jCJl o^SCiJl ^^^iUj iIJIjCaj .LjjJIj <UU<9 jj 

o!>L>dl J*iJl IAa Jajy. il iikl^l iLt^Jl "to be": (1) J*A1J ihLi. ^_i5LU 
*LiSll j-j oLkl^Jl eJL* jj£; il 'ipji»-jJl ii-lijJl (2) 1 l*Jb4 

.JJL^> i»J £jL)I *_jUaidJ jjiJ il i^jlijJl ^P j~->cJl (3) 1 4.lU.<Jl 

oli ^ tVjl is-l^ 5 ^5^4 L^jI ^JJl ^^jJUjJI p-$A> jl LJU ^-jCj j^Jj 

Ul»j j-w ^ CjIJUI e-U jU iJUi^U jJjVl Ji* J\ J.,tftf; (j^j tt-jlksJl 

* ft * 

( _ s JlS' Jjip jjJ-j ^ W-^-^J 't^j-*"^' jL«iVl oIjujl>»j £p*-zr LJLOj 
j-o j nilli £«j .JaJb L»JUSjJj *L-iVl JIp j^^JI 4.:.a.J?j ^Jb^Jj 
(^JUl jjk ^iljJl LaJ} i^JSsj Jl»I V il : olJUl oJl* ^y^AJ • 1 { '■ s^U-iVl 
lil»JJ (j.-.a.*-!! OjL^jj jj-^ iJMi l-*-~r ^ $ n— »ij oijJl Jj .(JL^j 

LfiSsJ j i((ijjiaJ» CjIS ^yA JjjDI oli j\i £j la ILj : ojlj| LjjWj jj «e.ijj>-j^Jl 
■ J-^tft-'Jl jl tijjJaJl ilal .„ ^ olJUl jl ^^-xj IJL»j .LajI 4~Pjj oiljl 

J LjJli jl JaJl <Lb ^yJl iJaJLJl jj jl^^laJl J J-^-— ^ ' l-i£*j 

JJU-JL oJlLLo i»Pj LgjL SJaLJl Li^p U ISU .|»JL*Jl jj» 5JaJ-Jlj tij^JaJl 

Jj_P«jj 4j»JUJD £ l-fr x -ft. ' iji-ij LfJtAi- oliJl j» jxI iJup IjjjL iJLuJl 

oi$Jj .[olJJl o!>UUJ ^1] L^t>Lu: J\ ^L-l^l Ji_pJ ^ ^LiVl Jl Lj 

►LiNl SjL^ J J>JI olJJl 
<tjLk>J 1 jj»»JI li_A JLp- tjjljv* ^iljJl jl 'i^ilj ojj-A; LjJJuJ ,^1)1 

j^-i j^Jl jl ^1 <uL bi ^ ^ JUl . t y*jjLJl ^ ^Jl Jl Sj jjJLJ t jSfl j 



^ J jii) i~-L/Vl 4 II j j& jl iw~-Jl _ aJLuiII j_,laJL) JLjj 

jJLSio JL>-I t C j-yo t_ >>- t^yJl i-iujUl iiwiil ^ ^./.>.u^fl JUS 

t ^ g a i jl Lu5Lwj . H^j-^LoJl Jii ^ I 3 ... ai i£j y <£j}\ jl jJLj SI i 1$j 

j^Jl 4« : .,<?)l ,^1 _ ijljjl e^-Jl o jS ^ >_.....,. Jl t^jiMu^fl *il)JL! i-— jJL> 
£_«J y= _ oUiilLiU i^iiJl ollil ^1 ^-A: ^Jl ol*}UJl LjJ »liUa»Jl 
L* Ja?-^\j jl .La.0.11 ^ Oj^j LwjJ • JjaII J^** tlr* lS 'Ls** - 

^yi) iijijc-jl aJLLo Kuroda b_jj_^ oL>b^«l jii oU-UajVl sJia jl 
iJUs _ 05 iiL>«^ ^JaJ _ ^LL" jl JUj /''^io^-Jl ij^JiJl ( _ r ~-'l 

:Jji*Iilj Deixis ( * } SjLitfl :5*lj£)l 2ui«£ 

^Ip J£JSj ^.jUI iJUaj ^"jUI jJii ^1 JjV\ SKJUJl jl 

(12) 

Ajjjj-^aiil otA-iadl ^ JjiU «negationstructure iJLJl i:Jl» 4.L£JL« ^ 
^ jj> - I g "I — I k — * * J"Aj- _ i-L>tj l^J (_g jwai 4^«_aI <JL^.> t -» J l oJ_^Jj 



S. Y. Kuroda, "Reflexions sur les fondements de la theorie de la narration," (11) 
in Langue, discou-rs, societe: Pour E. Benveniste, eds. J. Kristeva, J. C. Milner, 
and N. Ruwet (Paris, 1975), pp. 260-92. 

Ji< ^>L£Jl OlSCa j jUjj JaJ Jjj-J LJ jw ^jJip J-d iJi£ JU...-..M y» : Deixis SjLtl (*) 

i^-L. ,y UiL. j^SL (j^l) -uU jiJaj' U jl Ji^-%j t(j^l) iWU) t(li») 

oUJISUl j\ i ^s-N v-JL (ilL*) j^SL, Ji ^LClJ JL. (La) y. Uj 

^« (j.: » c»i jjo Deictic <uJl£j .,j;j><« jL^«j (jr*-* < j'- 4 ^i J-* y *iy '' 

- j> - t - » -Um Ul .^^tiJl ,^1^ jl^w - ^ JaJl iiill jJU (►->«-«-« Deixis. 

t«jLCJl j^Jl JjJlxj'H :LyL (liLpJbJI iji^l oUJJa~*J1» ^ ^Lk^vJl 

S. Freud, "Negation" [Die Verneinung, 1975], in Standard Edition of the (12) 
Complete Psychological Works, ed. and trans. James Strachey et al., 24 vols. 
(London, 1953-74), 19: 236f. 
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.^L. Jl LfrL-j; 

^1 ^LJJl J-^l jJl jl J* Jj_p«j SxJiLlI Sl£JL<JJ i— > i«j 
^LJ iailj j£i . deictic i>jLi)/l j*-* Jl i~<lj.> y» i_j^i<Jl IJlaj <Jl 

Deixis SjLil jjiuJj .eliLJ II) j^-T jj^a^-i ,^1 t(J-*jJJI 

jL«jj I \ „s>; » II cjL«— Jl ^iLL" loJJ i-^_w>-yJl oL».».Jl J}1>- ^ L» Jij-iLi 

jjLo-n^ toJJl ^ l^^Jb oLo.*.Jl eJL*j gjiJl ^ j-oJlj Jij-iJLJl 

.i-*- JfcwJl ^Jj^JJ 5jjL1>I yUkJl Jl* <JU}M ^i- UL~. 
J* .jLSUlj jlajJl 5Jb-)ll ^ dUJtf, tJJjiLJl J- J 

lij^Jl iftl yb JL-j^J J«*Jl ^ijJl jl Ji^ jl ^ U JbN tdLli 
JJLij L° _Ulp tijLi)!l ^UiJl ^ Si S-S\ i^-Ati, JLJ Jl, >.,:,.. I 

J^-lJ ^jLiNl ^UaJl jl Jki tl ^Ij .ji-l ,_JI jjU^> JL-jVl 

* ft *- 

L-L-l J-»-1jj 'J*^' *-0' £r*"J 'demonstrative pronounes 4j j LiN I yLwaJl 
Lw> Jju J-^I^JI t-ii ^»bU LL*Ju» l-i* j j£j jij .{^iS aJL.III aJUjJI J*l 
J-^J jLSC«j jU>j Uaj t jlSl«j jl»j J Jj&^j Jl-JJl j»UaJl jl Jp 

.J jiaJl J I « gV.i £J-Uj OljLi^fl I n 

,_^>^ ^l_pJl j! jjk ((i->«jjLJl» JjiJl i c i-S' j^ U j!5 liU t j^lj 
iSL^Jl jl 

jL» jj ^ ^ ^SLoj J^i .Jjij-Jl ilL- ^Jl ^ jl (^ri U-l^ ^jL**')'' 

ol jLi^l ((^JL-)) jLfbl _ ^ij-Jl LjJj.^^. j-* ^ - j^L^j^l SU Jl 
^ y jl ?^ ^L.S/I jlo^l ^ jju, JjL-Jl IJL4J Jj»j ?iJ ^iVl 

jj-A* J^-i L« «ul (^1 i L^iJLij LJL-jl jj^j 5JjJlSM aJL- Jl 

J— > j* ^.J.ta.o^ bJsU«j Ji*-I ^ U_j cjjJL*LL«5 LJl Jaj 4?- jJUl ^ figure 
LjjijUsj j>c£ IjyA 0 H JlSLi^/L d-L^—J jjjJLftLL* _ ^1 jiS {j>>^ .ill— Jl 
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^y^J LJl i^L»j o ... : l ijj „^.o.ll jL5wS/l oJi* jl iLyslk tjJ^jj .^uij-Jl 

-igJUJl ^jt- ^^JLsAi-aj 1 4 „^ . i1 1 j*- j~>- y^» ir*^ 

k^a2i\ <y UUa^i jl (^jl y"l _ ^ L-y^J ( y^» i V ^1 «L»JI JUL' ^1 i 43L>*j 

jjJu j» jJiJ %»L5 «L>-jJl j-flaJ ,yJl 4. II e_jj-^Jl jl Ja*-jJ -Lai .portrait 

oJV Jjli (j^Jj t^^WUeiJl J ja!I ^1 - Ul» 4i*)iU- jjJl» 
J ji ((Ul» L4JL1 tJiii t j-fiij 4 : „^->r II «jj /•» H 5 La jl : La syoL* U •. M 
dJU; -uisUj ^jjl.«cj!» jlaLlUI £Sj>i dUS £• «UI» lill^i 
U>— ^1 iJijiUl ^y JjJaD ^ j^-jJl Sj3 .,rT o II eL^Jl jl .LfVl 

y^Ji cb^ <y oJl5 jVlj L* sL$Ji j! y* tiiLiJi ^jJLJl 
jVl idJLpf Ulj .dJUl j)ai\ L.ju^ Jl y^j oJli t Jl y^!» : jl*LUJI Jl 

^j^Jl jU i(^y-l i<J^jj . "j»-rfjJLi |JL*LL« liii^s^j «jJl ^>y> {y>j tL»j 
^JLil «j!*JI _ J-UJU ^ JL- j)} Ja-Jl ^ij^JU JiLv ^yLU ,y*Jl 

j jJj«^JI Alberti ,y^Jl >— »LS J Ju>J LJl t ili?-!>LJl> ^jJL>- y& L>-« j 

JiLJl J olULj tULly'l ,yJl iiSL^JJ UwMj y.^i; "Delia Pittura" 

» ' * ' 
Jjc>sj L jU tUL>-l <-£j£j .((commentator J-U-Jl'L eUo ^JUl jJLa*JI 

i_JjJL<l (3*J K~ju> jjj^aj jA jyS ^LviJl j«jIj li ^y^ij^ (•— "J ilx* 

U^j-aJj LjJULjI JM?- _ j-fJaJ ,yJl i--As^Jl kiJUj t ((istoria Lj_^uiU 
U»s- jv-i; LiUJbj iLJl y^J (^JDI JjkLtlU i^axll ^y ^yJl _ jUi^l 

o- jj ^y iJ^-\ {y> L <ul tAJLJL>Jlj / 13 \jl*LL*JIj Ji»-»Jl jb'. ■> ll j^-i tiLslj 



y UUajl y LU ioy-_^Jl oyJlj jlAxll ieLf y «^_jLil : istoria Lj_jii| (*) 
<lJ j^-a! jJ» »_jjJL»S|I IJl* JLio .jJLc- ^iLJl jyll JljJ« ^Lij tl500 j»LJl 

(jL>- j^Jl) Jl^JbLi 
L. B. Alberti, Delia Pittura, trans. J. R. Spencer (New Haven, 1956).p. 78. (13) 
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* 0 

J-lo-aJl jiil«Jl jl i lu~si> jjjJ lxJ» c j jJu jl Li ^-~>y l^Jl j^-r! 1 >! 

ijij^Jl i!L*^Jl JLrfjl j»JL«-« "<wJ-rf"-; 4i£^«p*Jl <j j o. .,<? < ^ 

. jjjjj I^LlUjj 2uJjJ| syntax ijA jj :Sel jjaJl 2ui«£ 

^^-5^ jJ ^ j.:.„^a i^f^j ' iji^->* 'jj-^; ' -^^^ ^LJLs ^..A »l jl Sjl 
_ rrr >cL; jl) iJjiVl deixis SjLi^fl il^JL* ipL^> tJ^iJl jjiU-i syntactic 
L* JjLL. ^JUI Li . L5 £~-!*£Jl ^ (SjLi^l ai* fUkJ ijat 

j /•»-- e jjl jjj^oj ^gi bJj»iJ (_$jJl JlaI o llj j»L^ jJl jj— > p-5ljaJl JjbcJl 
ll J^-iJl ^ <J^»mJI JJiJUJJ ij-^JL t^yjxjjUl ^>j^Jl SJU- U5j 
( j r *Jlj i JL*LlXJlj j»L- jJl ^ JiUJl jU t "commontator" ^jJl eleo <_£ JUl 
^UaJl Li^jj U (14) (jlS^/ ol> 1.1a ./i > L^jl^jl^I L» lil) ijJjJlj 

ilsLu^j S.A^'.ll j » I jL-u.l'^.11 _ hj,,n : )\ iSC-iJl 4jiv5^j L^jjLj i-b>wJl ^Lto.jl 
<jjJiw» ^ ^yJl _ iL-jJl oJLftj i Brunelleschi ^t-'-.lj jy UL< i-j^jJ iL-«j 
LJUUw ^ ^JL>c— J -Li _ ^y JjJ Lij jj cMantti ^y^jLo aJwpj iSj^-i 

LoJUxi .4_*Ji^\_a iiL«^ ^ jl i— ->«j jl^ J-LLi j t Lf-^ Sjj-*aJl 
Jj»-b^i t IJl^Aj .jjb', o II yl |*i«>Cj j— i 4(^^-1 iiaij (_gl ^ 
j»lil lo Ojlj jl"~"-l ^ LkiJl ^ JU>LLL1I jjJ 4jji-J»Jl 

jL« 4 ...rj> ^Jl jjaJl ikii JLL* Sj^-moJI ^ LiS ( ( _ r ^iJj_j J j) _^JLi 
*y*^\ Lii I j jj5^> Ji (^JJl JLaUuJI ^s- i j-iL» JjU; ^1 ^yli 

jj S. Maria dei Fiori ^ j j~i & LjL» jl— • ^ j-«Jl 
iwJUJl ^^JLp ^-JutJl i-*- jJw» > r . 5' II IJl* jl5 v k - -i I' 



J. Lacan, Le Seminaire (livre XI) Les quatre concepts fondamentaux de la (14) 
psychanalyse (Paris, 1973), pp. 65-109. 
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<J-^-« ^ 4' c^^-i ^* ^yi^j t f j— 

Si j-Jl i*J k Js-\ y \ j^S JSI J\ i \*->jj\ i)U*] olS' jjJl ^>t><j 

i_Jb>Jl iJLJ K^S- £-AJ ULs-^Lo j.-jA-j jl£ .,jliJl ^ if- j.".../t.«>Jl 
<oJb (^Jb>-I £*2j L«-^JJ iU— Ij I'll j_^J 5^*Jl 
iijjJaj J— *-Jl iwJL>Jl ^^Jlp Ajj.~....*° i\ jja <_£ j^-'i/l -*^-ll-! (j^: "t-^-f- 
^-jJl i-jjiJl JlJI ^1 el j^Jl jji iiL~<Jl jl jJl LfJ ( _ r XiCj 

(*— "jd <—. / >- II ^> 5iL~«Jl 'jj-r*-* »_5^! t '— 

O^i tJ^SLiJl IJLjj tj-Jl L4JI jJiij Ujupj .^U^?- <i j 

4 _ s -it>LJl 5-kJLL; jJajJl A ta 5 *i ^^aLkJ J}L>- jj> - JL»j^l iJaJUj ^Ll-'Jl 4 W 5 '» 
^yJl oT j^Jl ^ Lg_w<l5\j<Jlj 1 o- jJlJl ^ LJu«i J-«-*-I ,^1 ^vanishing point 
JL*UL«Jl L^J elj^Jl jli t ^1 oUJ5vjj .<^f?-lj^j JUbLL^Jl [^Im^j 

:<u~i> j*— jJJ ^UJ L^Jl _p J^*J o-jJJl ^^Jlp Ji*XJl ^k'.jl ^l^njl 

^jJLlJljj <l.jm»J ^-^JJ .^aJI J-iijJ Lo.Lta ^>Lm» jJI _ Jjtl..,t..o.ll J^-i jJli 

J Jaii ajLo^.1 Igjl iLib- j£j\ Ulj .1$JIS iujlg".!.! ij-j^J jl Ijl 

^ _ r JwaJl ' ail I j!>U>- ^ JL*Li^Jl <UJ Ja^j U jl^ _p 1*5 . Peeping Tom 

oJL* J&j .«^J U5»Jl tiUU Ji-li jjJb p£ sT^Jlj '(^-^1 ijj y* AJ-jDl 
^jjtuJl aJI jJib Lo ^I^Lo ^jJjJLij^i iL- j LjJli jlxj j^Jij V SjLJsjJI 
tojj-^ ^1 ^Jij <0l ibUJl l^Jli iiJpJl .as-jJLII JLw» ^Ji-* 



A. Manetti, K/?a </i Ser Brunelleschi, quoted in A Documentaey History of Art, (15) 
vol. 1, The Middle Ages and the Renaissance, ed. E. Gilmore Holt (New York, 
1957), 170-73. 

^yj ixJ^CJt i j^aToll Sj jl is _jjaijl ^ if- yn^A LfcS jJLj ikij I ^yJlt^Ul iki (*) 

(oL»p- j^Jl) .Jflai- jjJai* Ji»I U-Up 5J^-Ij Slai 
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*jJI (((^lUai-tlj <L LI »-< J | 4jjJ>*}\ jJ—oLi^JI £j*»Jb (^J^-* 1 J-* t Ajjjla'.oll 

ilL-JI *-L-i**yi (_^^* I % 4 _ 5 -i"^jJI ^ <ut JJby?.: Jil ii>^ 

JLLxJ dJLli jjio ^1 i-^-jioc-Jlj .(JL-j^fl iJU-p) JJL^J! ^UaaJI 

g ' ll j .,<? » JLJ» (£ jtj "ft '• ^ ^i^Lr*"^ Sjj-^aJl j^j i^-^ ^^>\ 

Ojj-^sU (_yL*All j^Jl jl .jJl*Jl C_4pU^J ol^a JjJb ^^iiJl ,_5^-J jJaJl <*lj£> 
° ^ <■ ' t 

jS aJlIsj t <u*IS\j«JIj <. <£j jl ^jjiAj ■ tj^y. j»— » jJl ^-iUi ^^JLp ^tfL>- 

<uJ 5J*L-ji _/^l t^—*"^' I L^-**lj L«Jlp c 

jli tflp ^cjj . U>»j ^5Li 

iiLLi oiiU J-i*ill jl (1) : ^ ( _ 5 Li«Jl j»UaJJ i^aiLiJl oL$jjJl 
<ol jJ 1*5 j»— >jJl J-iLi ^^i* Ji«^Jl ^JiuJl tjL-J^I i gjizLW Jj»\^> Lfi^j- 
dJUU jU t*— i cJjJl (2) tjjUJl ^ Uilj ^k>Jl l*Li [^iuJl] 

IgJlp jj-Ai i—S'Lp iL-<j UsjI ^ - iiU i«Uo j ^la^. ^ ^1 _ ^LiLllI 

,<Uxil jjl oIp j-^> j^jl 



E. Panofsky, "Die Perspektive als 'Symbolische Form,'" Vortage der (16) 
Bibliothek Warburg (Leipzig/Berlin, 1924-25), pp. 258-330. 
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4j j .11 * All 5*1 j 4j^iaJ ^ 7r i 



i^iiJl j ,:,->-Ul JiLLi L§Jl ^^,^4; jl ( _ r »— o SI i jl J SJll^woj iilLo 
i» j-i <u~ii C-ijJl J ^ ti-5j^!AJl 5— SL«Jl iJLL^Jl jl .i-^-jJ^»-bVlj 

apU>- -Up |»i^JLl Jlj^-Vl J-l>«Jl J UL^-lj ^1 l^-i: iJUjJl i Jji/^l 

Ojjjt^DJ^I SlfirjJl 2t»jJ 0«lj£ 

Jlp IaIljj ^1 jjiaJL; ly&>*-*i\ **■ Ji tlr^-i 'OVlj 

JU j^Jsj V ^1 oli!)UJl JJJU jl Ja^-^U JC! Is- j^uJl iwo j^jJI oLji-* 

_ jl*LUJIj t^l-JI ^ ULJUU ^1 oli^UJl ddj jJ\ - t y^sl\ ^Ja- 

cjj-a«JI Jl£-iVli : j%— Jl «istoria l>jyJ>\ ^jJL-l jij JIp 

« j^Lu» . jl >VI i-ii, i jL-Jl Jl Uju^I ^ii ^Jl . WlJl 

jjbj :^ljJl jj-a«JI JXjJI ^L«^*l JJ«-^j JiLJ jjkj tolJaJlj toUUj^fl 

<uLJL>6J C—aULa LaLoJ JJLI jl _^>- jJ>> IJ-g-J j'j-^J • V T- S f ^ (J^*-* 
Sj-iL^ jl i (ol»Lu)IO ijJiL** Ijj^au \S\ y> (olJiJlj ;Ol>L»j)ll) 

JlCi'Vl <_bL^'j .(j_^*Jl vr^'j cr-JJ^ 1 «>" olJiJli) 

tJa?-!^ Ujjj -£|jl j3-a«JI J^Jl U y> iJL-j SS*>Wl Sj^-^*-" 

J^VL ^ V jL-Jl J ^1)1 ^Jl jl i^U- _pcJ J* 

ij\ <£^ ls^'j^' ^ Lf?~ J <oL^< JUJl jj^-iJl 'Lijijl 

1 g grj: ^5^1 SjJaJl JtAi- jj>j 14— jD C-ijJl Jj .<lJI jJkJl 
J^JI ^ L«JU Ait 2^ ojl^o ^1 sl^Jl Jl ^1 Jl ^JJI 

.«JI jJLi ^JJI JUJl 
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J-wsljJ JiLJ iPj^uJl iwijUijJJ UJs jiU^Jl jJiwJI (j^^i; ^la:...i Li*] 

^1 ^Jli (17) S jiiJl . £^J1 . J&JI _ 5JLJI _ JL-j>l : jj-^L. 0 aJb- U5 
^y>- J t j^-a-JI Jl (^ill Si j^Jl UUJLo SJL-j tUj-^aj tj— -jj jL-Jl Jl ^JJl 
8 Uj t JUJl J*- jJl Jl jJ^ j-^Jl Jl i^JJl J*- jJl jl 

5JLJI yk JUJl J>Jli ^JjuL lit. ^ lit. :ljkJj\ j^u «a~pJI» 

^J\j toUL->>l Jl r i:.„ Jl j^Jl j^L,) SJLjJL J>> 

: (ol _J±Jl Jl ^kaiJl 




jLJl Jl ^JJI ^1 = A 
JUJl = B 

^1 Jl ^jjl = C 

Jl ^Jl L*\J\ = D 



R. Jackobson, "Linguistic and Poetics," in T. Sebeok, ed. , Style in Language (17) 
(Cambridge, Mass. , 1960), p. 353. 
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4jj^Ail\ jjg^a}\ 2frlj_iftJ 4jj_1aJ J-SfiJ 



a~oj2>\ ^yJ> y> W> jj Jj t bj^.-a," sketch UaJaiu aL^? jj N ^ ^Jl Jl j j*»jj£b 
dUJJ ^jiy^u J-JUj '(j^* ( _ g > . o . ; t jJ* j»— * jJl jl iMjl • j*-" jJl ^ ^jr^i 

LJLJ / bJjJLI Liwo bJj-o Ji^-%JI jl/j (»L« Jl jl tbJb* .^ij^Jl 

ililC .J^IjJl aJ-»j^ J_p- U-Sj^J ,_jJDl obJLJJl jjUJ i . IL 
^ ^j.&Jl j jjl jjJl) ^.j-aJL, jJ-*^ vW-^ (D) Jl (A) j_o JaJa^Jl 
Lj^Uj J i^j j^La ee-l sbjsjl la..,<?lb Ly. ' .a t <Ljj j-^J V ^L^Vj jJl 

U<?j-<ai- <Ua^-*>ba oJl*j tjL-Jl t—lLj I ilaxi ^ jikj ^JLlI i«L;^>Jl 

jJiJ bo-UP tb«jlj .j-JsJl Jbs Ojj>w *JjAj> .jA> iiL» ^»bbo l-b* aJU- 

JjJ aJL>S i j^Ij oJj J ib$J>J JjjJ bJU ;(B) ^1 Jl Jl (D) v>l _JI 

ib-^obi- .6jjwi»Jl JlSw^l aJ iJ JLLj ^JUl jl_pJl J iog.' AiU-lS'j l^Sj^Jl 

.isl yb iJb>v« J£J. : j-iUi j >=rji(Q jj-^Jl JSLlII jl 

J Jjb-J £-^> j-« y» U j . «aJL-_JI»j LLUaJ cJbJl (_g y»~Jl ^y-xjj 
<.^ySJ> jk~. Jl _Jij ^IjJl dXiji <-.(B) JUJl ^ya^-iJl jJ* Jl IJl* 

niJUS ^Ls^ij .a£j j! Ajfrl y JjU«j ^ y^^. j' t0 Lr*ij 'AiL— j aJI j~1jj 
"Etin : JjSl J/^Jl obJiJl c~.bb> ajj^LJI aJu^JI iLj-*j ijji aJU 
s-LjjcJI ^ aIjJL?- i>«_~J J q^jL»JI a^>J ^ (j*-^ Arcadia" 

JjUxj Ajj^^i aJLoj Jj-*jj 1 1 'ls^I '"'Sji (® ) (J^-^J .AjJa-— ijl 

(B) J5dJl J^>*J t(^^-l «jbjt.J .LfJ^fi ^J' i I 

U-i 'ti^p"^" ej^a^JI JISwSM aIsL-jj A.Ll».a LLL» L^Ip biyH 

t ( ^J aJ j^- -li i£-Ul (j/a:ll iiUi tAJli j»— Jl }$y> ^ jt-Jbill ^^'JL; 

^\ jJl A^-jiaj JJl Jlj-Jl (dUi A--L> Nlj— i l jU ^Ji>-t>L» _ *\ j3 y 

?«ego uNl» JJLL- aU^j ^ HI ^1 U ?«L~ U ?a-^ ^JJI ^ : JUJl 

bij^i tj»^j Jl Jj»-li -l*jl AiL»« Jl ^Jb jl UjjJLioj ( j«J t Ji>Jl ^ j-J J 

b» Ua>«-i jj Ijjo aJ_^S bjj.L5.ttj (_$JL!l Jl-?-jJI p^y^Jlj .j^aJI jlJ-^- J-^- twii jw 

bo Ua?u to JLp ALU OLJ-S" lw^5o t ]?.,...- , ../i,llj p.'AaJl A>Ja^> jjixi 

.«b^i» 
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^"x>- jlS"jJ LJli t ^^L. Ujl^I ij'^lil oby^Jl Uu^j ISU tj^lj 

J jSfl (_g j.l..^oJl ( _ r L«i : ( _ s i-fjJl k.la->r:U ( ^ r ^aiVl jj-JaJLJl JLXp ^.ijJLLa 
(_g j:...,»ll iJjoLlUl jl /j fl— <^l Jjb f-^^-i ^» Lo 4JI lft.sli» iiLL>- 

. ^»L* jJl ^ L« ^aJSsS j-s-^l; U_a-b»l ia-Jjj jl L- jb jJjLJI 

^^Jl iki Jbj t^^lj p—^l jJaJ ^-j 4l _Jl£Jlj JULUJI 

J\ ((origin J-^l" ^jjLU -l^y jLcJl Jlj-Jl o\s tJU- il 
i—sljip^l U ^p->. 'p— 0-^ 0^ ^j-*-*-* - 1 - 9 *-; 1 4-~uiJ C-ijJl ijJLcuJlj 
Ji*-^ LjI UiU <. h,,/>IL LLl. ^1 : (B) JUJl u a^JL! ^ ^ iLk jj 
Jp u ^i\ j I jij JJUJ^ ^ jjl (( ( JlSo» j IjJLj 



^ij^l :2uj5jJaAil syntax i_ui 

oL>-jJL!l ^ <JjLliJ U 4 jn J>-^l ^ t jj* i^jJJl oJl* <JjLuJ L» jl 

B Jjk jjt j--jcJI jZUj j ?4.»-Ltoj» Jl Sj- jJUI oJla JUaiJ (_jJl)I Li i l^K 

tijiL i«lp.jj ^Ja— ^ j^lll O-jJJl JJUU lej^&J L^>-Li J aJLJL^I LJLjJI 

3 * * 

.iW-dl ol.»..Jl ^ j~<Jl .1 

.(ij— Jl) is^aiJlj i-jUa>Jl j^j j~*Jl .2 

I o^jL^- Jl J jSfl j~<dl Jjy*; .3 
'J_^i)J J^LiJl >4>JU 5jUu-l 
(ikL-jj *_ii^iJl ^'ISU^J! J-i^Jl j) 
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^1 isA«Jl J ^lk>Jl J-j J.j.j.o.jl Jjjitlj 4aL*1<JI y O^j t jVlj 

4,^aM iV^Jl IS Ji\ ^^Jl ikii S^ljl ^ j^iL JLuJl jlf^Jl 

.(iliLJl i^aJl) JjiJl (J-i*Jl) 
oLoVl J-«j»«-» ol :Uli* j-» iksJl a-L* jjl^I o! 

j-o-SLij .jJjJJl iJ^—Jj t (18) Chatsworth w>jjj_~JlULJ 5L»_.,.^o.ll 

tistoria Uj^-il ijJL-l Jij ^s- ij'j .,n « 1 1 oL-A^-Lll ^1 t 4U.l0.Jl JlSLi^l 

.el^ iS^ 5 - l ^u „^:J ^1 oUI j^-^/l J^>^ j^Jl jl jJ-j tj^Jj 

i-J^Jl j^k'-Jl ^ ^^AJl ^axJ O-ljl (1) ^ JJL^J CjUI yry\ el*j 

77ie Arcadian Shepherds. 101 x 82cms. The Chatsworth Settlment, Chatsworth, (18) 
Derbyshire, before 1631.CF. 

A. Blunt, Paintings of Nicolas Pousin, p. 80, no. 1 19. 

See E. Panofsky, "Et in Arcadia ego: Poussin and the Elegiac Tradition," in (19) 
Meaning in the Visual Arts (Garden City, N. Y., 1955). 

W. Weisbach, "Et in Arcadia ego: Ein Beitrag zur Interpretation antiker 
Vorstellungen in der Kunst des 17. Jahrhunderts," Die Antike 6 (1930); J. 
Klein, "An Analysis of Poussin's Et in Arcadia ego" Art Bulletin 19 (1937), 
314ff.; A. Blunt, "Poussin's 'Et in Arcadia ego,"' Art Bulletin 20 (1938), 96ff.; 
W. Weisbach, "Et in Arcadia ego," Gazette des Beaux-Arts 2 (1938). M. 
Alpatov, "Poussin's 'Tancred and Erminia' in the Hermtage: An 
Interpretation," Art Bulletin 25 (1943), 134. 
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JliLiVl <*_lLiwU jl j_« (_£ jJL«»s I g » - ■"» J 

5Jaij j ill£»^jl ivaiJl AjlJb ikij jj,.,LC,t.ll j._-Lto.jl 45LjJl jJaj AjjI j ^-w^J 

ilJb iki jU t (20) 1937 (.U <dU« J J. Klein Jw-V U5j 

ilsL* jj iUUia » j _ B Jl Jkl; A jl SJbUJl SJLibJl _ i^SJl 
C 1 -^ sf** 1 -^" ^ t>^" t/* «. 5_^=_5Jl 3jL$J ^yk «Iaj tB Jl D 

(^1 : lL>jl*JI Jl jl^^ jloL-Jl j t jl jJli * Ji^JJ ^jS ^^>JI 

SjU£J| J i_i^>- jl^oj t j-iJl jlJb»- J JJLlI jlila Jil ejj.,^;j t J-S.JI 5*1 y 

.Ajj-xJl 

c..... t J J^-l iciJJi tjj£s iJLjJl JJUU t^w?UJl <o^SJ 

cij> tJaii i&Joi; aJLe-jJfj+ti* <LbUi~-lj *5\JcS\ J <_LuJl 

.[olJLil] *LJI J 

J _ Jl IJL* J S_j_^>jSM J^ jL- jj Lft^i U ... j ^iJl 3 ./i 5 ll jXJj 

(.-JLJl ^v9_^l '^j^l Aufhebung jjUJl <Gl .L§;li J-UJl iJL^p yb jLJ Li 
^jJl tw>j'Vl ^^U jl— ^ «ulil (^JJl Ji-J ^1 olJLil «ul i^lkiJll 

.UVl - olJJl JLp «JUI Jl (JUJI Jp ^UNI 



J. Klein, "An Analysis," pp. 315-16. 



(20) 
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(1) JiLiJl ^ JLUj y> vii^JI J^I^JI 

i-jjiVl 4jjjj*a^\ oU-Lui— ^flj JL^-iVl ^ o- jli iJl5C*Jl <LJl 

U^, ^Jl iJ^Jl iKJLjl (2) tJISLiSfl ^ l^p ^1 *UiJl 5Wa 

i!L»» (3) c I ^ a.' is- JjLcS ^1 iI£jL«Jl dib ot.»,i".«j v—'j^Jl ,jiiJl 

.^^LioJl k_JLJL L$Jl'. ■> „<V?«j tijjjL'i/lj : o j j ./?] I ajj5^jJI SjjJl 

Polybius ^j^yAjj i_jUS3 LiJs>j 'J^jj ti^r! ^r^ 0 '*-^iJl i-j<-^>jj iw>jVl 
«S\ jl iLol^jl 4 i U ; « j_* j X> \ <, II l-L» jli t ((Histories (21) ^jjIjJ» o j."-«.oJl 

The j-»Jl J-Jlj--! jJj :J^-° ij j-*"^" <^L- "J-! >^Loj— "j L*J->*-; 

^ (jiLiJ Lg_«j frl j^xwsJl oJLS' ^^jJI t Israelites Gathering Manna 

*Liij t a U ...... . eL* ( _ j Jlp Aj^-JI OtjJaJl j$ la'j (22 ^<L£LJl 'Loj.slS'ill 

o*ilL«ij^l ^^-o^r J^r**-^ J^*-J'j j»^-vaJl <u^>t>- j>ji (_jJJl cij^i dr**-^ 

OjJiLwo ^ Lfci UJLy? jLjj jlS" 4. ; :,.a.7 ^yAj t 4...a.UJlj ^L*uSll i^>-ljJl 
La jjt> lm f*ij^\ jla'">ll j J-jLiJl IJL* jl . (( A-^-ij^jJl» ^Juji\ 



Polybius, Histories, IV. 20. (21) 
Pausanias, Graeciae Descriptio, vol. 8, chap. 36, 

Rochholz, "Ohne Schatten, Ohne Seele, der Mythus von K?rperschatten und 
vom Schattengeist," Germania 5 (1860), reprinted in Deutscher Glaube und 
brauch 1 (1867),59-130. 

Felibien, Entretiens, p. 98. (22) 
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jlJxj l^LAS k_« j>Cu» £$y> ^ JU- AjI Jp t J-lo-Jl j-iJl jl tAjLibJlj 

^JliLiJl Jp iJLii <u-uiJ cJ _Jl Jj 1 jikuJl a~Lp jLj L*Lji JUai _ i^jl 
Jl ^1 Si juJU . ( ^«l«^l <u^j .Up jl&L Ji-^JLII -0=*i^'-> ,^j5LJI jjj}-aJI 

Ajjlj JllftJ Jji tjj-Jt^ (_5^*J 'OLoJj ljL»JI Jl ^iJl ^ypljJlj tJ-A-Jl 

1 A ^ ; dj t jL. ijj oLsj-jj J ULp e-j^Jl e-b*cj (_$JlIl5 ,^^>- ' j -.S- l 1 

olp j^j>*^JI J aJVju Uuw jV t^iSJ O-jJb jLjtfj jLJ*^ j^(ll«J 

a~^>j^I Jlp Li 0 AJLJb- Lol .L^Jl oL^jlj ,^1 oij-Jl 
diiij Jl Sl^Jlj ^iUJl J*J1 jl£. J*^ dUi jli tUJUdl 

/ ^a}[^Os>- Jj>iajJ Q.>ft.ll Oj~A> (_£jL)l I (j-^L— Jl 
^Jl* £*i .ei-frS' SVl ji oLtfl ^1 ilL>jLl >^a.>tjC-..,...i jl JLjLqJI ^ Jj«Jj 

AiJlxi« Jl SijjJLi ^i^ij ij— Jl I-Uj 1 ILL* LjIj (. ( ^hj3 ''^ 0 ^ 

J AIjL^Jj 4J^|JL> (^i^-Jl J^x-aJl JL>tJ U .1 o j ■" jJaJ ^ AjJ^jjJI 

SjJ^j-qJI <Jaj>tJLJl t villi ;jl ^>y>_ ^J-i-Ul t C o ■/? llj jj5LJl jyi ^jJdy> 

t jljjL^jL; i. j-^-S-U jj-j^Lo L»_a>jLipLj i^jjj-aIJI ^JlSLJLlI (jjj-* ol .a_*3j5JJ 

1 o g iL? t^^llJjLol jl t^^jjjoj ^JL^-i 1 ft ^ a .,f> j~& '. (_5ij^-Jl (- g ^ . l- ><i J l i La SJLjJaj 
.IgJli (»— -jJl ajLp (_£l c «delectatio 5^-wJ|))j jL*_^ eLp U i^<w iijiaj oL>w9jj 
delectatio SjJL^Jl jl tdiletto Jj-^'" ^ Ji A. Blunt oJjJj .^1 jLil JLaJj 
iJ ji«^/li 1 j-^p (j-^LJl j ^iJl Jllc- ^^aJl jLLJ 4. r ..jJL (j^L?- ^yjt* U-f) 
Lf>wj t jvf^ <»~ 'J L ^aJLs^VI a j.>.> ftJ lj ■jA Lw>L«I I^j^- c^JLS^ JU 

J _ ^^US/I £*Jb jL-^; oU t JL^ jLPj ^((jLixJl aJ^^I JU?- 
LoJk^^j t 4.a.Jj Uujlaj a S ll J _ j_^jil5jVl sLp jJl a^?- jJ 

E. Panofsky, Tomb Sculpture: Its Changing Aspects from Ancient Egypt to (23) 
Bernini (New York, 1964). 

A. Blunt, ed., Nicolas Poussin: Lettres et Propos sur I'Art (Paris, 1964), pp. (24) 
162-64, n. 18. 
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Ajju^ajJl 4jj_Iaj J-su 



e j-fJi«j Appollo j-Ujj! i-ii j-«-> « j $ b «j j . II Jl ^JJl ^1 jJl j^o 
«u* j^ii 4 The Inspiration of the Epic Poet ^^oj^LJI y^LiJl ^l$Jl 
j»l$Jl J ^LlJl jl Jjli t4jjj«-ljl p-?-">LJlj tQjjLU Lj^j *jup jj 

.}LS t— > f- i _ ff ^ l*\ ji Jaii J jL>sj jjjil^jVl Sip jJI i»-jJ J ^JUl 
t»ikL *Js- >L>j ^IjJl jjUJ ^1) «5-pI jJl» jU tj-w^l ^-JUJl J* j 
JUJl Jj;- ^1 J*Ls ^1 dLL" i iuLaJl «uk-l i jJlo L5 i UaU*i* Laju 

jjjj-o-JL^ ejj-^ 4-! i£*l j^-J t^j'-*-" - -la-S'-^-o-!! J-*-:*" (ijiL* o^L-* }L 

oL^SS <J}1>- t^^^iJl (jiiJl ^Jjui t U-f ,_^l ' Mnemosyne 
ej^-rfj sLa JU- i?-jJL!l J Lftjj-^-j OjW 4 ^* - ' j-^ f .l-f ij£-*-> ^ 

J^jLftjJl j J^jAJ 3 { ; ; ■ " II 1 g ; P J t L^SjJ J-P (^j— ~Jl LaJU jJ>J t<U-Jb>- 

Iju-Li Lii-i j-^l LgJl J ' LjjlXo ol»-Jl sJLa : isxkuJl 

^j£>u» cJl'i l^y* aJlp L^LiU-I c -Jl t«?AjyLi t?J^' 

L^J. jl jSjuS L^JI ^1 UyJ ji Ui^^i dUi i5 jaJJ\ Jii; UiLU 

V oj>U<9 jl y dLli . <(LiL- fr^^-i jL— jj Lo^Jl jj^j : Jaii Ijl?-Ij 
^1 Ai^J? i^- jj> i. _ ^JLflV Jjjb jJi dUij - S yLlJl diia : jli 
jJULo jbi jliil e-L?-Vl < _ r -»LJl LfJ ^L>J ^1 iL^JaJl t\j>jjjiz V 

• Oj-Jl j» ^ a> I Ijj^J 

oMSLLJl» U < | ; ,-„ , ^JLLII .l^ws.^ ^1 oIDLj ti^-Jl j^l JL*J 

t B 0!ASLsJ|i ^1 : ( ^JI Jlj jLJl Jl j-d-UiJl ^^^Jl ^ Q^UiJl 



^ J^J^I tit, Ji4« a^lJUl i^Jl ^ > L?- _p j.*. Jl ^ : Mnemosyne ^j^^a (*) 
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j^wJ j£jusj «JLoL^i< Sjj-^ (J-^Luj oLejj*° o^^-i I ~ g * 'Cj 

JiLiJl LI i<u>LJj J}U»- ^y> (J liJl .y^. Jj^l JiLlJU *ii>^> 

.o^li i^li JJLJ, t«i>l> -llLJj jl/j jJUl ^UJI 
£_l_p>l J\ :Ulixil ^! j-luJl I!* ijLijJl oL»">Li-Vl J~*Jj 

_»^*J l^jLLJlj *J>- jJUl eel ji eL>tjl ^ ^j.a-Jl ^jJl jl...«.Jl ^jj> JLL«j 4 n ■ $ a 

jAj t ^1 ^jj^j Ja?- *S ^til (—iljljj .si jaJJ jJl e jJij tJ&jj oL>Jl 

1$JLj>«^j Is- jJJ ^j—JL^Jl j5 j^Jl JUJ ^yJl SjjJl 4 la 5i jjk j : JlXiVl llP 

JlJIj t^UJl (^-IjJl '(B) JSLUJ ^j^JI jJI 1L.LJ tJa^L 
j^o iSLJi SLp jJI Is- yn>v> lJ i^Aij -j^«Jl eS-jJl ^l _^l ^ '(C) JSLlU 
jjJjUj jlS" lilj . JjSa-JI Jak^Jl JJLii ^yLp yj\ i«Jil~«Jl is _»iaiJl 

j^\I»-»Jl jLp j-^> jaJI L-*j) j,.. ; .k, ; Ulj.>$Jl SjLLxllj ^ jiJl Se-I y cJjl; .^l 

jj.oLS'jS/l el_p jJl ij>- jj ^ \ jJ\ ^ ji-U t Appollo and Daphne (25) ( _ r Libj 
M >>«-il * monogram ( **^l yt-yyn \ ji\ J\ t U ideogram ( *^l j-PjjJuI 
<dL»J U LgJLiLjj <u*i> i>- jJUl l^.„t>a.'-i ^l Mors i«JL^Jl ^ Jjl o 

fijj j *j3 : y» ^JJI JAJ ^ jAJl 

iLjJaJl I o ll jL^i'i/l ^ijjJ iJU<aj e^^j^-l 5iL?-^La i*j 

(^Jj i.[ASJJ jjj j-j p_gJI ^yl* |^-JI jJaJl «JU t ^^l 

JiLiJl ol .^Mjj J^-c- JtJl^l _ a~J> ilUw? j - ^ri 

A. Blunt, Mco/aj Poussin, Bollingen Series 35: 7 (New York, 1967), 348-50. (25) 

.Jusj t(4, - ,, „ , r?H j '*Jl1*jj^\s) ^ j o », - .. (yj j!) 5j_j-^ ^i^^ojSii (*) 



361 



US/I j (jliJl ^ JL-j ^jJl _ ^kJl Jl t-ii; (jj-Ul liJUi jl 

SVl J jl ^iyC l^Jl jJL; ^1 5 JjUJ ^1 Si ^1 Jl c..ad. - ego 

^jil il)L*jj La Ji _ »*».«U JidA ^ .li'.i ^t-'J SVl _ eJ-jS^ 

^ 5JL?-I j£ Ripa Lj Jl Raphael J-Slij ^ _ r flaJ _ t j r »Jl Jl ^1 i* j^swJl 
^Jl; JIp- o'Aj«5j t^jjLdl igjl tt^jj^jji oLj ^Jls-I] Clio jAZ JLsAi- 
f L.\l ^LLiJl ISj^ ^ IJlJj t (26) ^LJl slol_^J ^^^wdl _*JlS 

Jlj— Jl j^j 4<uyLJ dii JJ ^jjUI j^i .«uli £-J> y> J 

itL,^ 31 JlSLiSlI J~»=Jl *U*i ..«.t.<a t.^lJUl Jl ^^^Jl 

^ t<U»ij C-JjJl J iio^^jl iJlwJI jl ^jy>- J l^Sj^Jl I'aW.a J pI^JI 

aJ!>U- ,_$jJl _ i-jlkaJl) iiiJ ^££1 _pJ J^ jl ilg^P ^LoiVl 

:2uIVj m i Igju^j "Et in Arcadia ego" :djLi£ 

v %l«J>l 

j-*J 'cJJ-^j-«-Jl ^jj^Jl <»LL3i Jl t(_5^j-l 5 jj> tLjfrlji iliLJ 
^jj-Jl J^>*Jl 5Ja^>J j ^J> y> j> j iJLSLi^/l j^pja^ ^-j 5 jJu jl syncope 
Jl t j*^l tj-^a-i (j^jj "Et in Arcadia ego". i-ijjLuJl ojLaJLj Jl^-»j i£-i-Jl 
. jLijJLJ ojjL i-Jji ^vs> y> jlf ^jJl JJj^JI cLUi ^LJ^ij \jJs-\js L^JLJUj 
_jl ojJj l)l» j\ t «LjLS'j! J jp- *j>-y> Lll" ^yi-ii t-ii^ 

tAj^^iJl iwU^L <u~il Oj^Jl jl tjj'i/l i«^-^Jl J ?((Uaj1 LiiLJjl J c...„m p 



: j j^tJl Marcantonio Raimond J^j^Jj y± ylSJ^ ^j'cS JUJl J_-* ^1 (26) 
i^S ^JDl jJL«Jl kiL!j5 j -J^ljj ji-Jl ibSCJl J jLi ^ HI i C//o and Urania 

Pagan Mysteries in the Renaissance (London, 1958), p. E. Wind Jlj—iIj .1 
"Clio Euterpes and Thalia" : t Le Sueur i^ji J\ '■All 

!«Jai» j\ y-i j>- j\ o yj> ois- i^l '•ija^j 'J- 9 ^' ^ ' >* syncope: *U*)ll (•) 

( jU^-^i«Jl) .^jlj'.ll oJlSI j»ic- .UjLd^-l ,i„^2; i«J5lll Ja^ij ^ 
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L»jj»- (»iijjj^JLlj o*- »1j SJjLLa) jij-Ul <L>«-~j ^-Uj ^CjJl ia-— <jJl 
^^waJl j\ j»— ^1 (Jl oLIj jj-L. e t o ^JaJl» ^bU Ljlc-I y Uw- oii^ j 

JlSLi^lj i themes oUj-^>_^Jlj oLlJj^JLl oL' o-ljl L$. a-s> jj t yd\ ^jIj ^ 

i!.jL>fc« t(j-i-< i*-iJ td-oli Ji j .ijUiil jj^j-LS ^j-*;^' iJjij lSj" 111 " ^ 
tL^iuii iJtiL* i^ySj tWeisback Z}V>j)jj ^ ^Ls^i- 

^ Felibien j^JLJj iBellori ^JjjLJ iii^Jl o%jlJl t^^SLJjJL; ias-^ US' 

<28) 1 - £UI j jiJl 



Et in : *^>- Ji JJL~o (»-! i^iLta t^^—i^JL jl ^ jJLjj 

SjLxJl jp) : j»jUaJl (^jJjJlaII iJLUj ^ iJU* Sjj-ai oLj^j t Arcadia ego 
oIjLjJI Ji« k_j-UJl ^1 oljL*Jl kiUb j>j j Et in Arcadia ego 

Sic t Nequid Mimis t E pluribus unum i summa injuria t S ummum jus 
verb Jj«-4j tSjLiM l-^-U-C'>..,.u jl °LAr p i_r* J 'Semper tyrannis 

Sjj-Aj t|*J - <L) ( _y*-JJ (1)1 V^-i jL«-JI J-*- 4 -^ l-i-*J 

4(«Lf> ^y^pl L> oJL*» '• <J\ f>- jZ quos ego Ijj $ .t. q ll o^-l »jUc 



Meaning in the Visual Arts, p. 306. (27) 

: >;i dUJ^ j i 19 pij ^l^Ji >;i (28) 

G. Bellori , i> Vite dei pittori, scultori et architetti moderni (Rome, 1672), pp. 
447ff.; and Felibien, Entretiens, p. 71. 



363 Ml Q^_ldJ| <b^iaj j Tff't 

tSumma injuria tSummum jus Jl* SjL^- (-i^LLs-^/l ^ j>«-£j i^-ijJl 
L>jJ %\ i(Summum jus...) i^w-l iL>j>- L* LjjJ J^i .quosego jjiy SjW'J 
tjil ti^L-Vl 1$jU—> j i t iLu?- c-JlS' jp ?i^aiU <LL>»>- 



"to be" IfUi j jJl Jl Sj; jl jSUj V SJL*- LgJl .1 

V ^1] nonmodal aJwjVj t^Lso^JiVj ciJUjV iL*- L^Jl .2 
JV-Ul Ifi Jl *}j£*j> oUiS^j jLco o^>IjLo [jL*- jiJl .Ljv» verb }Ui 

i^JUl i_jLk>Jl jLa^j U sIjJlp- jLj J „>?7 jl ^ a,i ^ JJLjf jl .3 
Jil jji JaJLbJl oli jvj^ ^"L= > - c*^IjU OJl?JI dUi J_p- jjJu 

iL*j><5 Et in Arcadia ego SjL«Jl Jjjb J Jjjjw t^JJl ^-^y^Sl jl 

Jl ^ju ^Jl «Ui»Jl siU: tSjLJl J Ul jj-iw t( J jJLj U5 <. ^* ^—1 

. tLjtf,! J c,U . j^lj Lj> dUl jj^. ^JUI _ Ul» ^>>LJ jUj^ 



Meaning in the Visual Arts, p. 306. 
Problems 1: 15 Iff. 



(29) 
(30) 
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iS^. tLfrJjlU Ujjj .Uajl «UI» JJ JjlkJl jJbJl ^1 ^Ij J-** <J\ 
Fifth ( _ r ^L?Jl .Lj-^'Jl jjkj J4j?-jJLJ L^j-aiJI ^p-Ij^JI j-o Jl?-I^j 

: (j-isli ,^1 jJJ £>j?i!l <ui jl>J (^JDl yt) Eclogue 

Daphnis ego in Silvis hinc usque ad sidera notus 
Formosi percoris custos, formosior ipse. 

o jA : y> «lJ|))Jl jJL»«ii Daphnis ego in silvis notus (sum) ejL>Jl ^ 
l y>^jj ."notus sum" t _yJ>LJl Jj«j»JI Sj^j ; Daphnis ^,-jib jJbJl 

(31) * * " * 

jijJL ^UJI 

^yii .jJlp Ij («u! yi) I LjT jo ,/>.:jj L jJ>Ld\ Jj«a)I i»wij i>y3v<> LfijUl 
i^Ujij Jl»IjJI cJ_pi ^ t^y* Ajj^JI « I » J I jj5i Ajj^JI (yj-tfJlj olyfJUl 
n_Jl5sJl ^ j^aj UIj ^'(^y* jl) t y* jj \jhj - j-*" j 

sJL* ^yj .^y^LJl <t» ; .,<?i jC-~»y t_f^\ 4 ~ J j^' jjL^Cj Ig^jy* jl t dlb 

l$I£Jj i Lib i*-^ «ego U1» ~*]j^> . iU£Jl J^- ^y _ ^aJUJI 

«UI»Jl o jLL« jl .JjL^JI ^L_c ^i- oL»Jj Ujlk.t,;! jUJ «UI» 

N iijLi« _ U aJj-J ^ j.yg->o - ^y* t written ijy^Jl «UI»Jlj i writing iJLSJl 
LjL-Jl _ <Gy> (_gl _ jVlj L* oLjl jjlij >»«Jl£Jl ^IjL» LfcJaiJ ,yC»j 

.L. 

j J.«." ^ » » i i { , i ^ al.'..«.« ^1 ^-L'Jl ojjUt^ ^L^l jJlsI ( _ s J-C' jJLxJLj 

jl .CjIJLII (j-^wj ^ijllJU ijbJ ( _ s ^-l ! jL*_^j i?- jJ ^j^** jA Oj£j Ji J teJbJj>sJ 

^ ya^j ^jJl « (V JUJI JIjJI» j^. icy uVl J*^. tLi^ aJ^SO t uVl ^1 

^-jl ./> a II J-J iL»J>Jl ^yLj-^aJl ^btf Ml J^-iJl ^^-J .AAAS^j jl Ljfrl y 



E. Galletier, Etude sur la poesie funeraire romain (Paris, 1922); and John : jjL5 (31) 
Sparrow, Visible Words (Cambridge, 1969). 
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aJ^JI <u c-li ^JUI »l J\ ^ jtjfcjl ^ J*iJlj p-Vl ol 

Lg.1 ,/}.«.< tLjjIi «5JjiJl)) ijJJ e-\J&-\ jj Lfli«jj 1 4..Lt<>.'Jl iiij-Jl 

.* e & 

j....... rS y aJUI <Jb» j^Jl oJl* j»Ji! V ^1 jS- , ( j>uj\^\ j>j~ad\ aJLp 

.J~s\ Ji\ bL- ■ - Oyil 4-«..Mg-; - *Jl jJZZ (_$JL!l p^J^Jl kiJJS ^1 ijf-\ iijJl I^-JJ 

t Arcadia <Ji^ ^ (r) ^sJl ^ [^UJH jL-Jl ^1 ^JJl ^1 _,Jl <jL-J 

(r) y>Ji\ j .jM jIJl^ iJLUiJl Wj^ 1 J*^ «>• ur^^ 11 
Et in ojLjJI ^r^r' (^-^1 cRospigliosi j^^JLSLj Jjj JLjJjL^JI ^1 J-^l^< 
jj-L |J a>wi Jb j* (r) k_jjj>JLi .1^ .ijJu ^yJl o-jJJl ^»-§Jlj t Arcadia ego 

jj _ O j^Jl _ jJiJl ^yljS. jJiJl SjjI jj iiai 

.dUJl^ (^—^Jlj jL'-tJl i-iJj^J tL« I'hypogrammatic Jj^ljiJl ^£j^~* 
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"A Dance of the ages j t "Time saving Truth from Envy and Discord" : Lj* 

(32) of Life to the Music of Time" 

^---S^Jl Jj-w ,^1 *,_^JLJl £-UaJl wiJLJi <i>wj .(>^aJI ^1 ^\ "Sr^l ^1" 
JJL-jl. U.'.....j iJlli ^^JLp Sj^Lcj .is-jUl ^ t_»j^SL»Jlj f-jji-aJl 

ego 4_«JLSsJl j U it. j t(Arcadia)j t(in) : JjSfl ^la... II ^^uJLS" ^juaJI 

L. JjJ t ^-jJUl £ y> i^Ull 4«i.jjiJl» dlL'j go/e. JSdJL, 

li*iM jl la. til j (i^-jJJlj jUJLjl) ^ i ( j ; JfrL*jl ^ t^l • 4j Ojb»t« 

^iUJl jlkJUl ykj ' LjIS" jt J oj^Jl J-UJ (Ul) J\ ..iwl jJl _ iJl£)l 
^ iUajI t jj& <ul ^jJlp Jjj to-jJJl tdJJi tJ^Jl (^JJl ^l—'j-U 

■ l$.„di O- jlll 

Jai—J k-JjjjJl *jj> jl Ja^-^Li 'LflP ^Uai^/I Jjl Sj~»-I ioJLS^ «Uj 

jj. jJi>\ JJsr Js- _ JJd\ IjaJ, Si J jUo ^AJl . ^'UJl ^1 ^1 JJi 

jlJb»Jl ^ ^ jj-^l <>■ jJ-ilj ' Jl <>■ j-Ul j-w 1 5-<JLi Zj>- J ,J-p 

J^UaJl ( _ r ~$o«j ^Ja— 4 L« Lfr jJ i^-jJ jJk itiJU-Lj ■j.-iLLI | ,-'-«-oJl 

: >l (32) 

Bellori, Vite dei pittori, pp. 447ff., and Panofsky, Meaning in the Visual 
Arts, p. 305, n. 29. 

A. Blunt, Paintings of Nicolas Poussin, p.81, no. 123 for 77me Saving Truth 
from Envy and Discord. 

.1800 »UJl Jlj^- ^ j-lSLi jjj j«as ^ oAii iJUJl i>-ji)l oJL» 4JL»S/I i^wJlj 



^1] ^Li 4h _,\fl ^1 ^ (r ) J^Jl Jl Olj-i oJb, ^1 ^Jl £l> jlS" lil 

■ J-^?*-* *J <j~^*i J"! ' j' £]_P * JJ~" jr*" j'-^ <j»£*i ^ CjJJaJl 

^yj^ y>jj i LplS" jl J (^jJl j-ao.1I Jlc- ij— j (^JDl i Saturn jjjlL* j^j 
J5 Jj«>«j (^iJl j^jJl *Jl Chronos <j»yj_£j t*Lai>-Vl <dl Lajl Cronos 
^ji^l J^jJ J *-JyJ>\ Lo^U- iUajI ioJL*J (^Ul J^'-Jl dUS iS^Slj 

j^lSjNl SU^Jl ^J J Jjf^Jl dUi JU>J 

Ju^UuJU : ijjlki jl v^Vi Oj^j ij^ljiJ SJlfJl ojj-aII J 
ijjJjJl oUUjJI jl _ «Lu-i JaaI jJ" £ms>I>j J L» ti-Ul - oL-jj L4-J0 ^l 

((^^JbJUl l y**}\D iJlA j_*Sy Ji J •LfJfrlji J* eiLj iLub LaJl is- jl! 

(33) w 

i~>-L<Jl cjU _^Jl Jill t _y-> Jill J-*- ji Jl jL*_»j <o ^ JJl 

o^JLI J*\y} : ZJJJ\ oU/JUlj iJLi^Jl JtAkll ^ LgJ^U- ^ ^Jl 
t cJLS (_$jJl t jL-jj 5>_j] ^ ((^j-La)) j-p ji-T jjjjlS'jSlI oUjJl 

Jp J-lxl jl— jj LjJl-jI jS" I yu jl Et in Arcadia ego SjLp jl 

li^fij L7j^ <bLrf»^j Ju.ltt.jl Jl _ QJjLJl k>\£ - OjaJI J^tftJ {j* I^Jb 4jI 

.sj-^Lt<Jl LjjjJa-il tJnjjLJl Jl J t^jLJl jU 



N. Poussin, Correspondance, ed. Jouanny, de Nobele, Archives de la Societe (33) 
de I'Art francais (Paris, 1968), p.463. 

P. Freart de Chantelou. "Voyage du cavalier Bernin en France," in Actes du (34) 
collogue international Poussin (Paris, 1960), 2:127. 



Pornografla diiljj i*Ji* ^ 



^ ^ ^ A aj t ^j^j* A * ' t^j-^ j^jl«Jl ^JJL^JD ^LJLlI ^'.. ^ .q J Ij (j-^J 
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/'^L»_fcjjjj*j jl i jJajxJl! ^yJ^jLill ^UiJlj ^»JLswJl <U1) ( jji>jju ejJi 
i-— j jJl ijjjt-lLi ^yi _ iiJb iJb»u Rufus Mathewson ^--i y£\j> ^jijj 

(2) 

; 5jk jJL«Jl AjP-tAJl aj^*,...!.! ijb ip_^j - i-ii j^Jl Lf^jjj 5jjJI>JI 

jaII iJiL jt- ^aij tdjyS'jJD -u^-j^l ^ i Chernyshevsky 
<lnl iAPiM ila^-^U ^ LJI *.^^syj>\^>\ jj-n ^UJ bi 

* * t f 

j^-l ljjj»»io *>L°L«j >_jiVl jl O j— > j-»^«Jl *l yiJl i f-jj Ji Ltt.->.j 

lT"^ t "i-J^jS/l" j*-»JL4P l_^L>- jji-Ul ^jwS'Ul (^Ul 

jUwall jl /j LJl*i wo'Vl ^1 (^^j ^iJl jj-^alil jU i^UaJlj j_^li!l 



.«i»Ji<J|l) oLIjjJl 45^" OjJjUu LoJILP ^^^Jl aJUJI 5_^aJl 

Rufus W. Mathewson, Jr., in The Positive Hero in Russian Literature (New (2) 
York, 1958), p. 118. 

J xsJ^ J! j^ji 4-^ J** 11 j* (^is 1 j*j J-^ 1 j— » jvisJi 

«bl I tOj-lL* tSjUJl *_JsU*j |_giJl ^gjl jjl Ajj^ ij^> LjJI» :«i*-jjJaVl 

4.1 ..l... .'>;»"; tij^' L«J^* ' ^U-Jl ^ ' <sJL» >_S j-l^ ' JiJ^ ' K ^-^ 

"Pour une poetique du roman a these: I'example de Nizan," Critique 330 
(1974), 1001. 

Mathewson, The Poitive Hero, pp. 117-18. (3) 
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5 \l LJ L. JL oySL, j! k-obU Jjk" : OjL jV jj 

t (4) «oljJJ jvJl*; <ol .^1 jjJl cjLaJI ^ -uJb*; ^ L. y» v-o^l» j t«?Jjii> 
4^.«.JL«J L» <-o^l jV : iijLL* ill 4 „tf iL; ^ L«j| 

J^j Ul*j I. i—oNl j|JL^» jl5 4-L>ji» eJuJj tUajl (j^jjJl oLp-U 

►L-iVl dUu y> ( , ...ill ^aJLjj -k-— ^ jjb Lt ^ q.1,.7 ^ ^Sfl 

^1 £«JI 3r^' - *J.*l»«*Jl ^ George May ^jj^r <uJuL ^JJl 

jj-5Jl > « ^ L-J ji ^ ii>-L*i ejj-Aj bfcJui _jl tijljjjl ^JUaJ C 

jl) i^tf-jjo j** j_^£j jl ,j£-»-> AjljjJl jl i«Lljj-U J^UJl pjjj>«jJl 

SibJl I4JI ^ oU j ji) i—J ^Jl Sj~Jl jl» : j^^Ul <--!>uJJ (^Jb 

^ c ^-'JlII ^ ia^Us >_^L— t5l LgJl yd ^P->. l£-*-II *,_5-^l 
*LLSl bl jJl ^1 ^ 1 « ^ji *^-J>J> M S a .,^? II sJlaj ' ^ f '; >i1 ^ jl j.-fJlA—l j-» 
^Js- <y> j>v l t<ijjj i > ^iJu ioUJlS^I oJL* JJlS' j^s niliS .«LpL^?-I 
t4^?-lj ^J_^ j yC—'-j iji^ frljiil «ilxlj^ Jaii s_Li« j_^J 4jIj^I jl jSy jl 
^5^L«Jl I j ' aJjJ^»J| J^jxi! |< { I > jj L« j^»j«JI {y> I jj«J-;j ' <J J^J 

Jaii j-i; jl 1 oil tjjSUj («L»^-*; ^ ^,^1 s^^iJiO ^.Ij^U ,4.>JLJI 

Ujjj (5) 5jI j jJl a»l J ^ ^\ y%] S Jz~J\ j jJiij V jjj Jill »l jiJl tlkJ jl 

Barthes, "Reflexions sur un manuel," in Doubrovsky and Todorov, eds., (4) 
L'Enseignement de la litterature (Paris, 1971), p. 170. 

^p-l isaS sJL»j _p-T Lwil J^>«J 

May, Le Dilemme du roman au XVIIIe siecle (Paris, 1962), p. 70. (5) 
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J ^LJuVl jL*-» frU<Jjl jJJ JLp Ja^i l?- I *_ii j^jl IJL* jJC Oj£j 
jSlI (.J^xJ - oUj^l dLli J . Qy] J£i iiiL-^l JUp^I 

tiJL-J) i-o^/l ^-aJl niili Jp Ij^ke-j .t»^««Lo yb L» J3 

Ji j*J jl t L*./p- -i* ' S^jLLa olUc^l ^ LfciJUA; {jS- j-U<aj L«_j 

J jtf US J~u Jl>. U ^1 jl ,U>J 

4-PjJ jl (JjL^oJI sJLa L_j_J. »_s ^.p (^JJl) v-i-Jw^jjJ iiji! JlL) 
n_JUaiI j»Jjt«Jl jl ijikl! < 1 iJ»U^ <L»w» o_ rr ^-l 5JU>Jl ( _ J SwAJLJ jr iJ 

t^fiaj t fc_A.*>y»-j jj ^ ^1 JLtli .iJlikJl ( _jiil<Jl ,./?." aJUJ 

Jl i_jI i^ijl ii^jJli : iiSC<wa oJLS" y«-Vl ^LiLk>Jl oLgj»-3-*-" oL> 
jl j! i antichildren 5J j<M1 ^uaaIuJI S5jlL«Jl ^ U-jJ JL-aiJ t Mt» 1 «J 
^1 5i%Jl JUL" . (el yA Jl st ^ jl) Jit Jl Jit ^ i^Jl aS^UJI 
_ antihusband £j J-J jl 1 antifather ^ *\ - * j-«Lo j-I 

^L-JI jl t*l5U J lit V I oLtU^. ilL* j^" ai \ Ji >-\j dJb»- iL,J^ ^">U 
jl t^iljJl .jUi_» ^l$Jl jl il« ,j-iI«jJI JIp L_w> JJJ (_^Jl Jls-jJJ 

la la <J-*-~t> J»l>«-»Jl ( _ s -Lp- Lj— -jLw ^jjJl 4 ^ I ,,. 1L .t : ; j tL>«^>Jl 
^j>-jVl JLp jl t^la. ,,. 1 ^iLJ ^ iijLJl ^iUjJl jl .JaJii | _ g SL».i.>~_J^. : .>tJ 

4k-j=JI ^1 ^ .Li*J LiJ jiSMlj cWVl ^1 1.1 .^LJI ^ ^> 
i !a~o Jl«j i _,^o v_J?U«Jlj 1 UUwJl (. > jill jl) juJI J«r ^jJl 

i>"J^ j-i-ii '— ' J-* (wJ»l>«Jl J ^.,^11 eJL* J~*J • ( _^ a -*l^' -^* J jl 

^JlJ jl iijj»«^<Jl ^~aJI e-l* ^Ijjl l5-*-»-Ij •t5>; , ^l j^jlil! ojlLjl 

^^ j .s^. 'J lj -^Jjl \S <*jw» ' Gombrowicz yXsijj^ji- iiws 

l« lil jL-^aii L<j j^aJ jl liiubJl J 1 j^t; oLp-j^Jl oJL* j^o AX^Ul 

oij t JlitVl .-ol I4JLS1. ^1 Jii: ^ >l c/Ha iJ^Jl UU^ 

iw-tUtJli .juvenilia AjL-i J l» (wiJj^ Lfr>^l ^1 ^y> j-^Jl Jl ^>^l j^SJ 
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Ji iiy>sl«Jl (i^ail si-* jLs tJJJS £«j .i£jsi\ by\Al\ ^JLaJ JLUsSM > 

nJJlj i<LLJL>Jlj 'fl^-Sl_J t J 1 la o II ^jJl tk_Sjj«J 1*5 tJj^jJl ji 
: ULj LLl^u -Oli ( j^»>Jj i Loll I - ^« p . ...j»bJl ^.,<?'. Ilj 

Jl?-^!! £ UlJjk! iiLft o! tPoniografia kAjj ^ <.^J jJ-j j^lj 
JL-ij-Ulj t j ... 0 <a i ■ 11 ^l 4_>-L>- ^ Llj» J-^JLi 

Bataille (_glJLi ^1 Baudelaire j-Jjjj ^ iJ-sSlI ^ i-Ll«_> ^^-JjjjJl ^jSII 

iJ»U^ ^ jyULi iijUJlj LJjlSI - L^U^ii-j «LUJI» JlSLi'VL 

f-ljjk^lj ti^-^Ul j-p ^J?L-^lj 44iLJl jj«-iJl jlJLw«» jj> Jl«--— «^J»Li 
.jsAiJ -t^^l Oj-llill jU^I (j-^Sy >^j J r a j^' ^j-*-" cA? (7)(( <?-j^i-*Jl 

bli teiUi* i^-j^Jsl ^^s- ti^-jjisl ^j-J ^j^-LjVl »_JiS/Li .Ai>w!>L!l 

* * " * 

jU tJyJji?- |»Ji2J iJl^Ul lUib JjU roman a these i^-j^JsVl iljj 



Witold Gombrowicz, Preface to Pornografia, trans. Alastair Hamilton (New 
York, 1967), p.5. 
Ibid., p. 8. 



(6) 
(7) 
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£jj t^LL ^J.la..,^« c^>> i^y* roman pornographique <u?-L)/l 

J}1>- ^ 4jJU<9 (Lvo J_£aL\$ £dj-^ J^~h) L^j^i c villi .*_aL>^ 

Ifci j_^L_ ^1 oL«l».1>o.I| dJUU ^ 'i\y^J^i\ <bijj (^jJl 4.,.,^aj jjjJl LpjUJ 

Se-1 jii i jillil ^ j-i-^Jl £ jUl (j^^" l~> ^ Ljl.la.-Jll oLI J ^1 

ij^Jlj -LpUi^I oliiJlj t»L-Jl J^Lu' ^Jl will: i^pLup-^I flS^Sllj 

^^JLp S^p*i~J iJjLU^o aJI iIL>- ^ U AjIjj e*l jl .i«JUa niJJj5 

oJL?-lj tji^/l ^ ji ii-JUa^-i oLIjjJli .<L->j-£ ^)jjl t£j^-*^ 

tj-JLojJuJl j-jJjjuJI jli tijJJi .4 la 1 ... ll J-yf'\ ^ Z.-^j> J-*i j_* 
^L^Jj^! jL^>cU La j-LL ijljjJlj LjLkuJl Oj^-jJb jj-^L-.Jl ^j^^LLJIj 
^■L Ji ^SCiSl 

Jilj L»L«t-»Jl j£\ L«UaJ tjil l j*lsijj~jt js- ±Ji& jj> i jJ>jzJu 

oLjj«-iJl , b » o 1 *_~«L* j-liij^ji- jl-p ^LVl ^/^l oLs tjUaii-Lj 
.iijjj>Jl a-jJLJI oLw>«-Jl ^ J-^jIlJI JJUJl ^-91 c-col ^1 iijJU»Jl 
: a-^jjUIj iL^-^jjjJb'i/l ol,». ; S,'Jl L1j iJaii ti—J^I oli^Li-^lj 
^1 (jL-J_j ^o.Sj L»jj jl <iUaJ ^ j^jJI k^a ji <uLI qLj Ji jj<-iJli 



LjULiiJl v-jJI ib>lj <.^jl>JI j^a-JI Ljlk-iJl J* (8) 

.Elemire Zolla, 5roria rfe/ Fantasticare (Milan, 1964) : jkll t j^Nl li^J 
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^JL ^ij^j iUn home libre jL«j| oljj ^ tBarres ajjL ^ij^j jl 

Jj«i JjLio-; jL<t»Jl jjJjj tJ^j-Jl JjLi«-; SyljJl Ja-^» jjJu aJ*!iI SaSjJI 

,Jl Ljijli j^Ju AjIj Jl jl jL*» jl iJi**j Ja^jj ti^-XJ^Ul ^Lp Jlj 

JjLLqj iijJ^i^A j*S* it i> , ,/} i t j^Jft^a 3j . « a 4_i j .,^*>r-".. ..J ^JlijJt , \ ..a.'.. jl 

.((^^j^Jl jl i—jjjJL LJjijI aJLc- ^JJa-^2j yfc (^iJl) Jb-b>Jl (_£jJjJl jL>t«Jl 

.OlJJl jl I ^1 J^p*J ^j"*-" J ^..'.aJl i-9 ji» J-^ il _pt^>Vl Lr -aJ» jl 

cSjSj-Jl 4*4j^ ^1 iUj V 4i£)j tSJjJU>Jl iJNl JjLLw (*JLiC-J j»jJiiJl <J^U 

i-^-JLj t^jJjJl ^yws jJl JiaJJ «L~Jl; iJLJl jJ^n .(JjLJI ^.sLlpNIj 
<«Jjl— ij <*J »_jLi jjk _ (9) jJl&uJI ajj^j (^JDl _ ^LJl i jj-Jl IJl» JJaj jl 



JL*. Jl A-^JI 

^bii ^ J^>i ^IJJl (_^UJul »L>- LL*J & L^i^L-Sf j j& jl ji;l 

^yJl - O^UUJl eJLAj .LjJU^Ij iPj^uJl i^-jLaj Jl oL-as*-1JI ol_^?- ^ 
. J..rfT<:lL Ojjj -li - a^..,„>oJI iJU-jjJl JJl jJaJ aJUVI oLUJl ial^-Aj c^aisr 



<l.U ,_,» jl£ Ujip 1889 j«U o j^l ,_yJl _ Un homme libre f oL-Jj iljj jl (9) 
»JLa -J^J • Le Cult du moi t^'K ^LiJl .lL>JI ^ . ^j^-IjJIj ^LJl 

«c .L—lJl j~»U i_-iJ i_. i.iT^J I j j ( * - U<2j^_l AjjL ^ i jl—JJ U._-,aN iaJ^CJI 

oi _j i Les Deracines (1897) ol jj o j-iJ j^-. j^kj Juyj . "prince de la jeunesse" 
«JJ^J» L^jl U5 iLe Roman de I'energie nationale jljjy e^j- 1 ^ S-J^ o^-ij 

(jU»- >uJl) .Ajjl Lfci ^Jl *«tliJl (*) 
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5JU- sU>- iLIi Jl«jj -JJaJl o}L«>l JjU^3 ,_Jl J j-^ ji! c-^>Ji 
* * * * 

\s-yj>y> M.ibv» 1 1 ^-i>4 tJb>y ki~>- iJ-UJl i^JLa ^1 JiaJl »J^)" <>• 

^,U. , II (.Ijj L. ^| .u.«J olJUl jl iijJu *dL*j*J if^JI iijJUJl jSl *4j1jJ 

t^^j^Ul ^li-ll ^j-Jl l-L* ^ I T5I ^1 sjJLU i^-ilj .i-^Lo oljJU 
4j>-ljil iy-i - jLJl jNl jJ» (_$JJl - JJa-Jl j|i tLiVl ijJb>- j^o ej^jJj 

jjJ jjJu (_5Jj-Jl (jAJl IJL* ^ja> kj j-- j .frljijL jjfc sIjl>sj (_$JL!l j»JUJl ^1 

Olw ,_y2J<J L.>>» Ji L < .>g->BJ AJUfiy aJI ^Jij Ji t a^AjJl ^Jl ^J- jL-Jl Oljj 

t j^SL-i grown-ups ^j-JJLD <jjjl L»jj^pj . l j-j«iLJJj JLil/>U 

^jIp Ijii-I Ji ^ .^yjljJL; t _ ? £J j»^J 4-— JL ijJjJ> (j-J 

ljjJ_^ jj jl ^1^-*- Ij^Jklj <- i _y^ jj'k ^1 jJ*)\ vij^ 

jl (10) «iijjj-rf9 O j& <-9 j— ' SfrlytJl eJlA j^S i _r«^l j^ Llj .^Jl lj«./? ; l 
iiJL ^jJUl ^Jl _^JLj jjk ^jl Ja4 .k>^J>\j C~-J L* iwJfUwJl i;lSU 

\*j>- jjj^wsUl j-p Jju^j kiU-^j ' (grown-ups ^--aJ L>a>w-^) jUtVl 

^ Lj*Ui jj, U...>...u ^JUl) ^j-jJUl t_Jfb«*j (_$^>-l <*^>- 'f^*J^I t Jj4 A * s T 

.^jJUl ijU-j SJjikll ^ toJ 

. * * * * ft 

Barres, dedicace d'Un homme libre, Le Culte du moi (Paris, 1964), p. 139. (10) 

•O^ 1 LP* 
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jJ M IgJtSsJj c 'iS'L^jl uj>u Lwj (_£JlJ1 Ju>Jl iwa.Jg <. j jJlSJl i_Li? v^jyJ 
^1 j L« JU<s SjjiJL! *IjJ i*j ,j-Jj i_JsL>e,«Jl ^Jl)l ^j**Jl 

jj^>L»PxJl JLwO^jJI jl ' -i ^ 1 g ■ ■■ " '• jp- jL-Jj ^-i'jj 

^^LJl (3;i>«j - S^jljJl (j-'LJl *JL>- t^jLiJ ^ j i^pj - j jjjJJl 
^JLil jj» tilj^l ^ 4<upj-*>j j-i ^JJl t ^f'-»-H IJL* jL jUsipI" : 5jU-JIj 
^j-^-?- ^ «uJLp iJ-i! jlj ^ *JlJ£j ^ji tw^pjl c-J^j .^jLsJl oljJj 

^jJlpLi jl Jt-J iL» Ip^j ialj^aJlj j^j-oJJlj iij-*-<Jli iajjJla <L>«jL<3 {jijJ*S-J 

j&u tAiJs ^^ij jj-^I jl j i iJl JL->*>Ul dU) jl s-XpL~« jlS" JLs- jJl 

oj-ji-Vl SjJJJl oJLa jj .(141 t^y) diary ol~oj-Jl ljj-^> '■ *dl>J> 

Ul*i ^JUl J^-i ^ JjLiJlj .ULj ^ j^l o yLLlI (_pL<w - LajJuaj 
iljjikJl iJUJ (_5j^l»J| (Jjb'tillj i(j»jL*? tiijjoJl t j ./?:■>«■< i^Li-V) 

jl ojjJlL«j _ tAils jjk <ul _ i UU»aJI jl jlS'L; ^jJ} * __ r «Jl ^sJb 

i^ij-^iiJl <dl ji JjIjjl« ^ ^j^J jW^' l-i-*j -J-*^ 3 -; Lfc-,"" ^ Jj«^>«j 
^ (^JUI JlSL^JI Ji*Vl JSCiJl jb^u >_-UU«Jli .LiJl oL.^ 

i_£jL>s^ f, ( _5-* 1 (_5- ai ^-'Ij ' oLij; C-'.^J oJl& jli t tiJJ j ,0 jj-S-*^t 

tjl idijjLJli" Sfrlji ijljjJl oe-ljil 5j^j «JL*j /''^ijjL-Jj Jjjj-^aJ 5JLL«J 

ty.^U .^1 *\j j^I LjJ j'V JJJi :«iJjl.i» jl S*ly tJiNl 

Ijjfc jli tdJUi £»j toL^^Jl 5j_)J jji ts^' J^-* t/* iiiSUJl aJL-jJI 



"factum sur la contingence" «vi>jJu- JUj^-N jlSJ Sj» Jj_^! ^ yj^ j\ j* o\ (11) 
i Melancholia jA tsyj j\ *-^JyJ\ o\y~e- c-^J c L« Jjl) < ; „^ oL«^ ^Jl 
^y^; j .IJLjj <,\J~> (Le nausee jLiiJI _y (y^'j ol cm kiiJi Jl«j 
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O^/jL-Jl j ^Ul JUwJl i^-wia i^Jj^pM t^^ail (J^-Ij -r flalJ JL«j 

.ioljUl Aii-jj Jjc-iJ 

^ij^»J _ Nizan olj-J -Up i^-j^IsSfl <LljjJ lfJlJb*J ^ jUJL* jljj— cJ-»i 
( 12) 

jl lOpposants oL^jU-Jl j Adjuvants oIJjpL^JI ^p Greimas ^Uj^p 
jl wi}L-SM o^Lp) ideological superego LJLp Ul UaiI <d*-iJ 

OjjftJj (_£-Ul JjjJl J-*J ' j - » ^ JjA* IjL^Jkj ' (^JjJ^ £*^Ij^ 6jLp 

jl (j^Uj (^JJl jj-Ul ijljJ (^JJ o-j^Vl iljj S'ij^j'Vl ^Lpjj-lJl 

<W»_j-^>bj _ SjjjtL* ^^f-J <bl _ frlJUkl jl .^ybuiJl jj^»j>J|j 

j jjJUlj . j j^Jlj JL»^Vx)l ja (^Jill : k_»b£Jl oJif; jJui U ^ iiLipl _ /= p 
((So^n-Jl -aJLaJI » itAia 1^ j-iSL J^j 'Jr^ j>f«^ ' oil .oIJju^ 



A. J. Greimas, : ^1 tactants J-«Ijj<JI ^L^jji- ^y^> lmf i^e- ^sUsNl J^-l ^ (12) 
jljj— « J-JLs^j' <_sJ-p ^>li>^L)j t Semantique structural (Paris, 1966), pp. 172-92; 
.Pour une poetique du roman a these,' pp. 1004-7 and 1012-16 : J*>\ ioUJl- 
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^jJi-jj J-* idDi .^1 La>«_J. ^^J jl t LL.«Jj jji^j jl L>l 0 /i±r ■■■ 'I 
Jjk tjU<ii?-Lij ?j j^JJl jL . „<?ll jjj.fr <>.>J jLi?-Nl IJia ^ (J-^LxjJl 
ob>*J SJajLUl LjjUUjI ^s-j LLyiJ Ujli LfSjli J-**- ,_^l _^>- jl—jj oljj J-^J 



j-»Jl ^jJLxJl jl tULoJ <jil jwJl ^ ' j la ■ H oJ^Ul ^ 

4i*>Lii-l ^ jj^> j_* v^jLSCJI jj^_«j>-» jl :J-SLiJl JjLL«Jlj t^^L^Jlj 
j^- ,_jl tt^jjl JU<aJj] Jjj..„><Jl jLJNl oJLpI jijij Ujl t (13) «L*jb 

(j-'JJ-^ 1 ^r-^^ 1 (iytJLllj) oL/Vl lfcj>«i ^1 iJlilaJl i-U*J L*^3 ^ 
AjLsi>l _pl Ong ^jjl Jj^Jl iijLi Lo li^s t JUJl 4,«„>J?jj .U*% if?-jV«Jl 51x^1 
j^o i^-jjjtJ jl ^ >^ta jli t i-^-jJjJajj^l 

JUl JJUaJl Ji* ((LfriJ^>» j^ ^1 SjUJl cUULJ t^Jj! SjL>y J-JL jl Jj4 
tali is _p*J ^yLc- L>- jJjjJjI 5jjl>wJI J-^sUJl J--^>«Jl oljLc- <u ^a..,^,:" 

jj J^cJl jj\^_»j>- jli iJajLs jj . -■>•»- 4.La- > aJ L»J S ; ?■>- 4-a.liCJl C— 115 

Jljj...U e_pLfl-o aJl* ij^J •J-l£>«- s JJ-fr*^ J-* L*jJ paul Saint ^^aJ jj jj-jJliJlj 

Ijj£j> ^1 cJl£ iJai] _ J-^>ljJl aJl<^ ^ j.'.o „^7»ll ^L^i^/I (j-Jl" :,_^Nl 
ob>-ji ^ Jlj— - ti»Ji t^^i-jj ?L«Jb «oLi^Lii>-|)) ^ _ jj>-l ij\ jl 

j^L- ^1 tiJUiJl U>- _J II JjL— ^ (j-j-LJ jl jJaij >i-l olit5Lj>-lj 

^j-aJI ^ A^jbLLt.11 IjLxJI tiJLJJl 5-JLiJl oL*ljJu ^Jjl L^J 



Walter J. Ong, S. J. " The Writer's Audience Is Always a Fiction," PMLA 90 (13) 
(1975), 9-21. 

IaLjmj UJIj 't^^l L»L*»j tiJUJl eJU ^ t fiction iJl^ j»Jiic-j "i/ jl 
^1 it(jl » ->-j : <> II) Roger Fowler, ed. Modern Critial Terms j_la_;l .i^jJaJj 

.(19^) "yjliJl iJ>^ iS}U oli oli^bi-Nl 
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(~* "f^ j~a£- ^ £4^<Jl ^ 3 '(^-"'j-^' *— i-^aJl oUI^I tSjj^Jl 
( , I d\ y j>- jLJj AjI jj f-l jiJ JLiV 015 lil ULp JjL-JI ol 

ji jLjl?-I j_* I , ,/> II oL^jj J^JLi ajjL jLjii«-l ol j^-l tj-^j 

j-aJI kilLj AjjLi 1— j\sS Jal>«j ol ejjJuLu jj-J - 4._-<>._-L « J aJL-xJ (_Jl J^>bjj 
^yuij jLj| AjIj ji • 1 j;;<'.oll ^ .d l'J lj 5l5UwJl ^yjl jS-^i ^Jl>C*«J C-Jl£ ^yJl 

* * * + * f. f f. 

ULijjj ti-— >jJuJl >— ~Jk\.\ \*LJL« L>U5j t L..o...L«-"V LliS 1 LgjL^jj I^JLj ol 

f-l jJua* L^Jl JL CJI5 _ Jaii 5jIjj J : ^^IjjJl c_i*aJl L>- jJ^jJb V 

.ilLfjl j^fi dU-Lj h-jL-IJI aJ ^ Jj _ i_a.,g,k Jiwo ^il 

:^JjNl Li^j U^jl. jA\ oUijJl £> ^^1 ^V.^ 1 lin 1 ^" 

^ Ujl t 4,0,$ ...Jl oLLwjJIj t<LjjJl iJ^5wJlj t^^^Jl ^JI«j UJi 

V j_jjJ ^Ll^ j_-oj i mitation of Jesus-Christ ( * ) ^ : a II gj— i SLS'L^wo 
t r JL5' t5JLi>iJ oS/ j^-JL« t^j*-*Jlj Spirtual Exercises. ( ** ) <L>-jjJl olJjtb^JI 

. 1380) ^j^n-Sl ^It y <i)j^J De Imitation Chiristi »JI £j~~> t\£\*** ^\sS (*) 
j K-i. ^v... ^ ij^Ji^J^Li ^Jj tS-bJ* oUJ ^1 J jSj .(1471 

ykj idyj** *JjL>i ^1 tJi^-lj oJj ^ <.^>\sSS\ IJl» i_. ...1 ^ • J ^~e- jj—sUJl 

( jU>- jiJl) y ^j*^ 

^^JsLlc-I ^-ill ajDj^J t Spirtual Exercises (Exercitio) i-^-j^l oI-LaUmJI (*#) 
flS^-lj tjplyj ^ tjjj* ^\sS jAj .1548 yiJ i(1556 . 1491) 

(uU^- >uJl) .i^UJl j J*tJl 
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. JwbJl j oIjlaUmJI j J*i!l ^ . ^Sol ^JUI C^^, »!>UI) oUjJl 

J _p- e_)£ _^wJl ijjjjjl oLLaJI ^_ft ; . ; . < Nj jjb ^^uJl IJLaj .olJUl 

J^I j^s> <^~~j> Ifo&il ^1 iJUiJl oU ^->l ,Ji*J olJUl 

iJL* jls tjJjJl ^j^ r L<Jl ljn> ^ L^jJ Ji ^1 oUaiLxJl jj^o U-f<> 
j>J ?L<ajl U>«4l* (j j^o d)i "oL-^^j^J t j^-*j iwjLS" ! o ^JbL* j-fJaj Li£*i U^dbJ 
jj> J^-i ^ - example "&j> ^JULl ^yJl . ^Jl jl t aJ j $ ... > t ^-fri; 

oL*jJl jl jUj ^1] exemplary JjliJi J~^l Jl£if 

U L>r^'. a jl ^i_^J *■ (j^J J .ij^JLxj j illli _ JJJJL j^^/l (J-L*~! L» J-J-L - 

: 4.»<i.J.«j jiSl jj«Jl ^ 

jl ^ ay j£J JbN ^JJI g£~*S\ pJjt toil t^-J jJfc ^L>Jl t^- 1 ^ oi 

oJL* jl U5 j LgJl jJw« ^jJLp ijj-^alj ^^iLc- J-*-?-l jl cJ jb- ^yJl iijjJaJl 
L$,J Jb>-_jj i_S AjLSLs^S' iC^i lij tjl t^jjb L^oJil ^yJl S-J^SCJl 

iL^pLjI ^JL*j ^.^'.j 5 jJS ^i>-l ill«l _ JulSliL) SjjJL>Jl ill«S(l ^ - Luj 

C jjA^S-i (_gL 8jLs<9 j J^J jl jji <i-Jt« 0 JLSli ij/} « ; U («_4-iy^Ij jl Jy«l 

ii^kJl jl ««-|jUbl» IfJLp JU^pI ^1 t ili^jl ejj-^Jl t Ifr...^' 

ft " 



Rene Descartes, Discourse on Method, Part I (London, 1912), trans. John (14) 
Veitch. 
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L5 ^i .jja-ill j jv^aJI; ^ iiL^ls LfLo ^S'l aJjI 4..o-JL«J iajji? eJL*j .JjUJl 
}l!Lo ^. ./»" JLi kktjltj S-^L>Jl ^j^- Oj^i (^jp : ol51**^Jlj J^*Jl ^ j j a < 

(15) * 

«_jL^ jl L*oLL» i^wjj ^1 (^Jl^j JLi * j-*Jlj «^Uj»-I elSL>«^Jl j^x^-^j 

vl^Jl j^ajj . ( _ 5 ^->JlJI <l»Oj^jJ i.'.j.n.* oL-j ,1a, a: ^ i^s>*Jl IJla jli tdiJi 
J - transcoding I yLiJl jLi>-l iJi^c- ^ <. ^^.....Jl 

4jJjJL« . L Lftj j^j t La A- j - LJ X>-\j - OjL^jJ sJLsAAj l j~^>Xj 

t jjj>»5>«^»Jl ^tfj-aJl j>Cj> jl) 5J 5j_^Li 1 ^ ..ai jfc-^j Sj^Li Ul 

jjjs (•-^'jJl tJL?-lj t^j-Jta ^yjtav I LvA (.L^xJlj (^>-LJL9 I .. o 1 1 t Lt—a 



t"Pour une poetique du roman a these" ^ jl_»_JL- oljj— - ■ '"' 

i-^y t(1977) o t32 iJi* iPoetique iUw« t"Le recit exemplaire "j 

i-jL^ 0^9 4>iUjlj_j .(^jjjjlll ^tjUl l _ f *a~aj>]\ JjkLiil ^ o-jjJs'Nl jl UiLi« 

o>o i^>»JI ^1 "Discourse on Method" £fuJl ,^5 i_»U2»-» OjLS^i ^bS ^ (*) 
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jl • jL^JI oL^>- ^j-Jj t <*jLj>- (J-«Lij jl jl i^^ajJl k_jL!j_a ^j-^Jj 

jl-U^ J ./?.*>Jl ( _ s i-C' ajjJj <*^j>- ^ i ./} ^ ; ll ^ » I 4,. '..iLi tjL^Jl ia-Jajj 

*j*^j> oLj .xSipI ^jJl i^>Ut) OjLSyjJ i ; ...:IL>j 'J^*Jl jl-^j jL*j^M 
jl ijiJl ul5L»l-i .UaJLi- Lift j JAiJl o^. tL^j-^ LuJ, aj~* JS\ VIS 
JJLLxJl oL' v i.Jlj ^"^UJI (j-^Jj jl (_$_p-^/L. jl tojl^oj ^......o.ll ^L 5 *^ 

jl lOlJLlI J_p- jS jaJj> j\ t ( j^ix^ji (_r*^ t OjI^j jJ <U— JLj .lLUJI£ 

exemplum ^..i? ,/? 5 11 „La>L:J.l ^^^LJI ojLi?-l ^juaj 5-JlJUl lj-~JL> J-Lw^j 

j j£j Ji» _ <^JIi dJLSS ^ Laiit* Philippe Lejeune j >=r«J L. ? Lj Ji>-^ 
ij-Jl ^jAj *}yj>- ^ (_$Jl)I jillj la. ....ll «UjJL*il i—---^ iJlJJl 5j.„.J.l L>-i jjj 

Jk^P ^ ^'.all ^ i_jlk>- ^\sS <*jA* (^JJl jl«-<Jl (j^s y«Jl - . o L«jl ,j^Jj 

<Uel y ^ft:...i il : ^yljtJI i-UXa Ojl£o <_£jj ^.z? .Ai.ll _L*LiJl £~<2J I kiJJ Jbj 
kJlj^Jl^ jl 'Ji*Jl (_y.. A' >.ft« j jlJU £*yCS j\ t^Uyl cP 3 ^ 

■o»«...,.»«.ll olS'UtJl j^-U- 
jj I IJ-?- i«jLo j jjk ^^ajr-iJl ^.z? .,<•? all JLftLiJl jl 

^9 ' *j .^"j ljll9uJl A^-ij^J 4jj-5C«Jl Ol'. ; i>..,r?.T.II ^.(awi *i^JJ 

jA ol^waJl dU; Jl^Ij U^l» yi\ SJLiJl 

JJLjJ (ij»r....>».ll iiUiJl ^) Jljj U ^j-iJJlj (j-^^Jl ^..^..tf.all -UlJJl jl 



<_JaiJlj 4 Jaf I jaJI ^ Lfi J_ll_J j^ail : Exemplum ^..^.^ill Jj>>LiJl J\ <. JliJI (») 

Ljjl Jj '*ij^J 0_jS^J jl JUai; V Ljjlj t(ivsU- j oil J; ll JlialS) ,Ji«Jl 

i£-L>«j t^jiVl oU I k ./i « (^ ; ! , - ,, -• I ^-"-* tSj**-' ^;l~*-i 

Lejeune, L' Autobiographic en France (Paris, 1971), p. 59. (16) 
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U AjM S ..->.! I i A-JL* j\ AjjL»sjI tSjjW jj (aJLuS jl AX*L ejjwaj jlj) 
J-« - 0*)L»L; A.« .,<? ; j—t- L»jj - eJL*JLw> Ml A-JlJUl aILo^L! Ajtw? ^ 

aJU- Jl ^>JI ^.IJl^-M . JLL' JL- J _ Su>1 SJbJJl oLLUJl 

s - 

t^jjl JJjJ> tlsUL—Nj t [^. ; ....<> Il] <U<ajL?^o (J 1 \i o ll ^L>t-~JMI ^ 

""J J 'J - (_y^.»«-^Ji ^..r?..,^ II JLfcLtJl JJaj t jSI .A*»JMl AjiyLlI <CLw?j-A?- 

olJUli : egoism ajjJVI ap^Jl! j^-» ^jJlaj Ljl* Lwjij' - AijLLo 
L^JL^" JjJ la ■> II ^Ls^-J^l ^j^ojdj j--*jj L ff^ a - 

J ^r~J <jl (wJsUwJl tA—jjj oijJl J t iwJs>L>&*Jlj .^-^^jLJl Lft j , ; ,., ^ .»j 
- U I ^^JUj M La t,j-«J-!l t Ja.iL. J jlj tlJ^I <u~aJ i^-j-«-JI 

j"*-* aJI j^Ip i i£ i j* c^g'.oll J i_jLk?- v_jL? ^^Jajj .5-U^»Jl A^?L»Jl 
J i_jLks>- _ ijfi j~a> AjjLLo jl .i— iLkiJl ^» f J-^ '-^ ^ J-**! 

tt-^^-J >_i j-^< aJLj*- jl S-^aJU- aJl«Ij apjJ Jij JLp _ jl — Jlj i^gJuJl 
.^j-^aJl JlLJ tAlli»Jlj i-p-Li^Mj ijp^Ul Ju<9LiJl 5*ly tip-ili Sjj-^j 

aJ^-IJJL* Lvf j '■ ojLlj"-l <J*!Ai>- » * /■* ^ 1 ■ i (JL>dl A « ^ . la i i 4jjLi ^J-yi 

.A-^-jjJl olJL*L><^Jl VjjjJ ,j^J dUS J-ij tol5L>wJl ^yaJ : Ji* tA^«_^j 
jl—Jj ajI j ji jJl _ Jis-Jl ajLsAj tLL>- ^^aj jjk j^"^' (.r* 2 -^' li-*j 
oJL^ machinery AiJlj 1 1— „^ ^ >bS AJ»SLij vIjL^ aJI» : ^MLS' 

jjk j „r?«7a j jL* ^L^ aJI : 5*l jiJl ^ Ijl»- JjjL>«jI jj« ^ a-— JL Uib 

i\"j>- UL-Jl J-«->^ ol ^Ita*."! Ji j ',_^-)Jl .,^«tH ^ ^J^-j g*rji ^l 

(17) * 
.Jl»P ^ At-^p Sfrl oJL»J ((aaUsvo ojjrtA; ^^JLp I jla ; ...<j 

Ax-JaJl jl .Alki 5Jj>- ^^Lp AjjL jjJaJo Ji ( j i; P j-~JL) jjjijisJl ^j-^aiJl jl* 

aj_£ jaJI aJL^JI jli JJUi j t VrjLi- aJL~« Q)I.uL>«.JI »_->b^J iiijJl 

0 ji OS'jj j_gjli eL* ^ ISjLiJJ A«uL »JUL AjjL AjIj J ^^L^a^Ul ^jl _Jl jl ^ 



Barres, Le Culte du moi, pp. 156-57. (17) 
( jU?-_rJI) -1534 j>Ip VjjjJ Lj-~-/l i-^o ou> ^Ljl |^»j (*) 
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jl ^1 <JL-jJl dXiuJ ^o-U ku-aJ ^^Ip Ijk;.., j j j ly>- UL-Jl <»JL*j>»j 

^Jl U^> U^Lj-l SjLjJI oJL* ^^j?*^: . koIjuUmJI ^>bS ^ Ul cJu L» Ji«j 
.JJLi J-J ^jl jJl Lg_«JLi«jL~>1 j^l] machinery 5JJI :a-»JLS' j, ■ \a~ ^ 4_Jl 
^jt- L«Uj v_ilx>t« ji oIjlaL>uJI i.jUS' jl .VjjjJ v—jLzS' ^^Ip- [ jUj*- yuJl 
-.- ■ « JL*Li ij-rf ^s> -L»--o M^jj-! jl il : <ujLjj ojlSLo J^Li^ g : » 

yJl |_5jUJl i^-i ^ ^fr^l Jlp-il jl JjL>y V oIaaUkJ) i-jIiSj 

^jJc^o N jjjJ i~-l .>_-»LkiJl <uJl A^-ji ^ (^JJI ^^Ait^Jl jjdj i casual 
j^jJJI dhJ jlj tolJLftU^Jl jj-^ ^Ul dUjI : ( ^J?U 5 ^Jl ^ ^^Ujl* 

IyL jl (^riwaJl ,jjlft -Af-lj J\ ,y jJ> j^j -L^J^ 

Jipl^i £-J>ji >— .S^LaJl A-^-jjJl oJijUJI jl tSjeuJi ,_y> y«J 

JliJ ^JJl Ji^JL - Lfr...^."' olJL»L>«Jl_j .Ljx-<jU-«j ^jjJl olJjkUwJl Sjbl 
5Jj«i)l 5-*. jU^Jl JA ^Ji ,j\ Ji^jj j£\-> <— 'fcS ^ J^r y M _ -us 

- i£ _p-l ^*dj^* jl L'..o..^ _ jl«J ijjJl i_iS\Jl oJl*j .^JUj <_jL^ cs** 11 Cj£ 

ix-Jajj .Ljjw ^Uj jl i^kJl JlpIjJ ^r~-J 1^1^ ^»JL^-«I JJ Jio ^Jic^JI 
LJL*^»- UL-il ^^i) (^L; jU?l ^ v_^5Jl ol* l^i; Ujj tJUJl 
^l_^j| j^o LjU«jI Ip yi> ^wsj ^>i;j Ifr t- .aLaj l^ T . lp li ^ L-«^p 

(jL-xj jL^p ^ (jLt»l) jl t(5-j<-^>j) JuJu^J jl JjiJl J^Uj IJLaj . «5p1 j-a-U 
ylJ jlj LaJ <*i-^> jj iljJb jl '-^^ (J -2 ^ 

■_■ _ oJlSj; y>l «SpI ylJl £l y\ \J&- LjUxjI U ^waj ^ jJU i_jUS' 
i^L>»jI _ aJT 1 1 ,at>- - t-iL>- oxymorons: ^iliJUJl olibj^fl _ <UjLj (3L— - 



jUjJ_^» JJj . jl—c- tSyUi (j^iiLJ jJ» : Oxymoron ^^iJ^Jl >-sb (*) 

(OUj;- _^Jl) .^_JjVl oUtIW./ti . «jbjjj 
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I » ; ./? I <LLij oLL.i.->«i i ^il jJl t j j^J Ji olibjl ' >-. _ jLa 

jl) jj^aill {m x~ y. .jL~aJI j-* 5j>t«-»j is jjL>t* e rotic i^j^l (<u_JLJiS) iijiiyi 
JL> /VI s->L* jli kULlJL! >-ol j ^ajj jl ^jiUj ^ _^jJ «iJl» 

^jP~j>v (^JJl <L~jtj jjb <L*- j jJl ol.Lftl^fc«Jl ^^aj ^» oUajJlj 0%»LJlj SJUiJl 
J_SLi ^ j-* 1 (>* <-S"^ i,J - L * ^J"^ <^ ^j-*- J 1 -**" j^ 1 <_s-^ ISj 1 - 5 -^ 

Jj« .JLSLiVl 

j-£uJl AjjL ^j^Oj jl !L>*P t«<ui]a« »jj-A> (_^Lp ^ !?....*» ! IajjL 

^ (^IjLi ol ^Jaj e jJa>- isL~» j^Lp £«j oiL-Jlj t^^JjJl i_m^xJI 

.^JjuJlj ij—JjiVl ipjJl 

Ls (J**-" j} 1 JajU L^^Ils l-b<J _ '■ o i (jJLo La ^ _ <UjL ^S;*...^ 

•Ojj^'j (>" °^LJuJI jLipNL; \yX>- ^Ul oJL«j 

^JL?- jJ* L»j .il jj>*i-<Vl (^1 : ^J^i\ y-ya- ^ - ' Jl ^ i-P jJl jjjo ^iLJjbj 

aJU-p -Ui> _ JiVl ^ ^^-J jiJl (JL-Jl - iijJL>Jl olj_^l!l jl ilb-^UL; 

L»Jl l<L)wi_jJlj ^jAsASxlIlj iJ^AixJl (_gj.l.....a ^1 ^jlisjjJl ■ » II; Jsj^Jl 
SiLpI Oj£j (^L)Lj ^y!} *4jLj • J-i^ ' - ^ ^(^jjJ '. o i ^jjC—J oIjjj 

^jL^jJlII ^g - . o 11 «.bL« AijL>«^ y 'Jl* - ^.eJLp t^jLiJl ejL>jj«j 
2^*11 5iUi«Jl ipjJl jl ^ t jz^j J >»^> jJ° L»J jU-i^ll 

jjo L» J^i i«j jl common sense iJ y..,t><Jl J-^>Jl ^-^"-"^ V U J5 Jbjwu 
j ^/jjjJ ^4^> oMUil jj .^jLS^jjJl £j*J> ji\ jJJj *~ ~j y>*ja 

^j^Coj l^-j j3l j-o->Jl jl - iLLJl J-«Li!l cjL»I ^ Liw> ^ _»*- _»-Jl j - JiLSJl 

(. Lo^s^o LolJL»«i->l ur *p|_4>Jl «>IJL>tl»*il J^>- ^ («JJl ^ ■ I .) Jis^j jl 

j,-;?*^!! J-aLTj 4 <u^flj *Jl oL?- jlaLL«j i^ol (Jjjbj tjliuj 'J^^ JtA>- 
SjUI ja Sfjb td^LJD) JLp ilL-^L Je& ^ ^jijJ ^Jj .^JL)J5 *L-JIj 
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JJoli« £j-~> ,_/Jl iL^^kJl ^ <LLk> i>« tr A> j^i-l-ii J^Ai- ^ - ^LjIjj 

-LpI j&i> ^jj Ji <uU niJLlJb t j i >- N jjjJ ol J jit _ JLi cil j-iL aJIjL?- 

j^I jiJl oLi <uLi oIjuUkJ) i_jUSo . «L»- U*k-» ^ ^£1 «grammer 
^ yJ J-i^lSl jj-^Jlj t£iv>*Vlj tiiiaS/lj t^ijUl Jp bUipl) Ji ^1 

frLj J LjIS i-f'lj a-JL-p JJU-jJI oL»jjj iLp-LuaVl oLlk>Jlj ( _ y .^a../8.5jl 

.ajjL (USlI) olJJl 

oIjlaI^JI J oJULJl iJap jJl SjLJJ jJI ^ ^ Ji*J «-» j— Ljl^jJI 
t 1 j..^'-^ tj/Ulj J-5LLJI ^jjU t^^Ai-L t^j^j ol ijj> <o" AjV 

L ya>t-iJl 'tijsry 5jLo J ^;jUl I JL^J <L~5jJl CjUI_j1<JI h j>«i 

j i^jbi) ^JLi-Jl ^1— L j»Ju-i!l _ Juj-w UJI J-U. ^JJI 
U*jl ^jjUI ^ J-*^ ^* ^^il jr^J ' ^j^-^lj A~«j (J-"Lj 

j <*JLa jujl~ j UJI J ^il _ l _ r fJ)(l >_iJaJJl 4J oj^jj L* jJJj jl 
^ i g.^I j I O-b"*; ol-UUwJI «--*lj jl _p L-o (Jif-I !j^-JJ 

jA UJI i « j**Jl 5 yj jj-J I4- jJl L« 0^1 i ^jl^l 

(18) ,LiVl ^Ul j_^Jl 

jl _ JL^>Jl J Jb Jl 0 jpjjl eJlA J-tfAl ^1 AiL~Jl ^Li Li jJ-Li«J l _r>*jj 



The Spirtual Exercices of St. Ignatius Loyola, trans. Joseph Rickaby, S. J. (18) 
(London, 1915), 

.2 pSj S_iU- 
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(jjjjj ^^lisLJl jj-«-.tJl'> i~.i..s>jj ^jf) i 1 k—iJlJj n. ./?>t-jLil ijL«_»JL! 

^ijUl ^t-Jg ^ iwUJl oliMS-Ml Ja^J tJUJl ix-Jajj . «*LiSfl 

.^^LtiJl jUJlj iwJliUl jj> J5 j^o ~<J> jzJuJ>\ JU^LL«Jl iJ-«Ul 
_ jLJ^I jl ,y> J^j OjLSoj villi^i ti^sUJl <uL>- ^^Lp «u>Mlj kJI SL^- 
i-iJi^Jl Jx>^ jl M [ojISLoj ^f^-jJ] ,j~3L>*Jl t^l ^ j&j 

.JJ^JaJl y> '■ - ^ ^J>jj jl ^y*.. *ij LoJl t<u»^4j H^^LoJl)) ef-lji S y**° 

j'i - jijl SJls- ^ (^-^ -ifcv (_$JJl - ( _ g .^g../?.a.ll JlaLsJI jU ttiJUi 
iJL— *j ^ js^ji jj» - OjLS^o 5JLs»- _ 5-jLL)l i)U»Jl toykj^*- iJLcLa <u_J 
jl ( _ ? Ip L ■>..✓» j~b ^ jL-Jj jj^Jl tAjjL .up t , ,!>?,/? ill JiaUlJI jl . a.>«.JL«j 
k>\jj L4J jjSJ ^1] kZydi ^»U!l jl^jJl jl j;?- ^J) ii^^Jl ,y i-*pji LSjUJl 
jl Jl* LmJ JJb tThe Cult of the Self olJJl iiLp [^JliJl -Ub>«Jl ^ jl-Jj 
«UjLi f '■ * <j' •C-6-j^- p jj oLit 1— sLLzS'l ^ tUijI ti_^Pjj j_5jLiJl 
0 „r? ./? 5 II jlaLUI jL5 lip : ojl£Loj ^ j-lj^ ^ y t ' • ~ ^ ^j-'—^jLo^ ^.i^^ 

js- i^aiJl J^i iw ^ i!L>- J_$j^l 0j£> Ujy Oil ^-j 

J--->- ^jJL^i) ^--^UJl » a .tj 5-^sLiJl «ulj-i-j <Ul£*oV ca.'jC.g-ll ^^11 
jl 'w . J jS ^^aLjj Cfij^ sLj»- ^ (J- 4 ^; jl *JLp (jV-'j J-* • JLi-»-!l 

Loj ?»L*iJiJl p-Vj.* LiJUi jLS" blj tK^Jjjj)) >.a. r; c-JL-j 

(^•-ri J-* j' t(?»U.a-tJl jj> ^jl jl jL?-l jjb lil i^-iJl j j£s**> 

<lpLm9j! L5L>i^ t <J L>-i j^J jL«Jj ijljj JJaj Jl^jj ji ^jLill ^jJLp 
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M_^jjJ L>r g ; <> 'i : 4-1?- iJUjJl ^sUJlj .^^JL-^J J^e- d >>«-») L^Jl Ml '^-^» 
U-Sj^J jl tJ. ; lgTU iLli SJl ^j-J <bjL if^^-" 11 01 ^j->- fji i jLiLJb>- jLj^jlS 

^g'.ol Lj (L4?u Ml»-*l jl «. Ls«-«i Ls<aJ>t*i Uljj^x^l (oL^jJl JSCi *— 

^jfijlAj jl frj^Jl ^> j*t t jid'. 1 1 ^j^a i—sl^lP-L j*°Ml V LoJU^-j .M_jjjJ 

Jli _ «_j3 Jl *-N <^ j-t^J - drrr* J-~r" ^ *\ j-iJl J^-'-* J - i - f ' ^ >=r J 
i^j^Jl oIJlaL^JI ^US ^ oMUMli .liL^Vl / 5>JI oJl* I >Ji^V 
^ L^J I ^(JL-Jl ( _ r rfiiLw iLfJl jiiJ c£^-Ml ajJl*JI JL^Nlj 

jj-J^^I ^l^~J JUjCU JUaI UgjT ^ UJl ^JiJ jl jl tSJUJbjJl ij»^JI 
.ibu^l iJlA X>Jl>H ^ £jJ\ Ji h-jUJI (^jJllll *_JUaJl i«bjL jl . ( v rcr ~JyiJl 
j-P_J iiljj ^ tijJjJl «UP_jjJL<jL 5jl*IwuMl Oo$9 jjill AjlgJ (Jl*—" (_5*J 

<LIjj jl Ml .^Jglj-Lu^jMl iJLJaJl U ^ L-j^><j L^L^? jj tie-j^JLa 
oliJl aJLp ^1 ( _ s ?* r ~Jl J^-iJl oli i—jL-<JJ Mj^tJ 1-fra.^jj . jLJj 
Jj^ il :^.JjJI ijljjJJ hj~}>\ oLUJl ^ >-a.:,5 t^SlI JJ^JI ^ - 

: j j^p j-iJl - j^JjjJl j jJI j^Jl jl5 y«J US' j£Jj 't^)" ^r*' j^' 

JiLiu j^JL; M Jk; (^1 jl djij*J - C-Jj-Jl iUJlj t < _ r -_? j-H jjJj-L>Jl iUJl 

Ui> ji- iiLjk j'M i LriW^i t>Uaj jji^j jl t ' (V:^''"; M j^c— 

t^l^lj t^Ml jl {j£>- ^jS tdUi J;i^J A^—L* eJb>-lj Ai^J tlt^ 5 " 

iJjjJlj . (19) ^l-XjJl 5iJj«jL« ^Ijj! ^ jlji^lj toLiisj^Jlj toLiLjiJlj 



= Andre Sinyavsky, "On Socialist Realism", Dissent 7 (1960), 39-66. 



(19) 
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j**-* _ I* <L£j t J^^Uj t Jj-I_j t ejUl c>iw l» I iU .oLp ^1 jjiil 
i^i- jJl s j^Ls o«-L?- Lj» jj-aj) jj-f »_s jj» _ olj jJl j^JLp 
_ 5jL«-« ejj-^i; jl j~r *-~*>j (jri L*^ _ l y<J ^(triangulated desire 

j-LL \Jlij£ O j£j jl Jjjj J^jlilli 'oJuji Oj£S jl ^ i»PjJl <Sj^as>- vi-jJL>Jl 
oiji-LJl _ jl j;?- <ujj t.jliS' i—J jj^iJjj .iJb jl ^ylj^Sl J^ll l-A* Sil ^ 
j! <JI «J jj^o jl Lot jLJ)ll jl» :!>L«i i*Jj e j j 1 dJUi J5 _ jLJ> u ~S\j> 
^U- gjs <d IjlL^o igJl jlS bl . Lb-lj iJU 

Jaii ja - o-iil jj jLi <uLi _ ^j^s^tjUl <J)/I Lol i-olSU^ 

t ^isi- V . (^Uol jl) L5 >^. JSLi b Slk, c >; (J L. . ilj^l jl 

^ (1$ .-a:J jl) 4— U i_ jl ^ jLSJl (_g jJJ ^ UJl tl$jlS Ji>u SlS'UwJl 

t-jjLiJ :<_£ j^-l ajj-AJ «iJLb jl Lojl bl jl ..si jJVl j-Li-> o^[L>_£ 

JUi» V^£\j^p ^yj iLgj'&J*-! <L$_>- j_« olJJl i^jj-j d!>t?- JLoJdl 

jjt JS ju-p 5JLs^o J-Ji I^apLaIj ajIjjJI |*lj-Ai : 4. : '...b.'Jl i-i-jJl 

U_^j j»J bl Lflfrl jij ijljjJl jLLk^i i-s^-. L»^i ij^jUJlj iwJl^Jl 



Rene Girard, Mensong romantique et verite romanesque (Paris, 1961), (20) 
Deceit, Desire and the Novel, trans. J. Freccero (Baltimore, 1965). 



391 



jl ijl^pj^- 'i^jJ ( _ y > < L. : .>.w « - l l jj la. ft 11 ^ t^^Aj 5 jj> ilJLftj .*JL_ s <'*ifl 

cr^J <y - tji^W ^ cs* - i^^i ^ ^i-^ 1 OLJ^I jl» .^kJ k_JiJ 
IJL* (J-iaj V aJI ^ cy'-'S J-* ^1 '(^'■jJ! 4J*A3i~>L J^>L}j i— 
La ^L-i^l (j-.xt.iL? ^LoJl ^1 i*-UJli .L»J»j ^1 LJ?i>- L^j 015"! *lj-* ^jJI 
IJL* jl .(164^) ^ISL^Jl ^A&jl ^1 JLJI ijiJ ij% 

^^lp tJ^i* ^LiLa jjfc ((^L-J^/l y*i> <.J>\j*\a JLnli'I ^ys-jJjJaj'bM j j..<vJl 
*j-a!I Ja.L«j j^i >( y>ijjUl t^iL— ^ aLJjJI ijljjJl jjJaj f $tfl t jJiJU C-iV 
.oljJl a-jjj ^jj^- 1 '• * ^.^^.ftJl oLS^Lsx^ ^ NjjjJ ^ g ; a Jjj>*j 

lS -Lp OjL ' » Sjji >— ..Jl t ( j^»L?- (_r^ t jj '.^'11 IJl* j. ajj 

JLki ^jU- _ ^Udl jlJLi: ^Jl JkJl ^Di i«dkJ ^L-iVl j-ijJ 

^■tiT.„, j$\ ial*3l »Li^l JUL" :iil2Jlj i*\l1j ^OLJl jllp - Uj j% olJJl 

.olJJl - SJLj^gJl 4Jli oLLtSH -Uj _ L^i ^^iL jl 

jl t ( j/j./?>C^ jl t<_£jjlj ^yiJtftJ ^ys-jjjjajl ^y'-o-oj lijljjjl cJl5 Jjt! 

i^LLa ^ a-PjJI jl .i*U> (_y>«.>»Jl J-UUj tSl5U«JJ bjJus- LiL. (.y^l 

i^iULo ^ jJl _po C. ( j j o,./?< ^ igjULo i<JlS\J U J^j) 

,jixj jl ^ iJL>uJl jJl L*j- r «J j-i->cj ,_^l jJl klLU ' >»-T 
iljjJl jU 4JUJI ix^Jajj .JUJi5' Lfkjj-sJj ••i* ^i'j^'j * 

jlj .^LJlj tj y^>-Vlj t^L*^-^! ii^LJl (JLp ILoI (.JuJ U jJLL 

j_* <*-djLJ 0 j3-L*i ^u-S'L^-a t\ jsr\ Dadaists j--jbljJl ^ii (^JUl >_..- r .,.Jl 

^l Sj^iLl ^tlif iiLi- j>Jl Jjj ^ i-j jill ^Ijj-^Jh jl yt« 

.4jjl_p-jJl jv-i!l Lr ai^j tilUajJJ U-^x-iJj tiL*?tu aJlJsjo 5JLuj 

oJJi Ujllp _ ^.A^lJl JJUJI 5jI jj _ oljjJl o yo^jl J-Ll 

(jAfcLuJl j j-^Jlj t—jjJJl L* y> j*- L«l t iJjUJl olxill ^Js- V£ v»w-.~ J l 
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^...Jll'Jl -bo Lo iJb- J tLL?- oiU- ejj-vaj t iSl jil Jlii ^L^llMlj 

j»IJL?xi-.l tJujii; tiJUjjJl ^-yJCll cJjU- ^1 Post-Tridentine 
j j, : .. ; lLJl jjjs-jjJl jjj-ij^JU ^ki~J j^Jl jlkjiJlj ^JlJLlI 

L^J jjj 5jjLi) Jljj (J^-^ J ^>t.>>.>o.11 ol-L*L>wJlj J-"ti!l I j j-p j—wJlj 

Roman de la < ** ) Sij^Jl 4jIjj»J <L-j_^II JJ ji*S/l Jlp a-jLU- *ILJ>\ J 
Quete du L-i.ULjl ( _ r -LSUl i^.-h.II oljj _ i-^-^Jl ijlj Jl j . «Rose 
1 IjjjJiSL kJ yJ\ SjIjj _ Pilgrim's Progress ^UiJl iU-j i>ljj Jl Graal 

5-j>-jU- ikLJ (_jju^ ikL» t^^aJl J L» ikL* iiL* j! JIp 1,: « ./> Jju 

JjjLJI (JUaJ j»j ^ JjcJj t JjJj (j^-^l <J^"' J SyLlJl 

tiii^Jl)) 5jI_J| J Sj-iJl jLi?-l iJup jls t^^p-l if?- ^ j .jjjUU ^Li*Jl 

. jL*-oJl iJL*j jl ijjljjujl ^^j^ajjl el>*jL> ijljjJl ^j'-*" < *- ! f ,L: J i-^L^ij'ill jl 

5 jjLi t -^~ > - j^" o^— jj J ill—^Jl oJla JIp ^J>\ j JLl« iiL>j 

JUjI ^1 t^^iiu jl ibtjl J^i t <( JAJl J^P J^-i" ^5Lxj ^l" ^Ij^l ia^Jl 

c~SGl ^Js- t_„U,;Jl J*-l 5jjjJl>sj 4jL5U- ^jU» «l>«i-JI ^.,^.,^511 JiaL^JI 
^^Ij-^/l (^_^t<Jl jLi LjJLi o%jUJIj ^jLlJI c^bL«j .ipjl^o 5jj-a> 
Ji j^ o^U ^JU- Jl JiSl J^ jl) o^UJl yJU- Jl t UI >JI iLSUJJ 
(!>lio jljJ o-j^Vl ajIjj «bU i(Lpj-i Li_^li Oj^j jl ^ Jr^i 
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Ji*-^ US' cUI tiiL* j& 
AjljjJl jjJlLojj . «^LJlJl a « ll (j.^tf.11 j^~?-!AJl ^ 

JjL; ^Ij JLLi j .ijiLipl sjj-A; villi J-*-*j j 'Lf^l-^jj ^r^jJl *J^I 
^ II jl i£-jj>jj to-jjJsS/l ill jj U jl5 ^JUl _ Paul Bourget 

^ jL-a-JI J- a -.-ll IJL* jl» j-A }Ui ((o-jjjsl)) O— J j>- jl—Jl i-jl Jj jj5 

(2 1 ) 

l olaJLaJl y> aJLJuj. 4jjL ^JLj Jiii %j (( a>*~j ^1 j-a^fi Ajj^—JI 

(aJ Jukjj t jl— >l AjI jj Jj* eJb Jj»JI oU.MI ,Jj?-^L»J|j l Ol ^j . >« . ft*l lj 

li^UsI «-9j1*j ^ <u£J j iUu» ^5L<Jl <u5 j» ^-fl aj. »...U:1l a-^^aJI ipjJl ^1 

jl£ J-iLli . L^J JL>- £m»J jl l s^^oJl <bU Jj ^S- I^j^xj j*J_j C < C . J .aP 

e * ' 

jlj is>Li^>-Nlj ^ J5I j ^JJl 6,L»...ll iliJl ^ lJb-lj 

i!L<9 li jJl-j (^JLil <.lJjji\ H>Kj £j jj jjjlj «_jLiS' Jl-j?-jJI f-j^Jl ol 
t^ill 1 (i^^iiJl iJ}U4» j ji*Jl *j>Jl t Ljiljij SsAiiJl il j jJI iiiLw iiJj 

oJip JiJ . Journey to the End of Night J-Ul ^^0$ ^1 il>- j : Celine jJL- 
t jljjj Trotsky ^^ZjJ Jij) LitAi-W }L^- ,y i^ljjJl 

(22) 

jj-** t^-*- 4 »— - Lfil U5 t oL^Jl j j,_>LS.->Jl Lftjl jii : ^yJ>\j j^- 

^ t Lf5l ji Jllp 4_£-j i-ii- J-iLJ _ j-i-iaj j* *j ^j^-jj 

^Ul ^^l^uJL; M 51JLL. AjIjj L^l .J^Jlj ^J- 9 'J-H^ 1 

i 1 j JLmS> ( _ ? JLp iJ jl*! j aIJlLo 51?-j j^bjL; <Jb>- j Jbo jl 



.492 i js- OUJI 1904 fl* jJl ^jl ^La^l ll» (21) 

Booth, The Rhetoric of Fiction (Chicago, 1961), p. 383. (22) 
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:(U Jl ^iJL* oli UgjT jJj) ilj JJ 51& lAj Sib. 

Aldous JlJU ^ jjjl JL.p1 ^Ijl^jl— L. <u~iJ ^Si Ji-U^ 
l-.iU.. j ^y-Li^l >_obU Jjl^o j i ,/> o *f oLaI y> »\J\ iUa Huxley 
j_^S\j M Ux* ^jLiJl I j& ^ Ij^jAj tjyAi LI lil U—rf^f - ^ki-j 
£_yJl IJL» oUI y 5itL-l ^-Lj 01 — 3 ^J- j£\ *ly ^ jj iiliA 

J^JUI J\ jlj^_iNl j\ ^ _jl SjU}/ S-bJJl Jj»LliJl ^ LiLJl 
. (23) WL>«jk t_ilj^Jl ij^SviJl t_ail _^<JL 

t iiWU Ijl&l d\S jlj t ^JiJJ oi">Ul II* 

. «oUI y oe-L-l L\J jS e-Lil—L Ljj JJLiil s-^^^-iJl ejlft oW yUl * > jl» 

c eJL^5 i ykLk) dl^ JljL- ^-.^i l - J L^ ! ctU-iS" Lb- ^Sll J^i 

ollj Jl >±* j! t(J -SUJl Jl* toJS Ml JJLiil ^^1 c-5» jl 

frL^lj ■ j-o-'-qJI *\ jJJl" L«Jb viJJi «_s ^ L*^ 4_w»-Lj\ 

J , m. Il j_5jLiJl jl !L>t^ <. ^^.^ j oUIji ifrL-l ( _ r » J-fi t ( ^ r J)JL>wJl <—>iVl 

LI. .Ail I XkJu jl jji ^ ^sz'-j oLIjjJl Ijij jl t La>I ttj^Jl jjJaoj tJUJl 

j»J U jLjLpNL; e^JL?- IJL4J Jjk ^5>J j .<U~Aj L$3L« O t ijJL>Jl 

t * » ^ 

^ j\ _ ^^j-^iJ lil Lfjljj JjUs ^ i(^jUi!» LliLu jl 

ilLUj ojU? ('^U^-l) oLIj Jl jl ioJb- _ ^ J»L<c; jl ^ c ii^-l lil JiSlI 



Ibid., p. 309. 



(23) 
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fjZ jl\ JUL" *iJU~Jl JtfiyJlj O^'j v^ 1 ^ 

j jU-W j « u ^^~yj\D -i 4±m> £-* <."%»j oil j!) *bL L-L-i 

oil* IfSSj i«i*~UJl» o*>U*Jl ^3; ^Ul jjjJl JJ^ (ur 5 ^ 1 
sex *l jj L. J\ l^K-iij v^l ^ Jju; LgjS/ :Lu>- ^Ij 

to^ljJl j^JUj '^Vl j_^Lij tilsUJ! j^lij k-jS/I o>!Ij 

OlUl frljbl ^..la,-...; JS ^1 t Ul lj~J» j^jl AjjL (jjlil s^l^l 

Edmund Fuller jJy JJ j^oL t aJI U j-il ^ -Ul J-^aiJl ^ <• £->y. *y± 

, ^'Jl^JI ^IKJU _ 1958 £jy_yj> Man in Modern Fiction 5l.JL>Jl 

tljjL. OjS" ^ ,j]ai» jLJ>l jl jHfc-Ldj td^^^-Jl - ^i^Jl" 

olj i«4_«JU- jl ^ jl_J^1 1i_$J i^-L-SlI j-JljJJl)) jlj 
j-JU JLiU La LijJ toSllj (25) <u „,? , 1-» j jZiojj i^Jl«j t JjJ— -<j 
bU : y>j t jkJJ oiM Jlj— Js- o-b ^ t u> ^Jl -b>^> <ul 
(_jjLpjJI J5 jl ?4X>Jl>j (.i-S'LpJlj ^LkJl Jui> (iL.Jj>Jl) ollj^l j 
.oUasJI II* a^I^ <^jUo ^ i-iiJl aJ^"'j ^Jj^ 1 *JLL«-N 
I.- A : 1 «oUI ysJl S*L-I» j ^>>jJ olJ^bv ^-j L» jl£« ^ i«jUJl iljjJlj 
^ kJ- J\ ^Js- LjU toU^,!*-^^ tiJa-x^ '-r'^' 

tjj^UJl 4,-iLUl ^1 *_9yc liUi iL- UUjij tii-i.Jl 

0 _p«il£> jjJUI j^- j^uJl pi ASj^. J-^aal ^ y>Sll II* oUjUJlj 
jl ^Ij^ 1 <jl (>« ^jJl ?a-*^a!I aJI j-JJI oUaSL; 



Examen, p. 472. (24) 
Booth, 77!*? Rhetoric of Fiction, p. 379, n. 2. (25) 
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.Jsylsj ^Lfjl jjk L« J ^1 t^Uai"5Ulj (J^lj ilJaiJl ^j-A? J i Ljb 

ijlj JJ i— *Ll« ^1 la j Muckraking j: $ .t.:ll ^Jk^a jli t 5jLJL>JI 

I <J> ji- jl5 L-f«j tip^UJl t^-xJi ^^aiwlJl j!5 U : 5wi«lJjl 
.S*}UJl Ji«i V tiiiJl _j i J>iiJl oUI j^I jAii^j ^Ls t j _jJLaJLI 

_ 9 j..„>i.ll _ iilfliVlj t^JJlJlj ^j-jJuJlj oL-jsJIj j»UaJlj i<L*L>«Jlj ajLjJaJl 

JL* _ LgJ^ t S j e j jj 4 Luilii ^ <. oLIj Jl jl J jJiJl L-ji5Cij . (26) JljJI 
J iJjiA; t^jJl t£jU)lj <u—LiJj oL-iJl (^IxJ _ JiS/l J jl>-Ij <jy~j> 
<u«lL> j^i .ijjiiJL) ^iLj *j\ i<j!A?-S/l JLj L»*» l*^>- ./jj i^p-J-iJl IJl» 
SjIjj ^iSl i j>- jL-Jl Ji« <■ fej&Jl i-^-iJl i>lj Jli .i-sJLill 

«l*oL-j» j JU*Vl eJL* _pL&J JL- illiA j_j£j J t lUi Jl ^.^...tJl 

j-jw L5J tjil .^L^l e^_^>-j^ c-iLS' jl _jJl <u<j> ^jj (_jJJl Jl>JI dii'i 
ljj*^ai\ j&j (27) «tsjUJl j;U J^ jjjiJl 5J_j>~* JLL;» :jiJ ^jL* 
^^ill JL^Jl ,jjyLJl» LJ^l?- ^ ^jJL J> j-* ~<Jl£S\ ^ j jl jLSC«j 
J L« p $Up ^J^" cs^i (^"^V '-'^1 >— (( *ijl ^Pr^l IjjUalill j 
jL Jui«J j'b/ j iw..„,..i i-J (j-Jj -r" ^"jl jo^*-^! J 

. j^r^ LjUa,-JJU» iJUwaJ - JiVl JL* iljjJl ^ . ^-J jjk ((^1 JUJl» 
^>-?- jSf i j^-jj^— Jl jj-^«jJLj _ ^>^J>\J, I jJLS" lil _ oU jjl f-ly jl 
l: ;: ./»T» _ Pornografia k>\j J k^Jj^ J j-i^j^^p Jli _ <<LL<Jl» JliLiVl 

i^jU Jij j-wJJl ^—rjiji jji&i ll» Ji« ^J* t^jUJl Jyi J r (26) 

j t Purity and Danger, (London, 1966) Lj_>L£ ^ Mary Douglas ^"^e-ji 
.UJ» (^l;L ^iUi^j tLa Violence et le sacre (Paris, 1972) *A£ ^ 

Levin, " The Unbanning of the Novel," in Refractions (New York, 1966), p. (27) 
307. 
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iH^LSjjiii oil 2ULmjJI)> SjLLLu/I 

I JirvVm SUUj 5*1 jJftJl 



«L-.,...'JL; '^j* (j-^-J' J j^- ^d3^j-*J' (JjLisJl t^J-s-lj .jj^aJL; l-bl j jJjJL 

(—(US' j>j : cj^ Ujup <_$jJ i jj jJl jU-il ^yljj-ilj j^LiJD 
^Ul ^»JI ^>\s£j JJL^ jib» . \SjJ\ ^ yJjS/l L'!AlJl ^jj^JI t-u£Jl 

o^-jl <- ^J L) j j5u L» (J-ojJ ^J^l i*JaJlj ....IJL>- j^-n- 0 jl jJ* (j- 4 L<a>s-i 

0) « JjSlI S^JJ ^t£Jl IfJ oly 

The Great Tales ji jJl i*Ja*Jl Jb'LaSJl j oLLSUJl : V U£J| j 

titAij i„iU.«j .j.,^:^ j-p j J^IS «bl . and Poems of Edgar Allan Poe 



Marcel Praust, Remembrance of Things Past, trans. C. K. Scott Mancrieff and (1) 
Frederick A. Blossom, 7 vols. In 2 (New York), 2: 1007. 
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.1940 |»U tUUJ jLlpVL yX>- ^j>- SL* ^ y>j i(JI^> 
jj LI l$i oj->>JL! Lj t ^■....^■•kJl j iJlill ^ LI j^lj iSj-Lp iiJlill ^ cj5 

• ijl^j LaiJta C ^J i^^i - l >-^- g ' 

<3j-*i AAsOj-i ?i_jL£JI jJl-j JSLi J;l ^^ip oil 

L» jJLLi miLli j .LjU k-oSlI JJaj ^^jA^i j^xj U.'-j.J . ( ^~>Jl dili J^wo J-j 
('Purloined Letter 33 jj—Jl 4JL-jJI» oJL* jU ^iUJUj iL** o JJu jJcj 

L ^i\ l-g a."> 5i j^-xjl 5JU> _^l ^ C >Jj t Igjl _^ ^yJl Uj. ij i!L* _,Jl i <bli cJs jJl 

.Ljjjsj i,^" 41wu ^j^xjjl -Ala o y> (Jjl Ljjl ^5 

JiLl. ti.yulJlj tiik^Jlj tij-LUl iJl£Jl cDlL- c"Purloind" UKJlj 
i~-J>Jl UJL5JI viUj : "Porloignee" iLJiiJl ^b ^ iLJa^jJl ^JL 
^jjl LjJllpj .^L>-jj^»jJl jjiJl i<JlS\Jl _ c.....-»-l lil _ jl iajJJUjjJI 

4jLa>JL y«-ll Lli .'LLsAa.JI ^^iaisULa LJbLojjj oJI5 ii*-j.uJl ^ 

b\S*i i yk l US') iJLSCJl el* JaJbiJ M jl ^jk^j . Purloined i*KJl JiL" *l jL 

*■ (2) * 

. "alongside 5liLx_«_; jl i— J-^*^ ( _ s -^Jl oU-LSJL Lacan 
j._....*.:.ll 0^£j ^ j^j <■ "far" JLjy"loin" LJl£Jl ^b porloignee i^JLSUl j 
,*~Ai jLj.i U5j .(i) y.J^ ^ . (( IJL*j OtMaj" 

Jj_pJ j t ^j-I ^1 jlSC« Si ji-Ljl iiL- J\ i Jm "Purloined" ioi5 jl 

j jiaJ Lfli^ 4-a5JI j^i tAi-i>Jl .4jIJj jl5'^ oLol !_jJL>- ^JUl jjk JljjJl 



"Le Seminaire sur 'la Lettre volee'" (1955), Ecrits, Collections "Points" (Paris, (2) 
1966), 1: 19-75; "Seminar on 'the purlioned Letter,'" trans. Jeffrey Mehlman, 
French Freud: Structural Studies in Psychoanalysis, Yale French Studies, no, 48 
(1972), 38-72. 

Oxford English ijjJs»j)ll 4«JU ij^i— £l ^ yte l^ai ^1 SiLJl <-^>, jlS^ j 
r jd\ 59 ii>uL*Jl t *jI^J i_J yDl i*JaJl ^ 39 i»«i«aJI ^ 4 Dictionary 
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lil L>l .oi j ./> i n ll i)L- jJl L$JI lf~>- k-ijjtj <_i yJi ili>t<o SJL* jJl * ^^Jl jl?- j 

*^x-> <ul .ej j .,<? ii » 11 jJl ^yt j j£j jl tA* v_i jJ^it jLC« ^ LaJL?- j 

L^Jl jl iit_pJL» ji- o j& «iJJ JJj $L$jlSv« ^ l^j^-yi *L-i'Vli .olSl—Jl 

.4j jl _^ jVl jl^il 

jjU.1I *ljj>-l ^ *J^>- J;l Ll« cJ.fc jl <j£-»-> • J_j-*iJ .jlS^oJl jjj" jJwaJl 
U tJLii*l jl ^>k:.. u | V Uli tdUi ^jJl ^^U j . «LLi:> jlf 

(i) Ji-> ^^ait-ii ,lj yt^jLf t3 ji» *b j-^Jl jjJ- 4 (3 oIj t jljji «Jui*j 
4 . 1 laa jl 1 jljJj>Jl *LW-P J-^-ta :U j\SJ> lds-\ j iJL*>j ijA^H 0\ £j\a'..K± 
<Utu<lj AjI-^; L» jLS\j jl t oJLili <l»Jj ^^i <UjJa» jl <.4^*jw ijj^a Oj>»j 
Ul ; 4J9 JsjL^ La «uli tLUjjj i (_$-*—■ (J-*-^ ^"J sJuLa^j 

.Lj.a.-:..'-C jl ^.JaU^i t<G^li« 

UT iiU jl Jiie^l Uli .jj i^SJ v-L-'Vl i.JAjL. j^jl V Ul JJJJJ 
tLjjl^JJ \jj t jLji a-?«-jI J-**«j ^1 ill— jJl frli^-l ^ jij^ il^^«J 
^jJls oL^tj t.f-yjs\ ^ll j-S^jl Lil J^LxJLj .a^ap jl^ 

^ ^.'.tflL tSt»jJf La j (3 j_^lj (3-Waj ^ J^-^; j>«^l iUA»Ul il» j-^Jl 

^ ^ > 

ilsL- jj Lwb ^ j^Jl jl^l jl .(_gjjLjl ^j."...,^.» ll ^jjJl ^ i!L- ^1 

.i»5U>Jl ^aLJJ i^jJl Sjiilj aikJl i«UwiJl 

LsUul J±»^> j-> jf\ jUjIj .dlli J ji V Uli idUi ^.j 

i«Jj .(_jjUJ| t-\Jj~y\ ^\ L»JLj j— Jaii iLjwaJl JjjLJI jlj ^LLlp^I 

" e- 

.L^jI Ul ^ylp Jj t Jaii jjjjJlj ii» ^^iJl jjJl« ^^Lp JJaij jj iL>- 
L pa\J>*}\ ^^ijwoJl ^1 t«LJlj 5 y> i.^jisjj^a Ljjli jiw jL» tcLLIi ^«j 
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tA-iiJl ^Iji^lj lij.'.rfW t^~Jl I 4,/llill oi> ^ A^jjl ^jJl jwCJJ 

(_yijj.ll frUajJlj t^^—j-xJl oULpi ^^JLp J-ji-H-Jl jljjlj iej^_iwL!l c_Jj_il)lj 

a-a>JI i*C«^l dilJ ^jUJl j*J ^LJl J-^j ^r**j tJJDi £«j .^JwsJl 
iUmJI ^LJl Jlj 4 i-,JiJl *Li Jlj tAiHill iik^Jl Jl >waJl oJUl 
.(?,j;l Nlj) Vienna U-j J (a) j jlja j-j aj^- ajJuS aS!Ap Jlj 

jlSUJl twJLi ^1 tjJaJ iSL-jJl iwJLi ^ 4.,/?.ill ajjSj^JI aS"^>J|j 
ilsjJLil .i$ilJ aJL*JI jJ-J Jil-bj t£jL>Jl _po p $ oil JLMjJI ( _ f i>Jl 

.sJiili jja j^a O^Jj '(Ir^J I j-fJ* (i- 1 ^ iia~>«-«-!l ^L»Vl v_JuL 

jLftV A-i^xJl L«jJl] J-laJ I ^rfrt aISp jLji iwJLi; tjU- AjI Jlpj 

\ $■■.<>'< f- jwOl j^>_ jl ^^k-^-j j^i .[ jL^>- ^uJl .}L<?I J JiUJl 

aJsL-jj jA <Jj-*i i (JNjllJj jJsLj aJsLujj il^,**^ jAj .wSjJL^aJl Jp 

.Lajl < — -><J Hj>-jj i-jw i^tai t t5j-4j »_j j— > t ojlOm'bMj A.^t.'Jl 

lA-LjJaJl bJl^j j-£jL JlJI j-» i^^LjJl j^JL>Jl (j-Jj i j-pULJI jl Jj-4jj 

.Ul ^jl US jL-iJl JJ^Jlj 

{j£- ^^U-ljJl «dai jwU- L-a.^C U.UP JaJ I _^Js Lj^Ij Jip jLjji i iLj 

Jip >-JJL j$i . «Morgue £jj^> £jLi J JiiJl ^Jl _^-» J Ji«Jl j-^ai 

j j5j jl (_5*^i aJL- _^Jl jL *S\j*\j s j-5U; 5JLJl-j sULrt Jl ^-p l jkJ I d) 

j~» JijJ* ^ ^j^J ,jiaJ I j^Ji ii i)U> jJl iw.-l.ajj .i>w?l jJl Ajj jjl (jLkj ^ 

£U~-» (Jij^* 0^ ' ^i" 1-4 ^i^* W^jr** 1 lJ^' AJwCi^l ^-«^>- 

.^jUJlj Ji-ljJl JLp t-^lll JtAi- ^ J^S \j^> Jj-bJl jLjj ^JLLj 

Lgj t-.. « . l -i j^Jl) A^P-L^-jJl Ol j^Jl ^o-?- v-—- >5 -L-tt-U Ajt . „r^ i ^-iLj 

tj^Jl jjiC wjL^ wsLi^l ^ i_-pjl Ujlp» lAjiyiJlj Aj^-j^Jl (JUJsVl 

^^pl i^Li tA^jjva ili>J ^ CjwCil U jl lUxPj^o jl lUuy jl tL— * j\ 

k—Ui -Ujj tA^»-j '-M 9 ' j^^/l jJi tj-ii jj>*j ^^ip ,_yf?-J ^-^J 

dUi jb" jJ U5 t< _ ff JL5 jl ^ ,y jiJJ ^1 ^Ij^Jlj jLSo^l L. ^ 
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tiSyj-wtlt 5JLi*^JI» SjIaIuI 



iiL-jJL SJLo^Ll ii)Lla» Sjj-aJ jLji Jl-Ui~>l jl jJ U5 U.„rtlL t^kJ l^ft 
i«l^Jl i!L* JL ajjLp iJL-j Jl,n ,:...'L) IJL* ^li 1«-Up ^jjJl 

(J^-ij t^yU-li ^»j>«X»-j is^iJl O^i il-l£*j .^^JjJl (JUaJ ^ 4,a,.,tiC,T.<tJl 

.Jj-I-Ul Jl k*aZi\ £jJ^J\j U-jL>- ^jZii J^ul jl J^- 

' ^.jjJl" J t«- £_ y>' j t «18_-L«Jl ^.jl^Jlj 

j!5 jla.^ J;l J;l Ho cJLL jl ?5JLJi jjla.^ 

Aj^LsJI Sji^JU .S-Ui- ^^1 t^I'Jl JLp i j* i>-j^>j JSS\ jl 
aJaiJl l yiiJ i^JUaJl SI^JI JLu ^Jl i)L-Jlj t( **Nl S^l 
liiCLJl ^ LjJl t^JLo jLS"il ^ olxJl l _ r i*j Jj-«jj -lS^t^' j*^ 

L*JL>- j J?-J^ ^J** »jjlj 5;*flii-i . <2JUi J jiJ i^a2i\ j£i j 

ilsUJl ja SJL- l*LJ .(j) ^1 5i-a>Jl ^» J*i US ^jSOuJl ^ai*Jl 

(j-A^J CSJ^-* -lij>-!AjJ .L*^_-i jl t I g . »rl k_S j-«J J^-ij jl ?C-?-l jl 

^ jLjj iLb>Uj il t L»Jli oVjL^-Jl JJ*:» : Jji Harry Levin 

jljjJLl JJjJI ^UJl *jLiJl li* OUijA JLJb y,j .(It-* ^r-S ^ 

Poe Poe Poe Poe Poe Poe Poe (Garden City, N. Y. , 1973), pp. 121-22, 131- 
33. 

j5Li» cS-^-b • l ^4 J ' J-* (^l-^l J* V A » l ~' L ' ^ ^' OUiyk ("jaIj 

^Lit-lSl ^y> « II oUI j-iJl |^l .... <ul n^jiiJK JLiJI ^ j^Jl IJL» 
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^L5j j^j fiJL^Jl J L^£, b\S ^JUl L. :l$Jjtfl 

.JU>JJ jp-L JJbJl ^bL tltJ. is<aiJl 
c. .a^-l Jlij t(_j j-o 5 iiJlijl ^ c.'.i' LaJtiP S-aaII oJLa oly Jii! 

^^^H Jji^Jl jJfc U-j-^>j f-^^iJl nUUi t^yLjj iiJliJl 

jU^Jl oU-ji (J ,„<t^I i Ik'J i!L~»Jl eJi*)) : aJpj-IJI ^jk JjJL L5j .jojii 

t ^JU C-U-'Jl ^1 g.ya.-il ISI jVl IfU-il ^1 iiJ» jJl JlasI jl JLj»-j ^^Ji 

* ft ' 

^JiJl (.Jj-^ti <l>J ^^Jlc- UaiU*^ ( _ ? Lj jl frj^Jl ( _ 5 Le SI clib- . ((4.,/ia.ll «Jl* 

jL-J^I Ujj JjusJL; (i) ^.........^Jl jli ciLSJbj .<UP jjj^-Vl Aijjy L^P 

.IJb-t .Ijj N L-Up ^1 dJL)i tjVl ^Ul LkLSJ 

jijyh -Up <U~ iJ Is Ltj-i JU>sj jl o J^o o j-^-P ilJltll ^ JjiJ? jjJLLw J-$i 

Aijjy La AS j*u> ^ J-o^J Ifj ^ JJ jl .«-L«i«-l JjJ «Jl 

kij « .,ti i j»5C>cJl ^.k:.. ■»! c-i£ t»Li?-Vl <L*J >_.«K ou5 LoJiixi .jj^i-Ml 
ti>- j-p UlJ~£\ i Ll* Ul : ^-^Sf ^y^-* o-« ^LiJj^J ^jil jj>- ^ 
i!L» jJl ojii-l .Ll* c-j^ _ Kilroy jLS _ Dl . jUjj ^-LS^j Ll* j 
t^jiJlj i^SS t^L^j JjJp ^ iLf; ojy .^Ijj *i»_»ki t Jl c-iii-j 

Lli i^JJx-o j^j ^j-^j 

ikLJlj t ( _ r J>Jl Ujlj— I J5 jVl Ul j .11* jj> Ljip 

(J-^Jj y^Sm t-^^ j£i . Marie Bonaparte OjjU y c5jL*J "Freudism 



Harry Levin, The Power of Blackness: Hawthorn, Poe, Melville (New York, (4) 
1967), pp. 141-42. 
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aa^jj Ud X\ Al\^jiji\n djLCul 



j! oliJuJl -jAy_ La Ji<~Jl (( ,j>U- j-JD' Jji ol5 Op J ^ ^JJl 

4l» ^J^j t^JJl j^UtJl ^^L-iJl <*Jl tL/Sjl J^f« ^-p ^JaJlj .«Li-JuJl 

V^ 1 £!-r" (a) ^-jj^'j ^kj* «>rf f^r^J -<Jj^ J-* 1 ^ 1 

tlgJuSl ^1 JLp fr!>Lu-^l J»-1 N JJb- ^ ^ t^Sllj 

A jJ (^JUl frJ^Jl .JaJii frjj>- ^^JLp ji^j t Jaii (_£ ^JJl I* yji* ^^Lc- Jj 

ji\ i«S ^Bone-a-part 

i_9^>mJI «_dJj-«Jl jlj kiU-iJ j * ■»■ .a-i j-j ^ ^L-;^ JL>Jl i*— Jajj t jj eL?- 

LSw? oLiji ^.L.....i .^jaL^iJI 5jJlL« :ju^>tij ilL-^Jl ^ L^iiLj 

^Slli _^jJI j ,j> = 1 aJl)I <LtaU^ <_g ^i-l i y> *jA yi> : o yy' y <jj\* J y&j 

(5) • * 

(6) * * * 

Lvli c (7) i,^l ^.j^l oUly jl t Jj\l J-o^Jl oUly Ji-j .oL^M 
<u«iiJ o jjUjj sjJLJI ^jJlp Ll» jjM j> i_, « \, : A Bone-a-part (») 

(jUj- jjj>\) .i yL>j ic-i"V ^i'j~a^>\ 

Marie Bonaparte, T/ie Li/e anrf Works Of Edgar Allan Poe: A Psycho- (5) 
Analytic Interpretation, trans. John Rodker (London, 1949), pp. 383-84. 
"Le facteur de la verite," Poetique, no. 21 (1975), 96-147; "The Purveyor of (6) 
Truth," trans. Willis Domingo et al. , Graphesis: Perspectives in Literature and 
Philosophy, Yale french Studies, no. 52 (1975), pp. 31-113. 

.(71.66^ *^r^.j 1 115. 17^ :L_J>3l ii^JI J*\j) 

"Literary Interpretation and Three Phases of Psychoanalysis," : 0 - 11 5 . ^JiJI (7) 
Cri</ca/ 3 (1976), 221-33. 
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4.«.>J JJ Ajj-JI ejLOl (j-'jL'l C>JT ill! i-i jl .lljJp v-il^i V 

jl <.^£jujs>ci\ jljji- ^^jSli; Llj toLJtAJ UJU 4a^?jj ^^—iJl J-U^Jl 

.L-«-'^J Ljj»Jl>».'»^>j liJLSbdl i^^l^Jl jlj— aJj j Jyu G) ^jjJl jl* 
J/ V jJl SjjUl .USUI i«ai*iJU t-j o>; il£Jl viJtJI .sl^Jl 
t cuckolded o_^jJl diJuJl l~*aJ*J^ Ljj ^ tdLLJl ol^l S_IpLw» 

.juS"b JSC ^Ul j 

Prometheus ^ ^Jj> jj~> t JJl!Jl5 i jUjj ^ ^Ju t siLii ^i-jJl ^^JLp j 

Jlo j^?-lj ij— I ll-i 'Ij^— l^-* 1 <ij— 1 tf'jja-lll)' 4^ «l (_$JLII 

oLji j|i 4ljX*j .6^ ,/?,:! \&> ^ t oJI ^ajj t j-k?-VL) >_aU.».ll i^*ill 

^ i ( _ 5 * ; JaJlj (jjUJl tjL~JVlj i$-!Ml oUajl^ll! , >. : ,».7.....i ijtjJiej jj . 
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«4£j(Ja4tLI AJLuijJIh 5jLu«jjI 



£ - 

frlj-»j>- <uJb- ^ jj^-jaJI ^-Ln.ft.11 ^j-jJlj i ^jUill (^Lc- jj^*JIj ' Jj^»jaJI 

.jL5^Jl dhJj! <.j~\\ iJj*j y Lib Li .5J»lko JaJl 

jlJlixll jl te-Uls-^l ^^Lp JUJJo k>jl*~A\ £Jl>Jl ^-i£Jl O^i llA£*j 
j^j-aJj .^L-j^M jjJajJl ejj-^» J-Sv-£j .SJ-aJLaj iijjJs kkjjlu ^L « -->^<JI 

0* t^**"^ .ioysJl (Jc^'J j^-l "t^J iLxJNl tiljjilaJl ^ t^^JUxij 
oJiiJ (^JlJI ^jJI ^^Utij .3JULu~«Jl ^L-astJL)! ijyxJl (j-i'j^Jl 

^Jaij j\ tiilkJl .La.a.'i .1 ^^£1 Jiij ^y^ls .L^lJlSI ^^ic- ji jJJ LjL^I 

CjLjL^a^/l {j£- 5JuJL>- i_ jl Jj>-I ^ ( _ y i^>«J qL>* jJl t^jj jl 'J^r^l 

t4j_^>«-Jl oLjji J-^*j t l^vJj tilL-jJl -lii; <SXJli .iJLJVl 

^ tjJc jS/l Ul» :jLjj ^--Ij LSj .(■>) (j-^—^Jl eJuJb*- ikL. 

. ((^^LJl jL^j^l l-*i»- a— ij ^JL— I JLfjj .eJCf- iJL» _^l cJl£ jJ U5 oJu-JJ 

^ jJu Ujjjo . (8) Uajl ^ j, II S^^i-i ciiil tjljjJ tl-ilj .,_jSJuJl JstAJl 
J^- Ji <uV cfJLJi i<-t~>«-j 'jJa^i (jjl LL-~« <*JL* tG) jjjj-ll »jIj^; 

iJL-Pj tiJL- tiij—Jl 5Js j^iJl jjJu» jj> «L.«-tt-xi (_$Jl)I Jj^JaJl J^aiJl 
J^-j 'j^j-- iJLS'L-iJl .^JUi ^Jl L«j t^Lii->l 

p^^^I J^pL-j .JjI ^>Jl L^>Ji; ^1 oLIjjJl JjjL' 4 <c^JJ (Jj^ 

.Jlii JjL>-l jl c 4„^„<o5 ^9 



Joseph J. Moldenhauer, "Murder as a Fine Art: Basic Connections Between (8) 
Poe's Aesthetics Psychology, and Moral Vision,'" PMLA 83 (1968), 284-97, 
291, 
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llxilaJ M .<_£_^ M <u£) j ij^>J\ oljUilll k_iJL*- jl ^.la:...ij 

'£% t^Vl jj* j-JI .i~^b «33 jvij ii>i» ^ t«jjJj<Jl ^J-JJj 
^jjl Ulj . odd numbers \>j> ysJl L ^i^jJuS i> j^j J yu ^SUJl 

/••^odd L> lt-1 A^ljil jjUcj U J5 y>Jb jl ^ [it ^1 bU» 

j^jki ^ > Ul : 4. J.^ olJLL; <_£jl jJlj jLji ^,io.:-i i JjLL»JL;j 

t <i .,<? 2 lli . (<«Lw>-jj JjlL»j Jsb>-I (_jJL!l 1 _ r i> j -»-*Jlj '^jj-* ^jL^ 
^g ^L ^o ^1 ys j^J j t ^rr^ J t>r! J ' <J^- J 0^ ^~d J ^ > - ^ ' iifi>- 

jJl>- ^ oL^a^JLlI dUu jl» : Daniel Hoffman jUiy* JUb JjjL . jl .. 

y j K A 'J l (_g j.:..,»a l-kii JL>-lj JUo (_g j.l„.>a ( _ s 1p- J-C-Lilj LjjV JL>-jJl JsT-"* 

^ ^ j3j iijjs J_L« jl...,.,^ ii^Lp I o g la ;j J il .(117^ tjj) « l _ s JLijJl 

JLJUoj \j\ jl iAjj^J jj^I <jP jljJbOj jll>-Jbj jLJbxj I i S_>j_j>Jl 

^ j-rftP jJk iLajI tjwa>Jlj IjjJl j»LI J^— Jl j^- 1 _ y "-o-^LL> jl£ ^jJl 

UIj ij^jJL Jl<J j^o Li viUi tiiiis JL»lj JUij <ijl Up- 

Up oj5 ^JUI ja ^1 JU .Ub JiSfl oUslsaj iliJ ^ o^SJci jl 



. Odd J^,", « « JLp i iJLLiJl »JL» J <uiL«5 t JJN i ^.L k-i-? La 
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«4^j^JLI aJLuijJU SjLj^Aiil 



Jlial *LVl 

Uli .tilUS Ul tj^l . « Lr jjL ^ j-?Jl *U1* ijjvu jU«-i ^ kiUi!)) 

a-?-jjJI» ilJip^l ijJ 5 ^JJl ^-aII jui \*~*>- LJLi jJjj^Jl ^j^J j 

t(_5jil jj j^-T ^^lix-Jil jj^J L*-iJj .i— JJ-jJl dJJj l J. ; .i.->aj ^fjjiU j j^J 

o jL^kl ^ (j^"* .jj^£L» Lu^Jj til* ejl-A*- _r^lj 'Sj-Ai jc^lj 
.*jjl ^ *ljj ^ ^^Ji; ^1 4~*rjji\j ^Uj'VI Ji* 

lfL_>«j Ji ^1 d5 _^JLJl viJUu *— iJUbdl iju«J^I j» ji; v_i 

^Ljli .( c j r ..>o.-k)lj iJliJl ^ jl) s jJLp iiJliJl jj£> 1«JU>p <L~iJ * j^Jl 

tAtreus ^jj^jIj '^jLJ'j ^y^tadl iJLji tjj-ljjl L«l .£jUJl ^ o-j-^j 
^yJl JL?-Vl ^ a^a jJl oUI^Jl viJUL; iThyestes ^^Juj 
^..,/?.l ^1 ^u>^-l ^1 :Crebillon jjJL-j^J iLJ ^Jl ijj-U^LJl jljjVl 

^^The pure-loined 5JU ^Jl . (9) 5j_^o oJ 



5jIj)II j i v_^JI je- Jj**j iJ ^Ul ij, jSJai Allan Tate oi j^l (9) 
iJLJ^fl ilUJl je- Ja>>~» c 't5~^ Ifr—^' ^•/»»" ^ >»- LjjLi kiUJiij SiJ!>U-Sll 

"The Angelic Imagination," The Man of Letters in the Modern World (New 
York, 1955), p. 115. 

= Lg,-. J-«^j pure-loined ^1 purloined k*AS JLiN jj» ^Jai i ^ ^3-1 5 y (») 
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dJLL' ^ i^sJj jU t(,_J v-jJLj) .^LJ)!l y>^}\ JLSLi! *JaiJ 

j_^> (_5JL!l] J-fLiil jl 4 narrator ^jl ^Ji aJLJL^j jLjj ^ ^1 iii^UJl 

L» jJi ^ijjij ^ j-fi {^jjy JuaaJ U^) relator [jjUJL ii^lj ,_J-* 

il5LJl ^^ILp jU^SL j^Jsljj JaJ jj» ^LJlj . relate l> aa) <JI .aj <jyy>j Jz> 
ij_J ,_pLJl j\ idjijj* Jj? ^LjJl JJUi£j 'Ljj-IL! 

(^jJl t jA^Jj\ cLU ij tknower OjUJl : ^JLxJL oli^UJl ^ ^j-P jJ jIjl~j>cj 

^ Maigret c-jj^jU ^ ^r^i u **jc)\ dJM dUi«j N <u£J j t^Nl 
0^1 *^r^x^> I j— J tpJlaJL (^"L--' ^* ^*J' Op tjj-J»lj 

4 t<~Aj ^Jl SjLil] JJNj> JLl-Ij >J^aj jLjj i.,..:\L Ul J5 



j-p «i^^JU «i_L,LJl «-LipSfl» ^yju ,_yJl loin LJS ^s- iJL.Ul *UiP^L *-*-y> 

(0U>- j^Jl) .pure iJ^ 

: j 4 "narrator" i<JS jJU- j "relator" LdS ai'V ^jJt^ (*) 

oJLfJ ^i-T ^^Lkj Jio j! Jbjj JUN yb jiJ j . "narrator LJS ^e- LjJ ij...«J 

relator ioJLSj .Jiai <iJ_j^ ^Lis (JUJL> iiyjjtj iiJIj iJL» L^jl y* 
. «jJL«jl; jl Ja-J^j 1 i _ p <"j jl j^j" e,- ■ « » 1 relate i*JL£Jl 

(jUj>- _^J|) 
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«4££j^ull 4jLu^JI» SjLaIuI 



.<_«yu ijloVL jj«-lJ jl ^,U:.„i kJjJLrJI jji-JGj ( J^»UJL 

.jLjj (^JJlj jL>j^ u^^lj <— (_$JU1 jLiji tAS" 

t(I t Lf-jjjj) ^-jbl ^"bl 4 j jJlJI ^ 4~Ji> ^IlJjMI ^ It-i Ulj 
jj^j (^jJl i_r"j-^-*-^ L'^* 'LjjL* <jj-+0 j-tj (j* 3 -*"-**') tr*^"^ u^HJ 

t_9 j—i j l^jj-*J V C-Jlj i_5 _^pl Ljli ijLjJ jLi jjk 1 ft ^ j ,<j^Ua \jj^u> 

t ,b,;->- t >_j ^.Cx dLi^J j i cJl <*i N j ni^I Lo ciJU ^Ll jl ^^U J^pI 

Ja-j^j ^jlil Jpl jJaJl L f~i-'-> j^-MLj LiJL?-l Ja-J i (.£ y-\ e s-U-L^I j «j 

iyJ ^L^Vl Jl*j liilij .(jUji Jl» ,j-J relater ^LaoJI Ljj relate 

^wisJl "^6 j^S tjLji ^j-Ij U5 j .Jx*JIj jjJjLL Ji*Jl JU-y .jl^S/L 

yta La Robert Graves yi\ ji- o yjj jj yS\ .jjdJl ^ ^LxSL; 
Jj^l j^j ti;^>w-Jl ilL-jJl ^^JLp il Jj4 bards < * ) ( ^IlUi ^j^Li 
jl ?flyting (^1 <_jj^jjJ Ll* (^^j Msl ?>-l..,^. ; .. II S^j-jt«Jl ajL«j>- 

^-•^-->- ^ LJ^L^.i.*l U_aJL?-I ^^JUtj Kennedy ^juiS'j Dunbar jLyjs 

JUil SjLil l^:..^ j ti'UaaJl j^kj jl? ^iJl i^UiJl j-iWl ^-ill ^pU :Bard (*) 

(oUp- jxJI) iS^y - v^l ol>rlW,rt» .^»-i!Jl ^ AijijJ 

vilJj Jli. i >■! >Li -015 Lo jf-lli\ Ljj l _ r ii-_ y^l j» \\,,<n'** :;,^.;-.ll (**) 
ij-i^Sj jLjjj t/allii "iJUi^j .(-»114 o) (Jjjjjillj i(>114 o) (j-iJUi tsiyOI 

(uU*. ^1) .ly Uj. jSi ij^ (1508) 
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Beowulf iwiJ^-jj 1 J-x^J! 4-pIS j ^ 1 b o ll j-* jJl i^-^La ^ j' ' L$-.~«j 
oLLiljiij OjJI JlU- jlj^ji ' U-*> j ' |»-«Jl Unferth iL> j^yj 

tPoe-etic - j-J ^'--.Su twiLSo .jy iJjj ^-p 1 _ y .^.>Jl j *j-$-!lj <b_^*-Jl 

j^jJL* JsUajhJlj 5SU ^jSl-xJl ^JjJl dJUJL jl ti— ijyaj 

• ( _ r ^iUJl 4^a«JJ c^Ui^l ^l^jl ^ ^?-T 



^_3L_^ j_; j-SUy :D. H. Lawrence .^1 >t p Jj-^-j 

jl Jix»u y$s .Is J-ji\ J\ IJL* J}U- y> jJUU lm>umj (10) « 

^w? JapI fr^^i iiL* JljUi - y ^jJ L5 »JUj J Jl jULp^I jl Ul j 

yi ^ ^Sy>H\ 0_^Ul ^ (^Jj^l ii-JwaJl ol5^^>Jl jl iW>/Vl ^IjJl C-j>J 

jl^ U^-o ^L*^ jl *■ 'L* .iiL'-frs ( ** ) JC -iT c-jj 

,jA>tjj 10IJUI ^ L*JLLp)> !jj ^pjjjj Jjij .^jUJI J-«ail 
Li _jj i-j^jx^JI ^ ^UjJlI (i^iJl ^waj jjJL^xi t otherness aj^^-VI iilj^l 
: is yu>3\ ijj j^a ilLwa ^a&cj L» *,^->i t Js frl g.:.„tl jj iwiu^jj ^^"lijbf 



Poetic. (LjjtJLil) ^iijLi^Jl ^1 <u _^JLJ Poe jj ^1 yj^j »_iJj^Jl jl La ^J>\j (*) 

( OUr jiJl) 

"Edgar Allan Poe," in Studies in Classic American Literature (1923; rpt. New (10) 
York, 1964), p. 65. 

( jL^iJl) ."jj-tl o-j J»ji-.» >^ ^l^-* (**) 

Ibid. , p. 76. (11) 
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*Xaaj jl t_ (^JUl JjilaJl Jili jj» - my Poe eljl Li" y _ y jl tiili 

^ jy>- jjIS ^1 Si SJ jb^< jl" : j-* ^iSt» ( _ y ..>a. , Jl JJUtxJl 

jLji t ill)! J Si jJt^Jl ^-J ^L./L7J| _ ifr yj> y*}\ oJl* (j!>L>- ^« J 

jj-iDl jJl ^..:.,./?.-> e JLll j-JL* ^^i'J £-^>jl jl ^ _ ^liJl aJLJu^j 

^j^l :ojj-L*Jl JJL-jJl ^^JUp ^ cjUjUj ^1 jLS'V 

el ^5^1 ( _ y Lp SltL« ( _ r ~5LcJl £ij-«-Jl IJL* ^ j-* j -^jj-51 j-* aJI— jJl 
^jJlp Vli* tLU-L -L?t_)j L*j^Jj U5 automatism SjujVI jl) jj-Sc-«Jl 

. «U l->UJ Ja2* -u-i y> ^JJl Jl-Ul «qUJI» 

_ ^ J i- % )1\ aJLLS" ^yj jj i^ii! aJLUj ^ - oLS"^/ ic- yj> y> j^i t dJUJJ j 
i. jjLSCJI iJl J-JLs^jJt jjk kiUi jl ^ \S\j . absence k-jUiJl ^ 
loj^JU IJljj^j presence. jj-as*JU [i y oli dlL_jJ^/l kiiii £_«_->l ^^iSJj 
ijli jUjj JjuL US' t jiry (j-^iLj .(57^) «ajLjbJl ^1 

jj^ji _ jiry iiuj v-Ju t^^iJi jjl^ji j&j Jo/ui ^lh)i 

jLji i jl-jji ol5C« J-«-.»j JJl _ Lacanian psychoanalysis ^IS^Ul 1 _ ? „.>a,'..1l 
J*ij US' j _ U^pjJ US' j .JJU^Jlj t JiUl j t _^-LJlj t tij-Jl ^ j-iJl 
/ jlSN ^UiJU t «S^La Uj^I Iju-t ^ ^ Jwr ^Jl iJL, ^1 jl» _ U.j 

_ jj As^Zj sJLaj ! aJLp jlij>tLwjj cJLm^JI villi CiVsJyu t_i jlJLUl Ua jLji 

.LoU; Poe-etic A^-i 

bJlL ^ IJb^i iiU- US' . ^>C3 jlS"^ UJI J-^J y ^1 i^-iJl jl 

iJL-^!l)) ^ jlS"^ UjOp ^1 ^,ljjJl aJJ^JJ c^LUIj t^^^/l ^^SLjJI 



Ibid. ,p.70. 



(12) 
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jlj ^jIp |,..,.JLj jl (>S^*j ^ iiL«j jlj iljJLLoj L*U- ljL^» JIjlU 

jlj tAj^^- tj*~J> |»JUJl 2 1 1 JiwJl j^-JI JjkUtj jl i- o\£j>\j 

aj_^SUJI JiJaiJlj .(lJbj J L* 1 ^ ^ vWu^'j) <y ^1 

o, L..i.fr ^Jl jj b V o 1 1 kGI^-^Joj loliUajolj t <L>*>L jj>*j IJbji J-L'-jj .jL«->^M 
c aJT i cjaAJLji U g J-nJJL ^£»<J|j a. La«Jl j j5i jlj t ^$i»j 

^Ij .JIjjJJ jlS^ .kU- g JUJI jA US' jl iS^, oli JbJUjJl JiiJl J*i US' 
US' til)}} .jUj^l iJU- i-pj aj j^-«J ^LJ jA IJla jU_$l |>Jlp- j! 

^^x^JVl eJLiJ iJMji^l AjljLp J l^lo^jl l-bji ^ y*S- ^yj I y«-il 

JL>-J <oL frj^Jl Jliju la-Upj» llJbji JjjL t jlS^ LftJLftP ^1 i-JjjJl iiUJJ 

<u~aJ JL>ij ^JUl jjfc ^..-a-Jl J-Jb^ill j^i t La psychanalyse a; 11 JJUsJl 
o j& SiUJl ^ _ olJUyj^J l-^>3 ^JLi_j ."^1 ^i'i/l J^— 4~Jil> trouve 
JpI ji ^1 ^b>cJ jUiSl Jpl jiS _ (i^.a.-Jl JJUd'" f-^! ^ J J-^ 1 
^ ti^t-iJlj . se trouver _ r ~*Jl ^JLij L>j :«-L^-l jl t^-jiU 

t iJLc-litAJlj iJLpUJlj k_jUJIj jj-a>JI ^ 'j^Tjl^ ^^rf-^lj Jy>>»-lt J^*^ 
IJbjJ i_-Ji iijil Uli tjUaJLi-Lj .^l^ii^l J--— i_ji.fr .JyJ»Jl Jy^Jlj 



^ j^l jl Jbjl : ^ Sf ^JJI Jl yJu jl\ SjL*Jl jl liL. j 

«^ Jl iJL- JI»JL! ^i-l i^jj s ^ jJi- jl>I ^1 i]jj>l UU toUKJl 
JtAi>- ^y> J-ixJJ ol^^Juj tijjLo ^ilj^ JM>- ^ J'**-^ aJ->o : ^ j 
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«<&jj_Lull aJLuijJIv 



J*-l Jpli ^1 ,.,/>ll <*xijj oLiji j_Cil j» Jul Ul Laj 

Sybjj^Jlj tiSiLgJl t_jlJ*Jl iiLi ^1 iJU jj^-V i (el y>\j) ^jAi ^^JLp il_p_^>Ml 
£_a S^JwaJl ^Li- iL^li iijjJaJL; jl Jbjl Uli ij^lj .jVl 

.£-jl j jj-i ^1 IJbjjj jlSV 

\SL La^pjI UIj ?S*lyiJl oJla ^jj Uj ?<d*il c.-fT ^JJl U ■ 

a^-\j^oj JiUl J»*j U£ dUjj J~ail U j .transactive criticism (13) LL»U; 
jjs- ll-i JjuSj jl jiL U AjLs iJUJl in-Jajj £-* J^>- 

. ( _ r <aJlj <u«t>U- ^^Lp *>-\_ r s> JiUl Jui*j UJUp LJUUj IJij 

oL«LjjJI LfjL JuLpI L> <u-jLi ^jJj AjLi i—lli JiUl Jj«j»j L»J^j 

_ LmsjI 51*^11 j iw? y«Jl ^LpIjlJ t_a.LV- _ .-L§i t J*-l .o^l ysJl J*lo! A.>a..a.>Jl 

(j^JU : i>w5>l_pl frLi^Li ijLji jLi <uLi t^ij^Jl Ijj* Lljj .s*IjaU 

jr >~~— ' ^..U'.ui t_<LSo .<L«Jl_»_« ojj_Aj <J t_~?__«j i ji J_" jl J— ; i<U~jJj jjd 



:^Uu >;i (13) 

My Greatest Creation," Journal of the American Academy of "Hamlet 
Psychoanalysis 3 (1975), 419-27; "Transactive Criticism: Re-Creation Through 
Identity," Criticism 18 (1976), 334-52; (with Leona F. Sherman). "Gothic 
Possibilities," New Literary History 8 (1977), 279-94; "Transactive Teaching; 
Cordelia's Death,' College English 39 (1977), 276-85;" Literature as 
Transaction," in What Is Literature? , ed. , Paul Hernadi (bloomington, 1978), 
pp. 206-18. 

: ^ 5Jtt»i ilL*j 

Murry M. Schwartz, "Critic, Define Thyself," in Psychoanalysis and the 
Question of the Text, ed. Geoffrey Hartman (Baltimore, 1978), pp. 1-17; David 
P. Willbern, "Freud and the Inter-Penetration of Dreams,' Diacritics 9, no.l 
(1979), 98-110. 
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^ jl i(«jji>Jl iUJl» jl t j^J^ASwJl La^pJu U5) Lj-^a*Jl sa^jil J-Ldl 

i^^aJl <US frj^Jl (^jJaj U-^j toe-lyill y £ji!l cLUJJ £jJal! tj^Mj 

* * S * 

<us ^£iJi iliC liLS" ^yA'Jl jl ^ L^^j •* J .j^ y ~**y0y '("^-k 
* * * * * 

iw ~Jl ^liS" ^ isAiJl sJLjJ ^cl ^5 Jio LoUj iw2a^i i*ilj tLijI i jj5y 
jJjCj ^jJ jlS" L»jup ,J>\-~- <y j?** cJj «J ^Li^l jl ^39^ jJl 

I yu Lg. ' ^ j - bJl ;^j>-j\fl ^^Ip Jj liaii j^aaJI jj> <ul ^ jJujj 

*_jj'Vl ^jL^- jl ' extratextual : ll j^l ^JlijJl eJi* ^ „^ i j» jJaJ 

dJUJ iJljL; (t-iJ jv-i lili t j^/lj .jj^^-^ c-jLl!I ,jaJI ^1 extraliterary 
t( y»Jl jrjU- UiUJl »L-lVl dU^, LJLJ bl ^>x>^ ^Ul Ui toUajl^Jl 

^ «^JU ejU^I JjU-i U jjk lJL*j y^^^Jl Jajl jJl j (_yaJl i— S" y> U jU- j 

Jlj-Jl tUiji t yoj . ( _ s JUL<Cl!I JuLJl ^ j^J^I ejJa^Jl ^ eijkj .iJLLjl eJlft 

j\ t jLS"^ Jji ^Jl LJLJJI oLi^>^l dJLL" ^ i^aVl ^U^-^l ^ 

^jic-j t^jl JLii *•! _,p-I J-^ai^/l (j-Jl ?IJjj-> Lfd>?»i (_^l tiJL^liJl oLJUjs 
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eJifrlj .LAjj— il LJjU- lil 4 tf.sk »jj-A> Ml i-al'.->tj M 4w> j-as- pL-il ^ ^Ul 
L _ r $i .i-—L*.l S_1£JL« (text-active JULDI ^.'..ll) ijJaJ L*j^ol toJiJl 
^^Jl illj^li : Jl~;Ml iJlja^l L. £. M *UL--j 

& * * + * 

^Ml UL*il L«UJ Uk>^a j liLi £1 ^1 S*l yiJl j j& 

<Lo j-a-»-1l isjJajiJLi . II |>Laj^Lj Silt ^j-*— ~J Lj> 4 b>JL! JJ»1 7 U 

4 ./J', a J .AjjL^la L$jl j-^-liJ ^l"$-~" ^JJJ ^'^-^ -U-P- j ^yjl 4jjL.»1<> II 

*s>-j '^dj-»l ^ ' j~*ZjJ\ Jlj .[iJ^w jl] (_JLiJ Lfll j-LJ ^1 Jl 

. jLj)/ ^U- Asr j Jl SjjjUJ ^U- 

* * #■ fr 

.Jl~ j^M ^^—jtJI illjiVL iJJjCj «L~uL»I iJLjL>- ^yJ> jZ-> tkiJJi ^ Vju <-^y£ 
j>ti i^Lu Sjj-^s jl J tiLiVj .^jjL^ju L*^jlj jl 

Juy l5^?-I iijjiajj tiLjaj LgJ clJLSIjjl i^Jlli jl tj£-*J "4j-*j-J jl tOljJai- 

J-i Uwil j jl£ lt ; .t (_j _p-l o j .dJ a.J liiii c-Jlj .lilli 

Ujl*3 .e-lL J*i l5 -j>JI ^Ij^l j| ^..a.'Jl JJi^cJl 

jjkj iJaJa^JL ej^-Jb Lo Itj-i I4J j „^>»-l>~j LiLi t Aj^j^jJI i»jJa>Jl ilUj 
^ Ji .JaJa^Jlj - O^i jl ^1 Ji J, . i»>iJl 

gbs*^ 1 jLjlp-^I jJij ^jUJl e- t _ ? -iJi ol-o— -I ^JJI JDi jj-L 

hj^ Ji ^i -JLx^l ^r^Jl ^ijJ*' (>• Ij^ 3 ^ i.U*i^Vl J *J w Ji' Jj 

OIJlj-^ Lc« (^->.->.»Jl tJL*L^Jl t j_$jl_«Jl) literent <!uiLuj ( _^Jl Lg-J J-<**j 
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t^l<> t j^l ^^Joi .biactive ^Lill JpLLJI ijjJaJ Laj^-Juj ^4jL>>jl-^I 
jl t^l^l JpliJl ^ Lfisfjj Rezeptionsasthetik (14) ( _ ? ibJl <JU^>- 

a-jjJl^^I" ^ jLi ^^JLiL:-** OjJaJ jl i speech-act (15) ^}LSL!l jLtil o^JaJ 
Super- JJli tSj^" <y i>r^~* j* Cju> ^1 ^Jlijj jl * <16) «i-il»LiJl 

h 5 ...j j»J tbjJL>- tisl5 oLjJiJl eJLa ^ji (.^/i'.Wj ^. (17 ^( reader 

JbJi^Jl jjj ^ j\ i <18) «4_Wjl!1» j « ( _ ? ^<_Jl» ^ JjjiJ 

Wolfgang Iser, The Implied Reader: Patterns of Communication in : }Li_* j-kJI (14) 
Prose Fiction from Bunyan to Becket (Baltimore, 1974), or Hans Robert Jauss, 
"Literary History as a Challenge to Literary Theory," New Literary History 2 
"Readers, :^ iS j^Jl »ju» Rien T. Segers jjj^—i ^Jj jj>-ji Jij (1970), 7-37. 
Text and Author: Some Implications of Rezeptionsasthetik" Yearbook of 
Comparative and General Literature 24 (1975), 15-23. 

Richard Ohmann, "Literature as Act," Approach to Poetics, ed. Seymour (15) 
Chatman (New York, 1973), pp. 81-107. 

: «JU» ^iJl IJL» jjii (16) 
"Literature in the Reader: Affective Stylistics," New Literary History 2 (1970), 
123-62, 

: jJail .»JL» <JU« ^yllP JjJjiJI j^SCJl i-Jjlli Juy i,_jy>-l JSi jl ^1 

"Interpreting Interpreting the Variorum,'" Critical Inquiry 3 (1976), 191-96, 
iJjjUll ^»LuJl jl L»jli» ^yll «-*-» <uiliJl oJLi» ^ ^,1* J-<5 jj jij 

fictions. SJLj^ JUe-1 

Michael Riffaterre, "Describing Poetic Structures: Tow Approaches to'.jJa-!! (17) 
Baudelaire's Les Chats? Yale French Studies, nos. 36-37 (1966), 200-242. 
JLil yu tjt_rf»l ^JJ-ijj iJLil _pxj ^Jlp Lil. J*-">UI <lLa* _^3Ujj 
ijjyli JJLL 5J__Aii 4JJl>*J jJaJl .JUjDI ,_><?•■ II i i _ r liJ ,_j ^tj..^ I lUijI 
"The Self-Sufficient Text," Diacritics 3, : UJ ^1 j <, "The Sick Rose" iJLJLJl 
j»U (^>_o) JjS/l by\S21 J JiJ^Jl iiJJl ^U^-l no.3 (1973), 39-45 

. ; _^a_Jl lLIL' ^ oSjJ jl ^jjj-aII j^J JS\ t 1976 

See E. D. Hirsch, Jr. , The Aims of Interpretation (Chicago, 1976),chap. 1. (18) 
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a<&Jj_ U iJj 4jLujJln SjLaIuiI 



<.i\y>\ js- l> jjiu; Jii .indeterminacy OjJ^J^AJIj determinacy 

e_^*-^ <_s-i-Jl yiJl ^^i ( _ 5 JL;Ll«-» ^ j£\ Sjj-a. ^bill J^LiJl 

* * * * 

J^t?- (* j^J jjjJjl OjJL-JV j^s iNjI '("jjiJ^-Jl 

^LiJl JpIcJI .Ja^ ol t ko....J ^>ci SjZS oLK 

jj-iJLuJl oL k_i _^*J .ikj^Jl jL*iJl ^yaJl Ajjiaj ^^l^ <u-\Jii« • 

p l » a jj-U-»j j^Uli .i^x^JI iJLJJl SjL>*^>NI ,_jJaj^ 

j^- 5JbJL>- ij^^ * jUjjJl; SJLJbJl ^ ^ ^L^Jl J^UJl AjjJai Ol :,^J^I 
^ lLU.Lj tiilljJl jUiJl ^^aJl ij* ^ pi' ^Ltil JpleJl ijJii .t^jLiU 

ft ft 

oljjla'.a L^JlS" Lfljjl i-s j— ,^1 >ilJi Jl«j jyV iiAj Jj'V -U^Ja^Jl 
^jl V Uti .Jb*l j J-^. ^U; J*i J dUi J*il ^1 t o^>-,„ J 
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^jjJl ApIS ^ 4jji>*j j»Uiol ^1 jl ^Immj jl *— «■ j-*Jl jLi JLipl U j .LUp 
^aLo j^o J,\ S^Jbtoi' L ' Ja. U j i^sUJl Ljjlf* (j» Ljlj ',_^>Jl J- 4 ^ 

^yiLJl L$-i j»ji> J-»L<^ t^I (>* J-*-^ ^ ttiJUJL! 

^buJl i=->>Jlj ,_/aJl ^ (jJ^-" *_r*-N Jj-M ol '^I^Jl JpUJI oL^ 
^1 tijpU-jl^l AjjjcJl S^Sb ^ kiiU-fil t^^Hju ^ij^j .^yiLv-Jl 

t oL«-^>lj^Jlj t ol \t k-^Jli .^^^l ^-p JJLl^« Lg_J frjj>- ^ L« 

J^i j j£j ji jl t iiljjjj t 4..a..L<j j t iuil j j& -li l-frfr^ jl ^yJl ol jjLiJl j 
^yjjjk ilsL-jj I g ig^j; (^JUl Ul ij^Slj ilfrJl ^^o-^l AjiU^iiMl iiJaJl 

oVjL-j" t^Ul Ulj .Ljjlijj S^ljJl dLL' I.Lj ^Ul Ulj .SJjjjUI 

•. ,/? -^i (_$JUl t^_;j>Jl i—>L5L! (jlj-Jl ^J^UJlj 4ij J ..,...»Jl jJl i_s!>Lp 

.39 ^1 

^iSfl (jL-Jl t_JL>- ^1 oUL» ^ ^Lo-oJl Lf-i iljJj ^yJl iijjiaJl 

LjLUc-J aJUsI 1^5 ^^-ij j-* iJUUJl Ajjlj',,11 jl : iJliJlj .Uye^a j_^i 

L? w ir^JkLlo Awspx^JIj ijJ^I 0%sUJl iajjj jl ^la'..„'i .JbJ^Jl 

4,^* irf^l ^>?^l j^Jj .^lijJl j\ <-p-*ji\ jl 'iij^il Ji« iJl JJUtii! 
ijJLl J^j- ^ I ^ o ^ 4,i jl ^laT.ui LjU tlJL?- iwasx-i <iyr^ 'ij^^ ^^p 
^ ^J^rf^l j j^Loft'Jl jjlL>wJl AllsL-^j ^JJl ^^1 ^IjJI Jl« tb> 
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R<&j^ull <JLuijJ1» tfjltiml 



.l^— i iJLJ^I oblSU ^Jjl ^dL a-o^I i^fdJ <>Jl 

5^1p UUl ^ oj5 LoJ^p tijy^Jl ( _ 5 JU>- Ji. _ aJUJI i..,n^Jj\ oLpl-dl 

jjU*^ 5 Jai- L»JiJ U lil ilii'i LjL JJL^I HI j iJ yJLjl 1:» 

. Jl SJL»JI» ^0 J-oLcJl 1 Jl* JjVl ^ aj c-J ^ill ^l-uil 

5*1 ji JMi- LjJ^jLxJ j^Xp^Ij t^Lpl-Uj ^^UL* jvXi ^jJI jl ^j^SLaj 
oJLa ^SjuI LI tjLvJl J---- (^L*^ •p-^H.r^ t**-*' lil L» ly»j..vJ 5-^iJl 

0 jJls- isJUl ^ c—^S L«jjlp <ul ji (^-o-* ^i^UJl ^-jLS' ^ LsAxJl 

j! vih5L»j (^5Clj 4 Ul <ul«i U JaaI jl ^,..ki>.J ^ dill ^i>l Jl j^oj -(Js*-* 

bl y 4,./? all Ss-lys ((iij^^jl 5JL»jJl» J^>- ^jjLpIjJ JlJ»-Ij 

J^aiJl £ljJI J5J aJjj>^^Ul ^ j I I j-jj 'A-f^- (>• \->J>\-» jl-JJJ U-^j-^ 
jj>J yj J - ^ i-^*J <1>L)JJ i^aij Jjs j-Jl jj-Lo 4_^si JjLo iiL^iwJl 

^y^- ji-^iJ tjjil jl Sjl 1*5 4 £*»yiij iC^^j^-VI jL>ji J ^" |i-AxJ ^jUJl 
j| ^. ; k:,„; J^i .UU (jJ^j La jjbLi ^1 ^y^— J til^r" >J^-iJl 

5-aaJI eJLf; ^^il jl ^Jl ^Jj (purloin (3j— j) <Ul£JI jl : ^1 JLt» iJj 

jJu ^Jl aai iJl ^ i—ljij t ,_JI jLSv» ^ 55" j>- J jjJJ { ^.i ^ jj 

Ju^- ^jlaJl (^j^iJl vJ^UJl jU kiJJJLij iJL-Jl jJu J*a^\j ',_/aJl (3^Jl Lfi 

ii^a'bM jl ( v r -^- t<di>-b ij^ry > *lii>-J jL^L» ^-a> ji'jj^ 

^, „^ . ^ .(3^Us)/l ,_J_p ^Li_?-} j-S'L*! C......J <c-j ^3 lJ^->- A-ft.L»-aJlj ijj— Jl 

* * * 

iUA«Jl ^Jl jj^-l 1 _ g '.*l'«. J >- 5JLw>Jl eJL*J t L_ps^« »J jJL^JIj l U yZSLa (_Jj>c>tJl 
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.^»JJl o^UJ v 1 ^ 1 oljU^-Nl IgJ 

jl Lu£»j J^i .ikJL- ^ *i jAj :\Jj>- ij^ai t-^i ^s- J-^>^ ^> 
U..>.i^l i*LL?-| aJl^p J jj>- jjJJ <U«i ^yft i-^jJL t ^.,/?.i.ll oJla jl 

y~Nl iJLtj ^Uj-* ,_jJk J^- ^1 ^Ij t i.j^JL>Jl jlj— Sll *Ui-l iJu»p 

jlj-^Vl ^Ijjl j->~vJ aJl^-j CA^-j ^ Jb» <^l tiJli ^~J\ £jj cijjo 

i ^LJlj iJ^—Jl ^^Jsj-iJl Qj-oj isAiil ejlA ^ jl ^U-.-.l j , { j J ±-')l\ 

I j^io JI^Jl otAJJl i 1j ^^JLp IjjIJ jjiy jl ^ (_y>«-a-'Jl J-^»«-«-"j tJiUlj 

i_£Ji!l ^yiit-lJL! <LL>«^o c-ijJl ^ 4 jjisJ jl J*- t^l ^Ij '^JaJ 

. Mario and The Magician j^-LJlj ^ jjjU Jlo i ^iui 

( _ ? Jl ^LsA^aJl iJLfljJlj 4jjJL)I j idjl jJl ii jJtftJl 4jUL« iU<aij jjuJil J 

jjfc pISUJU .^jl jJl La.L.^^j ^ydl JaaJI <LL>-pj t jLjj Ji* a Lf—jLw 
^ ^Jl ^^»JI j w^JJl jI^-NL JJU; jl ^1 ^jUJl JJUJl *JU- 
j i <_jJLU.il (_g y.*~Jl SSs SLs-j .iJbl j „^all V j tjLjj V k_iJLSL> 
: flyting A./t L "i\ i^aill oJL* ^ jl?-I jl t LLJl oL*.ljjJl ^ ULU cJjU 

l^il jl ^y ^ wj .i«jJLli«Jl jiiaj jl jl te-U-a-Jl ei_^j«-»Jlj t y«-ljl ^^-JJ 

* * * * * 

j\ jLjji ^ ijjaJl_j iSJ^I iJaiJl iSyw ^ LSlJb Ij^j^> I 

09) ( J .^r.Jl JU"^ ^JbJ ^) l^jjj j^ 



Barbara o^—jyr IjL>jj Sj-sUji i—jli iojlill oJU-j ilLLjl oJl» <i, r.S jl Jjy (19) 
= j_J> L»Ijlj-J iJ-jjij jLS"il oVLL* i^L>L,j a-c-Ij—j 1^^*" tf I' .Johnson 
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«4£jj^JU 4jL*jJI» ejlftluil 



<. l yu^J\ ^^JSII £j_JI j_« 5i «Jl* jp tdJUi j^o p^jJl ( _ r Lf-j 

J\ O-UJlj t( JUJL iSSJl 
^lo^tJI'Lj UL^-I ^t^Us* ej-^-b b» J-fiij jl lAjiLxpl ojj_»Aj t JjL>*j Cr*^J 

^1 jj> ^^Lp t«i-iiJl 

£1 LaI^_ ^1 *L^I :^SOJl ilL-^Jl Jl. t«*JU i^sUJl 

jJl ^JiiJl jlJudl ^J\j jl j^LoLcJl aiUl J _jUu 

• <ull>*^ Ojj^A; La J^-lj J£ L*lji ,_jJl 4?w?ljJl 4.a..j.>Jl jl Jbjj j^i 

iS^-Jl iiLoJl ^jaUcJI jl *Us-[ tDL^-l t jjjiiUwJl ^LiJl JjU*jj 

f. * * f. 

1 1 $ iL. „^.T J?-l oUI^I (^yUjl ^ U<9 .JjUaJI oUjNI ^ 55" _^>- ^rsl 
cAi!>LL?-^l j*!, >-•>•-:■.,■» L jiJLJ tlJUjjj jLS"^ J^*-^ (j^-*-; ^Li^-I jl 

olf-I^S \^rSj^> 5JL*jJl e^L».'— ^1 Lv,iC.a.) tiL^JaJl tilLiij (20) L*j-*-L 



. i : ,.,a;U->^)l j aJUUJI ^bli^ ^J}Uw (JjJaJl l<':«r jU"! oi* '^JJi -lS j^"^" 

M lJUJi 4,«, : „.k,; tllftj .IJbjiJ jl^M obLS' <.£~ .Ij (JJU Jlj jJi ^^ip t 

"The Frame of Referfnce: Poe, Lacan, Derrida," Literature and 
Psychoanalysis: The Question of Reading: Otherwise, ed. Shoshana Felman, 
Yale French Studies, nos. 55-56 (1977), 457-505; Psychoanalysis and the 
Question of the Text, ed. Hartman, pp. 149-71. 

i»iU)1 j-^LjJI p ,/>-\ ^jUJl i > ; ,^3ll ^JUl) S»l ytll ^ Jb-HiJl j^-Jl li* 01 (20) 

"Poem Opening: An Invitation to Transactive Criticism," College English 40 
(1978), 2-16. 
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[recovering iJaju oiUI jl] J}\j- . JJUiS' SJJLxJl j i-iisUJl tJl ji j 



"How Do Dr. Johnson's Remarks 
Response?" in Psychoanalysis of the 
1978). pp. 18-44. 



on Cordelia's Death Add to My Own 
Text, ed. Geoffrey Hartman (Baltimore, 



j^l." 0 yS-jA 



ajJiJlj t naturalization ^.latll j i convention 5jw?Ij*JI :Ji« oUJlk*&* 
Jcjl-J t^L^jjj ^Us cjli l^>j£S toLw>lj^Jli . literary competence k^s VI 

tL> ^jjI JUJ L^L* L$J -b>*J jl jj5Uj ^1 (1) <<communicative circuits 
^ jJl t^&j • *%*&\ >— oVl 0_^j jl 5 ^5si Lwj ( _yai 5Jj-b»Jl AjljjJlj 
u a> Oj£> iJu^- ^ p.fj J-^lx^ J-^>JL».I .t reader's intertext t£jli)l J^Lu^ il)l 



Jonathan Culler, Structuralist Poetics (Ithaca, 1975), p. 134. (1) 

oL-JU- j-Z\>*j> jj- Fran9oise Van Rossum-Guyon 4^»jJ ^JUl u a..-^-L:-H j-UJI (2) 
Nouveau roman: Hier, aujourd'hui, vol. 1 (Paris, : 1971 j>UJl ^ Cerisy 

.NRHA ^ij^JL UpU* jSlI ^ >^l^Jl ll» 01>p . 1972), p.405 
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(_gjJl *ta^M j- ■>-'-; 4ju^jL«j> c «>.* Jli ejJusJl oLi t (3) ^.>-i»-a 

ll-Jfc J jl^ jUlljJ^- ^1; JlxJ J |JU>- ^-msIj y>\ IJlaj iJLxi ^1 oli 

^ Jj^J ol 5JbJu>Jl iljjJl lf> ^1 5i ^^Jl 4jJ>ty> 1-4^ Heath 

jJl ^ijli^Jl 4-«jL»^»J oLujj-JLjj toL»«^9j^5 Lfjf-I ji <J}L?- 

jj _ JL^pVI JUj *-jjUj _ i-jw oLjii* jl J jillj j^jISLj <Lybuu 

c-i^AJlj tJjU-«Jl oIju<9 Jl?-j Jli *ja\ jjfc LJl t^L^-j^ ^l^ Oj*--^I 

jU- ej^ t^-Ul (»->>-a!I »_jL^3I - AjjJsUill oli!Als-^M jvi-j - ti-iJl jJaJLi 

^jL . 1.1* jj^U? J-ij .1975 j»L<Jl ^ ^jj {j* j^j^yj 

j^sj tlr^J .obwilj^ i!_^J> ^l L^^uL»j L$-*ij t _^iJl oLxi^Jl <_LULJ te^l jJLlI 

<LaLo {j£- Lj^/jL-j ejUl c5JjJj>JI ijljjJl LrijAi j ji £jj jjy> Juu <. U 

dJLL" Jj-U5' }Li 5JUJL>Jl oljjJl \+J> j^aJ ^\ «5JbJL>Jl» obw>lj^Jl 

jJbJl *l ^iJL; jJl SkS i*5UJl oLjkll JLp obwil^Jl dULr v ^'>" 



Claudette Oriol-Boyer "Dans le labyrinthe et le discours social: Proposition (3) 
pour une lecture," in Jean Ricardou, ed., Robbe-Grillet: Colloque de Cerisy, 
vol. 2 (Paris, 1976), 383-84 and discussion, 405. 

Francois Jost, "Les Telestructures dans l'oeuvre d'Alain Robbe-Grillet," in (4) 
Robbe-Grillet: Colloque de Cerisy, 2:238. 

Culler, Structuralist Poetics, pp. 151-52; Stephen Heath, The Nouveau Roman: (5) 
A Study in the Practice of Writing (Philadelphia, 1972). 

NRHA, 1; 143-44. (6) 
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dlL" JJU AS j (. (jjjl j 6jj jup ^ U5) ^IjiJlj <. ( xs- ^ US') 

(7)- * * 

iTopologie d'une cite fantome j ijJU L^J^yJs oljj j»JiL*j 

(U '^Isj AjI _j jJi oJl* «*l ji (JcJaj 0} .J-b>Jl ^Jlj^JJ antirepresentational 

.kj>\ J\ \Jj\j>5\ 4j^> ^Jeu eilpV jUslS 

ijlj jJl e-L* ^ i!l*j»Jl oL*-^l j-<Jl ^jJlc- «• Ja.JL.j ,j^v-»j L»jjj 
U^-^J^jjJaJli . mathematical topology iwiLjJ I L?-jJ_jj^k)l ^1 £yr J>\ <_)!Ai- 

JS ((^bJlDj ilbcuJl Aj^JaJl O LIS La J I ^ ly\yj> ijLo—l liiLjb»Jl ^ 4^ 

Bruce (9> v_ !JJ ^ Uj-^j ^LSSl <JjliJl aJUI ^ f-Lk^j (8) dJLIi 

o^LSLidl j oli^UJl i ^LJl JM>- t ^J> L>- jJ jjjiaJl Morrissette 



.Alain Robbe-Grillet, Topologie d'une cite fantome (Paris, 1976) 

oULSvU 1 4...., ".11 ^ilj^Jlj tijjLSUl j^sjLaiJl ^jJb i~»-U$Jl £y ,_^» L?-_jJ_jj_jJaJl (8) 
1 _ ? iJ ^1 i^JULl i jil t^^ft i;?-jJ_jjjJall ( _ r aSLa>Jlj \$*s*j>-j Lj-^i ^ Jj**; I'fH 
^jju ^1 c L^- jJ^jjJaJlj t^-.^lj t4jj-lJl j^e-j j~m Oji I j 

ijl^-Nl JiL; t Jaii v^- 11 o-jJb' N <. i.jl^^— 'ill JUj'VL LU 

(>* <£ ll»L»jI ^ jJJ Jj t (^j-;^ ils jS\ Ji*) i^^Jl bJLw» ^jj Lfi_rf<^ ^/Jl 
> JL>- j'i ^k-i '. Sjjjli Ji«) iJljjjiJl i-s-Ul ^» iL>c_JI Ajjl_ r «^vMl 

I_ r; i5 I j . .. < i J-«-ij Lj-jJ^j_jJaJl OJ .[(jL«j- _^uJl) •jjj'-'j 'ij - ^?!^* j**' 

l$..„»a.'i J-i-U ^1 ^ I jT^T ^1 UijJL?-j L»jLf I ji (JJ^i ^ Lfs^jlil « i 

.jJUJl ^ j ;; t»:ll LjJblS jl iLf>Jb; ijirfij 

"Robbe-Grillet NO 1, 2 X," in 2: 119-33; "Topology and the (9) 

French Nouveau Roman," Boundary 2, vol. 1 (1972), 45-57. 
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_ L>-jJ_^>jJaJl JL>J Llli t,j*aJl t^J^I '(Jh'^ jl tiL^ls iJLStdL 

L^>- ji jjjif iA j j JjLo oLIj jJl ^ o*l jJLil oLxwsl Jb-b»«j j j_£jliJl «Uw» 
^ 5_jjUJl ^IjJjL; V"-*"" (>• tolji-i £jl j>u ^ '^jL; j^jj J-^i 
j^Jl SjjLlJl j» (•J-^—j (( (^ij-Jl J-^I^JU JJ->o jl) : e^LLo c (j^'-H 
Jjb" V ^iij^ ^1 t (10) («^; i^Jl Jl> tSj^L? lSj 1 ^ J^i 

.Jaii j.o.*»U Jjli Lil LoJl t^j^ajl ^ LAi^o C. ...I Uli : ^y^jijjjb 

iJ^Jl -UP LjJUIiUl ^ ^1 iJaiSlI J^-jlj tii^>-l jl ^ iJ-t-VJ 



"Introduction a l'analyse structural des recits," in Barthes et al., Poetique du (10) 
recit (Paris, 1977), p. 38. 

.1966 t8 iO*JI 1 Communications «1m J-»^l ^ ^ j-^j iJUJI oJL* j 

Roland Barthes, 5 / Z (Paris, 1970), p. 17. (11) 

t jd\ ob jjjJl ( _ S JL^- tSjLill 5jJi) ^P"JL; J-L»^j 0 yi-i t^l >_jLpII jl jl? 

XJLiJ i^ila^ tdIJi 1 jjk ^r'si-" Ij* 0\ 4 4i-i»Jl .(203 4^) «OjL 

(S / «L'LS Js-j iLrjiy^j Js. OjL 

jjJiiJl J^»J ^1 ^yj^ ^ ^iJl ^--JL. ,_/aiJl IJL» US tZ, p.99) 

.i}\y^i\ ^ iJlSCll lu> j^ai i<cJUij LSjl^l j^UT glUj (_g JJl_j "U-i 
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5jj-aj Ijujj ^UL> i)L*j . (12 *i— oS/lj jJbJl J^o J5 ^j* 4.LUJ j^Uj M 
^ij^L.,^.7.a oU^AjJI jjt q\.'.\ L.» <ui q...,^.t ^JUl jlSUJl jjkj t<u^-_^Jl ( _ s JLp 

Jl*J ^yJl ^ -i _ t ■ N <u»t^t>\-» J-iLL ^jLilli .<Lf-jl ^ 4 ft g « _ _ r kJl eL>tjNl Ijl* 

oIaj .jj^lj i^Jjjjiyj t c- j - j - r j 'u-j^j 'ur^j 'j^j '^.h 
t iLw«U- jijiJu) ^L—V mljiJlj jjxIj^Jl Jiia U lilj .5jUJIj J-^^l ,y 



Julia Kristeva, Semeiotike (Paris, 1969), pp.39-40. (12) 

Joseph Duhmal, NRHA, 2: 153-54; Jacques Derrida, "The Purveyor of (13) 
Truth," Yale French Studies, no. 52 (1975), 65-66. 

Gilles Deleuze, Logique du sens (Paris, 1969), pp.124-27. (14) 
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LJ ^^i—j ^ JJl) implied author *_*Jj^Jl j t <_£jl ji\ <ui ^r»^i 

JiliJ tLjj^J iijj*-; t5jL«Jlj 4 (oLjwjJI <cisJL-> ^^-O-J tscriptor jVl 
IJlj .^JuliJl ^ylj^l e j^J (^r* 5 *^' *LaiJl ,^1 j-jl^iJl f < :< > y 

<_i to AjIjj jl Jj-4j -^-*Jl p-^Ji -Lie- iJL^jU t jjJl <u^J ^i-j t jil 
(Culler, Structuralist Poetics, pp. iJ jJL«.<JI ^ is jJLJl ^iUjJl (JjUsj LJLp 
t (16) «Ludic a^oJJD) eJuoLia jjL> jl -u.^ ^jj ^ L^-jJ^j^lj .189-90) 

dJUi _ iJl£<JI ejUx^lj iLudism > «.Ul J-*^ o\ .aJsLipI JlpIj^J 

j»i jl : ,_yblfu«Ml ^jl jJl ^y-jl Ji _ (j^aJl ^ y-> p£*^> j-ll J^Liill 

JaJa>«^ ^yLc- iS^j JI>Cj oL^aii^Jl oljl jJbJl SJLJ— ^ ^J^l *ljJL»Jl 

i^jl ^^JLkj (_$iJl _ ij^> s )i\j 0 /3 ..;Vl jJJl oli - S_*jJJL)I ^ j k ■■■ H 

_ ej~«_»Jl 4.. r .«.Ul L^JU- > I ^:,«?lj!AJ i^wjil _ ^u^jJlj .(13^) i^L^-j 

J-aJI oli ^'>...tt.oJl a.^Jn.".JI'» ./> " LsJLLp JL>- Juyl ^1 jfcsl jJl ye- J „i?.a;~ 



^jt^JJ t«Incipit J^:,„»»^ iljb oltUoiJl oJLfcj .J_^-aiJl Jiw JLjy -b- ^[ = 

jJ^j i tail JjJJIj *_Jlll ULjw iU5 ^ iiyX, coda i*KJlj] "Coda"., 

JLsjV inn ,<i< ^ykj c Jjij- jl J^il J^k* ijLfl ^ 5j-5 S_jj ^yll iii.iiW oJL» 

.[iijL_Jl oLLJj^Jl jl oLp j^gj.Q-U ( _y2^>JL< ^LL> j>j-iJ iiijj 4_»JU- ^1 J.».«Jl 

,y yj lr- J*L«iS' 5 ^ signification JJju i-«J LjJL «>_.«.Ul ie-^» jl ji^i (16) 
jo; i^-jVl ,yj -^L^ eyL^I j 1 ^ 1 jjJ j- oVjJjuJIj JljjJlj JliLiVl 

i-oVl oUJJa-a-Jl (^hj>^ 8 ^l^* -U^> j^jlII Lf»-j-i; :Ludism > ..1.11 is-y («) 

LfL. ii-^Jlj i^j iv_jJj ^jXo-j j^'N ji*r iirJiji LJiCJU '.J^iS "iiJj^Jl 
t "playful t«play . «.L.»J ijj_JL>tJ)(l ^ jL»Jui^_J tLudic 

ilU-^l 5^5o I; U..T....I UUi» ^^aJl £A jaJJI I'liw - jl iiO,- 

( jUj>- _^Jl) . «*srjL»- logos ^^Lif- 
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i.v.j.'K.'Jl iiL>y schist c *Jl 5 J yi>Jl _ j^l < :Sl» : U>- jj _^»J> 

iL,* J^jl^j t CONSTRUCTION *b ijtf . ^A-yJl J~*J1 oli 

eJL* A..».>„jl iJU^- jl . «4,.,l,.tfT...a <L* jJl J^UsI <J}1>- Jrf ^^L- <l ^L^" *Lj 
t£jUJl J^xJj tOl-Uj-Jl ijtf ie- j^jjmJ J^^l cVpcJl Jp eLj^fl £ J> 
J lAiL- JiL J^lj JSj i^lj *b Jl ^Ij *L> Jl 

^-j «Incipit j4^<Jl» ^-JLi tdJUJuj .<uLL« <l>- j JLp Jl«jJl -b«Jl ^Jb 

.4jI_JL i^»Ujl 9S-I_^jjl 

JlJLi-l j! ^ pJjl J^d JlSUj (I7) «l$~U j^tJ ^JUI J^JUlj cL^Jli 
J Lolj ^ JLi ^uJl Jl5wS/L JSLi Jl vJ] S,ljJl Jl£iVl 

jl sUj ^jl Jl « jSjcjJ Ujlip ^(24^) ^^'generative cell"j jj^Jl J-^iJl 



Vicki Mistacco, "Interview with Alain Robbe-Grillet," Diacritics 6, no. 3 (17) 
(1976), 35, 36. 

"Interview" kJSi L5»-N ll» Jl j-iLj 
-^Jj -^bj 1 Jj^ 1 »UiiJl ,y Jj'^l ^-^11 IjiA :In the generative cell (*) 

.[1976 fUJl J *±Ji\ i—JyiJl Oj-iJ Jiij 4 1978 i jjJI5 jj^ 

JjJUjj jljd>- J*-! jLe- ljyu-v> K^ji- *j jJ^j generative cell <jl>i*Jl 

generativeJl »Jl» jl Jl i^lj^Jl jIo^I ,_yU t jLM t^jljJl jl 'r'jjj -^-i-^ 
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^yJl ^yk illSUJ io^i^Ul iiJs^Jl jU n lljillj i^-yCuJl JsjJasJlj oL^JwJL 

: i>- jJJl w»jl jJLp "generative cell'Ml jj-a Ujip oL?c^ ^1 Ujjilj 

: p-iJiJl ^Jl {j* \jr$ 0^?" l»-$»L°l £-J£ ijLi a^sI j^- ;jj ./> » I 
^-jo ijy iJiLiJI botte noire ovoide j~£ ijjjuu<9 ytj 
«• yj> iLt J^—J' poire (_£ ^1*5 £-1 j „>g * > zjy°j ' IjjUUuj 

O^tf <d»j>»; bois J^a-^ tjr^" i^! lij-'^Jl I j> t 
llju (^Jb _^ ^1 _ [oj^-^-o-" iJLiJlj .L»Jj j^SUj trois 

apercevoir j£ j»l/Vl Jl (_^x^ - ifAj o aJI^j 
jljLi L«_aj iiiju I o jLIjx-"-..-" ^JliiJ ijjLiJl Sjj^aJl jUiuJl 
JLe- U ^ ; < iLjisJl j-*"^' J- 4 ^-rij^ l-<-*l- | -»-l jLlaaI 

^jjjLi^I kiJLlj <u-ij j«j>t>Jl frLJl ^ ijijX oL^i?c l$JL«j t_i^ 
t toilette ^l«->Jl ^1 autrefois ( _^LJl ^jJ^l-J ^1 

j e-U ^ *%Jli iwijS/l JU- Lo^Jiljil -U* *Lo C J» iJLkj 

j., «. ; 1l i^j>- ^J-f-j n_iL>Jl iJLljJl oLi*«-l«JI 4.i,"..T-Ci (jJJl 

renvoie ( _ r ~^-«J J-^-^" a-jj .,<? ; ; miroir sljj i_<J tdroite 

(65 - 64 ( _ r tf).«jbjSll iL* o-lLJ iL*^ 5jj^» l^_«l£)l jJLiXJ 

(O) Oj-aU i-jLS"j 

^J»Lftj" jl \l .o^ jJjl. L^Utfjj ^UaJl ^_p-jJl oli 5 jjxJI JLSLiSl ^Jb 
ikiJl oJLa jip _ ^JlJI jjk "ovoi'de'j t "trois" j./.«.l£Jl ^ (oi) o j-^Jl 

(18) 



ijljjjl J^:: — » -^lyj j- 11 ^ Jy^.^a." >_i^>^J J.,^<ll IJlaj = 

(oU*-_^Jl) .11,^-9 ^1 li-s-t^Lul Ifll j~l> <u- i J4;,„.«,ll Jj .ijJUJNl 
,_jjuJI ^jlS; generative cell Jl »j_JJ ^j^I oU_^>j>Jlj olibJl u| (18) 

Jaij O—J <0^9 tii_Jill ejljj (oi) Oj-^Jl oljj^flp- >_ii;b jl U i. j£J j .Jj!Atll Jj jlilU 
aJ!WI oU-_ja;>«JI jl Jj ci'.-i,.^,' j j£j ^<asUl ^Jaill Jl5Lil_j 4 jjl_jjJl_j >, oLv. Jl 

pp. 65, 68, 69, 71, 71-72, 73. i^j-^kll >l 
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jls tolJb Ji j j5^J Lfi^ L^oJi^Jl oIjJj^JI iajL^JI _pu ajIjjJI j»Jiiiij 

.^jLL. v^-^ vW-^ ibljJlj ic^Jl JlSLiSlI ^ W 

ap 

^ oJL->«J jl t deterritorialized <^J>J\ <^j> ^Sjj t«u JiLi^-Ml ^jl> _ 4 . ./?,:,» * 11 

(19), . 

<La«IjJI aJLSs_oJI jJ-*-j L^jp JjUJuj 1 5-jj-jJjjjJaJl oLLuJl J i • " 1 4j>tjL^> 
^1 tLL«J tLlJLjjy ^JL!l j»Ul Jj-Jl jU tiLJL>Jl ^ij .^ISUJl j j^-aJL) 
(201^) «c-jtf JiLiu . «,h-,Hj i^-^Jl t^L_OUl ^jUJI JIj_JI» 
aJ^^^N! aiL»j>- c-5^Jj t Lo >w»ij ^ LijL>t*j LJ_r*" <J~y' JL*i ij^-^i 
< y$\ ^^iJl aLJL-j viUi Jl«j ic- i *— 'Lyjl i»Lio ap j^j> j c aJu^5L« j-p 

: JL>Jl 4.«. ; ,..k,; i _y2jl L$-A4>«J J— ' 

iS I y> ijJiJI t(»>JI (J jl J-i 

ajLJs jJl ( _ f Lp jJJL> _ 4.-< l -» jJl aJjJuJl! I _^?-L» ^Lsfl AjL^sjj _ i_..a.tj I jl 
oUaj t}L3 (*JLp ^^Jl ^JLaj .ijljjJJ a-J15L»*-«!>UI 

tt_jL>Jlj tAPjUJl QUI ,/?tfHi .aJsLipI pLo A~«J-S jflla". » *A^Sy J»J-4j Jj ISjJjLo 
L*5 A-i jl jj»wU«l j toJjLoJLs^Ul 4 . « . . la ll jJsLuJlj tii_}->w(jl i_JjJiJlj 

l^p LijJ ^Jl ^aJ jill j jwl«JJ ^ _^JI o!)L5liJl 
>LJI ^-ISL^Jl »bVlj (44^) ((Sjj^aJI a^JIj tJI^uJlj i^JUJD) jli 



Project pour une revolution d New ^cS iu^jVl J^LsO ^Us^l J>-i ^ (19) 
Sylvere Lotringer, "Le Texte en fuite," in Ricardou, ed., Robbe- : j W ;i i Ybrfc 
t P_L J L l jJLljj JLiU j G/-i7/e?: Colloque de Cerisy, vol. 1 (Paris, 1976), 223-30. 
. "Neutralisation et difference," ibid., pp. 391-407 : ^ J-~>dl f Renato Barilli 
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SI - j-Jl ,_y2Jl ^jlfr jjrfSJ j-tf-a JJ-li^ <j;l J-JjLJ a » - A »J <■ 4jl*Jl J J-s^l 

.AjLj ^jJI ^jLSJl ( _ r «-~j JLi _ i_—> ^jl j}\ jj-la^ HwiJj-«Jl jj-la^ jlSl 
L^aJ^JaJl ijljj ^ jjjkH ■SjLhj J* J t> fell ^ Ja&>w JLi» 1 .Ail jjk ,_5jI^U 

^1 !Aap (j^ij ' _p-l jUii jLaJU (^j-ijj .^^/l twJUJl ^jIp 
tJ-UJl JiiLil ( ^«j r £j£-}i SI '(j^Jlj • ("Interview", p.37) (i^^a^-i ^Ju 
i jJJ o ajjJo t i~r ji glissements oljjj>cJl iLJL- 
.^s-l s-Lsii ^1 ^^li *Lai l y o . : . » ..» ISMylj klIp ^j^JJ i^^JLj 



« Mobius Stripe *\*» ^ij^ o'U <u'U> - AjljjJl sJl* ^ *Laa!I jl 



>JI oU%Jl ^ j-a^j . A-.-jdJ Jjli j-p . Klein bottle ( ** y ji*S IjjjM j 



^*iL*> JajjJlt jjjJCj Oj&j 





JUJI (^jU-I k. ^Js-. : Mobius stripe ^>.y^ (*) 

Jj^ls j-asl jl j^ijkJl J-^jJj 180 J Jv...« 

(1) t(21) ^-^^ ^ij^ 

J ^^p- jn'..t\j 4j_)Lis-l iLi ^» ijljb ' — U II 

■ «.::C L>^s i kill j Juu c «h« lijj tilaJl ikij 

1 _ s i Jajj-^Jl JXJ. jJiJI) A_JL>- jJJLt Jajjjjl jl 

t „Ui^l j_» (1868 - 1790) ^j—ij^j .(oUil 
Os-lj wU- <J ji« : Klein bottle j£)6 Sjjjli 

jiUj j^Jj ijUj\I J^ J LLj jl jiLw 

j^Ia k-ij-jSf J—jj'^l ^i_ r iaJl JU-J^ ^J-^-i ijij^ 

jsu jJiii} U. ^j^ji judi jj tt -j^i ^>Ji ^ 

,JU jjb (1925 . 1849) ^.t^j .(.UjI ^ SjjjUJI 
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^IjJl j\Jj*J\£ j\ i^\sJuJ\ v^-ii tjljj>Jl ^ <{X~0 h_jL toiiU : (20) Jiu^Jl 
£pzJ generative cell Jl ^ J £jl>Jl ii-j-^ i*i j -^y-* <— jUJI 
_ J^ts vi~>- ^ jUJl ^-..Ml ^1 sJlsUI j!>U»- L» J>cJ siLIJu 

jjjl ji ^ US _ La jl«J jl J->c-~«Jl j^j .(31 «iiLJl iib-JllI ^ l£j> 
J.y>«.*»-«Jl jj> j»j J^j i*l*-b L^o *Lsi ^J^~ £*i ^ - 

5 ji jJL ^JL t "Landscape With Cry" j jju J-^i ^ j - kilk ^ '^Jbj 
iLii ^jl jl LAiLi* s^^So ^^JLp ( _ r -~ »Lj 5*1 j^i _ i$j>-j^Mll oL>-j-aU o ^SL<JI 
V oUajl^J < jj tiJl^i* j../1'..e- J;l jl S_Jl AjI t frl.AtUl ^ 

treseau iSL-i iJlSLlI (^^Lp I ^JaJ olj^kj iJtAi L*jjj^ S*l LJl i^j^J 
JS" iJipUJ iLUi tmise en abyme ijkLuM j_^£> olj_ ? JaJl oJla ^tfj 

AiftUl J» ^k»Jl ^ i5L-i JSLu J : 5„^ll jx!l ^ jl _^»l 

oliL»~« J**" Cryi j} '''J ' , " J j - * - ^ <_rH <-5 j-~-Jl j- 4 OjJ-il 

^jLi« ^ oJiLw J^A?- L» j^ - *^ J-* 3 -; L*-^>-lj 

(169 . 168^) .J-aiJlj J-»jJl 

jjJaJl jLw> iJLt«J!>Ul AjIj^JI y Ji*Jl IJL* <UO y L« jj5y 

.L4J taj-b- jl (^ jl) ^.U,:...^ o^LiLiJ l-^'Jl olJL^-jJl 



"Robbe-Grillet N : ^laJlj dabyrinthe , Project pour une revolution d New York). 

1,2 X" and Topology and the French Nouveau Roman.'" 

4 Triptyque (Paris, 1973) ijljj ijii" :>Jl>JI l ^-Jlj J Jl jl 

.J^JlJIj JIjlU > jLiSi-V JUJI 
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t-U)Jb>Jl j-A*Jl Jlxj U ^ <.Lj>-j} jij]a}\ Oj£j i-U<aJl IJl^jj 



) ((<JLp ^?lji«Jl 0 «. ,lall» jjbfO jl ^^i-r-i l^jl Lw> Jjb lJl*j 

^jJl^j >-a-.JT jJ^J jl Lo ji Lo lil i Culler structuralist Poetics, pp. 148-52) 

<_£j^jjJl liJUi jl l ^ rr ?- .J4-X-; J-?- ,^1 ^Ij-ii-l J ji j_* L»_jl c 4-w«_a> jJl 

qI_Jj t tLJUi C -' - " -> Lg.S' t<uli t U g * J I^^L?- tjls-jl i*-Jaj tjj^j (_£j^w»JjJl 

i^PjJl oIjLipVI k-ils^J 5jw?Ij-« JM?- ^ e W^' £y Lx* J j-^^^i 

I g l?.o." L»5^ 1 4^w>-jJjjjJaJl ejUc^^M jl .k_~x-Ul ifrjJ <Uw?lj-o lg-»l '.[Ajj\l>Cjj 
£)lkJl pLij>l ^1 ^ i<Jj <C£- (_gjjl ^Uill ia~>jJl >— 'JJ 

_ L^ulsL^I _ iUaiJl ^SUJl Jjj*^ tT^J '^r^' t>L*~*J^ 
iJu^ tiijLLa Sjj^ajj tjLl^Vl ^ r lal; 5-L?-T _ { _^- y ^\ ^U-oJlj JliLiVL 
.Sjy»«l«Jlj ijkLu^Ul oUl^c^ll ^ (_$Juw _ 1^.. ...ai ^Lm-^J-JI £;Ua)l 

diulaj l£j\2ii\ 

i*jLJl t ^0.^11 tSj^j KwJliCJlj t<ulp tjjj^Jlj ^jl^l oLjjk jl 
jlj/Vl Sjji J-*^j .i^^juJl ajjjucJI bJL* jjju l _ s ^i\ ^ JiLJL! iLUJlj 
_ 4 . ..^ ^iJl jjLo-aU <ujj-fr ^1. L-^-'-„^l iAz£ L^JLLo ^^xJl _ ij^j-Jl 

i^jiJLj C ^ -fr J - P O^J^I oljj jl tjlj ij— Jl t .~J jl 

L ' - ' -o 1 lg.j..>ij ajl*p yj 4. ; .Lp (Sjy <J^ *— >L?x-ijl <LJl^_«j j.L" L^JLi 

^ _ oi^Jl jl jaVl iS^-Vl 11* L. ^ . Li^j L. lilj (21> tr oJl 



: Gerald Prince, "Introduction a l'etude .«...(*! ^iJl J\) J\ ^ i.jLJl 
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iJjLJ ( w> y tjljAirfL i Suject Parlant |»J5cJl £*s>jj ij-jj^JI US ^J&j 
J^aiJl Oj-^J -Uj^ f^fA* (W>=— -^kil ^! j^J-^l 3^ J*" J» ^r^iJ 

j .iJUi iJKJU J^JlII (^JtJL. 4,,,,/v^Jl [LI] ^ ^ ^1 S*LJ _> 
tolj^Jl i_k^J t^jLUl j^fi Jujlv! t^U^ L«...k j .("Interview," p.38) 

<t>-ljJGl 0j5y >^.»»>y tiiJsj ^wsj Jj t persona ill^u 

> * 0 

*L-,I 

iwi!j-»Jl i_jjLLj 4 t y>-jJ^jjj9 ^la.u ^1 ^yaJl Jjj^Jj t IJL^Jbj .j«_«->«^ 

j^j«^o tL*>L^I .Jl?-Ij oJj jlj^JJj <. L^jjjjkj L^JUaaJI 

"U-^jj J-ax^Jl ^rcAiJ 'LSjLiilj v-aJJ-JL; iiLo^Jl jljiSlI 

(22) ■* e- * e- 



L r J\ jd\ i-iiJ J-»*"j du narrataire," Poetique, no. 14 (1973), 192. = 

«Jla Slj jJjcj L«-i UL^j iipli iji_ r -Jl oL-Jl _^JL! Ci;'..> j'^r^ ^ < i^-" 
"Discours du recit," in Figures III .IgJ ^-j-Ua^Jl (1 ; . 1 c- (^jj-Jlj ^W^ 1 — 
^ j_j4-^>JJ jLu-Jl yij^Jj j^j „f?T ,r,:,.^j .(Paris, 1972), esp. pp.265-66 

"Truth in Fiction: A Reexamination of . L-» J. ■ Va t \ I iLli » _ •, „n ' LJ>S\ 

.Audiences," Critical Inquiry 4 (1977), 121-41 

: J j jUjj i*jfcL-^ ^ JUmJI IJl» ^ ijSL^^jWl j.aj»L-Jl (22) 

"Closing Statement: Linguistics and Poetics," in Thomas A. Sebeok, ed., Style 
In Language (Cambridge, Mass., 1960), pp. 350-77. 
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jJIjj jj (jiL?j ' oL^Jii t<l»lp_j <uLs.i Sjj-a) t L^i>s-^_jl 

?<JLw-^l \1a .LL«l* IjuU l^J. olJaJl 

olJl Ul j^JL-^ j_« ^ 4 «tu c*Jl» jti LjjLi 4 «Je ( Jl&uJl Ui» jl 

tJjJiJl 

(3j^_i_j 40IJUI klLSsjLJ p-LS^uJl «L«».....^ ^ ii^LSvJl oLjLSC«^/l a -La 

«J^JJI» ^j^. ^JJI (o^ J ^JUI) ijJj+iSi] 

_^*waJl l j\s- C.og.^l (^Ul _ jJicuJl ^^a^Jl jl* tJjVl *LaiJl ilJb ^ 

j j— XJl _Jl jS"Jj jl lJ ~£ ^» : LjJLa» S jis <u«J - <uU-^>l ^ "one" 
.(30^) . ((-lJI 4.,A ; j ^ s ^ >u . tSj-iLwJl iyiU^I <L$j>-I^JI ^ <-£**j 

aJl«jj e jiiJl ^1 j, i ./?.<> II jcj i^j jl t<L*a>t-i olj-ij^» jjj j^sj 



Culler, Structuralist Poetics; Booth, The Rhetoric of Fiction (Chicago, 1961), (23) 
and A Rhetoric of Irony (Chicago, 1974); Ong " The Writer's Audience Is 
Always a Fiction," PMLA 90 (1975), 9-21; Iser, The Implied Reader 
(Baltimore, 1974). 

Emile Benveniste, "La Nature des pronoms" and "De la subjectivite dans le (24) 
langage," in Problemes de Linguistique generate, vol. 1 (Paris, 1966), 251-57, 
258-66. 

:<dli« J (he) j '(!),>- v*— ^' 
Projet: "Le Texte en fuite," in Ricardou, ed., Robbe-Grillet: Colloque de 
Cerisy, 1: 231-36. 
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L-j—V _ (^^jj tJjiJl 5JU-p deterritorializes j-^jJj k±UJLa .4-1* <_£jj-<Jlj 
_ 132^ iioJJl JLpIjS) j_^Jc«Jl ^Jai«Jl b ^.j* *— 'JJ <0>Ju>iI— j Ujlip 

i_..«J o-iJ^j JUj JLL«_; '(3^1 J-* jl toJL) J-^>L^ jJJL _ (134 

_ jju^jl oUI j^>-l <_)!>L?- ^y> \SSJ^> j b - Jl I j-^-aJI jl 



J .a.:.....a ^-i- i_iLJl_jj (,ijJL>JU>- j-jj-fj CJLllI »l . a j 1l 4_JU ^J-^ 01 ..n 

.^1 -*-J»Ji jl (D. H) JjJjLaj I <L*-j..,.-JI ^jjit^J t^jj>«^jlj t^^-Jl Js jjJJ 

CA_J^ (I) ^ Ujllp ^J^l-VI (ijl^Jl £. JUI ^>JI 

^™>Jl 11* iiL^I j^j ■ * _/r^' (*"^" i (she) j ; o ./>1l ^ 

£-Jj tio^Jl olj-^l ajjIj^-IV Jl [vU>JIj ^JLJU jLeuJl J\\ 
\j> J V tSjlxll / t-iij-JL jLcJ iaJJ j Jl - J*l ij J^ - 

^oJjj t ( _ r <aaLlJlj *LdiMl Jl^Jrl *ljj l» J Jj tJaii iJtajiJl jjlp 

"The Criminal j j_l*_«JI ( _ r _«L>Jl «-LajL)I Jl J-aJ i oJ jJl jj^^-ij 
ow«l j 5-pLJI t<L~-aJ (I) -l^^i t Already On My Own Traces" 

^L, ((^^i)) J* t^UJl iljj J ^Ij ^>JI J^JJl Jl 

tJjj^Jl . ^jUVl ^ jv*JJLj ^jl Jl IJL* jl jJL-jj .(Paris, ed., pp.149-50) 
Ojjk oL»%«j t^iJllJl tLsAdJl tJijL*»j Ajl J iiJ^Lfi^ Ml oUr.A„^U 

L5CSCi< a^jS- i-jjj 4 0^1 jiJl JlSLil ^LjJuIj ^JlJuJ Jiw Jl 

<uL^j Jp - 5ijLi« oj_^ijj _ (I) q L*j . dJ^ T .- ol lllj 

UU : L ^aJl y» L* i _^>- ys jjk Lo j^j t j^/lj)) : (»UI) c j>-\ 

jl .(153 . 152^ ) «... Js/\ jlp! jJj t »L-Jl «ul t^UaJl J 



^CA\ 3 j M A ? i\ %. cMVi* :,^jjl 4- 
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.J-^ala Ja>- ^ - 4-^-jJ 4*^>/> i- >■ - jL*^dj ( j-Jb>Jl 

: j^-U^Jl ill jj >wiJj> <u-^ jj <u~i ^^Lp iJL>- lJU-1 J^-~J jJlSsi<JI 

.iLjJ* 5.U j^. L^ij-iJ ^1 JjSlI ^Ijj ^ J*Li j>J ^ 1^>JU 

(98^) 

.(^ij—Jl ./« II iiJL^iL»J £J-J> J-J * ft ; i_iJj_«Jl J^>-JLlJl IJL* jl 

ikLJl i ?-L*s t»jiJj^Jl J-V iSjLLJI J-J ^yJ Ajl J-i i<j£ij 

^jL^-j i-^jj (jj^" J ^rf-* jj^>> p o^j 'tyW-^ (j^' ij-iL-Vl 

jj> ij\sS j IJL$J ^LL-iNl ^^ix^JL) biography** 5 SLj- iy**-* 

.(Barthes, S/Z, p. 217) «Sjjj ii^Lc c.....Jj iS-jIji ii^L^ t jja 
i. ^^j».i U JjU 

j^j '^jj J^" Ji « — «3_5-*JJ ^L'jJl JdJl JiJ tk lUI;j 
'ijJLp t^jLiJlj .( < *-~ij j,\./7q\\) KajjJucJI <ukj i£ y>- ^ jJLfj tJjj-~» j^j 
_ ^««jl j^ssLj frL^i ^ «L»Uixjl _ -lijl jjtj .t£ j>*]\ oJl* ^ tUijI 
jAi«Jl cjUI ysJl Ij~« jj iLi>- «Jukj i JA oUsLjjIj oIjjj iJLSsjil 

Xy>- jJl ^^sLJl £>■ _^Jl jA I jj* jl pfrjJl (^-^j -lP jjfl (j^Jl ^ Jyr-o-" 

^./JxJ ^ j^sVs- pL; -Lju AjljjJl jl Nl ^Jj-Jl .All ^LoJlip ^JDl 

^jr^JjJ t Delvaux jiLi) Uil jj-jLJ JL*pI j^j tiLLJl A-j^i- >_ <jj JUjsI 
v—jLxS" JL*jsI j^j t (Hamilton jjJL*l_*j t Magritte Lj^Lsj t Rauschenberg 
.(JjjL5 ^.jJj ivj^j 'j^*j <-J^j^J <-^j->.J -Jj-|) Crij^ 1 
j-jiSCJl J-«-xj frj^Jli : ij^iilj tiuU.;.,..,.,llj tA-jiSfl SjJLiJl ijLbj iij^-Jli 



(i-jsi^i S^—a) biography i^KJl . iJUJl iJlS <,„,:S7 ^Dl ( »kijl ^ . ojt ^ki (*) 
UJI ^j^-j t oJj^Jl iit>U jL ^yji LiUi^l jyjw jj-J tbio - graphy j ; :.l.<Jl ^1 
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^ i-jijl ol jJ J j~J> jii* .H J _^Jl j»bU ULJ jJi ^-p _ 5lj _^Jl jl 
(_$Jl!I jJ«JJ ii y*^-* 5-»L»-1 Les Hommes ijljjJ 4 ; ...;1L y» ^JUl) _ 4jIj_JI ^XiS 

^ tijij— Jl jljiVl 5J j i LajI t(one) Jui^jj 
j t>J t^tA^Vl ^JaiJl ^ (I) j 1r *^al\ JUajLlI . jjfcj .olJJl 

_^?«J ,_jJ-P L»— 5 jJl *■ j««JJ ^; •"'■IL; jjb. » ll ^-jIj i£ j*" 

til»L~j tjjux-o V (one) ^.o.^ll o^i iU^p ^1 j> U^j .(21 (pis- 
tol .v_S ^Js- oljJl jilJu JuaJ i^i&L* iJlJu L> Ji?-%> iJli 
^Ikyg." j) ((fourth-person singular j yLJI ^1 ^Jl ^^2^^! ^j-^u 
<uU t (Ferlinghetti <u*J 1 125^ ( _ y ' > « .»Jl _)_^Jji o^-jC— j 
j^J ^^JLp JjLJI J1*jj lAjjjiJl ( _ ? Lp iLLJl LwL^Jl obyDl Ji*j 



(26). 



NRHA, ^ (H ^i^>JL) WHommeti ij\J£}\ IjjoJ^ i^J. ^>jj ^iij J*>\ (25) 
tg / h JjJ-^I Thomas D. O'Donnll J~>j}j\ y J^^ij 2: 161-62 . 

"Beyond : ^-i U»_jJa« iJLL« ^ ^iLiij , .,^1 jjJ^I "les Hommes"Jlj 

aJLlJl cJbb o-ii jj Jij Topologie: Robbe-Grillet's metaphoricite fantome" 

: i_«ljjJl MLA iil*- 

" Le Nouveau nouveau roman," New York, December 1976. 

! ^ jjU- ^ iij c, ,\->- jl y^t t j jOLt\ (26) 

" Discours du recit," Figures III, pp. 203-67; 

: o,/. : ,>- oli,;^; ^ Miek Bal JL JLU »l ,^111 JjJxJI ^1 j 
" Narration et focalisation," Poetique, no. 29 (1977), 107-27. 
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Ji-lJu jli tdUJUj .(192^ i<u-ii jJ-^-Jl) «J-i«Jl 
(I) j-a-aII j*j JpIsiU LtfJU^o ^^-J J^-I^J j*j - (one) i(I) j: » .,^H 

^ <jMjjl jJ^(I) j (one) ^ JVjJVli .Jip ^JaJ s^-Ls- iilzS' ^i— j _ j-U^Jlj 
jr* ISJ^ JJ 15 J-*^ ^r-"JJ ^Lol <-^*& (j^J dr 4 ^ (.r^ 

.jflT...a 

.ip^iu i_4jLk^i ^LoJl Jj^! jl (one) ^..o..,^)! Jip JL>j 

:«uU (ij^Jl ^ij^ Jl JV>^I ^U;..,! _ (I) JT ^ai\ Jl*5 _ SjjJl il^j 
^p }L<ai tfrj^Jl Jp ^/Jl aJUI aJLJLJI Jl ^.^.^ o^>Jl IJi* jl» 
^!>b j! jSUj Up (^jj-Jl - Ji>-%Jl jl jl .(49^) ((...L^ji jl tJJUi 

.(68^) 

j->J J-^ ' (one) j : o jjJu ^ \ \t ./>' jl Lo j ; ,,^->«-jJ <. Uiijl t 

frl .,»?dll J ^j! o ./?Jl J ol^-JtiJl L» JL?- Jl SJlLx^ iLJl~> J Ujj 

iUjl! iO^L - (she) j: *.hW ja Jiy. £j^JJ\ . j~Ji\ ^UJI (Ul) jl 

J Jl jjiJl jl f- j^J\ JjJL» :(one ) ^-o-aJl ^ J-J. iJL>- J 1 JjS/l 

aJsL^j LgJl il^la-I _^l jVlj La q k ... II j (*_ptJl ^r^J • 

t^i (one) ^^.sfl-H ^p Luj ^jJI _ »_jLkiJl jli 4 JllJbj .(124^) «UI ^y-uij 

Jl j^ll o!5tf o-ji Jj^l ^r^-^iU .j-oiwUL IJu _ SijJL^.^1 oULSL.)(l 

j-ii^^Jl ^Lk^Jl jli tvULli ^.j .(126^) ^^LoUJl (cJl) 
(one) ^LaJI (27) (127^) ^^^Ji^l (she) ^o^U JU«Jl t sUi 

^ ^JJI (128^) [ fJ Jl J Lu ^1 L*J^. ^Jl >JI] L5 ,^>JI 

pJljJl JiLJl jl .i?ws>lj J i!L»- ^ Lt*.-^ _ j-iL» _^-p ^ ^> jJL*>L _ 



vi^xJ jUij t^LksJi) 5iJj>j c ..•..tv, J i;_Jlj Ua (you) _j (I) jl (27) 

LjiL^-y. "that"j t "it"j t "she" j 4 "he" jl ^ ^ ^persons ^U^iSn 
Problemes de . «nonpersons ^Ut^il^Uln iJ_jJ^> .» ii_*-jLi- ~<~s-yj>y> 

. linguistique generate, 1 : 255-57 
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jSUaJl dLL- io/Ul ;L^ll JUil cLiL- ijLu ^UJlj JjVl j^.Ml 

^ _r*" (j^J ' *j {j* - {one) j ; » .,r?ll oUl^l ^ - 4jj~*^I 

.JjJLsta jS- j>u ^Js- iajljlil SLUJlj t 4^...„-„gJl ^btdl jl»L* 

^JJl ol j;*-aJI oLul! JtfUJl ^ytojjJl (one) j,.,*..,^!! j» JiiJ Lil 
Jl>»3^JIj t-^jy Jl>- ^\ j-a>^w«JI (one) ^..o-A-ll ^1 t Jjip ul*'-!**" J>*-** 
1; yUl *^Jj*Jl (I) ^..All. _ i_Jl«Jl ^Js- _ JjLaJIj ' J^iJl ^j^i 

i^Jj^Jl (you) ^jt.All oji y j^Jj t ^^x-o-p^Jl i^Jj^Jl (we) J ,..«..,^.lL;j 

one * ^Jl jl5 b1» : (^..Ip ,jj yJ\ j\) aJlp- j^JJ OjUJI ^^wjJI jl J yUl 
.(131^) . ((jUI iiL* jl£ iyry. y^UiJl <d Jb">Vi ioJb-j 

^>JI [ _ g ,^; v ^Lj (she) j t(I) ^» ^jSlI iJUjJJ jJlj i^JLII _ (one) 

i«f-^LJl j»LJ j«j!Aj tivaiJl f^^H olj o ^1 Jji>sj jl - C-Jj-Jl 

j_^5o» (one) ./>\\ t jil .(136^) (I) j; o .^ll 5-jlk^Jl 4J31JI 
«Ll£Vj Li j /LoLpj Lj>*-j UsU-j La*jt dLIJu jjiLJ ibjjL* 

^yJl SLuDl j jSj ~*y " *^l Jsj-5-Jl .J^fljjJlj ^ .. ' ... tJ I; 

4_JLj j-^Jsj jl ^ e y>- - Jj^j jl ^ Jj Sji L*-^ - ^ ys*»-!l Jj^l ( _^ait-iJl 

jLkLJl <£ j>-\ *jr^ (<l ^-'l )) Jl e -*-* t (( c-Jl» jAj <ui^ {Jjj* 

it}j~J\ L)~y*i aJU^ kiUJbj i (28) w>UJl («-J^2i LgJ ,_,^>u ^1 

.Jl» .(140^) «U4-4^Jl l-.:../>j «, j^l t^ii-U ^jjl oj— tdLJL-J J»-i ^ (28) 
L^»!^j "one"j t "we" H "I " J .». < »ll Jjui, ^I^Jl *UiiJl iLjJ ^ UaiJl 

tdDi ^.j -o^i^ Q--"."^^ 1 '■".frft^ # "you" j ^...^11 tS/U^-l tj^Uj 
J,;,t,, (192 <. 152 t 94 t55 t52 ^51^) ^ UJlj i^Jlillj iJjVl oUUiJl ^ 

tUJli^ JJJjj 1 «.U i«ul* liJj^Jlj i^jl jJl ^»->»Jl j 1 JjSlI c f a. - *..tJl 

— iiSljJI oLjij^^oJI j>LlaJ j-^j .i— jLIs^JI L«Jjj t< ./> 5 II JjJL?- « lT"^ 
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5jll£Jlj Sfrl^iil jl • (_j-*J i.*juj>\y> j^M L« I. ^ J^Ajj Ljy*u k~*Jt>J 

(30) «l«k Jl£jftl JUJ; ^^JJ 

<L«jL»^ (^.t-JiT) j^ujj J^-i i»j j^A* jj^j J5»L-b»«Jl AjljjJl ^ 

}L«Lp iiLL* (jisJj i ((_JLcl« J._C,tJ jl 4 J j}ju> j\ t Jta) <u-uLi fr^j-iJl jl 
cBarilli ^jIjjIjj 'j^j^j >J^» •_>' cs* ^-j^*-^" 0^ UsL^I 

JL>mJI IJla ^ jJaJJ cJM <-Jjli> ^^i* ji-o {jtj>-\j iLotringer yjJj 

jl _^jJl _ >-..»J.ll ipjJ 4.« ; .lall S^-lJl jl t iiob>Jl .(_$ ^i>-l igj>- 

(^JJl JLj>«J1 ^1 j^LaJl ^LlDI c-U-^J jJ _ repetition differente ^-a-L-.-^Jl 
i liilSfl is jjU i«-Jl oJLa oJb lijj .i>L£Jl j 5frl jil! U» j-i <ui c-^w>! 
^...la.:.! <jjL*-« oVl l$Jl j> tOijLjiJ iiU- a5l U5 h±US ^ t-^-JU 

SipUtJl £>Jl IJla <J\ Ja^\ Js- LJ^Jp SJjJb»Jl SjI j ^Jl jl» : ^jvaJl JJU: 



Philippe Hamon, "Pour un statut semiologique du personnage," in Poetique du 
recit, p. 124. 

Ji»j jl LL^Jl s ^» £jU-,„; LgJ^Ai— ^1 iyLjSUJ IjLu^ LL^» j jJjI^lj OU- f-ii (29) 

j-t j_^Jl ^ £>^j 01 L>-Ll>I L^J j5 5*1 jjiD j-lijj tU-liil i 

Ricardou, ed., Robbe- '.tJJci Jj nUJ^/l ijl j-^— V ^ L.U.1 SjJLi |>ljji^-.l 

Gr/7/er- Collogue de Cerisy, 1: 158-61 
Philippe Sollers, Logigues (Paris, 1968), p.243. (30) 



445 



I* - - - 

(Robbe-Grillet: Colloque de -k«J readability iojyUll 
aJjjaJI JS^i Ajjji' ajIjj ^fj^j >-i^ t oil t Jlj !li .Cerisy, 1; 439) 

(31) ((|^iL^'51 j ti^ULJl ef-ljiJl J^p lojjjijJ J ji> .assimilation 

tSiSlU ^o,.^ i«jUJl ^^Ldl j-j jl _ ^il^Jl j-tj (^JLJi >Ua>Jl J^-ij 

L#-jJ^kJI ajIjj ^...^S'j (Culler, Structuralist Poetics, pp. 140-60). j^jUJl 

ojuJJ jl«-«!AJl *Laa)I j*^ oli^jte-Vl Tjl-j j^-JU .<uLlJl l^-y ,y 
oU}te>-Nl ejlft £./>±xS iSjLJL>Jl •JJ-^Jl 5JUp iJ^y ^-^J *4~»Jfc_^l 

pLp,> t .*!» j i«asif jJ U-S")) j i«likeJ-L^» :J^i j-* oI^ :; »t1 J^jJ^Jl 
£«1jD oI«-Uj^I iji; ol^o-'Jl sJL&j .'(analogous ^^JaJ" j t '(recalling 
^jJLioJ >LJ ' -i ^JJu V - JU-3; _ Lgjl t Ifri-j (5^51 



Tzvetan Todorov, Poetique de la prose (Paris, 1971), p. 247. 



(31) 
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OjJlJl JjL>JI jljJL>Jl Jjjj tJ^Jl ^Ja— JlP a.Llo-a 
jl > j_»JJ -li <uJLii>- e, 1 ./■»•: 1. yjs\ sJla ^3 (La 1 ^-aj 

i$jUL<Jl ol^.,...».'Jlj [SJLLJl SyLiJl ^1 (-u--i) ^a'JI jl 

.((Jl^U) Ja^l 

i-j jj oUUjI jA ^il jJl Jl jyLj ^1 iiJljJl oULjVI sJl* Lo jl 

J l£»jpo t^j^l J-*^ '4-1p t5 obu^J jl i«deja dit JJ ^ JJ» 
^ ^yJl tSiUiv-Vlj (3Li>-Vl IS j>- jj-j LjJl jJLj iL->jJl sJlaj .^uLtrJl aJ^p 
to.!* anaphoric Sjl-UaJl jl SJUi J-^-Jj .5*1 ysJl 4...L.P ^ ^jLxpI *_^>- 
jU ttilii £»j .^^Jtftl! (J—i* J^*^ t ^1^*1 J^j t$J^' <i»L»jj 

Ijl j-ijj M jl tUaiLi* U- yj j^ji l->ft ; .S,->- Ijl t JjVl frU*ii!l 

jJ> ^UiJl Jl _ «J1 aJIjll; J _ t^jUJl j . J^UsVl J* 

AiliJ ^L'l^l jl ^£JI jj^ Uj^p f Jl jl J^l ^ Jaai A^jdJ JAiJl 

— (32) * 

4-f-j>- jj ^, - >. > - ^ (_y 5? "^J^' jLL*Jlj 5JUJL>- jl»_»j l-lLPjj t^^LiJl 

: ^^iSLiJl 

J-yLo-i- l lj t ^.i? : , ll a_jL_jJI oLL>c>cJIj ijjj><-aJl JiiljJ >_<.,/»j 
t^^-j^LiJl ^LJL iUtfL>«Jl iijjjlj te-LjVl ^ j-p ^ o>JLs^jl»^«JI 
t passage s^iiJl oIa jl .etc .^Jlj tiJup- i^iiljJl J^l J I j 

oUaJta Am . -'J *- 5Jui^> iJLft iJJLli .Ljyij J»i ^ j yu> i Lft^L 

iiojjSlI 5Juil«Jl ^->jl_p- jLf- tiili^j 1 Joi JjIjaJI SJa*l ^ 



LJ Jjr iJl ^ iil^JI ^IjjSllj tijiUJl i^^Jl iJLiU- Jls. J^l ^ (32) 

: J&\ (."Project pour une revolution a New York" iljj ^ «i— Jl» j t«A#oUwJl» 

Jean Ricardou, "La Fiction flamboyante," in Pour une theorie du nouveau 
roman (Paris, 1971), pp. 212-19. 



447 Lgiuulajj SjjJlkJI 4jljjJI 3el^ 4jji-j 

jl t jlo J\ J-k; — Jl ^Jl _p- ^J-Jj ^1 I j^Jl ^1 ijjUill 

.JlJ gjl jl t j^-SlI ^JaJl 

oUsjI^j 4 « i i. LS f-\ J ^ s i aJj_»_JLJ| p-f-jl jl Oji J-* j <.£j^\ jl S jl 
^L»J ( j,>:l../»«.» jj-^ j-** ^ • yv&\ '*^jl • i y 3 '"^ l-i* l-*_rri 

(3ji i»jLi!l siiUl dUu ii_jUjJl cj^Jj ^.J js^j> sJiU k_L^> j : Jl,„^ aiVl 
I^oLa ^i^ajj t ( 1 1 5. 113^) iLi i\ y>*)l (^yUJLJl) JiaJI /^-)1„^:c-^I y 
*IjJL) t^l^Jl L^->lj L^jI L^awij tol^l i^-;?- ^.J^..ll 

"A False-Bottomed J-.Aa.ll jljip ^1 ^LJl iUa-,1 .(62 60^) C.-..U 

^ Sj^^ScuJl 4j^sI*JLJI obl./g.-.C'^L; UUi« 1 4AJb>Jl ^ t j jS^j Ji ^JUl i Altar" 
<l^?-_^; t^Laj^jJl ^JUl (j y-u^n.W IJLa ^ t jil t (jA'Jl ^Jl 

oJLfe SJ_?-lj j»l J_>tJL-ij| j-yf-J t eJ->L«-L» oljJLi 0*>U Ja->j j--^ jj^jLjLaJl 

«jbJ_>-» j_^k; ^1 tSjLSJl Ji_r^" J^-l Cr" i(*-ilijJl oVjj _^*) olj-Ll)l 

(33) * * p 

cal" ; ((passage Sjjti)) i*JlS\Jl i «L»- ^-ji I^JU v_>J_>Jt> etc ^Jl» ^^j^ 

<Ja .VJ>y Ji j^l j .^yt/JJ iJa-W^AJl 4.Li? jjl yj> ££jUJl eLlJl i^jLill ojlA 
iljp- jjjjjjLkla jljjj-i l»_» La ( j ; ^j^>fc<Jl ^wl^.-ixlll ( j ; JjJLLll jl j^jLill 
io jiJ>i\ sJla jUjI |*-S^=*v 4^>LtX4 j^cs- t^iJLJ o^LpL c.4.».Ji ^ jUwiij L«_ji 
d^LpI j_^aI Ji ^jlll [ jlJjjL_Jl] ^ ^^L; UjklJp-l il^ke- ^ i_Lii»Jl ^ ej_*j 
^ Sjij ^jJ-C' i.'^Cj' tjLpj-_>_J L«-aLii_Cs .La jj^lj-uJl I_»_^Jj_>-jj iL»_Ajj^j9 
Sj^Jl ^1 4jjU? oUJaJ j-ft SUai UlMieO^V O^lj i«P» ^i^l 
S^-Ju-tJl SLiil ((^_«JaJl l-j^I" ^iaJ ^JUl j^-Nl ^kJl ^-«*) 

c-.ji' !l ^ ^-i-jS/l ^r-jj-*-!! t ^' iJl J"*^^ 1 ,l ^- 1 * J, <:62 U^ 

4X.L-JI oljjj-Jl ((j^iJ)) l_j iJ ^a ^yJl oUJsdJl dlL- (HS^ t«Ljil.ji 



Jean-Claude Raillon in Ricardou, ed., Robbe-Grillet: Colloque de Cerisy, 1: (33) 
369-70. 
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Jbyl ^1 iJLLcJ cDUJlij *(P/V t violated virgins ol ..,/?:» oJl ^jljbJl) 

t <l_> jS- t_ ijj Lgj ( ^.— ( _ y lJi iiL^JaJl j^P- Jl~j>«^j i^-ilJLa ijLa-P 

(^jfcjj .^-"L^l-^ (j» e^UJl jj^j L« ^>^S Uo- jaJI iJVjJJ ( _ 5 3L<>....,Jl 

Jijjji i— »L5J 5jjj«JJIj 5ji«-LJl <ljL5L>wo t^L?- y>*j Lf Le- 
^ 1 ; < i^ai ^1 JUJL-J c-JCll ^ a— I j> j t Delusion and Dream jJUJlj 
jkJi jl j_a jJl ^^Jlp j (35) Gradiva: A Pompeian Fancy : j., 



_ vierge *IjJLp _ divan y,^^ 1 '■ <J^I ejL^aJ z jjta SaN j i^si * jJLJ J^*j 
j-ij— "] (49^) david i jjb _ engendra i jJ j_« _ vagin/gravide /j-r^-* 



l ^ r SU i Ujjj "Interview", p. 37. : i^^^j^ ^Js- li* -ujji- (34) 

jjj y> j_L <jl J-jJ iJail ^ ^iUJ <j\ i transversality ^ yc~JH\ 

Proust et les signes, ^\sS ^ i "Anti-logos ou la machine litteraire" : o j « o II 
iJLaJl j-» "^yJUajJl *__SjJ» ^ j » »j 3rd, ed. (Paris, 1971). 

Delusion and Dream and Other Essays J^_j->J<— - ^^i* ^NU-I (35) 
t^jUl J_^>- jjJb j-— iwaij] .^jjji ^jL^j ii>Ju j ; . .'.■»- i-^aij (Boston, 1956) 
^jjj tiJUjjJl Pompeii i;yl Jj^JU ^ J-oj»j jJ^JL* o^jjj <u— «l OLi 

i_jLtJl IJLa o^A1>u jJ-^J .ij^ii oli 4_i^pl sLu JLUJ <L»j- 

4JJJL« Jl_)J j ^ C-' . ^ ^ Lg-flj I * '■ T 5 a ^^fiuj L ^o- ft j y&Ji oLldJl eJLA J 

U-jj SbjiJl Jj>»J liilj ojuJI ^ . >L-tJl IJLa t _ f L .ijj^L« 79 ^UJl ( _ yr »_^> 
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ijjli _ engendered s y> - vagina/pregnant - virgin pIjJLp _ sofa 

JiJu^A £, L.L^-JI ^51 olj ; ; « : ; JUS _><=• ^ j ° 6) [«david 

JaiLJl (<ojLiU) Vanade <J&}\ ^ V ti _/>Jl Ji° - Li.il ^p jli t<L/»- _J__jj^k!l 
jl£« ^ j_^flaJl JjL~ _y c.ja.1.,.. Ji _ (53^) Danae if))fl j*-*! 

^ ■/»» ti^jLl^JJ ^jLxJl <_sl_JL^)/ j^L-l j^^I j-^p SJ^jJl jJLiJ jl ^ 
i^jL^Jl ^^JL^J i^LJl ii^\jJlj .iJUcjj t ^■...J.'.jj tj-l^j <jU n_i}L>-Vl 

a-bJj»- oLiJLT Jli-.il <d <• A'..>'>.k.>Jl iyUJl jj^ijl J_/>^J t (j}fcS-Vl> 

s , 

: i^- JJa-;J i L^-^J^JjJaJl AjIjj ^ <Jj\ J\ J-« jli 1 I ISLftj 

(34 ^j^JUJlj i«.^-a-»» JJL*« i^J-pI ^.jb 

UjL* i_il_ ? JaJl J-^Ijj "Ss!^ *— 'JJ »^ <J?jLr" <j^9 tiblgjl j^p jJjJL* oliljJaJ 

.(12 . 11^) -up il^jj L» i,i:>U»)ll i jSJcj jl jji J}U»Sll ^-i 
jlSj-> jljjJ .-"^ «Lj>- c-jJS* Jii tjJjJLas j»-L>- tLa-ol^ oJL5 ISLi 
Lix.a U- y«- La c~>- _^>- Ji <uiUli ipoU^Jl 5_gJ^/l jli t Vesuvius ^ j-^jj^ 
j£\ .^.(3 39 ftp pjiUli iijJL. jjL>- ^Dl ^LSjJl jlj^Jl J*>U- 

L»L>- j-ijj ^ JUl V ^Ol l$Jlp ("grave", p.40) J± y£j> i J*~e> ^ Ur^j-^ 
1 t jJ jJU Uli-^l ^1 ii^aJlj Gradiva. LLjI ^» anagram LL>**a> 
oJLa t(154 ^jJLxJIj j^*>iO "lente festinans" ^ S^Jl \^Lj> Ju> 

(36) 

"Interview", p. 39 : ^1 
.153 . j i o II . (.Delusion and Dream, pp. 51-52 ^JaJl (37) 

Jjjb ,y il _p.i-.Vl iiUI Jbjy i-t^ Sjb^. iiiL. ^ ^^AJsVl Jj^I &j 
_jjail t LLjI iua5 ^ deterritorialized i_<s>jLJl a-j L^ , _ ,., J I oU_Jl 
Sylvere Lotringer, "The Fiction of Analysis," Semiotext(e) 2 (1977), 173-89. 
= .SJbOit- Jc^-^ jc^' : anagram) ^jL^aJl ^L^Jl (*) 
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.SjUaJl JLIj- (55^) «^Jaj ^JJI *JaJl» ^ Lo- <^.U» Ju*J ii^aJl 
• Jj»CjL*J| L^JLOJLxjj tAjljjJJ o J 1 ijS'jj'JI J-i5^J iillMS ^jvLjj t^^aj 

II* UJUj t(110^ ^jJbJlj f*J>\) k^j^UIj ^jJl Lk-jSljJb^)) UU 

tjJjJL* p-^* - J»Liu«| ^m-aJl Zoe j j jj^Js -J^^V! '-^jj^J <u~jJLij .^...j..-*- 

^ i>- ji aJ^p- j-p _ Lj~L^-jj t LLol j£- l^aj- ^ ujj ,_r-rj4 

5ajLp ( _ s jtJl ^ io.u; j—iJd SJVjlII ^jL>- Jj-aJI ^^U j^UJIj toNUJl 
^ LftJL^J cdUJLj .(Lotringer, "The Fiction of Analysis ," p. 177) «LlJ 

(j^ailj (3*^ jj' J^ 8 t>lj^ ^~r" c#* ' ^^" >s -' ^r^' ' L*-J^jj ' (37 
.Jipj i-SU- (149^) «iJa^ fJi» ^ tpj* ^ tU^Jj (.(88 . 87^) ^Ip 
«-i!>L-S/l oIjlJjJj ^yljJl ilj^si-^l Oj j>C jl juj _ 'Si\ > jl j^Ujj 

JjU^ ol ^jIp ^ ^1 i ja t^jUJl s ^,5^5 .(190^) iJLSLil ^ ^1)1 ^JlJI 
s>\y o^-lj aS^U- ^ U»-jJ^^k)l ijljjJ LLjI Jjjt) Ji/Ul A j&\ 

iJ^jJl ,JU Ji\ ;sens ,JLp ^1 ^ tf l , „^ rtl ^1 (L» U^J 



petal) . plate Ji. t ^Jh^j> i-_:>o j Ljij y ^ <Sji-\ iU5 
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^SJJl : { Ji\^ajL>\ <—Sy ^ Lfc* oJl?-Ij1« iJ^I oLsbiJl jj& *^-~>- tsignifiance 
. jJ\» _j iJ-UJl»j tjj-^Jlj t-^'j J^Jlj <-J?t\j 

<L^UJ ^>-l ^« I jJ Us> Ijujl^u LLsl j^Lp jujl>w aJU^- jl 

<ols t Pompeii ^ ijJL« cjLjA>J jISUi~>I _^ai<Jl jl£ liLs .<^j^-l 

>_ >.->• ULjJ jl t ^.^.o.TjV -V*-* ^y* t ^ J^Usl; UajI ji^jj 

bjs (m ^l\ tl^li!^ j.tt.'i..^ jl ^ ^ij^ ^jj t/^' 'V^Jj" a,> » ....> ' . H 
jLiJl <L*p ^ ^1 IJl» aJLo^p- ^ t\ Vanade AjiUli t JLpI jJsJI 
Construction d'un temple en ruine : j ^*Jl Paul Delvaux jiio J^j ( _ s SL>JLJl 
LLjI ji- _ j j ^^JLp JsjxJ ^yJl iJil j-a-LI J_<J j a la deesse Vanade, 1975. 

j ^ (p) i_s jj <■ papillons 5^ . « ./> II t_j!)LSL!l e j-ij-< 5J!)Lp 

ijjlJ wIJl v^>Jl *UpVI lUil ilj^Jl ^ tJa^V If&j. L^^kJl 

jl^p Freya oLki J-jj^-J ^ ,^-il i ^L—-* - "vanessa" 

tVanir ^li tj^JU-USL^I -Up v_wa>Jl <dl ^1 Lfrwli .<... , />-k llj 

t Jk. JJ jJU J-^j U5 i U^jI jli" Ujj ,^1 LLol ji- ^1 U-Ujo i£ JUl 

.[jUjjJl -Up] ip-ljjJl : Ceres y.j^- 

t-'j^ y» t^*-!?- aJuou (^jJI tLijil _,£■ JlioJ jl -bj^i idLIS 
5La)I oli jLJ^I (^JJ i-fJ^j ' j-»Jl H^l iHorae ^^r\ jij^> Cf 
"La foret Magique'j L^-jJ^yJaJl ajIjj jj> j j.u»-aJl ^-^ i- M JjJ t j^llj .Lf; 
.(ODonnell, "Beyond Topologie") .j^Jl ^j^* i-U-isJl <• j~*>. 
SplyiJl U^J -Ujji- J-*j tj-rfjljijl ^y>UaJl t_,. » .> tj . l l iJl* JtAi- ^yj 



tiiUa^L-^l ij^a~S\ ^ : (Vanade) 5__J _^3L (Vanadis) LjJUJ^L. 4jiUU (*) 
" SsM c?^ j ■» ill ^-j-ll 'J-^'^l <_y* l cs+* Freya ijUj L«l .oUJ 5-jJ)(l ^U— «1 
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j^jIaJI £j\a:..„± oJUJLiJl j-^LjJI jJJL sJjJlp oMj_pJ Jp «*l yiJl J 

iJUiJ ^-iL-Vl ^IjJLlNl j»^iJ [$aJ>c*~j *r±j* ^JJJ •^rj^yj^^ J ^jJ*—^ 
Jj-aJLII AjIjjJI ^ . Jg . ' . * jji^ '^Ij-il frUiill ^yii -ijljjJl ^ t$jLi!l 

oLiaJli t L^Jj Ijji »l a H Ijla J IjI j^Jl < ■»-!-" j tol^,^^! oLiill i_>L*Jl 

.^SlD) t J-*^« ^ J-.-*-* jjk sT^Jl ^ Lj_-l£*Jl' jL jJLs*: s^^'Vl 
^rjj" L$j! _ JjjlS' ^r-ijJ - .(124 _ 123^) ... 

UjI ^ s y (( >-VU £wajj 1(124^) ^Sll ^JUJl Jl sT^Jl J^U- ^ 
Faire»_. Ijl^ ^^L. y>J> Jl* ^ — Jl i n \\ y>^> j . «Lj — «J»J 

Jl j^lj tj^l Jl Jb-I^l ^iil U^JI fljic-l Jp t (38) «Semblant 
Jb-I^l jl jl jUAiSfl j-i j^T JbJjl jlS" lil» j&j lifttt 

ijls-jJIj tjLt^vi Ji tsjUJi *— 'jj 'o^f-i ji&> iL*j .(ni^) ,( J~>-j 

.L^IOJ ( J^gj) .,<?.'■ 1 1 {j**J> <• J ■ > ■ " ■ — ■ «J I ^IjJ^J C jjft ll a£ j?- ^Ijjjl 

iw— 5" jj j— f- <L>- J- 4 ^ «-U<23 (J-L>- J-*' eJlP-L.-o-ll j»jJ_4lj LI jaS\ j» jjiJ 

jl ^5cJl (_gl _ ee-l jiJlj L?- jJ^jjJaJl _Ljj>- (39) ^jj.>^lU 5JL.UJI j~f- o^AjLLuJI 



4_iJ|»_j ^,1 .:, o IL, t "semblant" j; , «:llj t«make believe ykUijj» «:.ll (38) 

. assimilation 

*U- oUlh.,rt Jl Jb-I : [JuiJl jl] JjUJJ 5jUI ^ l-bjj iU- jjli (39) 

"Le Difference," in Tel Quel, Theorie d'ensemble (Paris, 1968), p.56. 
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j j£j <i— li-JLuiJl Jj-b ^1 *LaaJI JiJ - t_iJj*JJ ^l^-Jl 

: J-uJl Oj£> V <i~>- j t Ji-I-Ul jtj^JI 

^JJU- |»JUJI Sj —L jlJL?Jl J-»-.tJ ^Jl <.ij~SJ\ Slj-Jl 01 
iij^Jl jjJl SjjLaJl 5jj-a!I <j~£*j _ <■"> oJljU ».!.,<?'■ oil 

jjl Ujj iLI A;*! ^jJl n_w2AlJI JU^JI di!Ju t£?-j'Vl (jl^ t j$l> 
tOljl j-^-J J^»- (j-^ l(JL»i j_>tJ ^^J-P I 4 n ■ n .,(? " J- ; Js -. tJ i t j_?-l 

(196^) .LgJ Sjj^ V (j^Sljjj toU^SLjj 

j_5jUJ| jLi <uLi - Jaii <u_^J dL$JuJl ^jUVl jl lia-i^Jl 

tjup y_ V *La«JI IJla »— >jJ>»j <^ t ^Sl jU j *Uj 5iL*l Jj>-I _ ^JlJjLJI 
^ i '« Lo '■^y**' ^->~i J-d- 9 ' <~?-Ul eJl* jj^J .SjL~>- ijufly Jj t <U*J 
AjIjj ^ja! Ji« JUj i^jj^aJl ^Uii^l ^1 : ( y--jijjjia]\ p-UixU 

^JJI £jJ1 jjfc ^j^aJl O-^Xi ^JJI lf\ JA £_>Jl cilJi lal. 

U>Ul o^Ll^I olJLL tsjLUl ^:,:.„. jl Uioj .iM-jittl ^ .^/U 
JjUu jl tLaJ i*J '(yrjJy^Jl J^jj^lj * ciJL^jLJlj idifferance 
II l^ij jl ^ JU^I t jl ./>:'->\>j ^ 4 °^<JL> wi >>.» JiL«j Ji^-h 

U84 _ 183^ iSemiotike iLi^jjJ ^ yr> paragram Ijsj^*J <u-^^ 

\Jypj> _ ^j-a5JI ^Jjjj^Jl ijJip- ^1 <tpliJblj _ ^jUll JjJj .olkjljill 

LJlSUJ jj-j-k J--9J jt?* tSjL«Jl V»-l j^jl - - SCr* "r'JJ (^(fi 

JiVl ^ t. destruction i^JLSJl j-j^ ^pj^j ji irumj iJ^JL construction 

.de ( «JiiJlj 

Lo_jJl-.^I .ijjji^-Jlj v_^!AiJl J-<ai i*lSUl ^ Jiy- : paragram (*) 

tLjJaljilj t j_jJai«Jl Lj-P Jjj >f9 : iJU— <ljjl J-LP ^1 „^ ti^llj >-jI • /} « I I (41) 

= ii^UifNl ^U^U Jb»5 i^^Jl jrU ^Uii^lj ...Jb'Ulj tSjliJj^Jl L^U-J 



454 



ijlSU J5 ^ <u iili^-Vl j^o JjUj jjfc UJI ii~*iJl SfrlyiJlj JjJLliJl eelyiJlj 

iijL^JL ^^jj jJ^j Sij* *— jjj jl ^ .aJNjjI 5JIj-1p i^Jaj 

LJj\jJ\ IS yJ\ JLS- iX^fijC- i^C OJJ tiJL>l iaj^ ^LLo |JL_*5 

tAjljjJl ^ *~#j%> (^jJ i^Jl Jl oULJl k*jL> J*^l>- ^ j ; (104^) 

' ft ft ft * 

<_£jlll jjk ii-A./? ft II jr*-* '-V* J-*J K-j^si-Vlj jl j^Jl l-U« jl VI 

^,,^2 II J^o lijk ^Js- £ j2-\ kx-j>\y> l jil lL* UjjJ .^U-aJl £&l j»-S^>«i 

jl cLDiS t £»l jJl «JLj» i-*SI ^Jl oU j ^1 jl ytUii L. Ji*J i urW^I 
jl ^ iiijL^«Jlj .^U^JI ^l^j^l 5-Jlj-ijJl iS'^^JL JJL*j 

(^Jlll d0 JL) aJLp £*<?lji« j^-l ^ tsfrlyiJl /iill^Jl SxJi jj (J^Ji i^ivs^j Liijjj 

ej^jj Lo jl tiiSC»_4Jl oLkjI^JU J-«l^-il ^JuJLj *U*jVI> tLljjJl J 'fj-f> 
jl : jj^I^jj ob>JJa-A«j dJUS jl .geno-text ( * ) ( _ s u>Jl (j^iJl LLi~< ^ 

j_* L*-Ijj t incoherence <jL~Jl}Ul (^--J j-» t*ljJ L'-a-^j-; n-J jj^.T-t.J L» 

. discoherence (42) *_>l ^Ja-^Vl 

* ft ft 

jl j^xllj tiiJij *jupy XSj^j KwjJJl ipjj : ^--*l-i» j& - I jp-l ljj>»-l 



Gilles Delenze et Felix Guattari, L'Anti-Oedipe, rev. ed. (Paris, 1975?), p.43. 

a_lj«JI (^jill 1 ^1 \t ,a „ \\ IJLa 1 i.:.* jS on-ij : geno-text ,_yU>Jl l _ r a^i\ (*) 

ioiS/l olsjLk-AaJI . j-P ijiUl j-^LoJl Jakiw ki— >- (Jjjjj-JD 

Robbe-Grillet: Collogue de Cerisy.l: 137-38, 143, jijLSL._, oUi^>L. jJiJl (42) 
C/at/tfe S/wok: Collogue de Cerisy (Paris, 1975), pp.19, 24-25. il45 
y\j hJle- yj> j-Jlj A-Jl^LJl oLSLJLlI (j-o-^j Discoherence jla.^Nl f 
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JwLmk t<ULib»Jl .<L~JyLll iojNlj i«LjLJIa)I_j i4jJjLJI 4jL^\Jl ^ ^ a.it>- 

ejlgJ olwjj oUjJI ojlA ^1 ^b". Il ^ Ujli ijVl ^yLJb'Jl jJa^Jl 

p ^yJl ^5LJl jl Jaii ^jJL^ jl j^p^Jl ^^Jlp tSJuJl>Jl ajIj^I 
L^L-Sl iiLJi^Jl J-*I^«j li-* j* ^»jJLj i_j tJljj»Vl I j— >l .}Li L^pjJL 
jlp I ji Ja-ai ^g^iij V t «_oVl Ijlp U_J t L-jiT !>L«-p jl ilSlSJl 

J-*-»Jl IJLa jl Jj t J.<-»Jl IJL* Ll^j ^yiil ^^aJl ^j-»^>«j obwslj^j 

<JL^ jj La ^j^j jj-^J (j-**^JjJl «— - ->i J lj .U^jl t ] > ^Jj C^yjuJl 

aJ J*jL jl j» J^i •'V 5-^L>Jl <OpI^S clUi ^ Uj «ul <u1p 

"-^ *L)J > -.,.JU <: La ii-jvs oIjwsI jj oJlSI Ji c^S ol 



(Structuralist ajL5 ^ jJ-S jUU ^ >_i jJ» ^ ilLJ^i Jil ^Jaj i la 5; II oJl» o> ^Js (43) 
ajL5 ^ jyjj i.(Semeiotike, p. 146) LfjL^ ^ I ^ U^*- j iPoetics, p.160) 
.jaUjl; 3-^>Lp UJIj iJLji ol ,_yJI j^jT ^....'.j (Implied Reader, chap. 11) 
jLLsjj" ijjjii ''-i* x 1 - ■tej -XSJ^ 1 J-^i t^**^ J .. . 'ni l JjSCiJl 

(Poetique de la prose, <uLS t^^U^Jl i-JiSlL, iljliJl Qr^i ii-iJl <->-*jjj*y 
Introduction d la litterature fantastique (Paris, 1970) *_;Ll5 ^ L~iJj tp. 246) 

.pp. 10-11 

pi- jJl ^^yU _j t J_^i)l jl 4 i^ij^ll ^jJ ijwil ^ pi-^l ( _ 5 Jlp- - i_, ,,„ll jjb 1JL» JjJ (44) 

: JliJl Jp jisil .ojIJL JlS^Jl j iJU 
Susan Suleiman, "Reading Robbe-Grillet: Sadism and Text in Project pour 
revolution d New York," Romanic Review 68 (1977), 43-62. 
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...... .llj .Sfrljill ^ ^jJijo bjL^j^jj t(5jL^il ^s- iLli ^yAi ~t>*\ iJu^ 

jl Nl tep| jiJl Oj_^Lj ^1 iiSUJl oL^b'.ll jv-^j jjfc |>UaijMl IJla 

J^l ^ t J,%:llj *(J _ J JL31 SJL- ^ cJl/Ul ^ JALJl) lJ ihi\ J 

.L^J^jjJ? ijljj Ji« o-j^LJl oUjjJl I $ JJ ^yJl iJU-^lj^JL iJL~«^l 

jj^i ^L<?ljJ iUl j j t^JJl - ^Ij jl UL ft .u (j-~U 

^>s-i f-t^-i - (a-b*< J^J taJ>v« J-rf ^4 ^ LS ' ^J > \£j)&J f j,' - ■ > 

(A Rhetoric of Irony,chap.8 and &JL>Jl «S ^ a^i-LJl JUpSM" jp 
oUajl ^xJl 4j»-^I jji ic-Lw? Jj-J ^jL«-«-l jj _y^-> ' j-^"' < *-^-t ^ 45 ^9) 

S ^•>»..A)I £$jUJI) «<ujdlj t^j-lJl JSL» ^1 ^j'j^ SJLp» 

t£jLaJl ^"-^J Jj-^<^; L» ^1 Jji^ ^ £»j .(228^ 

^^Ip ££jl_2jl ^jJl «olJUJ^!>L!l)) jl t«olj^JJI» Owsj-^JJ ',j^Jl 

Jb-^ ^ U. p\ oil jjJJ (Si jL^Ul) ^UJI ^Llb ^L*iJl ^"jLLjl 
c^fi* -iii~J tkiUi ^yJLp 5j!^pj (46) aJL*a1I kiJLlLJ oLw>lj-« 

_ o<^lj SJ - ^Lp ^ JJl jjk (Sj^iJI Sw^^LlI <uL^" ^y) jJLS' jUU 
_ <u!p ji«Jl ^yi^JaJl ^ jjkj _ JaJti j ^ _^^» i»J t vraisemblance 



Susan Suleiman, "Interpreting Ironies," Diacritics 6, no. 2 (1976),20. :jjlS (45) 
yj, 1^1 Jl ^kJL; LjALj p U UU iiJbJl ^ j^aJl oL ^ i Ji« t jjjl jl (46) 
jU t JU ,_^JLcj .(85-284^ t^-.^.AJl [sjUJO ^jJl J-5L^j' 5j_1j ^Li, 



457 l fl ; :. ,u "j sjj^aJl ijijjJi »«l j2 4- 

^jlj J^-i ^tiJl »»1>~>- tCerisy ^.j^ J? f\yJ> JUJ-i ^Ui*l oU'jU 

.l^SL«j L-?-U le-\ i-jU* ^ SJbJl^- H-T^' t SJbJLsfJl Ajljjil 



0 j^j-oj . jLx>-^U jjjjJ jl5 JLii i Lo^JLpLsJ j s-I j-<aj 

^Ij^Mj >L^Jl IJLa CfttJI ^yJl LUaaJLj t j-^i j^j ii-ij iL<9 oli 

.1979 

<uj jj-^J 4iJjUi ^jl* ij^s- j , Lf L>j\ii\ jl (_£_^lJI i^^lLJI j^-iI JL>»ij j^-Ij 
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^ij^J jl (jL-Jl ( _ ? Lc- _jSy ^yJl (j^alll ijjJii J ./> a" L^15 j^^-lJlj ^ La . ^J lj 
jl jUw«-Uj Ji ^L^-Jl k_jjjjL<Jlj ^^LJl ^y-LoJl jli iJ-^I^Jl 
■ i- .,«W j^J> l^J>\ jd\ . JL*il i^JiJ ^1 \;:..,' ^Jl oL-IjJl!I 

Ji-lxjl i^Ai-\ jl jyrlj^Jl j-» (jr"-* ^((jaJI ^ t5j^") Lpj-^j^ jLipVI 
1-1* j* oU jJJlj .<,£ _^Jl JiJlj ^LwJl c-j*J iSy^ 
l*\ Jki 'J-**JI ^ ^aUJl inscribed jWij ^1 ii^kJL 

.jj^aJl ^jj J^jliJl « J y-^> IJlS jUl ^\ oL>wJl 

^1 otjU^Jl jIjlpIj L^-UJI oIjlUwJJ (LoL-) LiL»l I j-, „r> cj^jlpI JiJ 

SJu^ oli t£ oLp j~J>jj>j tJjjLJl lejUajJl t eljJL)lj ^ -j -* ' N ; ^"..•J 
oUjJbco olS L^jUljiP ^jJ OJb U-Up JJ»|JU O..U.»l JkJLl tlj^j-l 

i^tAJ V >AJI (1) 

<u isLjuj J^sljiJl ^!l>u L»L«I <_y«*j oLuIji ■ --li IJL* ^ - ..^*^ 

• j»!>\£Jl JUil ijj^i J »■/}'•: J .i^bi^l t^j^-^JjjJbVl 

Austin, J. L. How to Do Things with Words. New York: Oxford Univ. Press, 
1962. 

Blaicher, G. "Der immanente Leser in Byron's Don Juan." Poetica 8 (1967), 
281-99. 

Booth, Wayne C. A Rhetoric of Irony. Chicago: Univ. of Chicago Press, 
1974. 

^1 flS^Sh j *LJ1 obUJj oUI ja U»UJI v 1 ^ 1 ,Jub 
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.ejUJl j-P o ^>-LJl ^jfi j..A'Jl 

"Metaphor as Rhetoric: The Proplem of Evaluation." Critical Inquiry 5 
(1978), 49- 72. 

The Rhetoric of Fiction. Chicago: Univ. of Chicago Press, 1961. 

k^^UI') ^> j^!u> jl .L*U <u-*LLj ^u-i j *Ji\jtj> ^Js- Hj^u-msJI ^jUJI') 
.^1 } £> Jm»I jJI ^ ^iKil If.^ ^1 £bS>l JSL-j ^j-b 

Bruss, Elizabith W. Autobiographical Acts: The Changing Situation of a Lit- 
erary Genre. 

Baltimore: Johns Hopkins Univ. Press, 1977. 

"L' Autobiographic consideree comme acte litteraire." Poetique no. 17 
(1974), 14- 26. 

i-ljjJ JUil i>: iJUJl el* jpa; 
"The Game of Literature and Some Literary Games." New Literary 
History 9 (1977), 153-72. 

:j£jU)lj u ^3\ j-j f-UajJlj ii-^ll iJU- LjjL 5*1 yi\ ilUJl eJL* >_a, /? . 7 

Charles, Michel. "La Lecture critique." Poetique no.34 (1978), 129-51. 
Rhetorique de la lecture. Paris: Seuil, 1977. 

Crosman, Robert. "Some Doubts about 'The Reader of Paradise Lost'." Col- 
lege English 37 (1975), 372-82. 
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. JjL-J ^> y Surprised by Sin 
Reading "Paradise Lost." Bloomington: Indiana Univ. Press, 1980. 

LoLol Surprised by Sin ^jiJ i^AsS ^a-L'-^jj .jJL?w« JUj ^^Jlp ^iVl 

De Maria, Robert, Jr. "The Ideal Reader: A Critical Fiction." PMLA 93 
(1978), 463-74. 

Fish, Stanley E. "How to Do Things with Austin and Searle: Speech Act 
Theory and 

Literary Criticism." MLN 9\ (1976), 983-1025. 

"Normal Circumstances, Literal Languages, Direct Speech Acts, the 
Ordinary, the 

Everyday, the Obvious, What Goes without Saying, and Other Special 
Cases." 

Critical Inquiry 4 (1978), 625-44. 

Surprised by Sin: The Reader in "Paradise Lost." New York: St. Mar- 
tin's Press, 1967. 

Gibson, Walker. "Authors, Speakers, Readers, Mock Readers." College Eng- 
lish 11 (1950), 265-69. 

Goodman, Nelson. Languages of Art. 2nd ed. Indianapolis: Bobbs-Merrill, 
1976. 

Kamerbeek, J. "Le Concepts du 'lecteur ideal.'" In Expression, Communica- 
tion and Experience in Literature and Language. Ed. Ronald G. Popperwell. 
London: The Modern Humanities Research Association, 1973. Reprinted in 
Neophilologus 61 (1977), 2-7. 

Ong, Walter J., S. J. "Beyond Objectivity: The Reader-Writer Transaction as 
an Altered State of Consciousness." CEA Critic: An Official Journal of the 
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College English Association 40 (1977), 6-13. 

"The Writer's Audience Is Always a Fiction." PMLA 90 (1975), 9-21. 
Plett, Heinrich F., ed. Rhetorik: Kritisch Postionen zum Stand der Forshung. 
Munich: Fink, 1977. 

Dieter Breuer, "Die Bedeutung der Rhetorik fur die Textinterpretation," pp. 

23-44; Klaus Dockhorn, "Kritische Rhetorik?" pp. 252-75. 

Pratt, Mary Louise. Toward a Speech Act Theory of Literary Discourse. Bloo- 

mington: 

Indiana Univ. Press, 1977. 

Rabinowitz, Peter. "Truth in Fiction: A Reexamination of Audiences." Criti- 
cal Inquiry 4 (1977), 121-42. 

X<£j\ J\ J± if=rj & b» J&JI j) ideal JliJl 

Rader, Ralph. "Fact, Theory and Literary Explanation." Critical Inquiry 1 
(1974), 245- 72. 

Ricoeur, Paul. La Metaphore vive. Paris: Seuil, 1050. 

77;e J?«/e o/ Metaphor: Multidisciplinary Studies of the Creation of Meaning in 
Language. Trans. Robert Czerny. Toronto: Univ. of Toronto Press, 1977. 
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.^JLaJJ LSI— u I j-ij 

Searle, John R. Speech Acts: An Essay in the Philosophy of Language. Cam- 
bridge: Cambridge Univ. Press, 1969. 

"The Logical Status of Fictional Discourse." New Literary History 6 
(1975), 319- 32. 

Todorov, Tzvetan. "The Origin of Genres." New Literary History 8 (1976), 
159-70. 

Verdaasdonk, H., and C. J. Van Rees. "Reading as Text vs. Analyzing a 
Text." Poetics 6 (1977), 55-76. 

i_a../?jj J^Jj»«jj L*L«I ^^-oj jl jJ**Jl IJL* c-^J <u>-jJjl»JI oL^ljjJl jl 

Anderegg, Johannes. Fiktion und Kommunikation: Ein Beitrag zur Theorie der 
Prosa. 2nd ed. G?ttingen: Vandenhoeck and Ruprecht, 1977. 

.j_£jUJ|j ,j^Jl j-j J-^»l jJl L^U>- Lk«j 4j jS J~>*i)l ^->US3l IJL* ^j-Ij 

Bakhtin, M. M. Problems of Dostoevsky's Poetics. Trans. R. W. Rotsel. Ann 
Arbor: Ardis, 1973. 

Rabelais ans his World. Trans. Helene Iswolsky. Cambridge, Mass.: M. 
I. T. Press, 1968. 

Bal, Mieke. Narratologie. Paris: Klincksieck, 1977 

i*SU!l olS^UJl i^JaJ ^aj t^jJl jJLJl Ljjt ip^l ^jI^JI IJL* Oy^j 
0 jj-Jl Jj-X^»j_j JUaJL; ^ .4.,Ai.Hj J^aJiJl j Jl ,jAJI ^ 

jJl ./r-LlI ii^UJlj duration i^jJl SJuJlj jJl j focalization 

Barthes, Rolan. "Elements de semiologie." Communications 4 (1964), 91-135. 
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Elements of Semiology. Trans. Annette Lavers and Colin Smith. New York: 
Hill and Wang, 1978. 

Image Music Text. Essays selected and translated by Stephen Heath. 
New York: Hill and Wang, 1977. 

J~L>cJl ^S- J o oLfr j-^ j-«Jl J-a Is y»J*J> ^\ SJliLjl e-L* (J j-la^i 

i-ijjJlj o!jLpVIj Lft-">.,,.Jl j ijilj^-jJj-iJl Sjj_saJI »L.»-j.>»j ij—JJ ^ Jl 

"Introduction a l'analyse structurale des recits." Communications 8 
(1966), 1-27. 

"An Introduction to Structural Analysis of Narrative." New Literary History 
6 (1975), 237-72. 

S/Z. Paris: Seuil, 1970. Trans. Richard Miller. New York: Hill and 
Wang, 1974. 

"Sur la lecture." Le Franpais Aujourd'hui 32 (January, 1976), 11-18 
Ben-Porat, Ziva. "The Poetics of Literary Allusion." PTL 1 (1976), 105-128. 

Benveniste, Emile. Probleme de Linguistique generate. Paris: Gallimard, 1966. 
In English, Problems in General Liguistics. Trans. Mary Elizabeth Meek. Cor- 
al Gables, Fla.: Univ. of Miami Press, 1971. 

Blessin, Stefan. Erzohlstruktur und Leserhandlung: Zur Theorie der liter a- 
rischen Komunikation am Beispiel von Goethe's Wahlverwandtschaften. Heidel- 
berg: Winter, 1974. 

Bremond, Claude. "La Logique des possibles narratifs." Communications 8 
(1966), 60-76. 

Chabot, Barry C. "...Reading Readers Reading Readers Reading..." Diacritics 
5, no.3 (1975), 24-38. 
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.5 Readers Reading JiiMjA jUj^j i«>-l 

Chbrol, Claude et al. Semiotique narrative et textuelli. Paris: Larousse, 1973. 
Chatman, Seymour. Narrative Structure in Fiction and Film. Ithaca: Cornell 
Univ. Press, 1978. 

i <L,/»><JiJlj t*LSL>Jl) <uaa!I ^ Oj-Jl Ajc-i? <C-*>lj,i ^ 1 1 i!j^>Jl 

.151 _ 147 oU^H Jiji "(«-fc^ liJj^l? 
"Towards a Theory of Narrative." Aten> Literary History 6 (1975), 295-318. 
Cohn, Dorrit. Transparent Minds: Narrative Modes for Presenting Conscious- 
ness in Fiction. Princeton: Princeton Univ. Press, 1978. 

f-j*Jl ^JU. Uio ^ cL-JliJ! ^-W.ull oliL- ^ i-ljjJ 4i« JjVl 

Coquet, Jean-Claude. Semiotique litteraire. Tours: Mame, 1973. 
Corti, Maria. An Introduction to Literary Semiotics. Trans. Margherita Bogat 
and Allen Mandelbaum. Bloomington: Indiana Univ. Press, 1978. Translated 
from Principi della comunicazione letter aria. Melan: Bompiani, 1976. 

(^JJl J-jJlj J-j-Jl* by*uA\ l-U y> J>\£\ J-aaJI Ja>\ 

Courtes, Joseph. Introduction a la semiotique narrative et discursive: Methodo- 
logie et application. Paris: Librairie Hachette, 1976. 

Crosman, Inge Karalus. Metaphoric Narration: The Structure of Function of 
Metaphors in "A la recherche du temps perdu." Chapel Hill: Univ. of North 
Caralina Press, 1978. 
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"The Status of Metaphoric Discourse." Romanic Review 68 (1977), 
207- 16. 

Culler, Jonathan. "Presupposition and Intertextuality." MLN91 (1976), 1380-96. 

"Stanley Fish and the Righting of the Reader." Diacritics 5, no. 1 
(1975), 26-31. 

Structuralist Poetics: Structuralism, Linguistics and the Study of Litera- 
ture. Ithaca: Cornell Univ. Press, 1975. 

"Towards a Theory of Non-Genre Literature." In Surfiction, Fiction 
Now and Tomorrow, ed. Raymond Federman, pp. 255-62. Chicago: Swal- 
low Press, 1975. 

Dillon, George L. Language Processing and the Reading of Literature: Toward 

a Model of Comprehension. Bloomington: Indiana Univ. Press, 1978. 

Eco, Umberto. A Theory of Semiotics. Bloomington: Indiana Univ. Press, 

1976. 

The Role of the Reader: Explorations in the Semiotics of Texts. Bloo- 
mington: Indiana Univ. Press, 1979. 

Fish, Stanley E. "Literature in the Reader: Affective Stylistics." New Literary 
History 2 (1970). Rpt. In Stanley E. Fish, Self-Consuming artifacts, pp. 383- 
427. Berkeley and Los Angeles: Univ. of California Press, 1972. 

"What is Stylistics and Why Are They Saying Such Terrible Things 
about It?" In Approaches to Poetics, ed. Seymour Chatman. New York: Co- 
lumbia Univ. Press. 1973. 

Fowler, Roger. "Language and the Reader." In Style and Structure in Litera- 
ture, ed. R. Fowler, pp. 79-122. Ithaca: Cornell Univ. Press. 

j_£jUJl» : j^aUo ^jOs^a Xmj ti*jhi< 5*1 ji Ji«-I iJliJl JiUu 

.((o/Vl SjJiaJDij tdJliJl i«JpL»Jl 

. Linguistics and the Novel. London: Methuen and Co., 1977. 

t^ljjJl ii")UJi ,jA^A) <_jL£JI IJLa <y> jj-waUJl J „rt all j 
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Fry, Northrop. Anatomy of Criticism. New York; Atheneum, 1965. 
Gasparov, Boris. "The Narrative Text as an Act of Communication." New 
Literary History 9 (1978), 245-61. 

Genette. Gerard. Figures I, Figures II, Figures III. Paris: Seuil, 1966, 1969, 
1972. 

Mimologiques; Voyages en Cratylie. Paris: Seuil, 1976. 
llJiJL* L>tllA4 iSjLLp** oljjia^a ^ oJJl i^-Js ^ k_jU53l iJlA j.la'.; 

?SlSW« iiill Ja : jAj j jJs^V Cratylus ^ ^JLJl £ SjjU^ Jlj-j 

Greimas. A. J. Semantiue structurale. Paris: Larousse, 1966. 

"The Cognitive Dimension of Narrative Discourse." New Literary His- 
tory 7 (1976), 433-48. 

. j) u sens: Essais semiotiques. Paris: Seuil, 1970. 

Hambutger, Kate. The Logic of Literature. Trans. M. J. Rose. Bloomington: 
Indiana Univ. Press, 1973. 

Hamon, Philippe. "Un Discours contraint." Poetique, no. 16 (1974), 411-45. 
Hawkes, Terence. Structuralism and Semiotics. Berkeley and Los Angeles: 
Univ. of California Press, 1977. 

Hutcheon, Linda. "Modes et formes du narcissisme litteraire." Poetique, no. 
29 (1977), 90-106. 

{A/\j Lli jJl JUpbU iiki^Jl JlS^iVl iiUJl 6 JL* 

.olfrljiJlj ^ j-^aJl sJl^J a-s^ _jJ _^laj*ifl iil^Jl ^ .L^ajh...." CjM 

Jakobson, Roman. "Closing Statement: Linguistics and Poetics." In Style in 
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.44 : .j\ j j*--* tj-J 
.26 

1 444 i_» 438 i_» 433 : jjL.I., . i ^^'jJ 
.450 4_a 449 

.286 " U j-*^ y 
.413 .412 1 174 :.^t .j c^jjJ 
.241 t 49 -.jl* ^)\ 

.174 i^UjUj i^j-jjJ 
<, 389 . 384 t 380 4-369 : ^y^s\ iVjijl 
.395 t392 
.338 : jJjLio t dj 
.236 : jJUjj -^j^i jr-JI 

.383 I v_~Lt cjj>>J 
._» 108 :.i .jjS t^r-LJ 
.403 4 396 :^jU i^iJ 
232 t 216 4213 4 17 :>jlS i^j^.jL) 
.236 4^ 
234 : 4lLJj< sjl-JI t jj-jljii ^yiJ 
4444 4 245 454 449 i36 :JU- niojLfJ 

.445 

232 : ,jiiJl j-ttj j^Ai t jj^-J 

.370 '^yjj i^-j-JU 
237 ._» 232 4_» 224 1 _» 219 cUUIjU 

._» 224 : jUJjS' tUljU 
.66 :_jjjjul iJjjU 
.113 :L-jl* jL. 
.244 ijjjJjU 



.279 

.444 4329 . 328 t_» 61 :J_i-. l jS ji 
.395 : JJ 4 ) ji 
219 tj-i 

.252 t 250 t 246 : <.^j~*4 
.140 . 138 t 48 :tjjj> 4£j-di 
._» 58 : oLij_i tjUli 
.362 : ajjJJI 4 (j^Li 

■441 -^jji '<^J.** 
.440 :J_* 4jJjj 

.323 : ^Ldl 
.jk 314.313 : jtjiJJL 4 O^jJU^lS' 
.275 : oyr <■ jlS 

.440 ijjjtf 
4296 4211 . 207 t201 il96 t lSol5 

.302 

.117 :J-!j;Up tJaitf 
.207 :^J\ iy>\S 
.275 4I6I :UU-i 'tr-> 
4453 t 444 0428 t 258 :LJ>>- tbLjL^ 

_» 455 
.-» 234 : L y>«Jl 4jU-»j J 5 
.409 : Oj^yr jj. - * ' <j_A_dj^ 
.362 4 356 ijj^tf 
145 c62 c46 t 36 t 27 c 18 :<jUU>>- t JUS 
4430 t 429 4 427 t 426 4 177 tl46. 
.456 4jb 455 t 445 i438 t436 

.412 : 4^-uS 
.92 :a J y 1 _ r _Jly 4^1^ 
._» 321 iOjjjj c — ijl i^j^jjS 
.345 r.^lj .^1 ihjjjS 
.26 : .^1 .^y*- t 

.309 :jUi^ 
.388 1 198 494 t 93 njU-Jj* 
.221 : _jJ 4 ( j-A j£ 
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.440 : juLo 1 j jiUU 
._» 444 - 443 : i_Ju» t j 

.289 : J-JVSU tjjjJjU 
.196 :JJLjl i 
. 1 86 1 ^-»Lfl 1 
313 t_» 309 
.408 i_» 403 :JUj luLiyk 
.394 i^-j-Ji tJL^yk 
t 63t_»55 t46 . 42 c 18 i-LJUj^l iJJ^yb 
t 329 i310 4 _» 282 t74 . 71 i70 
.424 . 399 
.98 : c— >j\ c ij\ j*'. » »> 
.289 1 279 '.^jj^y* 
.426 : t jjs^~" ' 
.440 '■ <. y^J> 
.56 1 30 ijjjU 4 
c56 _ 55 t 30 tl8 .^1 
.418 c 190 . 183 t 179 . 177 i_» 78 

.49 . 48 :jy tJ»lj 
.192 iijjl -LyiJi t , L+al j 
.362 :.j>Jlo iill>Jj 
.298 1 279 ijLlj 
..a 361 : .1 t-Uj 
. 1 87 1 1 8 1 : pJj i ^jjj^jj 
.58 '-^y^ ijJJj 
.134 . 133 :U*-y t^jj 

t353 t352 c 223 t20 : jL,_,j Oj .j^L. 

437 

i_» 55 4 53 _ 51 1 19 :jJL» Ojjjj '^jW 
.258 t239 t_» 107 
.306 t303 . 302 '-j^-y. <■ £-^y. 



.125 

.440 :<ujj 
t_» 314 :co^>-yi 4jlj>«^U 
.321 :JLijU tjU^U 
.440 t 226 c 128 . 127 : 



.422 t 127 



.348 



& 232 '. £jy ( _ $M JjL« 

.371 '-£jj>- 'tjL« 
.280 tjjU 
.144 : J^l t 
ij> 36 : t ^SIi—j 
.186 tl73 tj_,d« 
.289 . 288 iUIj^. 

125 :Jjl£ 
.236 * .^1 i^jj^- io\fijjj> 



u 435 c427 t292 



— * 407 '.i^jujyr tjjLjjjJj^ 

.331 . 307 JJL* t^lij* 

1J» 58 '■ C jl;.*M» 

.212 t60 t_» 55 1 18 : i _ r JL* .,_/>■ t y\j> 
._» 47 : ^ t jULj 

.306 4 288 ij^J^i i^i^^U 
294 : jio tklojljU 
.jh 119 t30 idLjJjy 

.223 : y\Ai i^ijj? 
.223 : ^j^.i,..r ; t <. (JUjJ 
.393 . 392 t378 tjljJ 

.280 : y> tJIjU 
.56 _ 55 : yL>- t jUjjU 
.106 :o-S t j*jj»jU 



5 So*^' **?r pIjlaI 

11 idsjj' 

IS j_^-oj>JI J I 4>-_^«Jl JULJI olpjij I 4»JlLo ■ 

63 eel jiJl ^ 5j^JaJ oUjUL» ■ 

87 S»l ytJl ■ 

105 iJL>«Jl ^ j.^'.ll Sfrl y ■ 

129 t5j^l J o^ 1 <jsi J* 1 ^ 1 ■ 

143 jLJ^I iJjlS ■ 

177 ?^ il jiJl J* ■ 
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195 VL*j J^tJl j Si jt JjjiJl 

215 iJL>_jtJl ^ \s r £yjj3\ iJU* :SjLo«-)/l Jjb>- 

239 o»l _yjJU (Jp 

261 Ujli (JUaiJl jp oUa?-%o 

279 (j^j-^aJl ( _ r -Li51 iJUjJ j_^«j>JI : -Up ^jSs-^J L»* 

307 ivi^Jl j^jp ,j» jiU y> jj^oj 

369 ilj^Jlj <l,jI :^&J| ^L>l ^Sfl 

399 Uai^i Sl«U; ;»l jiJl : «ii Jjr ~JI ^Jl» SiUs-J 

! <4j^p • L^a-JaJj 5-bJL>Jl JjljjJl SpI^S ^ Ajjiii 

425 

459 j^»j»JJ a>-j^JI JLiJL is^UJl jiLAJL c.i 

491 i*^Jl oUJik^Jl ^^p c~J 

497 i*^Jl oUJUs-aJL tSjJ^J c-J 

503 *j~a 



l^ldlj ^ tit** 

*_oVI^ 4jjia_(Jl 3 ^^.^V,* 



.2002 uj^jj ■ ' \ • . . ■ i 1 jU\l a \j .", 1 1 ^_ 4_lu1jj 'd n j I , . .. VI > » T 1 
. Lv j^AJ (<u^ ^5.3^ 4 l^>^' 4jl Jl>. ^1 jJi-jLo :^t,MiTt 4 j i.i J 

.2006 




(SjlstUi JjJ_>JI t_)LlSLIt jij i^jjal jLc. ^*J_3>- JjLa ^^jCJuji 



.2007 LuaJ iL ^ililjio tljjl jl-i t^jjjljlx. >*L* 3_aji»Jl 

<2 JjtHii JUJL^Jl ojbSJl jlj tj ^ol jlx. £J>3^ JjLa <3 AtiiliiU 4j'-U 

.2002 oj^j 

.2002 

.2002 i^Aiuj^L tjLo^j .<iBl ^clr. ^4_llh\_u<VI ^LaL^hj^I 
.2002 



JjjtiJtj '4_LjVLa« 



l^j! JjjLUI^ 5. I~".., VU ^I't la c l ^Jijl j j^ajJU jlttVlVI CjLu-JjLsiJl 4j1 ju 4- 

oUI jjJI «>> Ji*J' li» %, J\*Xi\ 3 .>~UI (^ijjVlj u^^VI jiiUI 4. LjS^ 

3 f> j *". « 4_Ja j * " Jj j^-^t ^ .4_u.il j ^jj 3<_1^__ 3_>Lcl_« S«.l^__ <"d 4 i "i Lj£> . 5_vj .if 
3 j_j J_c 4_ujI 1 .^^ _jl t 4_i jJiiJI 3b j fc. rtl 1 Jy Ju_- jLscjL) 1 JlL_iI La 1 jlj 

Jlaill Ja... JJ— ,<U^' ll^ JiUI 2-^*" S* 2 "-^>*^ Sj-liUI LglJL-2 i^mj^S 

fljLft 4r- ^tuLuil tibjjiJ '."in" jLx-uj --JLlft jLS !<L^aj5 iJJ^l' >_ru Laa • _£>»■' 4--3->J 
jjjb -2- . - U ol Lift 4jjiuJU <Ljjj^JI iS3j^ iil£u £j j-JI £-i-u _y a .£5jL3JI 4j1 :<U_lL!I 
. ..4__ki« -Ju><JJ __u*i. J2\ 4 j^SJI JSL^JI j tflpl lOIj j»Ui &>LS)L. fU._i.VI 

.<__». _.1_1 ^p^V jljVI _jl JLali. .aUji/Vitl . tn-»H iLlo el j-3JI J j> (j l> _-4___x__.l ^3 
j . .< j J_>j_« ■ ■ ■ ■ Jjbet *4_i_S ' 4j 1 ij'q 4f-l_>___l9 ttfjl j"r 1 S_>L__la. 

jjj Jj i|[fjL3Jl ^LJb ^a-pJI Cy jL>-i .jLbj^oJLti a-UJI (jL sLajVI .1 _x# . j^jj L-___!a 

p j j " Jjisl ^jj. J_^' __>' 'U_jl Lu-Jj .|^jL5JI j j) ifiTi iia-p- jJtai <t-l _LiSb 

toitj ^jLajl Cr" iS^ 1 v"^ 1 1 ^ 'O'-SU oUf 1 *I l?jL3j «^=tU ^jLill 

jUI ^^aill 2. (>>ISJI ^jL3JI ."^^Jl 2-CfjL3Jl" 431 :^jL3JU 'jjJ Ijs»j aSjj^, 
oL liJ ^jii .JajJI 4- < Luiij aJj_il Ljloj .3oai Jii-i ..zjLjJj^H •- r ^j>j 

j^iUI tj-o 3 j< Si~ "o~'^ 4-ijL3J'" I ifJJ c?H JLaJLui '.OlJjJ .Loj'l JaJI 4-* £ ->^ L,a 

.iiitljtJIj 4-i£.Ui>.^lj .3_.-,l^ Alalia .iyjiJIj .4-ijI j .u,, , l lj .ijiiLJI 

,j1 ^ftj < JJUwi e^yii 4^ jj>-o (jlt j3 3 ^4*=JI « j^ft *m>- 6' -*i2J»jloj^]l_5 
V Sja-lj SJSjjj 4 ,-.l.j-.;tl ^^.^ jl ^jj'unj .d,K«i a JjiWlj J jl-r'H iitieil jLuVI 
^Ljt^oiVlj leLilil ^,^,1 4- JloJ lt L3jjVI 4- ijjL. iJiUj 

. ct ^ui5U LLlUjJ .SjjLsjJ 3jjJ^is Jj lt<iu.Ul]lj i3-l3-_jJI^ 
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